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Blood Donation as Admission ‘Price 


To Gala Exclusively for Show People 


MAP HOUSES FOR 
‘DIFFERENT PIX 


4 





By ABEL GREEN + 


Show business will go all-out | 
with a blood bank drive—at least 
3,000 pints of it by Memorial Day 
eve—with an all-star gala by, with 
and for show people only. Admis- 
sion to the May 29 midnight bene- | 
fit at the Center theatre in Radio | 
City, N. Y., will be a pint of blood. | 


terday (Tues.) 


| Seeley Story,” at Paramount, which | competition from TV 
An organizational meeting yes- , George ) 
in RCA _ veepee are producing this summer. John| only now begun to develop on a 


Nationwide circuit of “TV-proof”’ 
theatres — small, low-overhead 


Alda May Time-Out From 3 _ low-ov 
P operations for specialized pictures, 
‘Guys’ to Do Par Pic Role akin to art houses—is beginning 


| to develop in the U. S. Such thea- 

Robert Alda may take a 10-week | tres were seen as long ago as 1946 
flyer back into pictures to play | as the possible succor of the busi- 
Benny Fields in “The Blossom/| ness, no matter how strong the 





Seaton-William Perlberg | forms of entertainment, but they’ve 


Manie -Sacks’ office, attended by | Payne would sub for Alda in the | significant scale. 


IAL “TV-PROOF THEATRES © 





or other | 


all network representatives, talent | legit “Guys and Dolls,” on Broad-| Eventual mushrooming of this 
unions, and sparked by Mrs..Rich- | way, during the sabbatical. Betty | type operation is foreseen as tele 
ard (Dorothy) Rodgers, Tex Mc- | Hutton plays Miss Seeley. | inroads get deeper. The houses at- 
Crary, and actor John Glendenning,| Tony Martin playing Fields was tract a faithful audience for such 
set the modus operandi to embrace | nixed because the role calls for! product that doesn’t sell in ordi- 
every element of show business. | “Benny Fields” to be, at first an) nary theartes. It’s an audience that 














Eye Coin Machine 


that will go out of its way to see 
pix of its choosing. 

Development has not been one 
of the industry’s choice but, like 
evolutions in most industries, a 
matter of economic force. Produc- | 
ers with pix that failed to prove at- 
tractive in regular runs gradually 
turned to the sureseaters. As more 
product thus became available, ad- 
ditional theatres went for this type 
film or solidified otherwise vacil- 
lating policies. 

Among pix that have recently 
become available to such theatres 

(Continued on page 55) 








In Subscription To 


Home Pix Via IV 


Major company execs who have. 
been keeping their eyes on the 
Phonevision experiments in Chi- 
cago are also highly interested in|! 
another form of subscription video. | 
It hinges on a slot-machine device 
which is controlled by Hollywood- 
_ites David Loew and Carl Leser- 
| man. 


The post-11 p.m. time for the gala | “unknown quantity” as a vocalist, ! doesn’t particularly go for TV and 
cream talent will entertain exclu- | Baby,” etc. Martin’s impact as a 
sively for show people—was set |radio and recording vocalist is 
working hours for the top names, | cept the fiction. 
in legit, radio-TV or other theatres. | ‘ . 
Nitery names could be scheduled | 
early in the proceedings and film | lr S in ole | 
names would fly east for a show | 
pattern for similar Red Cross blood Drama Crix Pick 
across the country, with lesser quo- | 
om. 'Kingsley’s dramatization of the 
(Continued on page 46) ‘ner of the N. Y: Drama Critics 
the 1950-51 season. Christophér 
the choice for the best foreign 
F or Setting Thomas Swerling-Abe Burrows “Guys and | 
| Dolls” is tov musical. The selec- | 
Las Vegas, April 3. | aigonquin hotel, N. Y. | 
turned booking agent last week— | ossible 25 votes. The Fry com- 
and collected a $50,000 fee for de-— i copped the foreign honors 
weeker at the Flamingo here start- pecame the musical selection with | 
ing Thursday (5). 117 nods. Under the system of vot- | 
bid this year, although he had ice j » 
: | years ago, the choice in each cate 
played there the last two years. yo. ie determined by a single 
cer hospital, 
week's take if it could arrange the 
the date, turning over his $10,000 
Salary to add to the Flamingo’s 


—an unusual benefit whereby as he nervously essays “Melancholy | 
because that is generally after |such that the public wouldn't ac- 
who might otherwise be employed | 
which, it is hoped, may set the 
bank benefits in other key cities 
tas and perhaps less-pretentious | “Darkness at Noon,” Sidney 
The radio networks, the ad agen- arthur Koestler novel, is the win- 
Circle award as the best play of 
stal’ ‘ ? Fry's “Lady’s Not for Burning” is 
Hospital’s 506 ‘Fee y's “Lady 
play, and the Frank Loesser-Jo 
On Las Vegas Date tions were voted yesterday (Tues.) | 
'at a special Circle meeting at the) 
Los Angeles Cancer Hospital ~ “narkness” won out with 10 of a. 
livering Danny Thomas for a one- | with 23 votes and “Guys and Dolls 
Thomas had nixed a Flamingo — ing adopted by the Circle several | 
Hostelry contacted the L. A. Can- eo liot. 
booking. Thomas then agreed to 
$40,000 guarantee. 





offering the entire | ‘In winning the award as the best | 


Loew and Leserman have gone 
i American play, “Darkness” topped to some length to keep their gad- 
| “Billy Budd,” Louis O. Coxe-Rob- get under wraps and even to sub- 
ert Chapman adaptation of the merge their own connection with 
, Herman Melville novel, which re-' it. It is known, however, that they 
ceived eight votes, “Rose Tattoo,” have been in huddles with top 
by Tennessee Williams, and “Au- execs of various major companies. 
tumn Garden,” by Li'lian Hellman,| Device has been compared to the 


with three each, and “Country 
(Continued on page 18) 


Strip Tease in Reverse 
Packaged by Framer 








old-fashion gas quarter meter. Coin 
|inserted in a slot fastened to a 
tee set opens a circuit which per- 
mits reception of a film being aired 








ys 
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NBC ‘Annuity’ Dickers 
For Schnoz, Skelton 


NBC@RCA is proffering one of 
those Milton Berle “annuity” deals 
to Jimmy Durante. It will be 
worked out when the Schnoz’s 
agent, Abe Lastfogel, comes to New 
York next month. 

Another NBC dicker of similar 
longrange packaging is with Red 
Skelton, who is one of the few 
picture contract players who has 
retained his video rights, although 
under a Metro picture pact. Skel- 
ton is currently a CBS radio per- 
sonality. 








Bias-Free Units 


For O'Seas USO 


USO-Camp SHows will cast units 
on a non-segregktion basis for the 


first time in its-history. First unit 


slated for Korea will have a Negro 
act, the first to play in am other- 
wise white unit. Hitherto, Camp 


Shows followed the Armed Serv- | 


ices policy of segregation, but since 
changes have been made in this 
direction, Camp Shows is follow- 
ing suit. 


. j 
First Negro act to play in a mixed 


unit is the tap team of Conway & 
Parks. They’ll work in the first 


package to be cast for the current ' 


Korean campaign. Unit will also 


include drummer Jack Powell, vet | 


vauder who worked overseas dur- 
ing World War II; magician Paul 
Le Paul, dancer Dorothy Wenzel, 
accordionist Evelyn Hamilton and 
instrumentalist Bill Roberts. One 
other act is still to be set. 

Camp Shows is planning a series 


| of three units to be sent to Korea 


and Japan. They’ll leave the U. S. 
four weeks apart, with the first 


slated to depart around the end of | 





'April. Packages will tour about | 
|two months before returning to the 
mainland. 1 | 
_ The first setups will comprise | 
-acts that can play hospital wad 
‘as well as large auditoriums and | 
‘impromptu showings for troops 
_near the front lines. 


| Disney as Disk Jock i 
On WNBC Daytimer 





TV's Policy of Immediacy, Role In 
Peace Move Cited By RCA Prexy 


By FRANK M. FOLSOM 


Television’s great power of im- 
mediacy has been brought home to 
millions of Americans with impres- 
sive frequency during the past few 
months. One major event after an- 
other is being transformed by this 
swiftly expanding art into a living 
personal experience for mass audi- 
ences that often aggregate more 
people at a single sitting than have 
attended all of Broadway’s biggest 
hits in the last 10 years. 

When television turned its eyes 
on proceedings of the Senate Crime 
Investigating Committee in New 
York, all records of television 
viewing were shattered, not only in 
the metropolitan area, but every- 
where in the country reached by 
transmission from the courthouse 
in Foley Square. Hour upon hour, 
\from early morning until late at 
| night, an intrigued citizenry kept 
‘its own eyes open and its sets tuned 
to the proceedings. 

Television’s capacity to inform, 
as well as to entertain a vast 
portion of the populace, places the 
art itself in the forefront as a vital 
service to the nation. An informed 
citizenry is imperative during such 
a period as this, when swiftly 
changing events may otherwise 

(Continued on page 54) 





‘Summer Hiatus of Video 
Seen Easing Shortage 
Of Names for Cafes 


Summer hiatus of top video 
shows will make additional head- 
liners available for vaude and 
cafes. Example is seen in the ros- 
ter of bookings for the Riviera, 
| Ft. Lee, N. J., which has pacted 
Danny Thomas and Paul Winchell. 
In addition, this spot has lined up 
Tony Martin, who has been doing 
occasional tele shows. 

Riviera has set Winchell on the 
opening show with Billy Daniels, 
'Nancy Crompton and Boliano Ivan- 
ko troupe. Thomas will go in on 
the following display with Martin 
taking over after Thomas. 


Bigelow, Y&R to Test 
Da Silva Vidpic Oldie 


Hollywood, April 3. 
Bigelow-Sanford and its agency, 
Young & Rubicam, have decided 
on a test run of “My Heart’s in the 


| 








| by the sponsors of the system. Idea 


Walt Disney is the latest to join | Highlands,” vidfilm starring How- 





Walt Framer, creator of “Strike 
It Rich,” has packaged a video 


Stanza, “The Big Payoff,” in which | 


the jackpot prizes will be mink 
Coats, 

Show is a kind of strip tease in 
reverse. Women participants, who 
are proposed for the “Big Payoff” 
by a male they've helped, get a, 
pur of shoes for answering the 
first question correctly. Then they 
‘ ‘t stockings, undies, dress, purse, 
“''. until they win a mirk coat 
es coe up with all the correct 
>. wer. 


mus. Aid 
Benton Asks A eke Wad te te hove & series 


In Dramatizing Inflation 6; pix being broadcast over a pe- 
Washington, April 3. ricd of quite a few hours of the 
| Creation of a national commit-, dzy. One coin would permit a cer- 
tee from the motion picture, TV.| tain number of minutes of watch- 
radio and newsvaper industries to ing and by continued insertion of 
dromatize the dangers of in®atioa | coins, a family could regulate pay- 
was ca led for yesterday (Mon.) by mznts to what it wanted to see. 
Sen. William Benton (D., Coan.). Loew and Leserman were form- 
Benton’s provros2l was m-“e in erly associated in picture produc- 
coarection with a report of te tion, but have reportedly given up 
Joint Cor’ “ession2’ Seocomic all plans in that direction in order 
Cemmittce on the National Econ-, to werk on development and financ- 
omy. ling of the TV metering system. 


_the ranks of disk jockeys, having | 
signatured’a deal with Ted Cott, 
general manager of WNBC, N. Y., 
for a weekly Saturday morning 
half-hour stanza. It preems April 





_block programming parlay of June 


28 in the 9:30 to 10 segment, giving 
the station a kiddie-slanted deejay 





Winters’ “Lady in Blue,” Jackie | 
Robinson and Disney. 

Cartoon impresario will do the 
running continuity, and intros, via 


‘transcription, on the spinning of 


his multiple albums, i 


ard da Silva, here Monday (9) 
night. Due to the actor’s involve- 
ment in un-American Activities 
Committee hearing, both the agen- 
cy and client were hesitant about 
televising the film at this time. 

It was finally decided to show 
it in certain locations, with Holly- 
wood one of the first spots chosen. 
Wiliam Saroyan play originally 
was filmed last year in the 
“Silver Theatre” series but is be- 
ing played back as reissue in 
the “Bigelow Theatre” collection. 
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CBS, NBC, Ponder on Wisdom of 
Pouring Coin Into Bway Musicals 





Just as Hollywood off and on¢ 
went on a bankrolling binge for 
Broadway legits, the two major 
networks, NBC and CBS, are ex- | 
ploring anew the values of under- | 
writing costly musical productions 
in the future. NBC established a 
precedent by underwriting 100° | 
the Irving Berlin current click. ' 
“Call Me Madam,” for $225,000 as 
an investment more than anything 
else since Decca had Ethel Mer- 
man under contract, thus defeating 
one of the basic property rights, 
an album with the original Broad- 
way cast. 

Currently CBS has a $100,000 
investment in the George Abbott | 
(with Robert Fryer) musical, “A 
Tree Grows In Brooklyn,” starring 
Shirley Booth and Johnny John- 
son. NBC has a lesser investment 


Whines About Wines 


While Gotham went all-out 
to roll out the hospitality 
carpet for the visiting French 
President, Vincent Auriol, one 
small detail was neglected. 

Dinner Monday (2) evening 
at the Waldorf-Astoria served, 
not the famous wines of La 
Belle France, but _ strictly 
American vintages. 


AMUS, BIZ REBOUNDS, 
GOVT. TAXES REVEAL 


Washington, April 3. : 
Natiop’s amusement business is 
on the rebound, on the basis of 








in “Make a Wish,’ based on 
Ferenc Molnar’s “The Good Fairy.” 
which Harry Rigby and _ Jule 
Styne (with Alexander H. Cohen) 
are producing from a_ book by 
Preston Sturges and score by Hugh 
Martin. “Brooklyn” songs are 
by Dorothy Fields and Arthur 
Schwartz, with book adapted from 
Betty Smith’s novel by her and 
Abbott. 

In both musicals, concurrently 
in Philadelphia, and opening on. 
Broadway in two weeks, a day 
apart (April 18 for “Wish” and 


excise tax figures reported last 
week by the Bureau of Internal 
Revenue. 


General admissions tax receipts, + + 


for February, which generally re- 
flects January at the _ boxoffice, 
were $22,962,436, which was sub- 
stantially above the $21,431,143 for 
the same month of 1950. Due to 
the normal seasonal dip it was, 
however, considerably behind the 
$26,865.000 tax take reported by 
Uncle Sam last month. About 80° 
of the levy is estimated to come 
from film theatres. 


Sharp pickup in nitery biz was 


| 











rAd 
MAHONEY 


} 
| THE INIMITABLE 





Charlie Dawn in the Chicago} 
Herald-American headlined: “Will 
Mahoney Great Star...” and fur- 
ther wrote: “Mahoney with his age- 


less comedy .. . proving a show 
stopper deluxe Mahoney— 
wastes no time getting to the point 
. comedy.” 
Currently Empire Room 
Palmer House, Chicago 
Second Week 
Represented by 
ASSOCIATED BOOKING CORP. 


Riviera's Biggest 
Tourist Rush 











Ultra-Reformed 


Coblenz, Germany, March 27. 

Local Catholic Youth groups 
organized a filmhouse demon- 
stration here against the Willi 
Forst-Hildegarde Knef pic, 
“The Sinner,” whose erotic 
cliches have reform elements 
considerably stirred up. 

Batch of high-school kids 
was sent to attend an after- 
noon show. They were instruct- 
ed to start their whistling and 
catealls “when youw see the 
naked lady.” Trouble was that 
the feature was preceded by a 
documentary on great art. 
When shot of Botticelli’s “Birth 
of Venus” reached the screen, 
the demonstration went off pre- 
maturely. 


LeBlanc’s 5006 


Gotham Invasion 


Sen. Dudley J. LeBlanc. the 
Louisiana state legislator whose 
nostrum, Hadacol, has become the 
hottest item in the patent medi- 
cine field since Lydia Pinkham’s 
vegetable compound, will invade 
the New York area in August with 
a $500,000 ballyhoo campaign to be 
spent in 30 days. 

The Senator is planning to spend 
the 500G in radio, video, news- 
papers and the medicine show cara- 
vans which helped skyrocket his 
| product to the point where produc- 
tion is 1,500,000 units behind de- 
mand. LeBlanc is currently dick- 
ering for the a a of 

o ¢ . ‘ the Dionne quintuplets. He’s also 
For Paris ‘Heiress’ Bow planning to use such names as Bob 

Having just completed a screen- | Hope, Jimmy Durante and any oth- 
play for Paramount, Ruth and Au- ers that can be induced to perform 
gustus Goetz sailed for Paris last on his medicine show. 











| Writing Goetzes Sail 





week on the Ile de France to at- 
tend rehearsals for the French ver- 


sion of “The Heiress.” Their dram- | 
, atization of the Henry James novel 


is due to open around the middle 


/of May. It previously was presented 


in London and on Broadway. 


| The Goetzes’ Par scripting chore 


was an adaptation of Theodore 


| Dreiser’s “Sister Carrie.” In all, 
|they’ve promised to write three 
| films for the major, Mrs. 
| disclosed prior to her departure 
ifrom New York. Couple will be 


Goetz 


abroad about two or three months, 
and expect to finish a new play 
during their overseas stay. 


The introduction of: the medicine 
into the New York market will take 
a sizable chunk out of the 1951 
advertising budget, which will run 
around $3,250,000. Plans include a 
tieup with the Bijou circuit which 
operates 75 Negro theatres through- 
out the south. In this time, 15 cents 
plus a Hadacol boxtop will consti- 
tute the admission price to the the- 
atre. Savannah Churchill heading 
/a show already played that area, 
'and response was so strong that 325 
|policemen had to handle _ the 

crowds. . 
Mesmerizes Marketing Men 

The Senator gave a prevue of his 


(Continued on page 47) 
also notable. The 20% tax on night- 
club tabs brought the Government 
$3,603,317. This was more than 


MALTZ OUT OF PRISON; $300,000 above’ the pee 
6 OTHERS FREE THIS MO. ror tna ee month of last sear, 

Albert Maltz, screen writer and 
novelist, left Mills Point, W. Va., 








Federal prison Monday (2) after 
completing a one-:ear sentence for 
contempt of Congress. One of the | 
“Hollywood 10,” he drew the jail’ 
term after he refused to say wheth- 
er he was a Communist on the 
grounds that such a question vio- 
lated his Constitutional rights. 

Maltz will make his first public 
appearance following his release 
at a mass meeting to be held at 
the Riverside-Plaza hotel, N. Y., 
April 12. Conclave is sponsored by 
the National Council of the Arts, 
Sciences & Professions. 


Six other members of the ‘“Hol- 
lywood 10” are also scheduled to 
be discharged from prison this 
month. They’re Jchn Howard Law- 
son, Dalton Trumbo, Ring Lardner, 
Jr.; Alvah Bessie, Lester Cole and 
Samuel Ornitz. Edward Dmytryk 
ard Herbert Biberman were re- 
leased last December after serving 
six-month raps. Still in prison is 
Adrian Scott, who started his 
stretch last September. 


Singer Gets 506 Free 
Ride Under New WM Pact 


Singer Champ Butler has signed ° 
one of the most unusual contracts 
with the William Morris Agency. 
Under a pact negotiated by Butler’s 
personal management, agency 
agrees that the 10% commission | 
fee will not start until the singer ' 


| 
| 





has earned $50,000, a figure that; 


must be reached in the first six 
months if they are to hold him. 








Durante Commercializing 


His Name With Mdsing. 


| affect business at all, evidencing | 


A discovery that moppets relish 
Jimmy Durante’s antics on TV as 
much as their parents has prompt- 
ed the comedian to invade the mer- 
chandising field via licensing tie- 
ups with a half-dozen-odd manufac- 
turers. The Schnoz has been ap- 
proached before during his long 
career in vaude, niteries, films and 
radio, but up until now had 
spurned commercializing his name 
or phiz on gadgets. 

In capitulating to the license: 
seekers, Durante emphasizes that 
“dere’s a million good-lookin’ guys, 
but I’m a novelty.” Dick Hyman, 
a publicist who’s repping the come- 
dian in product tieups in associa- 


,tion with attorney Jerry Perles, 


declines to estimate the potential 
gross through this newly-tapped 
source of revenue. 


However, observers feel, it’s safe 
to say that the Durante profile on 


lined up a vinyl-inflated Durante 
roly-poly with honking nose which 


tle cap opener by Central Equip- 
ment Co. of Chicago; rubber pup- 
pets and masks by Bayshore Indus- 
tries of Elkton, Md.; toy balloons 
by Oak Rubber Co., Ravenna, O., 
and novelty candy packages. Also 
in the works is a canasta book. 


Wartime shortages may prevent | 
; Hyman is currently | 
Clark recently signed a pact with dickering with a candy concern for | 
Columbia records. He’s currently a Durante package. However, deal | 
on the Coast and will be brought is up in the air inasmuch as manu- 
east shortly. Negotiations are on | 
for a date at the Paramount thea- whether he'll be able to get the) 


some tieins. 


facturer doesn’t as yet 
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It’s too early, | 
, he said, to make any predictions. 








'in roadhouses in the hills, or to| 


SOVIET ENTRY WORRIES 


j 
' 





} 
} 
| 
| 


| sundry goods will pay off solidly. th 
|To date, Hyman and Perles have | ti 


know | 
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the Kestral Corp. of West Spring- | new revnue this year. 


field, Mass., is making: a metal bot- | 


Paris, March 27. 
The French Riviera has seen a 
'tourist Easter rush such as hasn't 
| taken place in years. Hotels from 
/Cannes to Mentone have been 
' packed to such an extent that many 
| visitors had to try and get shelter 


sleep in their cars. 
Prevalent railroad strike didn’t 


that tourists are increasingly de- 
pending on cars and planes. Air 
France increased the number of 
planes on the line and handled 
the traffic in an exemplary way. 
The Riviera roads were jammed 


with cars. Cannes saw the biggest | features and some shorts. The com- | 


(Continued on page 47) 


Wash. Won’t Ask 
Added Amus. Tax 





| Others sailing on the Ile were plans at a luncheon tendered him 
film actress Judy Garland; Jo Boul- | Monday (2) by the American Mar- 
lion, French bandleader and hus-. keting Assn. at the Hotel Shelton, 
band of Josephine Baker; Erik and|N. Y. In a talk lasting about 45 
Ludwig Charell, theatrical produ- | minutes, LeBlanc put on a pitch for 
‘cers; concert pianist Robert Casa- his product and himself in a man- 
'desus and radio station owner G. A.' ner of the old medicine show 
Richards. Spieler. He showed his showman- 
‘ship potential in a speech which 





CANNES FILM FESTIVAL | 


Paris, April 3. 
The Soviets are entering the 
Cannes Film Festival with three 


| mittee is discussing if it can accept 


'a feature titled “China Liberated,” | 


| which is yet unseen, but obviously 
| carries strong propaganda. 
|. Festival rule 7 excludes entries 





This Year—Sny der any national feelings, 


Washington, April 3. 

The Administration will not ask 

any increase this year in the 20% 
admissions tax or 20% tax on 
nightclub checks, Treasury Secre- 
tary John Snyder made clear yes- 
terday (Mon.) in an appearance be- 
fore the House Ways and Means 
Committee. 
Committee has under discussion 
e Administration’s recommenda- 
ons of two months ago to raise 
an additional $10,000,000,000 in 
At that 
time, the President and Secretary 
of the Treasury said they would 
come to Congress later in 1951 for 
a “second bite,” an extra $4,000,- 
000,000 or $5,000,000,000. 

Snyder’s statement, as the Ways 
and Means Committee wound up 
its open hearings on tax legisla- 
tion, was that the “second bite” 
will not be required until at least 
next January. This, explained 
Snyder, was because revenue has 
|; been higher than expected and 





ment has been less thus far. 
Snyder did warn, however, that 
| Congress must expect to be asked 
| for additional taxes next year as 
the rearmarent program = gets 
close to its peak. He urged that 
the $10,000,000,000 worth of new 
taxes asked for at the beginning of 
February be given by Congress. 


Philippe May Pitch Woo 


At Ingrid in Roberto’s Pic 


Rome, April 3. 
Ingrid Bergman’s vis-a-vis in the 
new Roberto Rossellini film may 
be Gerard Philippe, young French 
actor seen in the U. S. in “Devil 
and the Flesh.” Producer is ne- 





* gotiating with Philippe for the role 


of Miss Bergman’s lover in the pic, 
while for that of her husband the 
two candidates are Jean-Louis Bar- 
rault and Charles Trenet. 
Rossellini is understood to have 
his financing all arranged and the 
script ready to start shooting,Jater 
this month. Outdoor work will be 
done in and around Paris, while the 
,interiors will be shot in Italy, 


| 


|in Tampa under auspices of Frank 
_Grasso. Auditorium only seats 2,- 


| 


Lanza’s $6,024 N. 0. 


‘described his early life, how he 
came to compound his well-publi- 
/cized medicine and his methods of 
(Continued on page 55) 





EVERYBODY WANTS A 
| KEFAUVER-TYPE SHOW 


Following up on public interest 
in the Kefauver Crime Probe In- 
vestigation, broadcasters are sked- 
ding more shows on gambling, 
rackets, etc. WFDR, N. Y. FM in- 
die, has sent letters to N. Y. City 
and State and Federal legislatures 
asking for permission to broadcast 
their sessions. WMGM, N. Y.. has 
| invited the N. Y. City Anti-Crime 
‘Committee to present a half-hour 
' weekly program, which it is willing 


bs t k ilable to other outlets. 
Check Sets Artist Record ‘° make avatiable to other outle's 


New Orleans, April 3. 

Mario Lanza, giving a recital at 
the Municipal Auditorium here 
| Friday (30), grossed a whopping 
$10,040 (exclusive of tax, which is 
28% here). Hall was sold out for 
two weeks, with attendance hitting 
5,409, for what house manager Wil- 
liam Coker says was largest crowd 
in the hall’s history. Lanza's take 
| Was $6,024, which his manager, 
; William Judd, of the Judson, 
O’Neill & Judd division of Colum- 
bia Artists Mgt., claims is the 


cert artist for a single night's con- 
|cert in recent seasons. 


Last Tuesday (27), Lanza sang 


031, but with extra chairs, accord- 


Government spending for rearma-!ing to Judd, who is traveling with 
| Lanza, the gross hit a house record 


of $7,926, exclusive of tax. Lanza’s 
share was $4,755. Tenor sings to- 
night (3) in Milwaukee and in Chi- 
cago Saturday (7). 





‘Paradise’ Airer May Be | 
Prelude to B’way Play 


| _ Dailey Paskman’s radio adapta- 


ition this Sunday (7) night, over 
_ NBC, of F. Scott Fitzgerald's “This 
|Side of Paradise,” may serve as a 
‘trailer to a legit version of the 
‘same novel. Theatre Guild of the 
Air (Carol Irwin) is doing the 
condensed radio version, and the 
Guild is also interested in possibly 
doing the play adaptation. 
Paskman is working on another 
musicalization, Catherine Turney 





dren,” which served as the late 
John  Barrymore’s last 
Paskman 


wrote “Chansonette,” 


which became “The Donkey’s Ser- 


enade”) would do the score. 
\Aldrich & Myers may produce. 


al 


largest check received by a con- | 


and Jerry Horwin’s “My Dear Chil- 


legit 
‘vehicle. Rudolf Friml (with whom | 


| Monday (2) in which Senators Ke- 
fauver, Tobey, Wiley and Hunt 
were interviewed on_ interstate 
| crime by its Washington corre- 
‘spondent, Blair Moody. WNEW, 
_N. Y., carried two airers on which 
.Dr. Ernest Dichter psychologized 
-public reaction to the hearings. 
|'WPIX, Gotham video outlet, 
‘preemed a series Monday (2) on 
‘the crime front. Sen, Kefauver 
guested on NBC-TV’s “Meet the 

Press” Sunday (1) and Sen. Tobey 
was on CBS-TV’s “People’s Plat- 
form.” 

Meanwhile, hot network interest 
in new shows dealing with Con- 
gressional and other Federal in- 
vestigators is reported. 





NVA Cites Schnoz 


With Gold Life-Card 


| Jimmy Durante stole the show 
'at the 35th annual benefit of the 
National Variety Artists Sunday 
| night (1) at the Imperial theatre, 
|N. Y., when the Schnoz dropped 
| over between shows at the Copa- 
cabana, N. Y., nitery, to receive a 
| gold-card life membership in the 
' NVA in recognition of his past en- 
| deavors in assisting the organiza- 
‘tion. Aware of Durante’s exacting 
'sked at the nitery, Lou Handin, 
| NVA prexy, who made the presen- 
tation, had figured Durante would 
merely take the time out for the 
citation. Instead he brought along 
| Eddie Jackson and Jack Roth, his 
_ drummer, and went into his act to 
| sew up the show. 
| Smith & Dale, Guy Kibbee, 
Vivian Blaine, Pat Rooney, S'. 
Garry Davis, Jan Bart and Jessica 
Dragonette were among others 
who appeared on the lengthy bill. 
Gross from ticket sale and sou- 
venir journal was around $11,000, 
with a net of $7,000 to be turned 
‘over to the organization's welfare 
| fund. 
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D.C. Lobby to Protect Pic Industry — 
Gets 0.0. After FCC's Rap Over TV 


A more aggressive, bigtime 
Washington lobby to protect the 
film industry from legislative and 
other abuses was under active con- 
sideration by top picture execs 
this week as a result of the Federal 
Communication Commissions blast 
at the pic trade’s stand against tele- 
vision. . - 

Openly-expressed feeling in top- 
echelon industry circles was that 
Hollywood is continually getting 
pushed around in the capital by 
other industries with more force- 
ful—and expensive—lobbying set- 
ups. Films have been notoriously 
timid in their Washington button- 
holing, while radio and television 
have been equally noted for the 
scope and extravagance of their 
lobbying activities. 

In this connection there was 
some surmising among picture top- 
pers that the FCC policy an- 
nouncement of last week came at 
least partially out of efforts ex- 
erted by Burton K. Wheeler, 
former Montana senator, who now 
is counsel for Eugene F. McDon- 
ald, Jr., president of Zenith Radio 
Corp. 

Wheeler’s Weight 

Wheeler obviously carries plenty 
of weight since he fathered the 
law establishing the FCC. The 
quondam lawmaker has also con- 

(Continued on page 16) 


Italian Three-to-One 
Distribution Plan Gets 





Flat Nix by US. Distribs 


Proposals for a three-to-one re- 
mittance agreement brought to 
New York last week by the Italian 


film delegation have been flatly | on a complex theatre-divestiture 


nixed by American distribs. Now 
being talked is a deal whereby 
U. S. companies would lend to 
Italian producers the equivalent of 
a sum to be saved by Rome per- 
mitting American remittances at 
the legal rate of exchange, instead 
of at the free market rate. 

Four-man delegation has been 
pretty much convinced that the 
playing-time guarantees for Italian 
films on American circuits, which 
were originally sought, are un- 
feasible from both a legal and real- 
istic standpoint. The new plan de- 
veloped out of talks during the 
Past week. 

Following a full-day’s discussion 
Monday (2), there was no meeting 
called for yesterday (Tues.). That 
was to allow for both the Ameri- 
can and Italian negotiators to con- 
fab with their principals in order 
to determine whether to follow 
further the line the talks are now 
taking. 

_ Yanks held a session of the Mo- 
tion Picture Export Assn. board 
yesterday afternoon to hear the re- 
port of its negotiators. Latter in- 
(Continued on page 16) 


Cohn Sez No Plans For 


Rita; Under Suspension 


Columbia Pictures has no film 
Plans at this time for Rita Hay- 
worth, who returned to the U. S. 
from Europe Monday (2). Col prez 
Harry Cohn advised his staff that 
the actress is still under suspen- 
Sion for having ankled her contract 
Several years ago to marry Aly 
Khan and said she would be treated 
like any other star under suspen- 
sion. 

Miss Hayworth plans to remain 
in New York for three weeks see- 
ing Broadway shows. She’ll .then 
head for an extended vacation in 
One of the western states. 








Flu Delays Harmon 


Frances Harmon, vicepresident 
of Motion Picture Assn. of 
America, was due back at his 
ir, ¥. Office Monday (2) after a 
rete illness, but a sudden fiu at- 
het will keep him in Florida, 
: lere he has been recuperating, 
°r another week or two. 


“. « since last November. 


i “Greatest Show on Earth” 


PROBE HOLLYWOOD'S 


JUSTICE DEPT. 'S 
CAT-AND- MOUSE’ 





DeMille’s Eastern Hiatus 


Hollywood, April 3. 
Cecil B. De Mille is off for a 
week in N. Y. and other points 
east, shutting down shooting on 
for a 


| week. 





He’ll attend Ringling Circus bow 
in N. Y:, where Paramount tech- 
nical crew is now locationing, plot- 
ting angles for “show” backgrounds 
for Betty Hutton. 


Govt., 20th-Fox 
Reported in Full 





Decree Terms 


Twentieth-Fox and the Depart- 
ment of Justice were said this week 
to have reached full agreement on 
terms of a consent decree in the 
industry antitrust suit. Settlement 
pact, basis of which, of course, is 
divorcement, has been turned over 


ito the Treasury Department, and 
‘approval of the tax aspects of the 
‘deal is now awaited. 


Film company and the Justice 
Department have been in negotia- 
tion since last summer on an on- 
and-off basis. When the accord 
with Warner Bros. finally was 
reached early this year, the De- 
partment was free to give full time 
to 20th, leading to fixing of the 
fina] terms at this time. 

Further contributing to the de- 
lay was the Department’s insistence 


formula aiming to assure full com- 
petitive conditions in areas where 
20th’s subsid, National Theatres, 
now is operating. 

Upon its clearance by the Treas- 
ury Department, 20th-Fox decree is 


(Continued on page 15) 





2 Firemen, Under Fire 
Over N. Y. Bribe Row, 


While New York District At- 
torney Frank Hogan continues his 
investigation of alleged acceptance 
of bribes by inspecting firemen 
from theatreowners, it was learned 
this week that the two firemen 
around whom the probe originally 
centered have resigned. They 
were accused of accepting $20 a 
month from the Paris theatre, N. Y. 

Neither the D.A.’s office nor the 
Fire’ Department would disclose 
the names of the men. 


force even before the publicity on 
the Paris coin-passing broke in De- 
cember and January. 

ing the playing of the controversial 


(Continued on page 15) 





Open D.C. Hearings On 
Trust Suit Time Limi 


Washington, April 3. 
Monopoly subcommittee of the 
House Judiciary Committee 
open hearings Monday (9) 


Federal statutory time limit, on 
monopoly actions. . Bill, offered by 
Rep. Kenneth B. Keating (Rep., 
N. Y.), would directly affect the 
major film companies, who are re- 
peatedly the targets of private 


hibitors. 

Obvious stand to be taken by 
film lawyers will be that the six- 
year period is excessive, particu- 
larly since it’s known time exten- 
sions are granted by the courts. 





}. | Federal statute of 
‘rmon has been away from his ; monopoly actions. 


At present there is no uniform 
limitations on 
Time periods 


vary in each of the states. 


Quit as D. A. Probes 


antitrust actions instituted by ex- 


Dim view of Hollywood’s TV nix 
taken by the Federal Communica- 
tions Commission has brought to 
light the fact that the Department 
| of Justice is underway with a study 
| of the film companies’ video ban. 
| H. G. Morrison, Assistant At- 
torney General in charge of the De- 
partment’s antitrust section, told 
VARIETY that the pic industry’s at- 
titude regarding the new medium 
is “a matter of continuing interest” 
to the Government. He added no 
conclusions haye been drawn as 
yet but made it clear that the D. 
of J. intends to keep its eye on the 
overall situation with the view of 
bringing to book any possible anti- 
trust law violators. 

Morrison explained his staff 
hasn’t really intensified any in- 
vestigation of the Hollywood policy 
barring players and pix from TV 
for the reason there have been no 
|; complaints lodged against the film 
producers and distribs. 
declared the FCC position is strict- 
ly the Commission’s affair and will 
not have the effect of prodding the 
D. of J. into any fullscale probe. 

Point made by Morrison was that 
| the D. of J. would move in on the 
|film firms if other parties claim 
(Continued on page 18) 


Legiters Hassle 
Over Benefit Pix 


Announcement that Jerry Wald 
and Norman Krasna had made a 
deal to produce a pic all of whose 
profits would go to the American 
National Theatre & Academy has 
created a major hassle in New 
York legit circles. Film is very 
similar to one sponsored by the 
Council of the Living Theatre and 
previously announced. 

Coast disclosure of the ANTA 


| Project has produced a flock of 











'has been closed. It is said to be 
only under consideration. It ap- 
peared likely that CLT’s burn at 
the opposition project would put 
the kibosh on it. 

An angle of the situation is that 
ANTA would be one of the recipi- 
ents of the income from the CLT 
pic. Film, being produced by 
|'Lester Cowan from a story by 
(Continued on page 15) 


He also} 


denials in New York that any deal | 


VIDEO BAN 





TOA May Go Into Indie Production 
If Hwood Supply Falters—Sullivan 





: Depinet Back in N. Y. 


| Ned E. Depinet, 
| hops back to N. Y. today (Wed.) 





RKO  prexy, 


| after three weeks in Phoenix, pre- 


| ceded by two weeks at the studio. 


-He’ll go to Washington tomorrow | 


America board meeting. 


Budgets-Stories 
Snags Cue Exit Of 





Hollywood, April 3. 
Failure to see eye-to-eye with 


back of recent decisions by Frank 
Capra and George Stevens to dis- 
solve their pacts with the studio. 
It is understood that the five pix 
made for Par by the two producer- 
directors and their erstwhile part- 
ner, William Wyler, in the Liberty 
indie unit have averaged $2,100,- 
000 each. While Par’s studio aver- 
age is about $1,000,000 below that 
figure. 

Par prexy Barney Balaban and 
production chief Y. Frank Free- 
man feel that present-day industry 
economics call for even the pres- 
tige product turned out by the 
former Liberty partners to be 
made at prices closer to the studio 
average. Capra and Stevens, in 
turn, prefer their freedom to the 
shackles imposed by Par. 

Wyler has given no hint yet of 
plans for ankling the preserve, but 
such a move would cause no sur- 

(Continued on page 15) 


Honor C. C. Moskowitz 


Charles C. Moskowitz, veepee 
and treasurer of Loew’s, Inc., will 
be a recipient of the Madden 
Memorial Award at an alumni din- 
ner of New York U.’s School of 
Commerce Tuesday night (10) at 
Roosevelt hotel, N. Y. Moskowitz 
was a graduate of the class of 1914. 

Award is a newly created cita- 
| tion for outstanding alumni and 
| will be awarded annually in mem- 
, ory of the late Dean John T. Mad- 
den of the School of Commerce. 











First-Run Standouts of Ea 





| In the wake of the Easter week 


‘pattern set by the holiday period. 
|Pix that were standouts before 
| and during the bunny week held 
| “Royal Wedding” (M-G) 
was being pushed by 
Bros’ “Lullaby of Broadway” and 
“Mating Season” (Par) in that or-. 
der. 
|place was Par’s “Lemon Drop’ 
Kid.” Still strong, but dropping 
| slightly was “Bird of Paradise” 
(20th), taking fifth position. “Born 
| Yesterday” (Col), which has been 


of the Oscar citations. 

“Cyrano” because of top biz in | 
'seattered spots had the seventh: 
| place clinched, while “Valentino,” | 
“Up Front” and “The Kettles,” all | 
in.early runs, were racing for po- | 
sitions among the top 10. 
| Among the runnerups, 


“Pay- | 
ment on Demand” (RKO), “Three 
-Guys Named Mike” (M-G) “Great 
Missouri Raid” and “Tomahawk” 
(U-IT) are setting a moderate pace. | 
| “Samson and Delilah” (Par) is’ 
just beginning its general release, 
rating high in Buffalo and Provi- | 
‘dence during the last week. al 


jmark’s single offering, “Prince of 





Moving up fast into fourth | 


National Boxoffice Survey 


ster Week Continue Pace; 


‘Wedding’ Holds Lead, ‘Lullaby’ 2d 


' Peace,” continued to do good busi- 


in Boston shortly. 


“Up in Arms,” were among the 
better grossers in Pittsburgh. 


It was said, , boom, first-run biz in key cities ness at the Criterion, N. Y., and ' 
however, that they had quit the | covered by Vartety followed the, paving way for an extended run 


| Trend of linking two Oscar-rated | 
' ns uni con pictures on a double bill, “Sunset | 
Bribery issue came to light dur- | their positions with little deviation. | Boulevard” (Par) and “All About | 
con- Eve” (20th), was tried out in two | 
Italian film, “The Miracle,” at the tinued to hold the lead spot, but keys for fair results. Two re-issues, | 
Warner also dualed, “Got Me Covered” and | 


While the Kefauver crime inves- | 


tigation hearings pic could not be 
credited with extra business in New 
York, the Movietone subject was 
responsible for bringing in added 
coin in a number of spots. Paradox 


will around for some time now, clings | may be due to fact New Yorkers 
on a, to last week’s sixth position, but! got their fill of the subject via 
House bill proposing a six-year| probably will climb again because Ty. 


Neither the Astor nor the 
Rivoli, where film played on Broad- 
way, could see any hypoed biz. 


On the slow side, but with signs 
of picking up, is “Lucky Cain” 
(20th), which is being teamed with 
“Sword of Monte Cristo” (20th). 
Pair is making good companion | 
pieces, doing particularly well at 
the Coliseum, Seattle. 


Another pair matching up okay 
for twin bills are “Enforcer” (WB) 
and “Redhead and the Cowboy” 
(Par), which, although now mainly 
in second run, are getting bookings 
in first runs with good resulis. 


(Complete Boxoffice Reports on 


Pages 8-9.) yi 


+ Washington, April 3. 
A blast at producers for creat- 
ing an alleged product shortage 
will be delivered tomorrow (Wed.) 
| by Gael Sullivan, executive direc- 
itor of Theatre Owners of America, 
{in his annual report to the TOA 
| board, in session here for three 
Sullivan will hurl a threat 





| days. 


to address the Theatre Owners of | at Hollywood, hinting that TOA 


|may become active in indie pro- 
duction unless more pictures are 
made available. 

“If distribution,” Sullivan’s re- 
port points out, “remains compla- 
cent and content with existing mare 
|kets for their curtailed product 
and does not come alive to the 
need for more pictures, new faces 
and new stories, TOA exhibitors 
will join with others in doing all 





Capra, Stevens rrstics'cvsas,nseneten 


underwriting the financing of this 
independent production.” 
Sullivan will stress fact that 


Paramount on budgets and stories is| some TOA leaders already are ac- 


tive in promoting and financing 
pictures for indie producers. Beefs 
over alleged shortage of prints also 
will be aired in his report. 
Proposal of Federal Communica- 


(Continued on page 15) 


Majors Aver About Half 
Their Pix Make Money, 
Disavowing ELC’s 20% 


Major company financial execs 
disagreed this week with the state- 
ment of Eagle Lion Classics prexy 
William C. MacMillen, Jr., last 
week that only 20% of all Holly- 
wood films wound up on the profit 
side of the ledger. It might be true 
of ELC pix, they said, but checking 
their own figures they came up 
with considerably better percent- 
ages ‘of profitable films. 

McMillen declared that his study 
had shown that the overall pattern 
was that although only 20% of 
films were moneymakers, most of 
the remainder were very close to 
the borderline. In addition, he said, 

(Continued on page 18) 
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Armand Denis Sues 


eontinent. He-also claims that dur- 
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Ferrer's Oscar Tabs 3146;N. Takes 
Play Away From Coast on Awards 





By HERB GOLDEN -_ 


Jose Ferrer celebrated his Oscar- 
winning last week to the tune of 
$3,500. That was the size of the 
check picked up by the actor at 
La Zambra restaurant, N. Y., for 
what started as a small supper 
gathering in honor of Gloria Swan- 
son’s birthday and ended up with 
280 people at one of the most ex- 
citing parties New York has seen 
in a long time. 

Guests included six Academy 
Award nominees — among them 
both top winners: Ferrer himself, 
kudosed for best performance by 
an actor and Judy Holliday for 
best performance by an actress. It 
was the first time in Acad history 
that both Oscar-grabbers were in 
New York and at the same place. 
Both are also legit players as much, 
if not more so, than film actors. 

Ferrer found it not at all hard 
to take when he handed over the 
$3,500 check to famed guitarist 
Vicente Gomez, proprietor of the 
Spanish La Zambra, to cover the 
tab. Aside from the satisfaction of 
winning an ~~ Oscar, actor had 
among his party guests two na- 
tionally-syndicated columnists 
(Earl Wilson and Leonard Lyons), 
some 30 other newspaper, wire 


service and mag writers and 28| 


still photogs who shot a total of 
1,700 pictures. 

Results were apparent in the 
New York dailiés and the wire 
services the following day, with 
mag space certain to follow. Life’s 
two lensérs, shepherded by re- 
searcher Shana Ager, alone shot 
637 negatives. Look, Newsweek, 
Time, The New Yorker and six 
fan mags were also represented. 

Shindig resulted in giving the 





awards more national newspaper | 
space than any time ir recent! 


‘years. The New York pix, for in-| 


stance, made front pages of three | 
Los Angeles dailies despite the | 
fact that the principal party was | 
there. 

Candidates Gloria Swanson, | 
Celeste Holm, Sam Jaffe, George 
Cukor and Ferrer and Miss Holli- 
day sitting side by side at a long 
table in front of ABC microphones 


(Continued on page 13) 





Cotlow on Ciggie Ad, 
Charges Deception 


His endorsement of Camel cigar- 
ets in full-page newspaper adver- 
tisements caused filmmaker Lewis 
Cotlow to be named a defendant in 
a $175,000 libel suit brought in N.Y. 
Supreme Court this week by Ar- 
mand Denis, an explorer and pro- 
ducer of jungle pictures. Also de- 
fendants are the R. J. Reynolds Co., 
makers of the ciggy, and the N. Y. 
Daily News. 

Crux of Denis’ complaint is that 
the Camel ads allegedly glorified 
Cotlow as the. hero of hair-raising 
jungle episodes taken from a Tech- 
nicolor film which the plaintiff 
made in Africa. Tagged “Savage 
Splendor,” the pic was distributed 
by RKO in 1949. Publication of 
the ads, the action charges, makes 
it appear that Denis is guilty of de- 
ception and fraud. 

Basis of Denis’ fraud beef is his 
assertion that all of the episodes 
shown in the ads were produced 
and directed by himself in the dark 


ing the shooting of these adventure 
Sequences, Cotlow was in the U.S. 
and not only didn’t take part in 
them but had no knowledge of 
them at the time. 

Through his attorneys, Fitelson 
& Mayers, Denis asks actual dam- 
ages of $150,000 plus a $25,000 
punitive assessment. When “Splen- 
dor” was originally released RKO’s 
credits listed the film as an Armand 
Denis-Lewis Cotlow production 
(Denis-Cotlow African Expedition). 


Pic Pay in Feb. Dip 
Hollywood, April 3. 

Weekly pay checks in the film 
industry dipped slightly in Feb- 
Yruary, according to California 
Labor Statistics Bulletin, hitting 
$99.69 as compared to $102.98 in 
January. It’s - still comfortably 
ahead of the $95.52 average for 
February, 1950. 

Workers averaged 40.5 hours 
weekly at $2.46 hourly. Hourly 
rate remained the same, dip being 








due to fewer work hours per week. 


Good-News Awards 


New Orleans, April 3. 

Oscar-copping by Jose Fere 
rer and Judy Holliday was 
greeted by exhibs here as good 
news because they are both 
relatively new film personali- 
ties. Bulletin of Allied The- 
atre Owners of the Gulf States 
said: 

“Of special interest is the 
fact that the Academy Awards 
to Jose Ferrer as best actor 
and Judy Holliday as best ac- 
tress are recognition of rela- 
tively new personalities on the 
screen. The nationwide cry 
of theatreowners for new faces 
and talent takes on infinitely 
more significance when fresh 
talent walks away with the 
year’s Oscars ... Suffice to 
say, who knows but what in- 
finite gains could result from 
a bit of purging of our washed- 
up and washed-out galaxy of 
so-called stars.” 


Krim Group May 
Yet Find Jackpot 
In Odeon Shares 


United Artists’ new management 
may find next year in its Odeon 
circuit holdings in Britain at least 
part of the jackpot it needs to as- 
sure its continued control of UA. 
The J. Arthur Rank chain has 
turned the corner on balancing 
costs against receipts, with the re- 








| sult that it is likely to pay a divi- 


dend during the fiscal year starting 
next June 26. 

Dividends earned by holdings of 
American firms in England are 
readily convertible into dollars, so 
UA should find itself on the receiv- 
ing end of what may be a fairly 
tidy sum. It is not, however, ex- 
pected to be any bonanza, but pres- 
ent indications are that the divi- 
dends will grow over the next few 
years, 

Odeon is understood already op- 
erating in the black, but not suffi- 
ciently to permit a cash divvy dur- 
ing the current fiscal semester. In 
any event, UA syndicate headed 
by Arthur B. Krim has no inten- 

(Continued on page 15) 


ELC Sues James Mason 
In ‘Twist’ Home Showing 


Hollywood, April 3, 

Eagle Lion Classics has filed an 
injunction suit in Superior Court 
against James Mason, asking that 
he be restrained from showing 
“Oliver Twist,” print of which, suit 
alleges, he obtained in some unau- 
thorized manner, Plaintiff charges 
actor has shown it at his home and 
that it has been damaged by such 
showings. ; 

Arbitrary figure of $5,000 dam- 
ages was set in suit. April 17 is 
date set for taking of deposition 
from the actor, with attorneys for 
ELC now trying to serve Mason 
with subpoenas and summons for 
taking of deposition. 

Mrs. Mason (Pamela Kellino) 
told Varrety actor had “borrowed” 
the print from “somebody at Eagle 
Lion Classics” about six months 
ago but indicated it was long since 


returned after having been shown 
friends, 
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“The laziest man in the world.” 
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‘Cyrano’ Into General 
Release Via UA in July; 
Kramer’s Other Plans 


Stanley Kramer’s “Cyrano de 
Bergerac,” now in roadshow re- 
lease, is expected to go into gen- 
eral distribution via United Artists 
at the end of July. Kramer part- 
ners Sam Katz and George Glass 
arrived in New York from the 
Coast Sunday (1) to discuss 
“Cyrano” plans with .UA officials 
and with George J. Schaefer and 
Myer P. Beck, the indie unit’s sales 
chief and eastern pub-ad director, 
respectively. 


Efforts are being discussed to 


take advantage in present road- 
show engagements and in general 
release of added _ penetration 
brought about by Jose Ferrer’s 


winning of the Academy award for | 


his performance in “Cyrano” last 
week. Pic grosses jumped over the 
weekend as a result of the Oscar 
honors. 

Katz and Glass confirmed that 
Kramer’s next pic will be for UA 
release to wash up its five-film 
cummitment. It will be “High 
Noon,” slated to go before the 
cameras in June. 

First for Columbia, where the 
Kramer films go after UA deal is 
finished, will be “My Six Con- 
victs,” Glass said: It will probably 
be followed by “Death of a Sales- 
man.” Indie company is fully ex- 
pecting to turn out six pix in the 
next 12 months, according to Glass. 
_ Kramer v.p., who handles pub- 
licity-advertising matters for the 
outfit, said that its pub-ad activities 
would be carried out through Lew 
Smith’s Columbia department on 
the Coast and the distrib’s setup 
headed by Nate Spingold in the 
east. Col controls all campaigns 
and budgets. 

Katz planes out of New York 
tomorrow (Thurs.) and will stop 
over in Chicago on _ personal 
matters. Glass flies to the Coast 
Friday (6) night. 





Laryngitis Forces 
Dexter to Quit Tour 


. Minneapolis, April 3. 

Because of laryngitis, Anthony 
Dexter, star of “Valentino,” has 
had to call off the rest of his per- 
sonal appearance tour and return 
aati following his local 

Dexter sopeeges on the stage of 
the local RKO-Orpheum the open- 
ing day of “Valentino,” but could 
not speak. He was compelled to 
cancel the St. Paul RKO-Orpheum 
appearance the following day. He 
was scheduled to go to Sioux City, 
Davenport and Cedar Rapids, Ia., 
from the Twin Cities. Instead, he 
flew back to the Coast for hos- 
Pitalization. 





N. Y. to Europe 


Payl Archinard Ruth Goetz 

James Barron Hein Heckroth poe, Dene 
Rene Besson Marthe Herlin Michael Powell 
Dominique Blanchar Glynis Johns Emeric Pressburger 
Jo Boullion Louis Jouvet Fernand-Rene 
Geraldine Brooks Marcel Karsenty Pierre Renoir 
Shirley Buchanan Nagamasa Kawakita Jean Richard 

Gaby Casadesus Vivian Knight G. A. Richards 
Robert Casadesus Frank LaGrande Georges Riquier 
Leon de Guilloux Leo Lapara Robert E. Sherwood 


Michel Etcheverry 


Arthur Lubin 


Ludmilla Tcherina 
Gordon West 
Maurice Winnick 


Europe to N. Y. 


Judy Garland - Howard Ludwi. 
Augustus Goetz Bela Lugosi — 
Jean Babilee 


Yvonne De Carlo 


c 


David Lawrence 
Bill McClure 


Nathalie Philippart 
Charles ; Phili ppe 


Holliday-Born’ BO. Tops in March, 
‘Wedding’ 2d, ‘3 Guys 3d, Payment’ 4th 


-s 
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Seltzer Hops Kefauver 
Bandwagon: ‘K. C. Story’ 


Hollywood, April 3. 





After slugging it out with “At 


| War With Army” (Par) in Febru- 


ary and finishing a strong second, 
“Born Yesterday” (Col), with Judy 


| Holliday, pounded its way to the 


national boxoffice championship 
last month, according to reports 


Latest producer to utilize the | from VARIETY correspondents in 
Kefauver ‘committee findings for | about 24 key cities. Comedy based 


a film is Frank Seltzer, whose up- | 
/overcame the pre-Easter sluggish- 


coming Columbia release, “Kansas 


City Story,” deals with the Pender- 
gast regime. Producer and scripter | month, to rack- up sock after sock 
George Callahan leave end of the, 
week for Washington to confer | 
assistant to) 


with Alfred Klein, 
Committee Counsel Rudolph 
Halley. Latter is now hospitalized 


|but Klein has promised to make 


available all sections of the report 
dealing with Kansas City. j 
Other producers working with 
promised committee support are 
Edmund Grainger, for “The 
Racket,” and King Bros. for “The 
Syndicate.” Additionally, Abner 
Greshler is readying a film based 
on committee probe, having regis- 





tered “Senate Investigation” and 
“Senate Investgator” tags. Re- 
public is preparing “Hoodlum Em- 
'pire” and Monogram “The Police 
| Story.” 





Profit-Sharing 
Grows Among 
Theatre Setups 


Practice of leasing picture thea- 
'tres,. by investment groups, on 
| basis of percentage-of-gross is on 
the skids due to hike in real estate 
values and spiraling taxes. Monroe 
Fass, president of Fass & Wolper, 
|N. Y. theatre brokers, who repre- 
| sents financial interests investing 
|in theatres, reveals that old plan 
| of leasing out a house at 10%, 15% 
| or 20% of gross no longer is prac- 
| tical, nor is a flat-rental deal. 

| New setup calls for profit-shar- 
| ing with exhib who takes over op- 
| eration for the owners, After fixed 
charges have been determined, 
owners and lessee split 50-50 on 
the net, , 

Fass said ordinary real estate 
properties today have to earn 15% 
for safety. Indoor theatres and 
drive-ins are in a higher risk brack- 
et than ordinary business proper- 
ties and therefore demand higher 
investment returns, Lease base to 
exhibs on theatres purchased by 
the Fass interests ‘must be predi- 
cated on the real estate return and 
the earning power and goodwill of 
the houses. Thfs arrangement has 
resulted in the investors becoming 
partners with the operating exhib- 
itor under a share-net profits agree- 
ment. 

It was pointed out that two main 
stem theatres in a midwest city 
were about to pass to local retail 
outfits because the exhibitor could 
not pay the lease price. Deal was 
worked out on basis of fixed costs 
and split of the profits. In another 
case, in an eastern city, a theatre 
that should have brought a $25,000 
annual rental was taken over for 








split on the net. 


Film on Seattle 


: Seattle, April 3. 
Criterion Films here is making 
a pic on Seattle; its attractions for 
the tourist, for industry and the 
permanent resident. 
Standard Oil is bankrolling. 





on the legit play of the same name 
ness, which prevailed most of the 


session. In fact, .some weeks it 
was one of the few pictures to show 


March Golden Dozen 


1. “Born Yesterday” (Col). 

2. “Royal Wedding” (M-G). 

3. “3 Guys Named Mike” 
(M-G). 

4. “Payment on Demand” 
(RKO). 

5. “Vengeance 
(M-G). 

6. “The Enforcer’ (WB), 

7. “Tomahawk” (U). 

8. “Cry Danger” (RKO). 

9. “Target Unknown” (U). 

10. “Lightning Strikes” 
(WB). 





Valley” 





$15,000 fixed charges and a 50-50. 


| 11. “Call Me Mister” (20th). 


12. “A. & C. Invisible Man” 
(U). 


| consistent strength. Showing was 
made despite “Born” being on 
holdover and extended-run in many 
cities, 

“Royal Wedding” (M-G), which 
‘really only got started the final 
ltwo weeks in March, displayed 
such big to smash grosses it easily 
| copped second place. Fred Astaire- 
| Jane Powell starrer promises to be 
heard from further in April. Third 
week of this pic registered one of 
the alltime high grosses at the 
Radio City Music Hall, ~ 

Third money goes to “Three 
Guys Named Mike” (M-G), which 
|did much better around the coun- 


(Continued on page 18) 


Thousands of Prints 
‘Lost’ From Last War 
After Service Showing 


Of the 40,000 16m feature prints 
and 30,000 shorts subjects turned 
over to the War Dept. by U. S. 
distribs for showing to the armed 


forces during World War II, up to 
30,000 prints have been returned 
to their rightful owners, or are 
accounted for. Thousands of the 
narrow-gauge pix are cropping up 
all over the world despite efforts 
to confiscate them. 


Under their agreement with the 
War Dept., distribs were assured 
that the prints would be destroyed 
or returned after the war, but 
there seerhs to have been a slipup 
among the top brass. With the 
war's end, the pix apparently were 
allowed to fall into hands of illegal 
—— who sold them under the 
table. 


To date, the War Dept. has made 
no request for a repeat of the war- 
time film service. If there should 
be, it’s certain that the distribs 
would demand a new deal on the 
handling of the prints in order to 
protect themselves and _ exhibs. 
Screen entertainment for camps 
and ships are being handied 
[through regular military channels, 
but these pix are in 35m. The 16m 
versions are restricted primarily 
for use in military hospitals. 














Brian Aherne 





L. A. to N. Y. 


Stewart Granger 


Harold Mirisch 


Kroger Babb Coleen Gray Richard Ney 
Edgar Bergen June Havoc Saul P. Pryor 

Al Bloomingdale Bob Hope George Seaton 
Steve Broidy Herman Hover Charles Simonelli 
Cyd Charisse Dorothy Kirsten Bill Spier 

Gloria De Haven Carl Leserman George Stevens 
Cecil B. DeMille “Arthur Lubin Dorothy Stickney 
Pat Duggan Mannie Manheim Michael Strong 
Cy Feuer Ernest H. Martin J. Arthur Warner 
Eddie Fisher Harrison McCann Richard Widmark 
Phil Gerard Ken McEldowney Harold Wirthwein 
David Golding Murphy McHenry 


N. Y. to L. A. 


Jim Conkling Sam Katz John Rodell 
Lester Cowan Robert Lantz Ed Simmons 
Chandler Cowles N Lear ' Harry Tyler 
Anthony B. Farrell Ben r Joseph Walsh 
George Glass Mitch Miller 
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B. 0. Off, But Heavier Distributor 
Release Slates Steady Film Rentals 





Despite the continued decline at + 


the boxoffice during 1950, major 
company production - distribution 
profits 
steady pace or were on the up- 
grade. With grosses down, film 
rentals on a per-pic basis were off 
commensurately. However, com- 
pensating for this was the fact 
majors were turning. out more 
product at less cost. Overall film 
rentals for an entire year’s pro- 
gram, consequently, held their 
own. 

Point was brought home anew, 
as both Paramount and 20th-Fox | 
closed their books on fiscal 1950. | 
Par’s film rentals were on the! 
upsweep while 20th’s held close to 
the 1949 level. 

Par reported earnings ,of $6,- 
565,041 for the year, compared 
with $3,073,724 in 49, representing 
a gain of over 100%. 20th’s: net 
take fell off to $9,553,260, from the 
49 profit of $12,415,146. 

Big point made by observers was 
that while 20th’s overall income 
was down substantially, film rent- 
als held to a fairly stéady pace. 
Since Par is no longer in domestic 
exhibition its rentals obviously 
were up. 

Conclusion was that filmmaking 
and selling are holding up their 
end of the business impressively. 
Directly attributable to such off- 
beat earnings statements as 20th’s 
is the continuing dip at the b.o. 
Its theatre business in ’50 was 12% 
under '49, 20th reported. 

Reflecting another industry trend 
were figures on production costs 
for the two firms. Average pic 
budget for 20th last year was $1,- 
634,006, as against an average per- 
pic cost of $1,877,700 in ’49. 

Par spent an average of $1,300,-| 
000 on its output in ’50. While no 

(Continuéd on page 18) 








Qzoners Can’t Gross 
Enough for Top Bids, 
Sales Chiefs Believe 


While major distribs are being 
swamped by drive-in operators 
with requests to bid for first-run 
product, sales chiefs believe that 
the bid demands will taper off as 
the season progresses. They see 
the practice dwindling to near-zero 
by the time the open-air period 
rolls around, Reason given by the 
sales chiefs is that ozone-owners, 
who were ruled eligible to bid by 
a Philadelphia court order, will 
find that they cannot nose out a 
conventional first-run theatre for a 
top pic and gross enough to war- 
rant a high bid. 

Distribs are screening the bid re- 
quests carefully. Each demand is 
Studied individually to determine 
if a bid is justified, as the com- 
panies can nix a demand if poten+ 
tial returns are considered too low. 
They point out that a first-run the- 
atre in a downtown area with 
heavy concentration of traffic can 
five a new picture greater publicity 
than is possible in an outlying 
drive-in where traffic is localized. 
An indoor first-run, through ad- 
Vertising and marquee billing, can 
extend a pic’s lure to the subse- 
quent-run houses after the initial 
run, execs say, but the same in- 
fluence can’t be exerted by an 
Ozoner, . 

A lot: of drive-in exhibs.are go- 
ing to. get their fiugers burned this 

(Continued on page 13) 


Einfeld to Eye So. America 


_ Charles Einfeld, 20th-Fox veepee, 
In charge of advertising and> pub- 
licity, leaves tomorrow (Thursday) 
for a tour of South America in the 
Interest of pic merchandising. 
Junket is being made at request 
ol Latin American exhib organiza- 
tions which have asked Murray 
Silverstone, head of 20th-Fox In- 
ternational, for first-hand informa- 
“ion of showmanship methods used 
In tre U. &. . 
‘infeld went on a similar mis- 
‘: ' to Europe last year. He also. 
"hy sit eampany branch offices 
' ee 





appeared holding to aj/- 


Shain Exits 20th 


Sam Shain has bowed out of 20th- 
Fox home office, where he was 
director of exhibitor and public 
relations for the distribution dept. 
He had been with company since 
1943. and previously was with 
VARIETY and subsequently editor of 
Motion Picture Daily. 

Shain is preparing to establish 
his own public relations firm in 


Lichtman Drops 
Veepee Title But 
Top Duties Go On 


Al Lichtman is no longer a v.p. 
of 20th-Fox. It. is understood that 
it was his own choosing that the 
corporate title was dropped. Rea- 
sons were said to be “personal.” 

Lichtman’s duties and responsi- 
bilities are undiminished by the 
dropping of the v.p. designation: 
He continues, in effect, to be sec- 
ond only to prez Spyros P. Skouras 
in determining policy and directing 
activities of the distribution or- 
ganization. 

Change in Lichtman’s corporate 
status apparently occurred during 
the latter half of last year, but 
went unnoticed until the company 
recently filed its semi-annual pros- 
pectus with the Securities & Ex- 
change Commission. It is under- 
stood that Lichtman and Charles 
Einfeld, v.p. in charge of publicity 
and advertising, both got new con- 
tracts recently, but terms have not 
been disclosed. 

Lichtman joined 20th two years 
ago on an arrangement whereby 
he was to get $60,000 the first year, 
during which he was to give active 
service, and $35,000 a year for the 
following four years, when he was 
to be on a consultative basis. He 
is continuing to be active, how- 
ever, which apparently necessitated 
rewriting of the deal. 

Einfeld pact is said to be a two- 
year extension of the earlier agree- 
ment under which he was paid $2,- 
500 weekly. 


M. P. ALLIANCE DEFERS 








Hollywood, April 3. 

Definite stand by the Motion Pic- 
ture Alliance on the professional 
future of Larry Parks will be held 
in abeyance until it studies the en- 
tire record of his testimony before 
the House Un-American Activities 
Committee. Roy M. Brewer, chair- 


said: 

“Due to the fact that a transcript 
of the Larry Parks secret testi- 
mony has not been released, the 
board has voted unanimously to 
withhold comment on the Washing- 
ton hearing until the complete facts 
are known.” 


‘Browning Version’ Set 





J. Arthur Rank’s “The Browning 
Version,” Michael Redgrave-Jean 
Kent starrer, will be released in 
the U. S. by Universal, it was dis- 
closed by Irving Sochin, who han- 
dies U’s special sales division. 

Film is adaptation by Terence 
Rattigan of his own play. Release 
is scheduled for next September. 


Ardrety Finishes M-G Script 

Hollywood, April 3. 
Robert Ardrey, who has just 
completed a script for a Moss Hart 
‘original for Metro, leaves Saturday 
'(7) on a European vacation, with a 
| 10-day stopover to see the Broad- 

“wav shows. 0 

He's also been working on a new 








Hy" ‘ inovet, 


STAND ON LARRY PARKS 


man of the MPA executive board,’ 


For U Release in U.S. 


DISTRIBS MAP. 
- RENTALS PUSH 


That the film conipanies are en- 
gaged in the hottest rivalry in years 
for distribution coin is being fur- 
ther shown in the number of sales 
meetings called by homeoffice 
execs. Distrib toppers also are 
figuring on stepped-up roadshows as 
a means of draining absolute maxi- 
mum revenue from top product ‘and 
other “idea” releasing schemes. 
These include the heavy play given 
the “art” circuit, which has proved 
itself capable of yielding good 
money with pix of uncertain b.o. 
promise in the general market. 
(See story on Page 1.) 


The call is out for intensified 
effort on the part of all staffers to 
bring in more revenue via _ in- 
creased playdates and preferred 
booking positions as a means of off- 
setting the big dip at the box office. 
(It was reported by 20th-Fox last 
week that grosses in 1950 were 12% 
under '49). . 

Simple reasoning is that holdihg 
the number of accounts to the same 
level each year actually means a 
drop in income because of shorter 
runs and the b.o. sluggishness. The 
answer, of course, lies in boosting 
the number of licensees with each 
pic, plus pitching for weekend and 
holiday playing time. 

Warner Bros., Columbia | and 
Eagle Lion Classics have had sales 
huddles within recent days. Mono- 
gram starts this week. Metro is ex- 
pected to call a pep conference 
shortly. Sueh a concentration of 
Sales sessions in so limited a time 
period is rare in the industry. 

Additionally, United Artists is 
getting underway with a sales drive 
honoring v.p. Grad Sears, and Uni- 
versal is nearing completion of a 
17-week push under domestic dis- 
trib topper Charles J. Feldman’s 
banner. 

Decision on calling the M-G con- 
clave will be made by William F. 
Rodgers, sales v.p., when he re- 
turns to N.Y. on Friday (6), He’s 


looking at new product. 


slated for that type of handling. 
In addition to the two announced 
by Darryl F. Zanuck, Metro execs 
(Continued on page 15) 


DIETRICH SOUGHT BY 





Hollywood, April 3. 

Negotiations are underway for 
Marlene Dietrich to appear in 
“Man With a Cloak” at Metro. 
‘Understood actress has read and 
approved script, with the only 
stumbling block being whether 
studio will meet her asking price, 
reportedly in neighborhood of 
$150,000. 

Role would give her less footage 
than star Leslie Caron although 
it’s a meatier part. 








a 


been on the Coast the past week “and this has-to be soon.” As far 


House Probers to Decide This Week 
Whether to Permit TV, 


Reels at Quiz 





Pic Parallel 


McNaught Syndicate writer 
Holmes Alexander, in his Mon- 
day (2) column, suggested 
Hollywood cast Larry Parks in 
a documentary to be called 
“The Larry Parks Story.” 
Actor recently confessed he 
had been a Communist but was - 
now out of the party. 

Leo McCarey, as a matter 
of fact, is currently making a 
picture somewhat along that 
line for Paramount, It is “My 
Son John,” which bears resem- 
blance, too, to the Alger Hiss 
case. Helen Hayes, Robert 
Walker and Van Heflin star in 
the pic, which was largely shot 
in Washington. Walker re- 
portedly plays a subversive 
and takes the public through 
Commie cells in a “confession,” 
but his mother (Miss Hayes) 
— to forgive and shoots 

im. 


TV Effect on Pix 
| Atlts Peak Now, 
Yates Reports 


Pronounced effect that television 
has had on the film industry seems 
to have reached its peak, prexy 
Herbert J. Yates told some 30 in- 
dividuals who attended Republic 
Pictures’ annual stockholders meet- 
ing in New York yesterday (Tues.). 
But to compete with TV, he added, 
some film companies may have to 
join it. 








“Motion picture industry has got | 





to get into TV,” Yates emphasized, 


| as Republic is concerned, he point- 


M-G; 1506 PRICE SNAG 


Film roadshows clearly were On ed out, “we’re going to do some- 
the upbeat this week as two major | thing about it shortly.” However, 
pix and possibly a third were | the company topper failed to 


' elaborate upon his statement aside 
from noting that several of the 


Washington, April 3. 

{ .House Un-American Activities 
Committee is expected to decide 
this week whether to. permit video 
and newsreels at its future Holly- 
wood hearings, and also whether 
to issue warrants for witnesses it 
claims are ducking. the subpoena 
servers. 

TV and reel reps have been ag- 
gressively urging. the committee 
members to permit future film in- 
dustry hearings, which open April 
10, to be lensed. Committee barred 
both media from the March 21 ses- 
sion at which Larry Parks, Gale 
Sondergaargd and Howard Da Silva 
were witnesses. 

Committee claims nine Holly- 
wooders have ducked subpoenas 
and are hiding out. Rep. Harold 
Velde (R., Ill.), ranking Republican 
on the committee, said “Some of 
these people have run off to Mexi- 
co, in the hope of being able to 
wait the hearings out before they 
return to the United States.” He 
admitted there would be difficulty 
in extraditing them, but pointed 
out that issuance. of warrants 

ould be valuable in pointing out 
publicly that the nine were fugi- 
tives from the committee. 

Other developments: 

- 1. Velde said he had under con- 
sideration having Larry Parks re- 
| turn to give further testimony, al- 
, though the congressman was not 
‘certain about this. Following the 
_actor’s appearance on the stand, 
, Velde lauded him, and the result 
| was a flock of protesting letters 


(Continued on page 15) 


Schary Doesa’t Share 
Hedda’s Vehemence In 


Punishing Former Reds 


Film future of Larry Parks and 
any other Hollywoodites who ad- 
mit they’ve been Communists but 
jhave reformed is up to the Ameri- 
;can public, Dore Schary declared 
\last week. Metro production chief 
‘made the statement in a guest 
‘appearance on Hedda Hooper's 
|radio show. 

' Schary agreed with the column- 











majors already are active in the ‘ist that it was important to get 


‘new medium in one way or 
another. 


To persistent shareholder queries 
as to when Rep will start paying 
a common stock dividend, Yates 


very much in that direction but I 
think that all Republic stockhy!d- 
ers will begin to receive pretty 
good news in the near future.” 
Meanwhile, he said, when it’s safe 
to pay a common dividend “I will 
recommend it strongly.” 

.. Hour and a quarter session also 
disclosed that Rep has been trying 
to reduce its bank loans to a point 
where they are “extinct.” Yates 





declared that this policy was 
(Continued on page 13) 





In the two years since the Para- 
mount consent decree was signed, 
the former Par parent corporation 
and the present United Paramount 
Theatres have closed deals calling 
for an exchange of over $38,000,000 
in cash and notes, involving ‘the 
transfer of ownerships of close to 
800 theatres. 

Representing what is doubtless 
the greatest theatre buying-selling 
activity in the history of the in- 
dustry, UPT is expected to provide 
stockholders with a recap of the 
various. transactiens when the out- 
fit sends out its first annual report, 
due about April 15. 

' When the-consent pact was en- 
tered in the spring of ’49, Par was 
given a total of three years in 
|\which to split with its numerous 
exhib pards, on the basis.of one- 
third of the totel each year. Addi- 





\tionally, divestiture of 69 of the 


$38 000,000, 800 Theatres Involved 
So Far in Paramount Consent Deals 


chain’s wholly-owned houses was 
required. 

Forthcoming annual report is 
likely to advise that the outfit is 
well ahead of schedule, particular- 
ly in view of the recently con- 
cluded deal by which full owner- 
ship of Interstate and Texas Con- 
solidated chains in Texas was ac- 
quired. This constituted the big- 
gest swap, with the 50% interest 
held by Karl Hoblitzelle and Rob- 
ert J. O’Donnell taken into the 
UPT fold for a payment in excess 
of $10,000,000. 

Other Operations 
Larger joint operations which 


have yet to be dissolved include | 
| Jefferson Amus., comprising about 


75 spots in Texas, headed by Julius 





' 


| 


Gordon, and Georgia Theatres Co.. 

numbering close to 50 houses in 

Georgia, headed by William K. Jen 
(Continued on page 18) 


observed “I’m not at liberty to say | 


‘ing* with 
‘men and Par’s own exchange pet- 


the truth on leftist political beliefs 
‘of screen personnel; but indicated 
‘he shared none of her vehemence 
‘for punishing wrongdoers who've 
‘later seen the light. In this con- 
nection, he cited’ the quotation: 
“In necessary things, unity; in 
| doubtful things, liberty; in all 
i things, charity.” 

Schary also expanded on his re- 
cent speech before the Screen 
,Publicists Guild, which Miss 
‘Hopper interpreted as a criticism 
of newspaper people. Schary ex- 
plained he did not. mean writers 
‘“should soft-pedal Hollywood dirt, 
|but they should loud-pedal” many 
‘of the favorable activities of 
'sereen personalities. He added 
|that the film colony’s frequently 
bad press wasn’t all due to news- 
paper people, but also “to anti- 
quated studio publicity notions. 

To Miss Hopper’s beef on over- 
‘done superlatives in film advertis- 
‘ing, Schary replied: “It is ridicu- 
‘lous to say there are no faults in 
‘motion picture advertising, but the 
,Same faylts are equally true of all 
‘other .advertising.” He pointed 
‘out that all other products are 
|similarly advertised as something 
special. 


Pickman’s Ear-to-Ground 


Carrying out a policy of making 
at least one trip into the field each 
week, Paramount pub-ad_ chief 
Jerry Pickman was in Philly yes- 
terday (Tues.’. He visited with 
‘fed Schlanger, Warner Bros. top- 
per there; Everett Callow, circuit's 
|pub-ad topper; William Goldman, 
‘Jay Emanuel and other exhibs. 
Pickman hopes that by meet- 
exhibs, newspapers 











sonnel in a different city each 
week, he can keep a fresh view- 
point on publicity and adveriisigr 


| approaches, 
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Lepert relea: : 
Moira 


duction. Stars 
Ludmilla Tcherina, 


6 . FILM REVIEWS 
EWS 


‘Tales of Hoffmann # 


of London Films 


t Lionel Harris, Philip Leaver, Meinhart Maur, Audran. Written and 
sirected by Powell & Pressburger. Music by Jacques a te be - libretto by 


Dennis Arund 


ell, from original by Jules Barbier; c 


-—- 


(COLOR) | See 
(Michael 


& Emerie-Pressburger) pro- 
elpmann, Pamela 


onducted mas Beecham 


with Royal Philharmonic Orchestra; choreography, Ashton; camera (Technicolor), 


Christopher Challis; editor, Reginald Mills. 


time, 136 MINS. 


PROLOG & EPILOG 


Stella 2. -cccesccens 
Hoffmann eetece eee 
Lindorf ...ccecccss 
Nicklaus ...eseeees . 
Kleinsack ...+.s04 qeeccceces ececeecococcs 
Lather .. .ccccceces 
Nathaniel ...e.s00- 


Nicklaus ..¢.seeees 


Spalanzani ...see0+ 


Coppelius *..cceeoes 
Cochenille ....0.+. 
ACT Il 

Giulietta ...ccccess 


Hoffmann ..ccoccees 


Nicklaus ....esceees 
Dapertutto ....... 
Schlemil .....-e0% 
Pitichinaccio ...... 
ACT tll 


Dr. Miracle ..... : . 


eeereorvesecesesossese 
eeerersere eeeeressoree 
eeees ereereesorereeces 


eevreeeeseoe Ceeeeerecece 
Seoeeeseseseses @eoereee 
eereeeereosee eeoerervese 


Steere seee ese sesareere 
eeeeseeeteeeeesereseee 
ereeeretoeseeese ereeee 
eteeece eeeeseeeeseoere 


Seeeseertseeeeseseessseese 


Mother’s voice.... 


- Monica Sinclair 


Tradeshown in N, Y, April 3, °51. R 


b layed by 
te mie eveneece ie Moira, Shearer ville 
ounsevill Rounse 
ese a acme felouee ee bert Helpmann 


Frederick Ashton 


Fisher-Morgan einhart Maur 
Renee Soames ~« ohn Ford 
Owen Brannigan Richard Golding 


ch has wesvauweene eo Philip Leaver 
Dorothy Bond 
Robert Rounseville 
Monica Sinclair 
Graham Clifford 
Bruce Dargavel 
Murray Dickie 


Margherita Grandi 
Robert Rounseville 
Monica Sinclair 
Bruce Dargavel 


Moira Shearer 
Robert Rounseville 
Pamela Brown 
Leonide Massine 
Robert Helpmann 
Frederick Ashton 


Ludmilla Tcherina 
Robert Rounseville 
Pamela Brown 
Robert Helpmann 


Richard Standen Leonide Massine 
Murray Dickie , Lionel Harris 
Ann Ayars Ann Ayars 


Robert Rounseville 
Pamela Brown 
Mogens Wieth 
Leonide Massine 
Robert Helpmann 


Robert Rounseville 
Monica Sinclair 
Owen Brannigan 
Graham Clifford 
Bruce Dargavel 
Jean Alexander 


Ballet in Prolog & Epilog danced by Moira Shearer & Edmond Audran 


Michael 
Pressburger 


Powell 
have 





and Emeric 
followed up 


'when he fancied himself in love 
with Olympia (Miss Shearer), who 


their sock ‘Red Shoes” ballet pic- ‘turned out, to be a life-size doll 
ture with as distinguished an/ created by a magician. A squabble 


opera-ballet 
Hoffmann.” 


film in ; 
The Jacques Offen-| shatters that illusion, just as her 


“Tales of 


| over sale of the doll by her master 


bach fantasy opera has been trans- | enraged master shatters the doll to 
formed to the screen with great | bits before Hoffmann’s eyes. Second 
imagination and taste, with an un-' act, set in Venice, has Hoffmann be- 
usual amount of inventiveness and | witched by a beautiful courtesan, 


effects, for a lush, resplendent pro- | Giulietta 


(Ludmilla Tcherina), 


duction that’s a treat to eye and whose master is trying to acquire 


ear. 


“Hoffmann” won’t duplicate the 
success of “Shoes,” being, -for ane 
thing, too intellectual. It’s a better 

icture than “Shoes,” with more 
magination and story structure. 
But the story lines in the second 
and third episodes are confusing, 


except perhaps 
operagoer. 


to the inveterate 


“Hoffmann” lacks the 


everyday romance of “Shoes,” is 
sung throughout instead of having 
spoken dialog, and lacks humor. 

pera and ballet fans will go for 


it, but otherwise 


limited. For roads 


its appeal may be 
wing and art 


house presentation. it’s fine. 


Film runs much too long (138 | 


minutes), and plan is to break it up 
with a 15-minute intermission. Be- 
cause of the extended prolog and 


epilog, there is 


even more music 


in the film than for the original 


-opera, adding to 


the length.. There 


is clever movement and diversion 


in the first two 


episodes, but the 


third is just a camera copy of an 
opera, filming a group of people 
singing, with very little action, to 
make that part of the film notice- 
ably slow. Pic also lags in other 
, aS in the extended lovemak- 

g of the second act. This act also 
is too heavily decorated in drapes, 
curtains and gilt, to distract from 


action and song. 


These are the major flaws in 
what is otherwise a film of distinc- 
tion. (Shot of Sir Thomas Beecham 
at the very close, waving his baton 
-——he conducts the Royal Philhar- 
monic Orchestra of London for a 
superb rendition of the Offenbach 
score throughout the film—is also 
anti-climactic and superfluous, and 
ought to be eliminated). Film is a 
brilliant integration of dance, story 
and music. Fantastic nature of its 
story is brought out more sharply 
by the excellent use of Technicolor. 


Picture is a dazzling splash of. 
Choice of actors is very 


color. 


good; singing-parts are also supe- 


first-rate; and 


_ rior; dancing and choreography are 


dubbing, camera 


work and music recording are note- 
worthy. Production and direction 
show the skilled hand throughout. 


There are trick 


camera shots, and 


above all tricky production effects, 


that are really top-drawer. 


Some 


of the cast do both singing and act- 
ing, or dancing and acting, but a 
good many folex call for two per- 


formers in each. 


For a film solely 


in English, there’s probably never 
been so much dubbing dane before, 
or so successfully. s 


Film, too, is notable for the ex- of the N. Y. City Opera Co.) is a 
b | gifted soprano, and as the tragic: 


cellent acting 
talent from the 
was the case 


erformances by 
allet field. (This 


in “Red Shoes,” most 
of the principals from that. film 2ctS Very 


being used again in this one), 
Plot is the tale of a luckless ex- 

university student and his various 

misadventures of love. Film,. like 


the opera, is really a series of 
three different stories, employing 
sont ss ay oe characters in all 

, a prolog and epil - 
ing them together. ede 
(Robert 


Hoffmann 


Prolog 


| Hoffmann’s soul through the girl. 


'Femme betrays Hoffmann, but he 
manages to get away unscathed. 
Third act, set on a Grecian isle,- 
has Hoffmann in love with Antonia 
(Ann Ayars), daughter of a singer 
and conductor, who is in danger of 
dying from consumption if she her- 
self attempts to sing. Hoffmann’s 
mysterious nemesis, who has ap- 
peared in the other. episodes to 
thwart him, a shows up here, 
tricks the girl into singing, and 
causes her death. 


These are thumbnail descri 





, Stella (Moira | 
ears to him as, melody, including the famous Bar- 
f his past loves. | carolle, the Kleinsack air rousingly 
ella has spurned done }-y Rounseville, the Daper- 
a tavern, and re- | tutto aria, Miss Ayars’ fine “All in 


tions of plots that are elaborately 
detailed the film with startling 
originality. Prolog has Miss Shearer 
and Edmond Audran dancing a 
graceful “ onfly” pas de deux. 
The first-act Olympia doll episode 
utilizes puppets to portray dancers, 
and intertwines wooden figures 
and real people fascinatingly. Beer 
mugs on the walls become animated 
figures; a curtain to end an episode 
comes alive with people for the 
next story; and scene of the doll 
being broken to bits is highly orig- 
inal, with the doll’s leg still con- 
tinuing to dance after the body has 
been dismembered, and Miss Shear- 
er’s face smiling roguishly from 
the floor. Trick effects throughout 
i film heighten its fantastic 
nature. 


Miss Shearer, Robert Helpmann, 
Ludmilla Tcherina and Leonide 
Massine, all of them dancers who 
appeared in “Red Shoes,” are dis- 
tinguished again here. Miss 
Shearer is a fine actress as the 
doll Olympia in the first act, and 
dances exquisitely in that act and 
in the prolog. Miss Tcherina doesn’t 


(do any dancing in her second-act 


role as the courtesan, Guilietta, but 
she’s very beautiful and handles 
minimum requirements of her role 
well. Helpmann does a magnificent 
acting job throughout, playing 
Hoffmann’s nemesis in various in- 
carnations, first as a rival for Stel- 
la in the prolog, then as Lindorf, 
Coppelius and Dr. Miracle in the 
several acts. His makeup, too, is 
richly varied. Massine does some 
fine dancing and some finer acting, 
especially as the wretched Schlemil 
in the second act and as the deaf 
servant, Franz, in the third. 


Tying all these Sreenes togeth- 
| er, and doing a valiant acting and 
singing job in each, is Robert 
Rounseville (leading tenor of the 
| N. Y, City Opera Co.) as Hoffmann. 
, He’s personable, talented; and has 
a grade-A voice. Ann Ayars (also 








| Antonia of the third act sings and 
appealingly. Pamela 
| Brown acts the part of Hoffmann’s 
| friend, Nicklaus, with style, while 
Monica Sinclair does her singing 
for her. Frederick Ashton, who did 
the choreography for the fijm, also 
shines as Cochenille in the doll 
episode. Doro Bond does an ex- 
cellent job in the coloratura sing- 


ing for Miss Shearer as Olympia 
ne | id 
icone end Bruce Dargavel is impressive 
watching a ballet and in leve with 
the prima ballerina 
Shearer), who app 
the embodiment o 
When he thinks-.S: 
‘ him, he moons in 


singing Helpmann’s various roles. 
The Offenbach score is rich in 


lates to.a group of students “th ‘Vv i ” . 
three tales of my folly of love.” e Vain” aria, as well as other pas 


One concerns the time, in Paris, recorded. 


| Sages, expertly ‘sung, played and 
The Sadler’s Wells 


Chorus is used for ensemble ef- 


se eroduetion designed by’ Hein | 


Leonide rt Brown, | Heckroth, is lavish and distinctive. 
Ann Ayars, Frederick Ashton, Mogens Lek Robert Rounseville; 


Powell-Pressburger direction, ex- 
cept where the static plot prevents, 
is unusually fluid and persuasive. 
Camera work is slick, and the 
whole affair most eceaeig: 





The Thin 


RKO release of Howard Hawks produc- 
tion. (Edward Lasker, associate producer). 
Stars Margaret Sheridan, Kenneth Tobey; 
features Robert Cornwaithe, Dayglas 
Spencer, James Young, Dewey Martin, 
Rotert Nichols, William Self, Eduard 
Franz, Sally Creighton, James Arness. 
Directed by Christian Nyby. Screenplay, 
Charles Lederer; based on story, “Who- 
Goes There.” by John W. Campbell, Jr.; 
music, Dimitri Tiomkin; camera, Russell 
Harlan; editor, Roland Gross; special ef- 
fects, Donald Stewart. Previewed in N. Y., 
March 30, ’51. Running time, 89 MINS. 
| Nikki .......+ tas at Margaret Sheridan 


| Capt. Patrick Hendry... ... enneth Tobey 
| Dr. Carrington........ Robert Cornwaithe 
ES SS Re Fr rrr Douglas Spencer 
Lt. Eddie Dykes......+.-- James Young 
Crew Clilef.......cccceces: Dewey Martin 
Lt. Ken Erickson........ Robert Nichols 
Corporal Barnes....-.++++:- William Self 
Dr. Geer... ..cccececcecec:- Eduard Franz 
Mrs. Chapman........... Sally Creighton 





“The Thing,” an “exploitation 
special,” lacks genuine entertain- 
ment values but hep hoopla should 
help it pay off. 

Strictly offbeat subject matter 
centers around a weird, outlandish 
interplanetary space-hopper (see 
title) which descends upon earth in 
what’s referred to as a flying 
saucer. Scripters gave their imag- 
inations a full workout. 

Christian Nyby’s direction sus- 
tains a mood of tingling expectancy 
as a small group of U. S. airmen 
and scientists stationed near the 
North Pole learn that a new, mys- 
terious element is playing tricks 
with their compass-readings, etc. 
Tension develops effectively as the 


the unearthly intruder. Hawks’ 
production also scores in its depic- 
tion of the bleak, snow-swept Arc- 
tic region. The background layout, 
shot in Montana, conveys an air of 
frigid authenticity. 

But the resourcefulness shown in 
building the plot groundwork is 
lacking as the yarn gets into full 
swing. Cast members, headed by 
Margaret Sheridan and Kenneth 
Tobey, fail to communicate any 
real terror as the “Thing” makes 
its appearance and its power poten- 
tial to- destroy the world is re- 
vealed. 

Screenplay by Charles Lederer, 
based on the story “Who Goes 
There” by John W. Campbell, Jr., 
shows strain in the effort to come 
up with a cosmic shocker in the 
name of science fiction. The mon- 
strous creature they’ve molded 
from out of this world is too un- 
likely, even in the land of make- 
believe where a rocket trip to the 
moon can be, and has been, fash- 
ioned into good copy. 

On the basis of the few ephemeral 
and fuzzy shots of the “Thing,” it 
somewhat resembles Frankenstein's 
monster in physical appearance, 
but sans nuts and bolts and crew 
haircut. Dialog conveys it’s com- 
posed of vegetable matter, is not 
vulnerable to man’s conventional 
lethal weapons, subsists on animal 
blood, and has far greater mental 
and physical power than homo 
‘sapiens. 

There’s more. When the “Thing’s” 
arm, ripped from its socket by a 
pack of sled-dogs, is placed before 
the scrutinous eyes of the scien- 
tists, it becomes animated on its 
own. Further, “Thing” multiplies 
rapidly through supersonic egg- 
laying powers. 

Plot within the plot pits the air- 
plane pilots against the scientists. 
Latter want to preserve “Thing” in 
the hope of expanding their inter- 
world ken. -More hep to the big 
danger, the fliers give all thought 
to self-preservation. Airmen win 
out and the final battle culminates 
with “Thing’s” destruction as it’s 


|RSS SESE ST nae RIE at Sin ERT a RNR AN RECN 
Riptide 
“Riptide,” French import 
which will have its U.S. 
preem Friday (6) at the Art 
theatre, N.Y., was reviewed 
from Paris ‘in the July 6, 1949 
issue of VARIETY under the 
. title of “Une Si Jolie Petite 
Plage” (Such a Pretty Little 
Beach). It was appraised as a 
“realistic” film ected by 
Yves Allegret and a “fine entry 
for art house partonage.” 
Yarn revolves around a 
youth who has just killed his 
mistress. He returns to the 
scene’ of his: younger days to 
find the reason for his lost ex- 
istence. Lad tries to cleanse 
his own sins by helping another 
young man who pursues the 
same sordid life but he dis- 
covers there’s no solution to 
his dilemma except death. 
Corard Philippe makes an “ex- 
cellent, impassioned, doomed 
youth” while Allegret’s direc- 
ticn was rated as “ine.” - 
Fi'ms International is releas- 
ing in the U.S, 








expedition takes off to reckon with | F4 


g Mimature Reviews 


“Tales of n” (Lo< ° 

ert). Lavish Offenbach fan- 
asy opera-ballet in Techni- 
color, with chief appeal for 
roadshow and art houses. 

“The Thing” (RKO). Out- 
of-this-world curiosity shows 
b.o. promise with exploitation. 

“The Fat Man” (0). air 
mystery melodrama for gen- 
eral situations, based on char- 
acters in radio series. 

“La Taverne de New Or- 
leans” (Corona). Errol Flynn, 
Micheline Presle in s80-so 
domestic drama. 

“Whirlwind” (Col). Okay 
Gene Autry hoss-opera for ac- 
tion market. 

“Saddie Legion” (RKO). 
Okay Tim Holt sagebrusher 
for western market. 

“The Lion Hunters” (Mono). 
Weak jungle pic for juvenile 
market. 








lured into a high-voltage electrical 
current and melts into nothingness. 
Dimitri Tiomkin’s music back- 
ground, camera, editing and spe- 
cial effects all are good. Gene. 


be: The Fat Man 
Hollywood, March 30. 


Universal release of Aubrey Schenck 
production. Stars J. Scott Smart; features 
Julie London, Reck Hudson, Clinton Sund- 
berg, Jayne Meadows, John Russell, Je- 
rome Cowan, Emmett Kelly. Directed by 
William Castle. Screenplay, Harry Essex, 
| Leonard Lee; from story by Lee; camera, 
Irving Glassberg; music, Bernard Green; 
editor, Edward Curtiss. Previewed March 
26, ’51. Running time, 77 MINS. 


eet RUMyan ..cccocecases J. Scott Smart 
at Boyd ....cccess ecceccece Julie London 
Roy Clark ..c.eeeseecess---- ROCK Hudson 

Norton ..cccceccces Clinton Sundberg 


Gene Gordon ... 


Lt. Stark...... eccvccccees Jerome Cowan 
Deets ..cscccccese eoe-- Emmett Kelly 

Lola Gordon....cesecseess- Lucille Barkle 

Fietcher ...... ccccces + Robert Osterlo 

Happy Stevens ..cccccceceess Harr 

Shifty eSereseseeeeeeeeoeeese oon! 





put on film to fair results. It’s a 
loosely contrived, talky mystery 
melodrama with enough suspense 
moments to see it through the 
more general situation to about 
average returns. 


J. Scott Smart (nee Jack), who 
does “The Fat Man” chore in 
radio, brings his gourmet tastes 
and tonnage to Universal’s film 
version and carries off the ce 
luloid assignment satisfactorily. 
Character has enough basic inter- 
est to indicate a picture series for 
the program market if story and 
or are tightened in following 
entries. 


It takes quite a while for the 
ane Essex-Leonard Lee script, 
on a story by the latter, to 

hit a good mystery pace, even 
though footage opens with the 
murder of a California dentist in 
New York for a convention. Death 
is made to look like suicide, but 
Jayne Meadows, the _ dentists’s 
secretary, isn’t fooled and calls in 
Smart, the Fat Man, to investigate. 


Trail leads back to Los Angeles, 
and uncovered is another murder, 
that of Rock Hudson, young hood 
who has sought to collect his share 
of a robbery after having done time 
for the crime. There’s another 
killing before Smart is able to get 
his facts together, uncover the 
murderer and the robbery partners 
who doublecrossed Hudson, 


_ Scripting permits some confu- 
sion and uncertain picture-maki 
by permitting flashbacks within 
flashbacks as Smart searches out 
the various’ facets of the plot. 
Screenplay also is inclined to talk 
too much and the humorous lines 
tossed to Clinton Sundberg, handy- 
man to Smart, are not always as 
funny as intended. Much to-do is 
made of Smart’s gourmet tastes. 

Julie London shows up well, 
creating an impression as Hudson’s 
wife. Hudson also impresses in his 
best assignment to date. The pair 
add some interest to their charac- 
ters as developed in flashbacks. 

John Russell and Harry Lewis, the 
doublecrossing partners of Hud- 


an uncredited comedy bit by Mar- 
vin Kaplan, are among others 
furnishing acceptable support. 


The circus clown, Emmett Kelly, 
is credited by Universal with mak- 
ing his film debut here, and gets 
over strongly as the psychotic saw- 
dust mummer who kills to achieve 
his ambition to own a circus. 

Within script limits, William 
Castle’s directorial guidance 
shapes up some good suspense 
sequences, best being the finale as 
Ke is hunted ,down under the 
big top of the circus he has ac- 
quired. Physical setup for the film 
has been expertly valued by 
Aubrey Schenck, and aha | Glass- 
berg’s photography does a firstrate 
job of showing off the ae and 
players. “The Fat Man” theme 
music by Bernard Green fits in 
with meller intentions. Brog. 





Radio’s “The Fat Man” has been | Harry 


son; Miss Meadows, Teddy Hart, | C 


La Taverne ne de N. 0. 
(FRANCO-AMERICAN) 


Corena release Pet Mare at. 


tion. Stars Errol Micheline Preaic, 
qeatyees ‘Vincent ce, 8 Moorehead, 

ctor Francen. illiam a 
shall, Scree oa 


Grignon; editor. Henri Tax At B 

3 or, e: verna. ere 
litz, Paris. Running time, 108 MINS. 
Fabian Pees esseseeeseeeererss Erro n 
Lea ++ ecccccccccseccosees. Micheline Presle 
GOOrge orcseccedsocsecveses-- Vincent Price 
Brigsac seccssconcsceets-- Victor Francen 
Jezabel ...seecee+ees0e-Agnes Moorehead 





Though this pic has some name 
calibre in Errol Flynn, Vincent 
Price and Micheline Presle, con- 
trived scripting, static direction 
and generally weak production 
values give this slight chance for 
scoring in firstruns. It would do 
as a top half of a dualler or for 
slotting in lesser situations. Word- 
of-mouth won’t help this oft-told 
tale of the fiery Creole who wanted 
the best home in town. 

Miss Presle is the fiery Creole 
who would marry the weak son of 
the town’s rich man. Circum- 
stances give her a hold on the 
weakling and the marriage takes 
place. She finds this isn’t what 
she wanted, for she’s really in love 
with Flynn, a sea captain out to 
avenge his father on the rich 
family who sold him out. Plot un- 
folds slowly and obviously. 

Miss Presle doesn’t have the 
temperament to portray the rapaci- 
ous half-breed. Flynn gets a small 
share of the footage and doesn’t 
have gnuch to do. Price wp his 
usual weak meanie, and_ Agnes 
Moorehead and Victor Francen 
are wasted in lesser roles. Lens- 
ing is harsh and edit can’t over- 
come the stagey handling of the 
megging reins. Pic is showing in 
both versions here. Music is loud 
and strident and builds to many 
false climaxes. Mosk. 


Whirlwind 
(SONGS) 


Columbia release of Gene Autry 
Armand r) preduction. Stars 
Autry; features Gail Davis, Thurston Hall, 

cleat bares. Sietied iy det 
vey, Gre lo 

, = » Norman S. Hall; 
camera, William Bradford; editor, Paul 
Bo musical director, Mischa Baka- 

. Tradeshown, N. Y., March 30, 
Running time, 7@ MINS. 





Elaine Lassiter ..ccccececse-:: 
Big Jim Lassitter..........Tnur 
a Ee eeseeeeteeoeeae 
Sheriff Barlow..-+sscccces Harry Harvey 
Bill Trask Jocecenscededdes MOSS Barton 
Johnnie Evans gd devecegedac ROMS Ivo 
Stim e@eeeeeeave eeeeeseesn eens ‘enne Duncan 
BORE cccccccccccceesesetesoctes Al ‘Wyatt 
Carl seeccesese Seeecesesece Gary Goodwin 

Gene Autry’s latest hoss opera, 
“Whirlwind,” is composed of famil- 
jar oater ingredients but man- 
ages to gallop across the finish 
line as satisfy. outdoor fare for 
the action market. In evident fine 
fettle, the star gives out a wealth 
of hard riding, fisticuffs and song 
that will please patrons of the 
secondary situations. 

For this one scripter Norman S. 
Hall reached down in the bag and 
~~ up the story about the postal 

—- * oe mee _ coe 
rancher. Au plays the inspecto 
about his mission with a 
businesslike. dispatch for which 
he’s earned himself the label of 
ceelian Aetry te getting the 
ng Au ge 
s on the outlaws is Smiley 
urnette. An undercover agent, he 
poses as a hossdoctor. Between the 
two they unmask Thurston Hall as 
the head of a frontier crime syn- 
dicate and also recover the stolen 
estate of winsome Gail Davis. 
Autry turns in a performance 


ng | that his fans will look upon favor- 


ar 9 Burnette, per usual, scores 
with his comedy antics. Hall does 
a bangup job as the outlaw leader, 


and Miss Davis is pleasantly ap- 
a 
yohn 


in the lone femme role. 

lish directed at a breezy 

pace, William Bradford’s lensing 

captures’ the mountain terrain to 

advantage, and the film’s three 
tunes are okay mesa —, 
lb. 


. 





Saddle Legion 


Hollywood, March 22. 
RKO release Herman Schlom pro- 
duction. Stars Tim Holt; features Richard 
Martin, Doro 


* Malone, Robert Living- 

ston, Maurice 
astaneda, Cliff Directed by ; 
lie Selander. Written by Ed ge by 


. . ’ n 
Rey Hunt; editor, Desmond 


Dr, Ann Rollins........-- Malone 
socecccccccetes MONEE ston 

be Ranesesesccsuce Mabepe feingston 

Gabe James 


t eeeeeeeeeeeaete neda 

Regen ooo ala Goan 
f nm Sree aeeeeeeee rew 
on bye RE jonoe oho Lewis 
ee eee Hesetdacsde og Dick Foote 
Hooker eeeee eeeterrrere s600sauee Wilke 
Chito Rafferty............ Richard Martin 





Tim Holt fans will find “Saddle 
Legion” an acceptable entry in his 
-series of western actioners. Some 
fresh twists to the oater formula, 
direction that pays the proper at- 
tention to pacing,.and okay per- 
formances set it up for its intended 
release. , j , 

As usual, Holt and saddle pal 

(Coniinued on page 18) 
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PHONEVISION’S 





~ Phonevision’s Firm 12th Week 


Phonevision continued to hold 


qu C 
test period here. 


Chicago, April 3. 
a steady pace in subscriber re- 


ests for service during the 12th week (March 9-25) of the 13-week 
Orders for the stanza totaled 458, down only 23 


from the previous seven-day period, despite the fact that this was 
Holy Week. Figure was exactly the same as that of the 10th week. 
The 458 figure represents 21.8% of the total possible audience of 
300 families who are participating in the experiment. Statistics are 
based on reports by Zenith Radio, owners of the PV system, to 
the film companies supplying product. 
During the 12th week, Zenith switched from daily 2 p.m. picture 


showings to midnight, as an experiment. 


Results were not par- 


ticularly good. Majority of subscribers continued to prefer the 
9:30 p.m. show, with the 7 p.m. runoff the second-best draw. PV 
got calls for a total of only 18 viewings of the midnight shows dur- 
ing the five days they were tried, as against 25 for the 2 p.m. show 
during the same five days of the previous week. Figure of 18, 
however, was the same as the 2 p.m. performance for the parallel 
period of the 10th week and just ohne less than the ninth week. 


Twelfth round’s most popular 


picture was Samuel Goldwyn’s 


“pride of the Yankees,” which with 99 subscriptions reached 33% 


of the potential audience. 


Second most popular picture was Walt 


Disney’s “Bambi,” which chalked up 74 subscriptions in only two 


performances (third was given the following week). 


That was 


followed by Columbia’s “Arizona” (73'in three performances), 
Columbia’s “Prince of Thieves” (66), Paramount’s “Sainted Sisters” 
(62), Metro’s “Rage in Heaven” (50 in two performances), Col’s “I 
Love Trouble” (47) and Metro’s “it Happened In Brooklyn” (43). 
Following is a breakdown by the time of screening each day for 


the 12th week: 


% of Families 
Who Saw 


2p.m. 7 p.m. 9:30 p.m. Midn’ht Total One Film 


March 19 (Mon.).... «- 14 
March 20 (Tues.)..ce eo» 16 
March 21 (Wed.)y... «- 23 
March 22 (Thur.).... .- 12 
March 33. (Prd. .3 cs 6s 33 
March 24 (Sat.)...... 34 31 
March 25 (Sun.)..... 7 au 
(3 p.m.) 
Total socacsccoceis Sk 169 


36 2 52 17 
36 1 53 18 
25 5 53 18 
38 3 53 18 
30 7 70 23 
37 i 102 34 
28 ee 75 25 
230 18 458 








Japanese Pic Biggie Sees Exhibs 
Benefiting by End of MPEA Selling 





End of joint selling of films in+ 


Japan by the American distribs via 
the Motion Picture Export Assn. 
at the end of this year will come 
as a boon to Japanese exhibs, Naga- 
masa Kawakita said in New York 
this week. Kawakita is adviser to 
Toho Film Corp., which controls 
some 500 of Japan’s 2,500 theatres, 
a production unit which turns out 
three films a month and a distrib- 
‘uting organization. He also heads 
baad Shoji Kaisha, another distrib 
outfit. 

_ Nipponese exec declared that the 
joint selling through MPEA by 
American companies enabled them 
‘to get rentals which he charged 
were “exorbitant.” He said thea- 
tremen were looking forward to 
the stiff competition that would 
open up between the American 
companies when MPEA ceases Oop- 
erations in Japan as of: Dec. 31. 


Kawakita said that average film | 


rental on an ordinary American 
film in Japan was 55% and that on 
better pix it went to 70%. This, in 
addition to a government admission 
tax that takes 50 yen out of each 


(Continued on page 13) 


Coast Technicians 
To Try Suspended 
Execs on Funds Rap 


Hollywood, April 3. 
Sound Technicians Local 695, 
International Alliance of Theatrical 
Stage Employees, will hold, a trial 
in the near future of charges that 
Richard Van Hessen and Harold 
Smith, suspended prexy. and busi- 
ness agent, respectively, withdrew 
Substantial sums from union’s 
funds without putting up sufficient 
Collateral. Charges were filed at 
penting Sunday (1) at which mem- 
ers were given full report on sta-' 

us of union’s emergency fund. 
Pair were charged with putting 





to personal use some $129,000. Also |. 


‘involved is an estimated $10,000 to 
$12,000 in other items which local 
1S Investigating. - An effort will be 
made to recover the funds. 
e: Members hotly criticized the pair 
+ meeting presided over by Roy 
Hole ewer, IA international rep in 
Dol ywood, and unanimously voted 
olph Thomas, sound mixer, to the 
pest of temporary business man- 
“se pending general election. 


AT oe Dred tye 


—~ 
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Mary Pickford to Present 


Canadian Pic Awards 


, Ottawa, April 3. _ 

Mary Pickford will present Can- 
ada’s annual film awards sponsored 
by the Canadian Assn. for Adult 
Education, in a ceremony at the 


Odeon theatre, Ottawa, on April 22. 


Invitation was extended to Miss 


Pickford, who was. born in Can-| 


ada, by the Canadian Film Pro- 


ducers’ Assn. Theatrical and non- 


theatrical Canadian films are eligi- 
ble. 





Studio Painters 


Defy Exec Bd, 
Back Sorrell 


Hollywood, April 3. 

Painters Brotherhood. Local 644, 
in defying the International execu- 
tive board, gave business agent 
Herbert K. Sorrell a unanimous 
vote of confidence. It passed a 
resolution demanding executive 
board and International prexy 
L. P. Lindelof to reconsider an 
order barring Sorrell from official 
activity in the local, claiming com- 
plete responsibility for Sorrell’s 
action which led to the ban. 

Board charged Sorrell with left 
wing associations and _ activities 
during abortive 1946 strike started 
by carpenters in jurisdictional 
fight with the International Alli- 
ance of Theatrical Stage Em- 
ployees. Locals in the old Confer- 
ence of Studio Unions, of which 
the painters unit was a member, 
supported the carpenters in the 
battle. Sorrell is currently em- 
(Continued on page 16) 


‘Twist’ in N.Y. Deal 

New York opening of J. Arthur 
Rank’s “Oliver Twist” has been 
set in a deal which provides Eagle 
Lion Classics, the distrib, with cash 
of $25,000 plus gross percentage. 

Film goes into” Walter Reade's 
swank Park Avenue theatre around 
Labor Day, launching the spot’s 
fall season. 
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BUT FILM COS. 
TILL DOUBTFUL 


‘ Chicago, April 3. 

_With windup of the 90-day Phone- 
vision experiment here Sunday (1), 
Zenith appeared to have proved 
that its subscription tele could cre- 
ate a fairly steady audience for fea- 
ture films. The second and third 
months of the tests showed a rather 
stable pull, with an average of be- 
tween 20% and 25% of the 300 
participating families seeing each 
picture. 

Totals for the first four weeks 
were much higher than for the re- 
mainder of the test run, but that 
was expected, sinch much of the 
audience was viewing the televised 
films purely as a novelty. First 
week saw a total of 927 subscrip- 
tions, which dropped to 569 the 
second week, 561 the third, 505 the 
fourth and 456 the fifth. There 
was a rise during the sixth week to 
470 and then a see-saw as the PV 
audience leveled off. Seventh was 
442, eighth 432, ninth 493, 10th 458, 
llth 481 and 12th 458. 


Thirteenth week’s figures had not 
yet been supplied to the film com- 
panies supplying the test product 
at VARIETY’s press time. All figures 
cited here are those provided by 
Zenith to the major distribs, who 
loaned their films for free. 


Major distribs, who were at first 
loathe to allow use of theif prod- 
uct and then finally joined in the 
tests with considerable enthusiasm 
so they could really find out what 


‘Zenith had, read varying meaning 


into the results. Most of them were 
pretty well impressed ‘with the re- 
sults, although the more scientific- 
minded of the execs were withhold- 
ing their judgment for further 
study. They felt that Zenith’s 300- 
family sample was not a fair one, 
since all had expressed more than 
average interest in PV before a 
set was installed in their homes. 
Film companies would like to see 
(Continued on page 16) 





| $41,921,000 NETTED 


FROM THEATRES IN °47 


Washington, April 3. 


partnerships had a total net profit 
of $41,921,000 in 1947, Secretary 
of the Treasury John Snyder re- 
ported today (Tues.). 

He said 889,831 partnerships had 
reported to the Treasury Depart- 
ment, of which 14,708, including 
those in motion picture theatres, 
were in the amusement business. 
The amusement partnerships 
netted an aggregate of $119,902,000 
during the year. All the amuse- 
ment partnerships grossed $669,- 
020,000, of which $182,428,000 was 
the share taken in- by pic exhib- 
itors. Amusement businéss had 
total expense and deductions of 
$194,985,000 in 1947, with the the- 
atre portion of the partnerships 
having expenses of $39,062,000. 

Of the 14,708 partnerships in the 
amusement biz, $11,702,000 report- 
ed a profit, while in pictures 2,215 
of 2,538 partneships had a profit. 

Among the profitable firms, 181 
said they grossed under $5,000 
apiece. Forty-eight partnerships in 
the amusement biz grossed any- 
where from $1,000,000 to $5,000,000 
apiece. Of these, four were film 
exhibitors. One partnership in 
amusements grossed over $5,000,- 
000. It was not a picture theatre 
firm. 





L. V. Burrows Named 
Washington, April 3. 

Lincon V. Burrows has been 
named consultant on_ sensitized 
film, motion picture and photo- 
graphic equipment in the motion 
picture-photographic products divi- 
sion of the National Production 
Authority. Appointment was made 
by Nathan D. Golden, chief of the 
division. 

Burrows, who is with Eastman 
Kodak, was chief of the photo- 
graphic. section in the consumer 
durable goods division of the War 
Production Board, 
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The film theatre business’ 2,538. 
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908G Antitrust Suit 


By Beaumont Exhib 


Los Angeles, April 3. 

C. L. James, film house owner, 
filed a $908,760 antitrust suit in 
Federal Court against nine major 
distributors and two chains, charg- 
ing unfair practice in bookings. He 
owns the Beaumont,theatre, Beau- 
mont. 

Named in the suit are 20th-Fox, 
National Theatres, Warners, Para- 
mount, RKO, United Artists, Co- 
lumbia, Loew’s, Universal, Repub- 
lic, Fox-West Coast and Principal 
Theatres. 


TV Rights Seen 
Key to Solution 
On SW6-Indies 


Hollywood, April 3. 

Possible serious rift between 
the Screen Writers Guild and In- 
dependent Motion Picture Produc- 
ers Assn. may occur when reps of 
both groups meet again April 19 to 
discuss a new contract. At initial 
session, March 15, both sides ex- 
oe proposals for considera- 

on. 

SWG in proposing a new agree- 
ment is demanding participation 
in television rights and revenue 
for members. It’s known_ indies 
will balk at this proposal, espe- 
cially since the video question was 





until such timé as the problem 
arises, when joint negotiations will 
be carried on with the three tal- 
ent guilds. 

Reason for SWG demand for 
television participation from the 
indies is claim that indies already 
are drawing revenue from video. 
Guild leaders also have noted that 
Lippert Productions has made a 
deal with the American Federation 
of Musicians for tele. Another re- 
ported proposal of SWG to indies, 
which is not included in majors’ 
pact. on separation of rights, asks 
that on straight employment deals 
where film later is released to tele- 
vision, writer is to receive a per- 
centage of the video revenue. _. 

Although there’s a basic agree- 
ment between SWG and most com- 
panies, the majors are holding up 
délivery pending clarification of 
certain’ working rules set up by 


(Continued on page 16) 


GEORGE SEATON IN N.Y. 
TO MAKE PLAYER TESTS 


Gecérge Seaton (& William Perl- 
berg Productions) is in New York 
for three weeks in connection with 
tests for his Paramount unit. The 
indie producing team virtually has 
“Rhubarb,” from H, Allen Smith’s 
novel, completed; and Claude Bin- 
yon kicks off “Aaron Slick of 
Punkin Crick” April § from his 
own screenplay, with tunes by Jay 
Livingston and Ray Evans. Alan 
Young, Robert Merrill and Dinah 
Shore are in the musical, which is 
one of those American hinterland 
perennials that invariably has sev- 
eral companies constantly touring 
the Ozarks and kindred mountain 
and prairie sectors. 

Seaton recalls that when he 
played the south with a city slicker 
Broadway legit troupe they were 
dying at the b.o., while “Aaron 
Slick” with its bumpkin humor was 
turning them away. It’s for that 
reason there is still debate on the 
Par lot about retaining the icky 
title, although Y. Frank Freeman, 
Par studio head, avers “that title 
will bring us an extra $500,000 
the south.” é 

On June 15, Perlberg-Seaton 
| kick off “Anything Can Happen,” 
their third production, This is 
from a 1949-50 bestseller by George 
and Helen Papashvilys. 











| 


| 


put off by the majors in their pact |- 
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Big-Ballyhoo Preems Get New Life 
From Major Companies; 20 Due Soon 


ss 
5 


So-called gala “world premieres” 
of important pictures, a practice 
that’s been experiencing a gradual 
revival since 1948, are blossoming 
into new life on a hypoed scale. 
Around 20 pix will get. the ginger- 
bread treatment during the next 
few months. 


Distribs are finding that an elab- 
orate, personality-studded, flood- 
lighted preem has boosted biz by 
more than 25% over what could 
be expected by an ordinary open- 
ing in the territory in which the 
debut # held. Attendant publicity 
also bolsters grosses in other parts 
of the country, ad-publicity me 
say. : 

Saturation bookings, fanning out 
from the locale of a film’s world 
bow in key city, capitalize on the 
ballyhoo. This gimmick, coupled 
with p.a.’s of screen notables in the 
sub-keys, is becoming a rich source 
of revenue. Players making stage 
appearances in connection with a 
premiere are not limited to cast 
members. In many cases, con- 
tractees of a studio are sent out to 
the sub-keys to ballyhoo a pic in 
which they do not appear. But the 
public doesn’t seem to care wheth- 
er they are in the particular pic- 
ture or not. A screen celeb, even 
though a minor one, draws the 
crowds to spots where p.a.’s are 
rare occasions. 


World War II put the kibosh on 
star-spangled premieres after a 
flurry of them in the late ’30s and 
early ’40s. Universal-International 
started the ball rolling again in 
1948 with “Feudin’, Fussin’ and a- 
Fightin’,” and then, a year later, 
launched a major campaign on 
“Life of Riley” in the Cincinnati 
territory. Since then, the sugar- 


(Continued on page 15) 


‘Star Discovery’ Test 
Slated by Warners In 
Western Pa., West Va. 


Pittsburgh, April 3. . 
In line with Jack L. Warner's 
quest for new story material and 
faces, M. A. Silver, zone manager 
for WB here, has just announced 
launching of a Hollywood “Star 
Discovery” contest, using Western 
Pennsylvania and West Virginia as 
a test area. If it’s successful in 
this region, idea will be expanded 
on a national basis to other War- 
ner zones, 


Co-sponsored locally by Ham- 
burg Bros., RCA Victor distribu- 
tors here, contest offers as top 
prizes two six-month WB screen 
contracts and a deal for the best 
vocalist in the elimination to make 
two Victor records. Thirty-five 
Warner theatres are tied up in the 
promotion. Also, independent op- 
erators are being invited to partici- 
pate. 

Arrangements with RCA Victor 
were worked out by Joe Feldman, 
Silver’s assistant, and Lester Ham- 
burg. Suggestion for experiment 
came originally from Harry M. 
Kalmine, Warner theatres’ head. 
Special production trailers were 
produced at WB studio by Mort 
Blumenstock and Harry Goldberg. 

A series of five weeks of indi- 
vidual theatre eliminations and 
semi-finals will bé held starting 
April 28 in most houses.  Pitts- 
burgh zone theatres are to be di- 





| vided into four districts and win- 


ners of the semi-finals will travel 
to four regional finals in Erie, 
Greensburg, Clarksburg, W. Va., 
and Pittsburgh, with those who cop 
in these later competing at a grand 
final at Stanley theatre here. 
Judges will be Hatry Mayer, of 
WB talent department, and repre- 
sentatives of Carnegie Tech Drama 
School, Pittsburgh Playhouse and 
RCA Victor. 

Winners of weekly theatre con- 
tests and regional finals will re- 
ceivé $25,000 in prizes of RCA Vic- 
tor products, ranging from porta- 
ble radios to deluxe combo radio- 
phonograph consoles. Grand final 
is expected to hit around last of 
June, possibly with week-long 
stage show at the Stanley. . 

> So 
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L.A Mild; Payment’ Best In2 
Spots, $29,000, Mating: 206 in:2, 
Target’ 23Gin 5, Fury’ 94 in2 





Los Ageles, April 3. #=— 


Only a moderate pace is being 
registered for the current frame 
in first-run situations. Holdovers 
are predominating. “Payment on 
Demand,” in two locations, is 
clocking the best sales and is go- 
ing for a good $29,000. “Mating 
Sedson” is just a fair $20,000 in 
two spots as is “Target Unknown” 
with $23,000 in five sites. “Sound 
of Fury” shapes up a3 a very small 
$9,500 in two locations. 

fairly good $23,000 looms for 
th. second round of “Royal Wed- 
ding” in two spots. But second 
rounds for both “Lullaby of 
Broadway” and “Bird of Paradise” 
are only a thin $20,000 each. Jose 
Ferrer’s Oscar win is upping the 
19th frame of “Cyrano” to a hand- 
some $5,000. Other holdovers are 
modest. 

Estimates For This Week 


Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 2,- 
048; 1,719; 1,248; 70-$1.10)— “Bird 
Paradise” (20th) (2d wk), with 
Kefauver film added. Thin $20,000. 
Last week, mild $30,500. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘“Lullaby of Broadway” (WB) (2d 
wk). Mild $20,000. Last week, be- 
low hopes at $30,900. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 70-$1.10)—“Royal Wed- 


(M-G) (2d wk). Fairly good. $23,000. 
Last week, snappy $33,500 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 60-$1)—‘“Payment On 
Demand” (RKO) and Flame Stam- 
boul” (Col). Good $29,000. Last 
week, “Vendetta” (RKO) and 
“Gasoline Alley” (Col) (2d wk), 
$25,400. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 60-$1) 
— “Mating Season” (Par) and 
“Silver City Bonanza” (Rep). Just 
fair $20,000 or near. Last week, 
“Redhead and Cowboy” (Par) (2d 
wk) and “September Affair” (Par) 
(3d wk), $14,900. 

Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 70-$1.10)—"“Sound of 
Fury” (UA) and “Ride, Ryder, 
Ride” (EL). Sparse $9,500. Last 
week, “Vengeance Valley” (M-G) 
and “Insurance Investigator” (Rep) 
(2d wk-4 days), $7,700. 

United ‘ Artists, Ritz, Vogue, 
(Continued on page 20) 


‘Wedding’ Big $20,000 
And Holding, Denver 


Denver, April 3. 
“Royal Wedding” is doing royal- 
ly at the Orpheum and holding. 
“Inside S t” is big at the 
Broadway and holding. “Mating 
Season” did better at. the Denham 
on its second weekend than the 


Estimates for This Week 


Aladdin (Fox) (1,400; 40-80)— 
“Lullaby of Broadway” (WB) and 
“Three D rate Men” (Lip) (2 
days, 2d wk) also Paramount, Ta- 
bor. Fair $2,500. Last week, big 

Broadway (Wolfberg) (1,500; 40- 
80)—“Inside Straight” (M-G). Big 
$12,000 and holding. Last week, 
“Mrs. O’Malley and Mr. Malone” 
(M-G), nice $9,000. 


Denham (Cockrill) (1,750; 40-80) 
cone rs Pee (Par) (2d be 
$12,500 000. Last week, nice 


bs Denver (Fox) (2,525; 40-80)— 
Enforcer” (WB), day-date with 
Esquire. Fine $17,000. Last week, 
“Bird of Paradise” (20th) and 
Once a Thief” (UA), big $18,000. 
Esquire (Fox) (742; 40-80)—“En- 
forcer” (WB), at Denver. Fine 
) Let aad noe be a oo of Para- 
se” (20th) and “Once a ef” 
TREC, sen ws 
eum (RKO) (2,600; 40-80 
“Royal Wedding” (M-G). Big $20,- 
000 and holding. Last week, “Cry 
Danger” (RKO) and “Fingerprints 
Don’t Lie” (Lip), fair $12,500. 





Paramount (Fox) (2,200; 40-80)— | p 


“Lullaby of Broadway” (WB) and 
“Three Desperate Men” (Lip), at 
Aladdin, Tabor (2 days, 2d wk). 
Fair $3,000. Last week, big $15,000. 
Tabor (Fox) (1,967; 40-80)—“Lul- 
laby of Broadway” (WB) and 
Three Desperate Men” (Lip) (2 
—— . 2d weir an t00 ee Para- 
. Fa w 
$10,500. ” 
> gee —. (750; 40-80)— 
aradise” (20th) and 
“Once a Thief” (UA) (2 days, 2d 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $628,200 
(Based on 18 theatres) 
Last Year ........ $488,000 


(Based on 19 theatres.) 


Bird-Kefauver — 
Nice 136, Boston 


: Boston, April 3. 
Plenty of holdovers along the 
rialto this stanza with newcomers 
not shaping too sturdily. Exception 
is “Bird of Paradise” at Astor, 
which looks okay but “Abbott & 
Costello Meet Invisible Man” at 
Boston, and “Ma, Pa Kettle on 
Farm” at Memorial so-so. *Hold- 
overs, “Royal Wedding” at Or- 
pheum and State, “Lemon Drop 
Kid” at Met and “Lullaby of 
Broadway” at Paramount and Fen- 
way shape up fair. 

Estimates for This Week 


Astor (B&Q) (1,200; 50-95) — 
“Bird of Paradise” (20th) and Ke- 
fauver Crime Investigation news- 
reel (20th). Should bring this to a 
nice $13,000. Last week, “Payment 
on Demand” (RKO) (5th wk). Okay 
$6,000. 

Boston (RKO) (3,200; 40-85) — 
“A&C Meet Invisible Man” (U) 
and “Train to Tombstone” (Lip). 
Not to bad at $10,500. Last week, 
“Groom Wore Spurs” (U) and “My 
(Continued on page 20) 


Indpls. Biz Levels Off; 
> e. 39 
‘Lullaby’ 126, ‘Bird’ 9G 
Indianapolis, April 3. 
Biz has levelled off at t-runs 
here, after Easter splurge. Rain 
and cold over weekend discouraged 
theatregoing. But “Lullaby of 
Broadway” is showing well at Cir- 
cle to lead town and “Royal Wed- 
ding” is okay for second stanza at 
Loew's. “Bird of Paradise” is get- 
ting mild play at Indiana. 
Estimates for This Week 
Circle (Cockerill-Dolle) (2,800; 
44-65) — “Lullaby of Broadway” 
(WB) and “Wicked City” (ELC). 
Stout $12,000. Last week, “I'd 











Climb est Mountain” (20th) 
and’ “Short Grass” (AA), nice 
$10,000 


Indiana (Cockerill-Dolle) (3,200; 
44-65)—“Bird of Paradise” (20th). 
bos $9,000. Last week, “Abbott 
and Costello Meet Invisible Man” 
(U) and “Navy Bound” (Mono), 
extra good $13,000. 

Loew's (Loew's) (2,427; 44-65)— 
“Royal Wedding” (M-G). Nice $9,- 
500 on top of hefty $14,800 for first 
week’s take. ’ 
Lyric (Gamble-Dolle) (1,600; 44- 
65)—“‘Redhead and Cowboy” (Par) 
and “Insurance Investigator” (Rep). 
Okay $6,500. Last week, “Korea Pa- 


‘Samson’ 15G, ‘Valentino’ 


11G, ‘Woman’ 12G in Buff 


Buffalo, April 3. 

Biz is humming here this week. 
“Samson and Delilah” is to with 
“Valentino” and “Second Woman 
also doing well among the first- 
runs. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Royal Wedding” (M-G) (2d_ wk). 
Doing $12,000. Last week, dandy 
$18,000. 

Paramount (Par) (3,000; 40-70)— 
“Samson & Delilah” (Par), $15,000. 
Last week, “Mating Season” (Par) 
and “Fingerprints Don’t Lie” 
(Lip), over $12,000. 

Center (Par) (2,100; 40-75) — 
“Lullaby of Broadway” (WB) (2d 
wk). Topping $8,000. Last week, 
neat $13,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Valentino” (Col) and “Flame of 
Stamboul” (Lip). Bettering $11,000. 
Last- week, “Ma and Pa Kettle on 
Farm” (U) and “Operation Disas- 
ter” (U), hit paydirt $13,500. 

Century (20th Century) (3,000; 
40-70)—“‘Second Woman” (UA) 
and “Rogue River” (Rep). Over 
$12,000. Last week, “Tarzan’s 
Peril” (RKO) and “Bowery Bat- 
talion” (Mono), same. 


Janitors’ Strike 
Ends, Frisco Up: 
‘Missile- Yank 126 


San Francisco, April 3. 
With end of janitors’ strike in 
theatres, and pickets no longer 
parading, biz is boosted consider- 
ably at United Artists and Stage- 


door. 
Estimates for This Week 


Golden Gate (RKO) (2,850; 60- 
85)—“‘Cause for Alarm” (M-G) 
and “The Lion Hunters” (Mono). 
Barely $8,000. Last week, “Tar- 
zan’s Peril’ (RKO) and “Footlight 
Varieties” (RKO) $10,000. 


Fox (FWC) (4,651; 60-95) — 

“Bird of Paradise” (20th) and “In- 
surance Investigator” (Rep) (2d 
wk-4 days), okay $7,500. Last week, 
a big $20,000. 
Warfield (Loew's) (2,656; 60-85) 
— ‘Royal Wedding” (M-G) (2d wk), 
big $15,000. Last week, a sock 
$23,300. - 

Paramount (Par) (2,646; 60-85>— 
“Lullaby of Broadway” (WB) (2d 
wk). Husky $12,500. Last week, 
$13,000. 

St. Francis (Par) (1,400; 60-85) 
—“The Lemon Drop Kid” (Par) 
(2d wk). Strong $10,500. Last 
week, hefty $14,000. 

Orpheum (No. Coast) (2,478; 55- 
85)—“Flying Missile’ (Col) and 
“A Yank in Korea” (Col). Helped 
by preview $12,000. Last wee 
“Bedtime for Bonzo” (U) an 
* Inn” (Mono), $11,000. 

United Artists (No. Coast) (1,- 
207; 55-85)—“Born Yesterday” 
(Col) (12th wk). Bounced back to 
$8,500. Last week, $8,000. 

Stagedoor (Ackerman - Rosener) 
(370; 85-$1.00)—“Cyrano de Ber- 
gerac” (UA) ((11th wk). Big 
$5,000. Last week, $5,000. 

Clay (Rosener) (400; 65-85) — 
“Mad Queen” (Indie) (4th wk). Big 
$2,100. Last week, $2,300. 

Larkin (Rosener) (400; 65-85)— 
“Blue Angel” (Indie) (7th wk) 
(reissue), $2,000. Last week, $2,300. 

Vogue (S. F. Theatres) (365; $1- 

1.20)—“Trio” (Par) (11th wk), 








trol” (ELC) and “Rogue River” 
(ELC), fair $5,500. 


2,800. Last week, $3,400. 





Eve’- Sunset’ Dual Neat 156 in Detroit, 


Paradise 226, ‘Sugarfoot - Voice’ 176 


Detroit, April 3. 
With Kefauver and Easter dis- 
tractions out of the way, biz was 
popping back to more normal 
evels this week. Cashing in on 
Oscar Derby publicity, the twin- 
bill of “All About Eve” and “Sun- 


}—|set Boulevard” at_the Madison is 


catching the coin. “Sugarfoot” is 
dipping into heavy sugar at the 
Palms. “Mating Season” is in tune 
at the United Artists. “Lemon 
rop Kid” at the Michigan, and 
“Royal Wedding” at the Adams 
are holding up well in second 
rounds. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—Bird of Paradise” (20th) and 
Kefauver Crime _ Investigation” 
(20th). Fair $22,000. Last week, 
Climb Highest Mountain” (20th), 
$12,000 in five days of second 
week. 

Michigan (United Detroit) (4,000; 
70-"5)—“J.emon Drop Kid” (Par) 





wk). Nog $1,000. Last week, big 


and “Kefauver Crime investiga- 


tion” (20th) (2d wk). Down to $15,- 
000. Last week, $21,000. 

Palms (UD) (2,900; 70-95)— 
“Sugarfoot” (WB) and “Next Voice 
You Hear” (M-G). Fine $17,000. 
Last week, “Enforcer” (WB) and 


second week. 

Madison (UD) (1,800; '70-95)— 
“All About Eve” (20th) and “Sun- 
set Boulevard” (Par). Swell $15,- 


000. Last “Sun Sets at 
Dawn” (EL) and “Three Husbands” 
(UA), $8,000 


United Artists (UA) (1,900; 70- 
95)—“Mating Season” (Par). Ok 
$13,000. Last week, “Three Guys 
Named Mike” (M-G) and “So 
Long at Fair” (EL), $8,600 in sec- 
ond week. 
ae Adanis (Balaban) (1,700; 70-95)— 

Royal Wedding”: (M-G) (2d wk). 
Ok $10,000. Last week, $13,000. 

Downtown (Balaban) (2,900; 70- 
95)—“Hitler’s Strange Love Life” 
(Indie) and “Passion’s Payment” 
(Indie). Ok $10,000. eatre 





closed last week,. 


“Blue Blood” (Rep), $14,000 in | 000 


Weather Crimps Mpls.; ‘Mating’ Good 


126, ‘Cain -Kefauver 1G, Valentino’ 8G 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,474,000 
(Based on 24 cities, 210 the- 
atres, chiefly first runs, includ- 





ing N. Y. 
Total Gross Same Week 
Last .Year ...... $2,156,000 


(Based on 22 cities, and 203 
theatres) 


H.0.s Top Cleve.; 
Bird Sags, 9146 


Cleveland, April 3. 

Best gate takes here are being 
reaped by a couple of holdovers, 
Allen’s “Valentino” and “Lullaby 
of Broadway” at Hipp, but in gen- 
eral downtown houses are just 
getting by. Roadshown “Cyrano de 
Bergerac” took a jump on fourth 
week at Lower Mall after Jose 
Ferrer copped an “Oscar.” “Bird 
of Paradise” will leave just a nest 
of eggs at the Palace. 

Estimates for This Week 

Allen (Warners) (3,000; 55-80)— 
“Valentino” (Col) (2d wk). Fine 
$14,000 after swell $19,000 for last 
stanza. 

Esquire (Community) (704; 55- 








wk). Fair $3,000 following $4,500 
for last week. 

Hipp (Warners) (3,700; 55-80)— 
“Lullaby of Broadway” (WB) (2d 
wk). Extra good $14,500 on exten- 
— po hearty $20,000 for initial 
round. 


Lower Mall (Community) (505; 
$1.20-$1.80) — “Cyrano de Berge- 
rac” (UA). Lowering ticket scale 
and Jose Ferrer’s ballyhooed Oscar 
upping biz to $5,000 or better; last 
week, around $4,500. - 

Palace (RKO) (3,300; 55-80) — 
“Bird of Paradise” (20th). Sagging 
badly, $9,500 at most. Last week, 
“Target Unknown” (U), $12,000. 

State (Loew’s) (3,450; 55-80) — 
“Royal .Wedding” (M-G) (2d wk). 
Average $10,000 on stayover; last 
week, fine $19,000, 

Stillman (Loew’s) (2,700; 55-80) 


Farm” (U-I). Ordina $8,000. 
Last week “Abbott and Costello 
Meet Invisible Man” (U-I), $4,500. 


Kid’ Sweet $13,500, 
‘Eve’-‘Sunset’ Bright 
646, ‘Lullaby’ 116, Cincy 


Cincinnati, April 3. 

Downtown biz continues lively 
this round, “Lemon Drop Kid” in 
Albee is sweet front-runner. 
“Lullaby of Broadway," with 
Cincy’s Doris Day rating lotsa 
posies, has the Palace in pleasing 
atmosphere. Three holdovers from 
Easter hatching spree, “Royal 
Wedding,” “Mating Season” and 
“Bird of Paradise,” are retaining 
winning form. Academy Award 
winners are fruitful at the Lyric, 

Estimates for This Week 

ia Albee (RKO) (3,100; 55-75) — 
Lemon Drop Kid” (Par). Sweet 
$13,500. Last week, “Redhead and 
Cowboy” (Par), moderate $9,500. 





i eet eo ea 
. atislacto. 
all right $9,500 bow. yess 


Grand (RKO) (1,400; 55-75) — 
“Royal Wedding” (M-G) (2d wk). 
Sturdy $16,000 in wake of socko 
$16,000 unveiling. 

Keith’s (Mid-States) (1,542; 55- 
75)—"“Bird of Paradise” (M-G) (2d 
wk). Good $7,500 after lofty $12,- 
Lyrie (RKO) (1 500; 55-7 

yric 500; 5)—“All 
About Eve” (20th) and “Sunset 
Boulevard” (Par), Academy Award 
winners encoring to bright $6,500. 
Last Men See at Dee (EL) 

e awn” 
weak $4,000. resi 
pA Palace (RKO) (2,600; 55-75) — 
Lullaby of Broadway” (WB). 
Pleasing $11,000. Cincy press ‘and 
radio joined in rousing salutes to 
hometown Doris Day, for whom 
Mayor Albert D. Cash. proclaimed 
special day on pic’s opening. Co- 
lumbia Records splurged with dis- 
Plays in‘ dealers’ windows and 
Warner Bros. newsreel trailer on 


Miss Day got show in RKO/ $20 
Last ag “T. 4 hes 


houses, 





s 
(RKO) and’ “Outrage” 
(RKO), fairish $9,000, Te 


80)—“‘Bedtime for Bonzo” (U) (2d $ 


— “Ma and Pa Kettle Back on | $8,000 


Capitol (Mid-States) (2,000; 55- |. 





er ayer ween April 3. 
It’s an old, oft-repeated story 
hére, where sunshine has been al- 
mgst entirely missing for months. 
The story is that the never-failing 
weekend snowstorms and low tem- 
peratures made their usual ap- 
pearances and put a crimp in 
spirits and grosses as they’ve been 
doing regularly. Public here has 
almost despaired of getting any 
spring and with the hopelessness 
induced by the brutal weather has 
come a disinclination to brave icy, 
rutted streets and slippery pave- 
ments to Visit theatres. As a result, 
TV sets are getting a record play, 


Formidable newcomers current- 
ly finding rough going include 
“The Mating Season,” “Valentino,” 
“The Steel Helmet” “Abbott and 
Costello Meet the invisible Man” 
and the Oscar-winning “All About 
Eve,” the last-named back for a 
second Loop run. The State is play- 
ing up the Kefauver crime film 

ally with its feature, “Lucky 
Nick Cain.” The roadshown “Cy- 
rano” opens at the World tomor- 
row (4). It’s the fourth week down- 
town for both “Tomahawk” (now 
at its second downtown stand, the 
sure-seater Pix) and “Trio,” also at 
a small-seater, the World. They’re 
the only holdovers. 

Estimates for This Week 

Century: (Par) (1,600; 50-76) — 
“All About Eve” (20th) (2d run). 
Capitalizing, of course, on Academy 
award, which was anticipated and 
is reason for picture’s return down- 
town. Good $5,500. Last week, 
“Magnificent Yankee” (M-G), mild 

Gopher (Berger) (1,000; 50-70)— 
“Abbott & Costello” (U). Well- 
liked comedy demonstrating stars’ 
pull. Fine $6,800. Last week, “Mr. 
Universe” (EL), slow $3,400. 


Lyric (Par) (1,000; 50-76)—“Steel 
Helmet” (Lip). Raves for this one, 
but lack of cast names somewhat 
of a boxoffice handicap. Brisk 
$7,000. Last week, “Tomahawk” 
(U) (3d wk), satisfactory $3,500. 

Radio City (Par) (4,000; 50-76)— 
“Mating Season” (Par). Unanimous 
approval for. this laugh-maker. 
Good $12,000. Last week, “Royal 
Wedding” (M-G), good $13,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Valentino” (Col). Fine ex- 
ploitation and advertising for this 
praised picture, Anthony Dexter 
and Patricia Medina made personal 
apperances opening day. Okay 


000. Last 
known” (U) and “Al Jennings of 
Oklahoma” (Col), fair $7,000. 
RKO-Pan (RKO) (1,600; 40-76)— 
“Company She Keeps” (RKO) and 
“Double Deal” ( ). Mixed 
Tepid $4500. Last week Hike 
e ,500. w ys - 
way 301” (WB) and “Revenue 
Agent” (Col), okay $5,000. 
State (Par) (2 ; 50-76) — 
“Lucky Nick Cain” (20th) and “Ke- 
fauver Crime Newsreel” (20th). 
Fifty-two minute newsreel be- 
lieved to be bigger magnet than 
feature film because of interest for 
— who —_—— TV and eee 
only parts o arings were tele- 
vised here. Disappointing $7,000. 
ny week, “Frenchie” (U), nice 


500. 

World (Mann) (400; 50-85) — 
“Trio” (Par) (4th wk). Has given 
excellent boxoffice account of 
itself. Satisfactory $2,000. Last 
week, good $2,500. 


‘BORN’ 7TH WK. PACES — 
TORONTO AT GREAT 186 


Toronto, April 3. 
On an all-time holdover record 
for the Imperial (3,373 seats), 
largest theatre in Canada, “Born 
Yesterday” is still ahead of the 
field, with rest of the first-runs 
having the best business in months. 
Lead houses are holding over for 
big returns on such product as 
“Lullaby of Broadway,” a 
Season,” “Three Guys Nam 
Mike” and “The Kettles.” 


eek 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470; 698; 694; 57)—"“Stage 
to Tucson” (Col) and “Bowery Bat- 
talion” (Mono). Very big $18,000. 
Last week, “Mystery Submarine” 
(U) and “Blue Blood” (Mono), 
$15,000. 

Eglinton, Victoria (FP) (1,180; 1,- 
140; 38-77)—“Up in Arms’ (RKO) 
and “Th 
(RKO) (reissues) (2d wk). Fine 
$12,000 after last week’s $16,500. 

" Imperial (FP) (3,373; 38-77)— 
Born Yesterday” (Col) (7th wk). 
Great $18,000 after last week’s 


Loew’s (Loew) (2,096; 48-67)— 
“Three Guys Named Mike” (M-G) 
(Continued on- page 20) 
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(hi Snappy; ‘Mating’-Vande Mild 
206, Kettle 376, ‘Bird 176, Front’ 206 





Chicago, April 3. 
uplift that came at end of 
Holy Week is continuing through. 
this session, with most new product 
getting fancy b.o. play. Oriental, 
with “Mating Season” and Johnny 
Desmond headlining, got off to 
slow start but is building. “Ma and 
Pa Kettle Back On Farm,” plus 
film players.in for world preeming, 
plus vaudshow is giving the Chi- 
cago at least fair biz. Grand, with 
“Up Front,” looks slick. Duo-bill of 
“Bird of Paradise” and “Hunt Man 
Down” is crisp at Palace. “Lucky 
Nick Cain” and Kefauver quiz fea- 
ture look potent at United Artists. 

Woods, with “Payment on De- 
mand,” is pacing warmovers with 
lusty b.o. in second heat. “Cyrano” 
roadshow is great in 11th week at 
Selwyn. Duo of “Lightning Strikes 
Twice’ and “Mister Universe 
jooks light at State-Lake in second 
stanza. “Great Missouri Raid” and 
“3 Desperate Men” are good in sec- 
ond lap at Roosevelt. “Mudlark” 
holds strong in sixth frame at Zieg- 
feld. Thirteenth week of “Bitter 
Rice” looks tidy at World. 


Estimates for This Week 

Chicago (B&K) (3,900; §5-98)— 
“Ma and Pa Kettle Back On Farm” 
(U) and vaude show. Fair $37,000. 
Last week, “Call Me Mister” (20th) 
and Dick Contino onstage (2d wk), 
$38,000. 

Grand (RKO) (1,200; 98)}—“Up 


Biz 


Front” (U). Neat $20,000. . Last 
week, “Double Crossbones” (U), 
$11,000. 


Oriental (Indie) (3,400; 55-98)— 
“Mating Season” (Par) and Johnny 

esmond headlining onstage. Mild 

9,000. Last week, “Royal Wed- 
ding” (M-G) and all-vaude show 
(2d wk), $36,000. . 

Palace (RKO) (2,500; 55-98)— 
“Bird of Paradise” (20th) an 
“Hunt Man Down” (RKO), Potent 
$17,000. Last week, “13th Letter” 
(20th) and “Showdown” (Rep), 
$13,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Great Missouri Raid” (Par) and 
“3 Desperate Men” (Lip) (2d wk). 
Firm $12,000, Last week, $14,500. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)\—“‘Cyrano” (UA) (11th wk). 
Great $13,000. Last week, $10,000. 


d| “Royal Wedding” 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
‘ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 
The parenthetic admission 
prices, however, as indicated, 
7 the U. S. amusement 


‘Tomahawk’- Target’ 
$17,000, Leads St. Loo; 
‘Lullaby’-Born’ $14,000 


St. Louis, April 3. 
“Tomahawk” is standout here 
this week, with cool, cloudy 


weather over the weekend hypoing 
biz all over town. “Born Yester- 
day” is cashing in on the publicity 
attendant to Judy Holliday getting 
the Academy Award. “Royal Wed- 
ding” is a sturdy holdover. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60-75) 
—“Lullaby of Broadway” (WB) 
and “Born Yesterday” (Col), $14,- 
000. Last week, “Born Yesterday” 
(Col) and “Mr. Universe” (EL), 
$12,000. 

Fox (F&M) (5,000; 60-75)—“‘Tom- 
ahawk” (U) and “Target Unknown” 
(U), $17,000. Last week, “Lullaby 
of Broadway” (WB) and “Target 
Unknown” (U), $14,000. 

Loew’s (Loew) (3,172; 50-75) — 
(M-G)  (h.o.), 
$14,000, following $17,000 for ini- 
tial stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Bird of Paradise” (20th), $10,- 
000. Last week, “Payment on De- 
mand” (RKO) and “Lucky Nick 
Cain” (20th), $11,000. 

Shubert (Ind) (1,500; 60) — 
“Girls Under 21” (Col) and “Girls 
of the Road” (Col), $6,000. Last 
week, “Dodge City” (WB) and 
“Virginia City” (WB) (reissues), 








State-Lake (B&K) (2,700; 55-98) | $4,000 


—“Lightning Strikes Twice” (WB) 
and “Mister Universe’ (EL) (2d 
wk). Light $12,000. Last week, 
$15,500. 


United Artists (B&K) (1,700; 55- 
98)—“Lucky Nick’ Cain” (20th) and 
Kefauver Crime Investigation” 
(20th). Okay $13,000. Last week, 
Dodge City” (WB) and “Virginia 
cite (reissues) (2d wk), 


Woods (Essaness) (1,073; 98)— 
Payment On Demand” (RKO) (2d 


Woden $27,000. Last week; 


World I(ndie) (587; 80)—“Bitter 
Rice” (Indie) (13th wk). Holding 
neatly at $4,500. Last week, $4,300. 
uaZlesfeld (Lopert) (434; 98)— 
Mudlark” (20th) (6th wk). Stout 
900. Last week, $5,000. 


‘Husbands’-Ink Spots 
Sock 226 in Prov. 


,. ,, Providence, April 3. 
Loew’s ‘State is carrying “Three 
the bands on its screen but it’s 
Hed Ink Spots on stage who are 
elping it to sock gross. Next in 
~ is RKO Albee with “Bird of 
aradise,” and Strand with “Sam- 
— Delilah” in its second 





Estimates for This Week 
wpillbee (RKO) (2,200; 44-65)— 
2 wee of Paradise” (20th) and 

icked City” (EL), Peppy $12,- 
(RKO, te By me House” 
be fair $7,500. Yi estates 
iclajestic (Fay) (2,200; 44-65) — 
sSvord of Monte Cristo” (20th) 
Kefauver: Crime Investigation 
c (20th), Started. Saturday (31). 
Xpect fair $5,000 in five-day d. 
cnt ro oe of Broadway” 
“ee solid $15,600 a ee 

etropoli 0: 

65 "18th _ (Snider) (3,100; 44- 
ee (R) (reissues), $5,000. 
(nai week, “Phantom of Paris” 
'e) and “Werewolf London” 
ae SO-so $4,000. 
tate (Loew) (3 00; 44- 
“Three Husbands” tua) oma tok 
os : onstage. Fine $22,000. Last 
(Mc : “Three Guys Named Mike” 
“9 (2d wk), so-so $8,000. 
— fand (Silverman) (2,200; 44-65) 
: amson and Delilah” (Par) (2d 


wk 
gah S 
Very healthy s1100. First sesh 








‘3 Guys’ Boswell Tops 
Wash. at Sock $29,000 


Washington, April 3. 
General level of main stem biz 
is on the upswing current session. 


Tourist trade is helping newcom- | Pf 


ers, particularly at the two big 
Loew houses. “Three Guys Named 
Mike,” hypoed by Connee Boswell 
as vaude headliner, tops town with 
best score in weeks. “Bird of 
Paradise” at Loew’s Palace shapes 
up surprisingly solid. “Long Dark 
Hall” at Trans-Lux is unusually 
brisk. 
Estimates for This Week 


Capitol (Loew's) (2,434; 44-90)— 
“Three Guys Named Mike” (M-G), 

lus vaude headlined by Connee 

oswell. Torrid $29,000. Last week, 
“Meet Invisible Man” (U), plus 
vaude, a $20,000 for 
holiday wee 

Columbia (Loew’s) (1,200; 44-74) 
—“Woman on Run” (U). Nice $6,- 
000 for first-run in this small 
ae oe $5,000 “Magnificent 

ankee,” ,000. 

Dupont (Lopert) (375; 50-85) — 
“Adam and Evalyn” (U). Robust 
$4,000 for British import. Last 
week, oh ae prs —. (20th) 
(4th wk), stea 500. — 

Keith’s (RKO) (1,939; 44-80) — 
“Cry Danger” (RKO). So-so $8,000, 
despite extra lure of Kefauver 
newsreels. Last week, “Woman on 
Pier 13” (RKO) and “Company She 
Keeps” (RKO), fair $7,500. 

Metropolitan (Warner) (1,163; 
44-74) — “Dodge City” (WB) and 
“Virginia City” (WB) (reissues) (2d 
33,000 after hot $7,500 last ‘week. 

A ter ho : week. 

Palace (Loew’s) (2,370; 44-74)— 
“Bird of Paradise” (Par). Solid 
$20,000. Last week, “Mating Sea- 
son” (Par), disappointing yaa) 

Playhouse (Lopert) (485; 50-90) 
—‘“14 Hours” (20th) (3d wk). Hold- 
ha So fa oat sia 

ter wee : 

.Warner (WB). (2,174; 44-74) — 
“Lullaby of Broadway” (WB) (2d 
wk). Nice $9,000 for final 5 days, 
after sock $17,000 last week. 

Trans-Lux (T-L) (654; 44-80) — 
“Long Dark Hall” (EL). Fine $8,- 
000. week, “Cinderella” (RKO) 
(reissue), capi on school holi- 
day to tune of firm $4,500. 


‘Paradise’ Disappoints —_- 

: In Louisville, $11,000 
Louisville, April 3. 

Biz is spotty this week, Strand, 

with “Tarzan’s Peril,” film, shapin. 

+ shen Pree at ew | State an 
. 

whit rson are do okay, 


“Bird of Paradise,” from 
which hefty biz was expected at 


.| the Rialo, is sluggish. “Lullaby of 


Broadway” at the Mary Anderson 
has every indication of bettering 
last week’s mark on h.o. sesh. 

Royal Wedding,” in its second 
week at Loew’s State, heading for 
neat biz. 

Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65)—“Lullaby of Broadway” 
(WB) (2d wk). Going for solid 
$10,000. Last week, fine $9,000. 

Rialto (Fourth Ave.) (3,000; 45- 
65)—“Bird of Paradise” (20th). 
Disappointing $11,000. Last -week 

Cry Danger” (RKO) and “Com- 
pany She Keeps” (RKO), slow $8,- 
900 and m.o. to Brown. 

State (Loew’s) (45-65) — “Royal 
Wedding” (M-G) and “M-G-M 
Story.” Holding up well on 2d 
week at $10,000 after initial 
Stanza’s fine $13,000. 

Strand (FA) (1,400; 45-65)— 
“Tarzan’s Peril” (RKO) and “Sad- 
dle Legion” (RKO). Action picts 
pulling plenty of kids for ulkely 
good $5,000. Last week “Lucky 
Nick Cain” (20th) and “Insurance 
Investigator” (Rep), light $3,500. 


Wedding’ Cinch 
For Pitt H.0,, 206 


Pittsburgh, April 3. 
It’s all “Royal Wedding” at the 
Penn this week. Fred Astaire- 
Jane Powell starrer got away big, 
doesn’t seem to be letting up at 
all and is practically a cinch to 
holdover. Fulton has come up 
with a winner in twin bill reissue 
of “They Got Me Covered” and 
“Up in Arms” while other three 
first-run sites, Stanley, Harris and 
Warner, have abbreviated hold- 
overs on their Easter pictures and 

all of them only doing so-so. 


Estimates for This Week 


Fulton (Shea) (1,700; 50-85) — 
“Up in Arms” (RKO) and “They 
Got Me Covered” (RKO) (reissues). 
Double-barreled comedy bill of 
oldies teed off strong and Danny 
Kaye-Bob Hope names expected 
to turn the trick. Looks like okay 
$7,000 or better. Last week “I’d 
Climb Highest Mountains” (20th) 
down the dumps at $6,000, par- 
ticularly unimpressive for holiday 
stanza. 

Harris (Harris) (2,200; 50-85) — 
“Valentino” (Col) (2d wk). Stick- 
ing for just five days in second 
stanza and may get $5,500 in that 

riod. Last week it fell away 
after fine getaway 


and barely 
made $10,000. 


Penn (Loew’s) (3,300; 50-85) — 
“Royal Wedding” (M-G). Only 
brand new attraction in town and 
etting the lion’s share of Golden 

riangle biz. Crix gave Fred As- 
taire starrer good sendoff and 
they’re buying, but good. Will 
come pretty close to $20,000, and 
that means another stanza. Last 
week, with Vic Damone ill first 


(Continued on page 20) 





Lullaby'-Vaude 


Reopening of schools after the 
Easter holidays, heavy rains Friday 
(30) and a wet Monday (2) put the 
brakes on the sockeroo biz enjoyed 
by most of the Broadway first- 
runs during the previous week. 
Exceptions to the skidding grosses 


were Radio City Music Hall and 
the Paramount. While neither 
matched their Easter week takes, 
attendance was solid, giving them 
most of the BroadWay gravy. 

Music Hall, with “Royal Wed- 
ding’”’ (M-G) and its annual Easter 
stage show, will wind up current 
week with $150,000 after an all- 
time Easter week high of $170,000. 
Even FEriday’s rain couldn’t prevent 
lines extending several blocks. On 
Thursday (29) the queue zigzagged 
over fnost of Radio City. 

After a smash $97,000 opening 
stanza, “Lemon Drop Kid” (Par) 
and stage show headed by Billy 
Eckstine gave the Paramount a 
hefty $88,000 in its second week. 
“Lullaby of Broadway” (WB) at the 
Strand was also a strong contender. 
With Sonny Dunham orch, Betty 
and Jean Kean and Guy Mitchell 
onstage, first week ending Sunday 
night (1) hit $50,000. Monday and 
Tuesday were hampered by rain 
and threat of rain, getting around 
$10,000 for the two days. At the 
Capitol, “Soldiers Three,” with 
Marie McDonald and Russ Morgan 


first week. 

“Up Front” (U-I) at Loew’s State 
held up well, pulling in $30,000 
after a strong $44,000 first week. 
Roxy with “Bird of Paradise” and 
Tony Martin heading flesh show 
dipped to satisfactory $82,000 in 
its fourth week after strong third 
frame of $92,000. 

“Born Yesterday” (Col) rolled 
along in its 14th week at the Vic- 
toria to potent $35,000 take. 
“Cyrano” (UA) wrapped up its 20- 
week stay at the Bijou with a hefty 
$9,500. 

Among the newcomers, “Odette” 
(Lopert) was a surprise grosser, 
garnering a great $14,000 in its 
opening round at the Park Ave. 


Estimates for This Week 


Astor (City Inv.) (1,300; 55-$1.80) 
— 14 Hours” (20th) (5th wk). 
Fourth stanza ended Monday (2), 
hitting $14,000, poor, Last week, 
worse at $13,000. 

Bijou (City Inv.) (589; $1.20- 
$2.40) — “Cyrano” (UA) (20th wk) 
Run ended last night (Tues.) with 
a take of $9,500 in bowout. Previ- 
ous week, $8,500, okay. “Tales of 
Hoffmann” opens today (Wed.) and 
“Cyrano” moves to the Golden for 
a continued two-a-day stand. 

Capitol (Loew’s) (4,820; 55-$1.50) 
—‘Soldiers Three” (M-G), with 
Marie McDonald and Russ Morgan 
heading stage bill. Opening stanza 
hitting $53,000, so-so. Last week, 
“Inside StPaight” (M-G) in second 
and final week did $35,000, below 


ar. 
Criterion (Moss) (1,700; 50-$1.75) 





—‘Prince of Peace” (Hallmark) 





Philadelphia, April 3. 


phine Baker stage show, which 
was held for two extra days, situa- 
tion continues brisk here week. 
Oscar for Judy Holliday gave 
“Born Yesterday,” in which she 
stars, a big spurt in its 10th week 
at the Boyd, and the film continues 
to hold for extra sessions. 
Word-of-mouth brought good biz 
for “Mating Season”? at the Ran- 
dolph, with figures slated to Le 4 
opening week's stake. “Lucky Nic 
n” looks arene at pe Bige sates 
and “I’d Climb the Highe oun- 
tain” started fair at the Midtown. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)—“Of 
Men and Music” (20th) (2d wk). 
Good $12,000. Last week, strong 
$16,000. be 
Boyd (WB) (2,360; 50-99)—“Born 
Yesterday” (Col) (10th wk). Fine 
$15,500. Last week, fine $12,000. 
Earle (WB) (2,700; 78-$1.50)— 
“Quebec” (Par). With Josephine 
Baker onstage. Held over for to- 
tal nine-day run, plus extra Sun- 
oy show in Camden. Smash 
$55,000. 


Fox (20th) (2,250; 50-99)—“Bird 





| of Paradise” (20th) (2d wk). Down 


Paced by the phenomenal Jose- | $23 


Josie Baker Ups Quebec to Smash 
596, 9 Days, Philly; ‘Cain’ Neat 13/46 


Initial stanza drew 


Goldman (Goldman) (1,200; 50- 
99)—“Valentino” (Col) (2d wk). 
Flashy $17,000. Terrific $25,000 
for opener, 

Mastbaum (WB) (4,360;- 50-99)— 
“Royal Wedding” (M-G) (2d wk). 
even! $20,000. Nice $25,000. for 


w-in. 

Midtown (Goldman) (1,000; 50- 
99)—“Climb Highest Mountain” 
(20th): Mild $8,500. Last week, 
aa on Demand,” $9,000 (5th 
wk). 


Randolph (Goldman) (2,500; 50- 
99)—“‘Mating Season” (Par) (2d 
Solid $20,000. Neat $20,000 

way. 
Stanley (WB) (2,900; 50-99)— 
“Lullaby of Broadway” (WB) (2d 
py Dim $14,500. Last week, 


,000. 

Stanton (WB) (1,473; 50-99)— 

“Lucky Nick Cain” (20th). Sturdy 

$13,500. Last week, “Al Jennings 

of Oklahoma” (Col), $12,000. 
Trans-Lux (T-L) (500; 50-99)— 

“Blue Lamp” (ELC) (2d wk). Shin- 


‘to $13,000. 
000 


ter Rice” (Indie) (20th wk). Profit- 





able $3,200. Last week, $3,800. 


Soldier’-McDonald-Morgan 


Bway Tapers Off With Holdovers: 


Fine 0G Opener, 


(2d wk). Although dropping to 
$22,000, gross is hefty. First week, 
because of theme and Easter week, 
ed —_— $50,000. Holding for 


Globe (Brandt) (1,500; 50-$1.20) 
—*“Yank in Korea” (Col) poor $8,- 
700. “No Orchids for Miss Bland- 
ish” finished its fifth and final 
week Friday (30) with $9,900, okay. 
“Man From Planet X” opens Sat- 
urday (7). 

Mayfair (Brandt) (1,736; 50-$1.20) 
“Oh, Susanna” (Rep) heading 
for low $12,400 for nine-day run. 
“Gambling House” (RKO) playing 
only five days of second week in 
—— stanza disappointing $7,- 


Palace (RKO) (1,700; 55-$1.20)— 
“Cause for Alarm” (M-G) and 
Molly Picon heading vaude show 
grossed fair $15,000. Last wee 
with “Mr. Universe” (EL) an 
Maxie Rosenbloom and Joyce Mat- 
thews on opening day plus regular 
vaude pulled $18,000, good. 

Paramount (Par) (3,664; 55-$1.50) 
—‘“Lemon Drop Kid” (Par) (2d wk). 
With Billy Eckstine, Hugo Winter- 
halter’s orch, Alan 4 Raul and 
Eva Reyes onstage, hitting $88,- 
000, great. Initial stanza was good 
for terrific $97,000. 


Park Avenue (U) (583; 90-$1.50) 
—‘“Odette” (Lopert). Opened to a 
strong $14,000. Last five days of 
“Men of Music” (20th) excellent 


band onstage, hits so-so $53,000 in | $5,000 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Royal 
Wedding” (M-G) (4th wk). Annual 
Easter show continuing to boom 
and winding up fourth frame with 
hefty $150,000. Last week scored 
Easter season record with terrific 
$170,000 continuing. 


Rivoli (UAT-Par) (2,092; 60- 
$1.25)—“Rawhide” (20th) (2nd wk). 
Heading for so-so $24,000. Last 
‘week, $31,000, good. Coming up, 
“Brave Bulls” (Col). 

Roxy (20th) (5,886; 80-$2.20)— 
“Bird of Paradise” (20th) (4th wk). 
With Tony Martin heading Easter 
show, pulled satisfactory $82,000. 
Being replaced today (Wed.) with 
“I Can Get if for You Wholesale” 
(20th). Last week $92,000, good. 


State (Loew’s) (3,450; 55-$1.50)— 
“Up Front” (U-I) (2nd wk), Stood 
up* well for good $30,000. First 
stanza drew socko $44,000. Holds 
for third week. “First Legion” 


(UA) to follow. 

Strand (WB) (2,756; 55-$2)— 
“Lullaby of Broadway” (WB). With 
Sonny Dunham orch, Guy Mitchell 
and Betty and Jean Kean heading 
stageshow, first frame pulled fine 
$50,000 for week ending Sunday 
night (1). First two days of second 
week okay $9,500. “Abbott and 
Costello Meet Frankenstein’? (U-I) 
comes in tomorrow (Thurs.). 


Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par). The 25th and final 
round ended Monday (2) to fine 
$6,800. “Kon-Tiki” (RKO) opened 
yesterday (Tues.). 


Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—“Angelo” (Indie) (2d 
wk). Heading for excellent $4,600 
after a first stanza smash of $5,000. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“‘Seven Days to Noon’ 
(Indie) (16 wk). The 15th frame 
ended Sunday (1) and pic bows 
out today (Wed.). Windup for nine 
days will top $6,000. “Teresa” 
(M-G) opens today. 

Victoria (City Inv.) (1,060; 95- 
$1.80)—“Born Yesterday” (Col) 
(15th wk). The 14th stanza finished 
Monday night to socko $35,000 
= a 13th round of hefty $30,- 


‘Lullaby’-‘Showdown’ Plus 
Kefauver Hot 106, St. Loo 


Kansas City, April 3. 

New bills are playing the Mis- 
souri and the three Fox Midwest 
first-runs, but otherwise town is 
solidly holdover, all doing very 
well. “Lullaby of Broadway” at 
the Missouri is topping average, 
and “Tomahawk” in the three Fox 
houses likewise above average. 
“Cyrano” at the Kimo in second 
week is riding high on basis of 
Academy Award winner, and cer- 
tain to go a third week. “Royal 
Wedding” having a pleasant second 
week at the Midland, while “Lemon 
Drop Kid” will stay only four days 








ing $5,200. Last week, bright $7,000 | 
debut. 


World (G&S) (500; 50-99)—“Bit- | Kefauver Investigation films, with 
— 


of second week at the Paramount. 
Three situations are showing the 


boost for biz resulting in each 
(Continued on page 20) | 
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Brit. Pix Houses Gross $313,600,000 


In 50; Arg. All-Time Output High 





Washington, April 3. + 


Average weekly attendance in 
British film theatres during the 
first quarter of 1950 was 28,500,000, 
reports Nathan D. Golden, director 


of the National Production Author- 
ity motion picture-photographic 
products division. Golden said 4,- 
483 film theatres are now operating 
in the United Kingdom and that 
another 109 have either shuttered 
or switched to live entertainment 
recently. 

Gross of the U. K. theatres last 
year was estimated at 112,000,000 
pounds sterling ($313,600,000). 
Meantime double feature attrac- 
tions have proven a strong draw, 
with one reissue and one new pic 
proving a good b.o. combination. 
Golden also reported on other 
countries: 

ARGENTINA: Production hit an 
all-time high in 1950, with 57 fea- 
tures completed. Prior record was 
in 1942, when 52 features were fin- 
ished and released. The Argentine 
companies also set a new high last 
year in number of shorts and news- 
reels turned out. Country has 
seven major producers of features, 
but then any studio with an annual 
output of three features is regarded 
as amajor. Emelco did the biggest 
job in 1950 by making eight fea- 
tures. 

DENMARK: U. S. features did 
60% of the business at firstrun the- 
atres of Copenhagen last year, and 
it’s figured that this percentage is 
about right for the entire nation. 
Danish pictures took in 23% and 
British films nearly 8%. The rest 
was split up among all the other 
countries. 

FRANCE: Production was slight- 
ly up in France last year on the 
basis of the number of pictures re- 
viewed by French censors. During 
the year, they looked at 108 fea- 
tures and 234 shorts made in that 
country. This compared with 101 
features and 194 shorts during the 
preceding year. The censors con- 
tinue to complain that the Amer- 
ican pictures are overloaded with 
scenes of extreme violence. 


AUSTRALIA: Of the 355 fea- 
tures released in Australia last 
year, 251 were made in America 
and 90 came from Britain. During 
the past few months, distributors of 
the Hollywood. product have 
launched several major promotion 
campaigns to sell U. S. films. Cam- 
paigns have included department 
store window display tieups; beau- 
ty contests; dance contests, etc. 


Indie Producer Fights 
Brit. Govt. Film Bank 


London, March 27, 


John Blakeley, an independent 
producer whose company, Mancu- 
nian Film Corp., operates studios 
in Manchester, has. complained to 
Board of Trade prez, Harold Wil- 
son at the rejection of his request 
for a second loan from the govern- 
ment’s film bank. Accompanying 
the protest, Blakeley launches a 
broadside against the film bank’s 
ne director James H. Law- 
rie. 

According to Blakeley’s letter, 
Lawrie was entirely -uncompromis- 
ing in his attitude and “his main 





alized the type of film ‘produced 
by the company he would never 
had agreed ‘to the loan in the first 
place.” 

The compariy received an ad* 
vance of $168,000 in November, 
1948, and half of this has been re- 
paid. All interest dues have been 
met. Blakeley warns the BOT prexy 
that the studios virtually have been 
compelled to close down since 
money coming in has been passed 
over to meet repayments to the 
films bank. 


Rank Heads Program Of 


Eady Coin Kid Pictures 
London, March 27. 

J. Arthur Rank heads. an all-in- 

dustry committee appointed to su- 

pervise the production of children’s 

films from coin to be allocated from 





Scots Prefer U.S. to Brit. 
Pix, Court Case Reveals 


Glasgow, March 27. 


American films are more popular 
than British pix in Scottish indus- 
trial areas. This fact come out 
when the Astoria, Paisley, was 
found guilty of failing to exhibit its 
required quota of British pix and 
was fined $75. 

A representative of British Lion 
Film Corp. asked.if he agreed that 
American films were more popular 
than British in industrial areas, 
said “So far as my experience in 
Scotland is concerned, I think that 
British films are less popular be- 
cause they are regarded more as 
English films. They have both 
English atmosphere and story.” 

He added that the bulk of Brit- 
ish pix were unsuitable for the As- 
toria. They were slow in action, 
had too much dialog and too little 
story interest. Preference of pa- 
trons was for Hopalong Cassidy 
rather than “Red Shoes.” Pix like 
“Caesar and Cleopatra” and “Ham- 
let” had no appeal at all for his 
cinema. sf 





Romance of Morgan Scion, 
Jap Geisha Smash Hit As 
Musical Comedy in Tokyo 


Tokyo, March 27. 


“Morgan Oyuki,” musical com- 
edy based on the historic romance 
of George Denison Morgan, nephew 
of J. P. Morgan, and a‘* Japanese 
geisha named Oyuki, has completed 
a smash run in Tokyo’s Imperial 
theatre that set new records for 
attendance, duration and b.o. gross 
for this type of production. 

Show was the brainchild of Toyo- 
kichi Hata, recently de-purged 
president of the Imperial. It ran 
48 days, with 92 performances and 
nearly 100,000 admissions, grossing 
24 million yen (about $60,000) in- 
cluding tax. 

While a short run by Broadway 
standards, the 48-day stand set a 
modern record in this country, 
where pon stage shows tradition- 
ally are booked for a maximum of. 
25 days. Heretofore, only classical 
(kabuki) dramas have run longer 
than the 25-day limit in one house. 
Practice persists largely because 
“it’s an old Japanese custom,” but 
the habit wrought havoc with “Mor- 
gan,”* which could have run six 
months longer if another offer- 
ing hadn’t been booked into the 
same house on its heels. 

Story was based on the high 
spots of the celebrated romance 
which began in 1901 wken young 
Morgan came to J pan and fell in 
love with Oyuki in the ancient 
Japanese capital city of Kyoto. 
Morgan is reputed to have paid 
something like $20,000 to “buy” 
Oyuki from her geisha house pro- 
prietor. They were married in 
1904, and after,a brief and not al- 
together happy fling in Newport 
and New York, they went to 
France. Morgan died in 1915, but 
his wife remained in Nice. until 
1938 before returning to Japan. 
Oyuki is reported to be still living 
in seclusion in her native Kyoto. 

Morgan was, played by veteran 
Nipponese comedian Roppa Furu- 
kawa and Oyuki role was handled 
nicely »by Fubuki ‘Koshizi, who 
started her stage career with the 
all-girl. Takarazuka Opera Co. 
“Morgan” was written by Kazuo 
Kikuta and produced by Takeo 
Tokai.. Show hac 30 fast-moving 
scenes which shifted in locale from 
Japan, to Egypt, to France and 
back to Japan, with some extrane- 
ous bits of slapstick, magic and 
cartooning thrown in for good 
measure. Producer also tossed in a 
couple of American songs, “Begin 
the Beguine” and “Some Sunday 
Morning,” largely for the benefit 
‘of the Allied patrons. 


N. Y. SYMPH TO SCOTLAND 


f Edinburgh, March 27. 
Visit of the N. Y. Philharmonic 








“ Rng d fund. 
e Eady fund committee recent- 
ly decided that 5% of its film sub- 
sidy should be handed over for 
children’s film production. It is 
expected si page will yield 
between y and $200,000 in 
the current year. - — - 


| Symphony orch will be a highlight 
| of this fall’s International Festival 
here. , 

| Plans call for the Sadler’s Wells 
| Ballet and the Yugoslav National 
| Ballet to also appear. Margaret 
Lockwood, British pic actress, will 


|play Eliza Doolittle in “Pygmalion.” |1 


irish Equity Asks Govt. To 
~~ Establish Pic Industry 


Dublin, March 27, 

Claiming that it was the duty of 
the Irish government to contribute 
to the establishment of a film in- 
dustry in Ireland, Denis O'Dea, 
Irish Equity’s prexy, told members 
at their annual meeting here that 
in spite of all efforts of Equity 
and other bodies, the project of 
a native film industry appeared as 
remote as ever: He urged that ap- 
peals be continued, however, 

O’Dea was re-elected prexy for 
another yé@ar. 





Paris Bustling — - 


~ With Ballet Cos. 


Paris, March 27, 


The ballet season is active in 

Paris. At the Opera, the ballets, 
mostly due to Micheline Bardin, 
are proving such grossers that be- 
sides the regular Wednesday ballet 
nights, the house is now playing 
ballets on Mondays too. Miss Bar- 
din will appear later in the season 
in “Shéherazade,” also in an adap- 
tation of “Tales of Hoffmann,” in 
which she will both dance and sing. 
Maurice Yvain is prepping a 
ballet adaptation of “Snow White,” 
starring Miss Dayde, whose promo- 
tion to Opera ballet stardom re- 
sulted in easing out Jacqueline 
Moreau. Latter is appearing cur- 
rently at the Palais de Chaillot 
with Yvette Chauvire, who is scor- 
ing in “Nocturne,” and Jean Babi- 
lee and Nathalie Philippart, who 
will guest at the N. Y. Met early 
next month for Ballet Theatre be- 
fore going to the Florence Music 
Festival. 
At the Theatre des Champs Ely- 
sees, Pilar Lopez, Argentina’s sis- 
ter, is’ clicking, supported by Al- 
berto Lorca, Alexandro Vega, Ro- 
berto Ximenes, Manolo Vargas, El- 
vira Real, Rosario Escudero, Do- 
rita Ruiz, Pilar Calvo and singer 
Pepe Valencia and guitarist Luis 
Marvailla. 


The Marquis of Cuevas company 
is in Paris rehearsing for a five- 
week season at the Empire, open- 
ing April 13, following which they 
are going to the Municipal The- 
atre, Rio de Janeiro. The house is 
now under management of Pierre 
Louis-Guerin, operator of the Club 
Lido, He has leased it on four 
walls basis to the Cuevas company. 


British Exhibs Refuse 
To Carry Most of Cost 
On New Safety Stock 


London, March 27, 


Exhibitors in Britain have flatly 
rejected a suggestion that they 
should bear a substantial portion 
of the additional costs when the 
trade goes over from nitrate to 
safety stock ii June. Extra an- 
nual burden on the trade will 





gued that theatre men will be 
saved many times this amount by 
an amelioration of licensing regu- 
lations, 

At a meeting of trade associa- 
tions affected by .the switchover, 
sp$kesmen for the exhibitors point- 
ed out that the proposed new reg- 
ulations had only been postponed 
until the changeover had been ef- 
fected. Money not spent, they. ar- 
gued, was not money saved. ' 

-Emphasis was also placed on the 
introduction of new electrical reg- 
ulations for theatres, and the ques- 
tion was posed whether the indus- 
try would be willing to share this 
burden with the exhibitors. . 

The exhibitor point of view was 
crystallized at the Cinematograph 
Exhibitors Assn. meeting when 
cited that it was incorrect to talk 
of the saving of millions of pounds. 
Exhibitors hadn’t millions of 
pounds to spend. 


Arg. Names in Mex Pix 
Mexico City, March 27. 
Argentinian names have: again 
been enlisted for Mexican pix. 
Jaime Menasce, Ultramar Films 
prexy, back from six months’ shop- 
ping.in South America, mostly the 
Argentine, announced inking for 
1952 pic chores in Mexico of Luis 
Sandrini, comic; Mercedes (Mecha) 
Ortiz, comedienne, and Delia Gar- 
ces. dramatic actress. 
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Buenos Aires Legit 


Hits $3,500,150 


Gross in ’50; Risque Farces Draw Best 





Int'l Theatre’ Institute’s 
Ath Congress in Oslo 


Paris, March 27, 

International Theatre Institute, 
a group which advises the United 
Nations Educational, Scientific and 
Cultural Organization on all mat- 
ters concerning the theatre, will 
hold its fourth annual congress in 
Oslo May 31 to June 8. Session 
will be devoted to study of con- 
temporary research on-theatre art. 

Conclave will have an exhibition 
of contemporary theatre decorative 
art. Member countries of the Insti- 
tute dre also scheduled to present 


a complete picture of stage decora- | 


tion from 1937 to 1951. 


Postwar Picture Prod. 
Soars in Italy; Japan; 
Nips’ Imports Also Up 


Washington, April 3. 
Postwar film -production has 
moved up sharply in both Italy and 
Japan, reports Nathan D. Golden, 
head of the National. Production 
Authority motion picture-photo- 


graphic products division. In 1945, 
the Nips produced only 38 features 
and by 1948 turned out 123 an- 
nually. Last year’s output of fea- 
tures was 216. At the same time 
the Japs have been importing many 
more features. Only 43 pictures 
came in from the outside in 1946. 
Last year the number reached a 
postwar high of 180. 


Number of film theatres in Japan 
has climbed from 1,014 in 1945 to 
2,410. last year. However, attend- 
ance at the film houses has failed 
to keep pace with these advances. 
The Japanese Cinema Producers 
Assn. reports 660,000,000 attend- 
ance at film theatres in 1948 while 
it dipped to 540,000,000 last year. 

Italy, which turned out 50 full- 
length features in 1948, upped the 
figure to 96 in 1949 and to a post- 
war peak of 105 in 1950. Average 
cost of an Italian feature last year 
was $128,000, says Golden. 


Of the 333 imported features ap- 
proved by Italian censors Jast year, 
286 came from Hollywood. The 
Italian Government is pushing hard 
for the export of Italian pictures 
and last year made a series of 
bilateral agreements with other 
countries for exchange of pictures, 
and also co-production. — 


The Italian boxoffice grossed be- 
tween $88,000,000 and $93,000,000 
last year, including the 30% gov- 
ernment excise, 


Film production has been mak- 
ing some headway in South Africa. 
Eight firms are registered as mo- 
tion picture producers although 
there is only one large, well-estab- 
lished outfit, African Film Produc- 
tions, Ltd., a subsidiary of the 
Schlesinger theatre chain. - 


Current London Shows 


(Figures show weeks of run) 
- London, April 2. 
“Blue for Boy,” His Maj’ty’s (18). 
“Carousel,” Drury Lane (43). 
“Consul,” Cambridge (8). 
“Count Blessings,” Wyndh’m (4). 
“Dear Miss Phoebe,” Ph’nix (25). 
Repertory, Old Vic (3). 
“Fol de Rols,” St. Martin's (13). 
ere,” Hipp (4). 
yord,” Saville (7). 
His Excellency,” Piccadilly (45). 
“Helly and Ivy,” Duchess (47). 
“King’s Rhapsody,” Palace (80). 
“Kiss Me, Kate,” Coliseum (4). 








“Knight’s Madn’ss,” Vic Pal (55). : 


“Latin Quarter,” Casino (4). 
“Lace on Petticoat,” Amb’ss (16). 

“Little Hut,” Lyric (32). 
“MacAdam Eve,” Aldwych (3). 
“Madw’n Chaillot,” St. Jas.’s (7). 
“Man and Superman,” New (7). 
“Point of Departure,” York’s (14). 
“Reluctant Heroes,” Wh'th’ll (29). 
“Ring Round Moon,” Globe (53). 
“Seagulls Sorrento,” Apollo (42). 
“Seventh Veil,” Prince’s (3). 
“Take It From Us,” Adelphi (22), 
“To Dorothy a Son,” Garrick (19). 
“Who Is Sylvia,” Criterion (18). 
“Will Any G’nt’lm’n,” Strand (30), 
“Worm’s View,” Comedy (206), 

CLOSED LAST WEEK 
“Penny Sone,” “lavmarket (5), 
OPENING THIS WEEK 

Shaw One- Acts, St. Martin’s. 

- “Whe Goes There?” Vaudeville. 


Buenos Aires, March 27, - 


Argentina’s ASCAP has just pub- 
lished returns on legit shows for 
1950, which prove that salacious 
farces get the longest runs and 
highest grosses of any other enter- 
tainment in Buenos Aires. 


Total legit grosses for the year 
; were $3,500,150 (U.S.), an increase 
over the previous year’s record of 
$2,437,521 (U.S.) on a total of 48 
shows. 


Concert biz paid out $80,273 
(U.S. in royalties to ASCAP, while 
| royalties from provincial theatres 
|} amounted to $110,010 (U.S.). 

The shows which enjoyed the 
longest runs are known locally as 
“picantes,” meaning a kind of vul- 
gar material. Of this type, “What 
a Wedding Night” (“Que Noche de 
Casamienjfo”), by Ivo Pelay, gave 
488 performances, while another 
| Show of the same type by German 
Ziclis (the title is untranslatable) 
rang up the curtain 412 times. 

Five legit shows ran over 100 
performances each, and were rated 
hits. Longest was “L’Ennemie,” by 
French author Andre Paul Antoine, 
translated by F. J. Bolla, which ran 
299 performances. “Gringalet,” by 
Paul Vandenberghe, translated by 
Nicolas Olivari, had a run of 293 
performances. “La Folle de Chil- 
lot,” by Robert Giraudoux, translat- 
ed by Roberto Talice, although pro- 
duced by an experimental theatre, 
gave 124 performances, 

“Death of a Salesman,” by Ar- 
thur Miller, translated by Manuel 
Barbera, had a preliminary run of 
182 performances, when it folded 
for the summer, but has now re- 
opened again at the El Nacional 
theatre. “The Heiress,” which 
started too late in the season to 
enjoy a long run, as the theatre 
was without air-conditioning, will 
also reopen as soon as a theatre 
has been found by producer Este- 
ban Serrador. 

Legit producers are anticipating 
another boom year, particularly as 
there are some doubts as to wheth- 
er even now imported films will be 
allowed in. Chief snag to further 
expansion of legit entertainment is 
the scarcity of theatres. 
tor Pedro Lopez Lagar, whose legit 
production of “Cervantes on el 
Neupuen” at the Odeon theatre, 
last year marked up 103 perform- 
ances, has been unable to book a 
house for 1951 and is now rehears- 
ing a cast for repertoire to tour 
other Latin-American countries. 


MEXICO TO BUILD 10 








- LEGIT HOUSES IN 3 YRS. 


Mexico City, March 27. 

The theatre, which continues to 
struggle on its own here, is to be 
brought to the Heople by the city 
government which has pencilled in 
$2,540,000 to build 10 pop _ play- 
houses here in the next three years. 
Theatres will be modeled.-after the 
miniature one just completed here 
and named for the late Virginia 
Fabregas, the noted Mexican 
actress, who died recently. It will 
open soon here with a players’ co- 
op setup. Luis Beristain heads the 
co-op which has pledged itself to 
charge pop prices only and fill the 
aes seats daily. Prices will be 
x Cc. 

The government is confident that 
_ those bargain prices will really put 
the theatre over in Mexico. The 
| houses will be built in crowded 
neighborhoods. The __ national 
actors union, on the ground that: 
the plan promises to popularize 





'j the theatre and give steady employ- 


ment to many players, supports it 
though private playhouse . opera- 
tors see it.as meaning just that 
many more unsold seats for them. 

However, some shrewd showmen 
, welcome the idea. They see it as 





| selling, theatre so much to this 


i public that some 3,000,000 more 
pense will patronize the legit play- 
ouses. . 


BBC’S TV DOCUMENTARIES 
London, March 27. 
A series of six documentary films 
made specially for the British 
Broadcasting Corp. are to be tele- 
vised from London and Birming- 
ham starting in May. 
Negotiations were conducted by 
the Assn. of Specialized Film Pro 
ducers and have the tlessing of the 
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| minutes and show the life of Jews, 
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Low Prices for British | 22Vid Langdon, who has just ar- 





ile 
— 


London, March 27. 
Cold weather during the Easter 
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ness. Warner’s “Tea For Two” at 


* : Rank group to introduce a similar | 
their own theatre in Leicester | — lar 


policy in its two theatre chains. | 





Square got off to a rousi 
with $10,500 in its opening week- 
end, “Lemon Drop Kid” was also 
strong at $6,500 in four days at 
the Plaza, and “Clochemerle,” the 
French-made picture, broke a five- 
year record at the London Pavilion 
with nearly $6,000 in four days. 

Strong in the holdover category 
were “Wedding Bells” with $20,000 
in its second Empire week and 
“The Browning Version,” which 
clicked to over $11,000 in the sec- 
ond week, equaling the gross of the 
first stanza. 

(All estimates are net, and don’t 
include admission tax. Admission 
prices listed are inclusive of tax.) 

Estimates for Last Week 

Carlton (Par) (1,128; 65-$1.60). 
“at War With the Army” (Par) 
and “Quebec” (Par) (2nd week). 
Shaping to good $8,400 after $9,500. 
“Dark City” follows April 6. 


Empire (M-G) (3,099; 50-$1:60). | 


“Wedding Bells” (M-G) and stage 
show (2d week). Strong $20,000. 
Stays third round with “Father’s 
Little Dividend” opening April 1. 

Gaumont (CMA) (1,500; 45-$1.60). 
‘The Adventurers” (GFD) and 
“The Admiral Was a Lady” (UA). 
Down to a meagre $1,800 in third 
and final round. “Travellers’ Joy” 
(GFD) from March 29. 

Leicester Square (CMA) (1,753; 
45-$1.60). “Lights Out” (GFD) and 
“Bedtime With Bonzo” (GFD). First 
round winding to $6,200, below ex- 
pectations, Stays. 

London Pavilion (UA) (1,217; 45- 
$1.60). “Clochemerle” (UA). Sock 
opening weekend near $6,000, and 
attracting big crowds. Stays three 
weeks before transferring for in- 
definite run to the Tatler. 

Odeon, Leicester Square (CMA) 
(2,200; 45-$1.60). “The Browning 
Version” (GFD). Second round 
holding level with the first week at 
over $11,000, and proving to be 
solid attraction. “Halls of Monte- 
zuma” (20th) follows April 5. 

Odeon, Marble Arch (CMA) (2,- 
200; (45-$1.60), “14 Hours” (20th) 
and “Tougher They Come” (Col), 
Third round down to $5,400. “This 
Is My Affair” begins March 29. 
aay Arch Pavilion (CMA) (1,- 
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THREE DE SICA FILMS 
TVD IN ROME FOR POPE 


_ . Rome, March 27. 
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‘RICE? SCORES IN ISRAEL 
“Bit _ Tel-Aviv, March 27. 
rol." Rice,” the Italian picture, 
Weeks all records for number of 
v) Tun in Tel-Aviv. 
secu sect Was shown for 13 con- 
've weeks to capacity houses. 


né start | R 


ittorio DeSica’s films on 


. H. Dewes, speaking for the 
}Odeon and Gaumont-British groups, 


| 


| plored the action of ABC, but as 
a national company, had been com- 


|pelled to reconsider their policy | 


‘and were now following suit. 


| He contended that. sympathetic 
action on behalf of old-age pension- 


ers was not a matter for any one '! 


‘industry or company, but under 
|existing conditions responsibility 
for them rested with the govern- 
ment. 


Better U.S. Setup 





London, April 3. 


The infiltration of British pix 
to better distribution and an in- 
creasing number of playdates 
throughout the country, accord- 
ing to John Davis, chief aide 
to J. Arthur Rank, who recently 
returned from an American and 
Canadian tour. 


The essence of their success, ac- 
cording to Davis, was the develop- 
ment of the policy of continuity 
of playing for British films, which 
had resulted in a growing num- 


ing British product. 


Although declining to reveal ac- 
tual picture grosses, the Rank 
spokesman said that on a film-for- 
film basis, earnings were substan- 
tially up on previous years, ex- 
cluding of course, exceptional pro- 
ogee of “The Red Shoes” cali- 

re. : 


As an example of the increasing 
number of playdates offered Brit- 
ish product, Davis cited “Blue 
Lagoon,” which has _ already 
chalked up 6,000 bookings, while 
the average per pic would vary 
between 3,000 and 4,000. 


The situation in Canada was re- 
garded as being more consistent, 
and far from there being any de- 
cline in earnings, the country was 
in a state of “great prosperity.” 
The Odeon circuit. in the Dom- 
inions comprises about 160 thea- 
tres, of which nearly 120 are 
owned outright by the Rank Or- 
ganization. Their booking ex- 
tends over the entire group. 


Rawstock Lack Affects 


Franco-German Pic Deal 
Washington, April. 3. 

Shortage of rawstock in Germany 
has resulted in an interesting addi- 
tion to the new Franco-German 
motion picture protocol. Addition 
provides that German import lic- 
enses for French films will be de- 
pendent upon France shipping raw- 
stock into Germany, reports 
Nathan D. Golden, director of the 
NPA. motion picture-photographic 
products division. 

Other features of the deal: A 
mixed commission must meet no 
later than June 30 to .supervise 
execution of the agreement and 
prepare groundwork for the re- 
newal. The protocol, signed Jan. 27 
last, is- valid only until Aug. 31, 
1951. Agreement permits unlimited 
importation of original language 
features by each side. Only films 
produced after Jan. 1, 1946 may 
be exported by the two countries 
and dubbing. permits must be 
granted where authorized distribu- 
tors in the countries are handling 
each other’s films. “ 


Plent, of Rawstock in Mexico — 
Mexico City, March 27. - 
Film producers have been freed 
of a worry here with assurance by 
rawfilm purveyors that there now 
is plenty of the needed stock. 
| However, the producers still have 
‘the headache of price hikes for 
rawstock, which has gone up with 
|living costs in Mexico. ... 
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Jap Disk Biz 


In ‘51 Upbeat 


Tokyo, March 27. 
Japanese record biz is on the 
upbeat this year, according to the 
nation’s six diskeries. Sales, which 
have been sluggish all through the 


occupation, began picking up tempo | 


last July and have risen steadily 
since. Producers say total press- 
ings last month were 1,250,000, al- 
though the monthly — average 
throughout 1950 was below the 
1,000,000 mark. 

Disk firms are Japan Victor, 
Nippon Columbia, Teichiku, King, 
Polydor and Taihei. First two are 
prewar subsids of U. S. firms, now 
operating as indie concerns. Amer- 
ican pop tunes, 


and Columbia outfits, are leading 
the sales: parade, but all diskeries 
report that traditional Japanese 
waxings are moving well this year. 
All pressings in Japan are 78 rpm, 
since slow-speed platters haven't 
made their advent here yet. 


London Private Theatres 
Status May Be Affected 
By Current Court Case 


London, April 3. 
Test ease possibly affecting all 





'London’s private membership the- 


atres and drama clubs will be heard 
in magistrates court today (Tues.). 
It involves prosecution of the Unity 
Theatre Society, for having given 
a performance Feb. 15 of “Here 
Goes” at the unlicensed Unity the- 
atre. Entire setup of private mem- 
bership theatres here is based on 
the century-old precedent that no 
theatre license nor Lord Chamber- 
lain approval of the play is neces- 
sary for such performances. 

Action against Unity was brought 
under Section 11 of the Theatre 
Act of 1843, which makes it an of- 
fense to present a play in any prem- 
ises which is not a patent theatre 
or licensed as a theatre. However, 
the issue has never been raised be- 
fore, and the numerous theatre so- 
cieties .and drama clubs have al- 
ways given their shows in schools, 
public halls and other spots not li- 
censed as theatres. It has always 
been assumed that the law did not 
apply to private performances be- 
fore audiences composed of mem- 
bers of the sponsoring organiza- 
tion. 

Although Section 12 of the same 
law requires the submission of 
plays to the Lord Chamberlain be- 
fore public performance, and “Here 


Goes” was not thus cleared, that ' 


phase of the statute is not men- 
tioned in the summons against 
Unity. Nor is Section 2, which 


makes it an offense to operate a/|. 


theatre for public performances 
without a license from the Lord 
Chamberlain. And while those as- 
pects of the law have never been 
applied to the membership socie- 
ties, the latter are concerned lest 
the present case may be a forerun- 
ner of more sweeping action against 
them. 


20% PAY HIKE SEEN 
FOR MEX FILM HELP 


Mexico City, April 3. 

New pic production is currently 
halted because producers want to 
determine just how much pay 
hike they must grant unionized 
help, who are readying labor con- 
tract revision petitions for the fed- 
eral board of conciliation and arbi- 
tration. Consensus is that the help 
will get a pay hike, maybe as much 
as 20%, with little likelihood right 
now of a strike. 

Production is continuing on pix 
already started, as unionists allow 
work on these productions under 
existing pav scales. Pay decision 
is expected before April 15. 
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Brit. Filmites Warned Vs. Hopes of Tax 
Relief; More Levies Likely Instead 





Austrian Pix for Italy 


| In Barter System Deal 
| Rome, March 27. 
| Italeine Co. of Rome has just ob- 


‘for distribution in Italy. Deal was 
‘made on the “barter system,” an 
existing agreement between the 
two countries, which means, more 
(or less, that it won’t be necessary 
for the Austrian films to bear the 
|tax usually existent on importing 
|of foreign films which are dubbed 
into the Italian language. 

| Pix coming from Austria will in- 
|clude two in Agfacolor, “The Girl 
;of the Danube” and “Spring on 
iIce.” Others are “The Process,” by 
|G. W. Pabst; “Vagabonds” and 
| “Valse Celeste.” All five come un- 
/der an art film classification. 





Sennett Oldies 


} 


Pic Wows Paris 


Paris, March 27. 


The Mack Sennett school has al- 
ways been considered in France 
as the most important American 
film contribution to screen comedy. 
The film museum here, the Cine- 
matecque Francais, always devotes 
a week of its showings of old 
masterpieces to Sennett sagas. 
Claude Accursi. and Raymond 
Bardonnet have taken a group of 
Sennett oldies and after careful 
editing, dubbing and music scor- 
ing have come. up with a full-length 
pic ( 90 minutes) called “Ca C’Est 
Du Cinema” (“That Is Films”), 
now playing at a firstrun house 
here. 


On deck are such comics as 
Laurel & Hardy, Buster Keaton, 
Harold Lloyd, Ben Turpin, Monte 
Banks, Ralph Graves, Snub Pol- 
lard, James Finlayson, Mabel Nor- 
mand and a host of others, with 
Charles Chaplin conspicuously 
absent. A zany plot in keeping 
with the slapstick of the originals 
has. been embroidered as a frame- 
work for the excerpts, with some 
ingenious ideas in the editing and 
sound effects. Some sections are 
even dubbed in French. 

Plot has Stan Laurel as a re- 
porter who goes to America in a 
rocket invented by a mad profes- 
sor. He is mistaken for a spy by 
F.B.I. man Finlayson and the chase 
is on. In the interim, Laurel does 
some journalistic work which is 
used to bring in the other charac- 
ters, and he finally ends up out 
west during the gold rush. Pic 
ends in a_ hilarious knockdown 
battle that rages for 10 minutes. 

Though they obviously did not 
have much to work from and the 
best of Sennett is missing, pic 
shows that the old slapstick school 
is still hilarious and public interest 
in old film is unabated. ~ Pic is 
showing here at the Astor theatre 
and is released by Cinelda produc- 
tions. Editing 
Artus. 


Row Over Cast Delays 
‘Lucasta’ Aussie Preem 


Sydney, March 20. 


After granting an interim injunc- 
tion restraining Doris Fritton, in- 
dependent legit producer, from 
opening “Anna Lucasta” at her In- 
dependent theatre, North Sydney, 
Judge Roper dissolved the injunc- 
tion later in the Equity Court here 
following introduction of additional 
evidence. 

Injunction was first granted on 
the plea of Herbert Silverberg, of 
'Hollywood, U. S., via his Aussie 
rep, Sam Snider, that he (Silver- 
berg) held the exclusive stage 
rights to the play, and that it was 
intended to produce “Lucasta” with 
an all-Negro cast here. Silverberg 
alleged that any local production 
with a white cast would injure the 
future presentatior. in this area. 


Fritton claimed that she had ob- 
tained the non-professional rights 
of the play from Brett Randall. 
Melbourne literary agent, who had 
authority in writing from the 
Dramatists’ Play Service N. Y., and 





that Silverberg had apparently no 
copyright qn the play in Australia, 
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London, April 3. 


The next seven days will see an 
intensification of the British mo- 
tion picture industry’s all-out ef- 
fore to secure alleviation in ad- 
mission tax from the budget. Hugh 
| Gaitskell, chancellor of the ex- 


‘film is being produced by Norman tained several Austrian products | chequer and former executive in 


the Board of Trade films division, 
makes his budget statement in the 
House of Commons next Tuesday 
(10). 


The industry has been warned 
by all parties not to expect any 
important relief. Defense program 
i|and the rising cost of raw mate- 
‘rials, plus subsidies for food, 
clothing and nationalized indus- 
| tries, will mean that the chancellor 
will have to consider additional tax- 
ation, insfead. 

At best, the industry will be for- 
tunate if a compromise can be ef- 
fected by an extension of the Eady 
plan. The _ exhibitor-distributor- 
producer proposals put forward to 
Sir Wilfred Eady advocated a fur- 
ther increase in admission prices 
of a penny per seat without addi- 
tional taxation, and the extra coin 
| to be divided on a 50-50 basis be- 
|tween theatre operators and film 
makers. 


Small Exhib’s Plight 


Although the critical state of 
British production is widely under- 
stood and accepted, there is com- 
paratively little appreciation of the 
plight of the small exhib whose 
maintenance costs have risen 
steadily, but who has not been able 
to raise his prices accordingly. In 
addition, the general rising cost of 
living has _ restricted purchasing 
power of the public and conse- 
quently, particularly in industrial 
areas, there is less to spend on en- 
tertainment. The small _ exhib, 
therefore, has been a two-way vic- 
tim, but his problem is swamped 
by the general acceptance of pros- 
perity in the theatre industry. 

Forecasts for next week’s budget 
indicate that certain essential com- 
modities will be taxed further. 
Cigarets, which have increased in 
price 312 times since the war and 
now cost 50c for a package of 20, 
are expected to be taxed by a fur- 
ther 7-15c per pack. Likewise gaso- 
line, now double the prewar figure 
and which has increased 50% in 
price in the last 12 months, is ex- 
pected to be 10% dearer per gal- 
lon after the budget. As this will 
affect distribution of the nation’s 
supplies, the cost would invariably 
be passed on to the consumer in 
a short while. 

Above all, the belief in politi- 
cal circles in that there will be a 
further rise in incdme tax, lift- 
ing the standard rate to 50° (10 
shillings in every pound), and re- 
ducing the minimum earnings for 
supertax from 2,000 pounds ($5, 
600) a year to 1,500 pounds ($4, 
200). The super-tax rate is 95%, 


TELEFILM SWAP SNARL 
DUE FOR PARIS AIRING 


London, April 3. 


The use and exchange of tele- 
films will be discussed in Paris to- 
'day (3) at a meeting of European 
artists unions, which will be at- 
tended by representatives of eight 
countries. 


_A prominent part in the discus- 

sion is expected to be taken by 
| spemoomen on behalf of British 
Actors Equity, who have, in the 
past months expressed their con- 
cern at the way in which the use 
of films for TV has been spreading. 
Particularly cited was a series re- 
cently lensed in Paris for the 
American market and subsequently 
sold to the BBC. 


Meantime, at the request of BBC, 
British Equity is reconsidering its 
attitude on vidpix and recorded 
repeats. They've turned down the 
BBC offer of 10% of the gross for 
telefilms and are insisting on 15%, 
and have also rejected the offer 
of 50% of the original fee for a 
oon repeat. They are asking for 

70- 














Shakespeare Tour of India 
Dublin, March 27. 


Anew McMaster, top Shakespear- 
ean touring actor of this country 
for many .years, returned with his 
wife and company this week from 
Australia after a 30-month trek. 

After a short stay in Ireland, he 
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Winners of Academy Awards 


Outstanding Production 
«ALL ABOUT EVE,” 20th-Fox. 
° ; Best Performance By an Actor 
JOSE FERRER in “Cyrano de Bergerac,” Stanley Kramer Produc- 
tion, United Artists release. 
Best Performance By an Actress 
JUDY HOLLIDAY in “Born Yesterday,” Columbia. 
Best Performance By a Supporting Actor 
GEORGE SANDERS in “All About Eve,” 20th-Fox. 
Best Performance By a Supporting Actress 
JOSEPHINE HULL in “Harvey,” Universal-International. 
Best Direction 
«“,LL ABOUT EVE,” 20th-Fox. Joseph L. Mankiewicz. 
Best Original Film Story 
“PANIC IN THE STREETS,” 20th-Fox. By Edna and Edward Anhalt. 
Best Written Screenplay 
“\LL ABOUT EVE,” 20th-Fox. By Joseph L. Mankiewicz. 
Best Story and Screenplay 
“SUNSET BOULEVARD,” Paramount. By Charles Brackett, Billy 
Wilder and D. M. Marshman, Jr. 
Cinematography (Black and White) 
“THE THIRD MAN,” Selznick Enterprises. Robert Krasker. 
Cinematography (Color) 
“KING SOLOMON’S MINES,” M-G-M. Robert Surtees. 
Best Original Song 
“MONA LISA,” from “Captain. Carey, U.S.A.,” Paramount. 
and lyrics by Jay Livingston and Ray Evans. 
Best Seore of Drama or Comedy 
“SUNSET BOULEVARD,” Paramount. Franz Waxman. 
Best Scoring of a Musical 
“ANNIE GET YOUR GUN,” M-G-M. Adolph Deutsch and Roger 


Edens. 
Art Direction (Black and White) 
“SUNSET BOULEVARD,” Paramount. Hans Dreier and John 
Meehan. Set decorations, Sam Comer and Ray Moyer. 
Art Direction (Color) 
“SAMSON AND DELILAH,” Cecil B. DeMille, Paramount. Hans 
Dreier and Walter Tyler. Set decorations, Sam Comer and Ray 


Moyer. 
Costume Designing (Black and White) 
“ALL ABOUT EVE,” 20th-Fox. Edith Head and Charles LeMaire. 
Costume Designing (Color) 
“SAMSON AND DELILAH,” Cecil B. DeMille, Paramount. Edith 
Head, Dorothy Jenkins, Elois Jensen, Gile Steele and Gwen 


Music 


Wakeling. 
Special Effects 
“DESTINATION MOON,” George Pal Production-Eagle Lion 
Classics, 


Sound Recording 
“ALL ABOUT EVE,” 20th-Fox. 
Film Editing 
“KING SOLOMON’S MINES,” M-G-M. Ralph E. Winters and 
Conrad A. Nervig. 
Short Subjects (One-Reel) 
“GRANDAD OF RACES,” Warners. Gordon Hollingshead, pro- 
ducer, . 
Short Subjects. (Two-Reel) 
“IN BEAVER VALLEY,” Walt Disney, RKO release. Walt Disney 


producer. 
Short Subjects (Cartoon) 
“GERALD McBOING-BOING,” United Productions of America. 
Columbia, Stephen Bosustow, executive producer. 
- Documentaries (Feature) 
“THE TITAN STORY: STORY OF MICHELANGELO.” Michael- 
angelo Company, Classics Pictures, Inc. Robert Snyder, producer. 
Documentaries (Short) 
“WHY KOREA?”, 20th-Fox Movietone. Edmund Reek, producer. 
_ Special Awards 
LOUIS B. MAYER, for helping found Metro, guiding its policies 
and encouraging talent and for functioning as “a powerful force 
in the entire industry.” 
GEORGE MURPHY, for his services in “interpreting the film in- 
dustry correctly to the country at large.” 
a WALLS OF MALAPAGA.” Outstanding foreign language 
m, 


Irving Thalberg Award 
DARRYL F. ZANUCK. 











a 
a 


Par Mgrs.’ N.Y. Meet 


Paramount division managers 
will meet in N. Y. next Saturday 
and Sunday (7-8). 

Purpose of the sessions is to 
plan for company’s national sales 
convention. Conclave will be held 
in N. Y. but no date has been set. 


MPEA Ba. Agrees 
To Europe Setup 


Distribution setup of the Mo- 
tion Picture Export Assn. in Aus- 
tria and all eastern European 
countries within its orbit will be 
continued for another year follow- 
ing approval of the organization’s 
directors. The new _ extension, 
which carries the period of joint 
operation to Aug. 31, 1952, was de- 
cided upon a couple weeks ago but 
signatures of all board members 
were not obtained until this week. 
Original licensing agreements were 
to have expired Aug. 31, 1951. 

Eastern European countries in- 
clude Yugoslavia, Poland, Rou- 
mania, Czechoslovakia. Hungary, 
Bulgaria and Soviet Russia. Of 
these territories, only Yugoslavia 
and, to a limited extent, Poland 
and Czechoslovakia still release 
American product. Meantime, a 
renewal of the MPEA film agree- 
ment with Yugoslavia is imminent, 
according to the outfit’s veepee- 
general manager, Irving Maas. 

Until the Communists took over, 








linked to the Pantages theatre in 
Hollywood, where the Academy 
Award ballot envelopes were being 
opened, were the cause of the flash- 
bulb and floodlight storm. 


Faces of the six held plenty of 
emotional subject matter for the 
cameras, particularly those of Miss 
Swanson and Miss Holliday, seated 
on either side of Ferrer. Certain | 





Ferrer’s 346 Oscar Tap 


Continued from page 3 








ner én Ferrer’s enterprise and for- 
merly a press agent for films. He 
was on the phone in a matter of 
minutes, with the guest list of 45 
quickly expanded to 110 by invita- 
tion and winding up at 280 when 
word-of-mouth on the party got 
around town during the day. 

Tab on drinks downed by news- 
men and other guests ran Ferrer 


before the “best actress” award | $2,300, with the check on the Span- 

wz3 read off was that one of the | ish dinner—not served until about 

two femmes must be disappointed. | 2 a.m.—another $1,200. Spanish 
It turned out to be the vet star! ™otif resulted from  Ferrer’s 

of “Sunset Boulevard,” whose face | Puerto Rican birth. 

for only a moment recorded her | 


letdown. Although her 18-year-old | é . 
daughter, michele Farmer ic 20| ‘Fue’ Paces 2th 
had the brave smile back and 
pointed out stoically that in a way 
As Co. Snares 
6 Acad Awards 


she was glad. 
“Had I won,” she declared, 
“there would have been nothing 
more but to roll over and die, 
for I'd then have had everything. 
Hollywood, April 3. 
Top honors in the 23d annual 
|! Academy Awards went to 20th-Fox, 
| largely because of ‘‘All About Eve,” 
| Which won six Oscars, including the 





work.” 


Ferrer found in his Oscar “a 
direct rebuke to those who tried to 
affect the Academy voting. The 
Academy got up and spoke for it- 








Now there’s nothing else but for 
|one for the best production of the 


the old warhorse to go back to 
self.” Reference was to Ward 
year. In all, 20th-Fox took eight 


|Bond, of Hollywood’s extreme 
| right-wing Motion Picture Alliance. | 
‘Bond had made allegations of 
Communist leanings by Ferrer and 
admitted he had tried to influence 





TVites’ Pix Pitch 


In a far cry from the time 


the Soviet satellite countries of | Academy members not to vote for 
Hungary, Roumania and Bulgaria; the actor, following subpoenaing 
were fertile markets for Yank pix, lof Ferrer by the House Un-Ameri- 





Yates Reports 


Yates told shareholders that “we 
|are anticipating a prosperous year 


but these are now barred to Holly- 
wood product as well as to films 
from other western pic-producing 


nations. Likewise, Russia is a 
non-buyer. It screens illegally 
American features which the 


Kremlin claims were confiscated in 
Germany as “trophies of war.” 


Ss Jap Exhibs 


Continued from page 7 


100 yen taken in at the boxoffice, 
makes theatre operation a losing 
proposition, Jap exec declared. 


The only reason exhibs remain 
in business, he said, was the hope 
that the tax may be further reduced 
(until recently it took 66 2/3 yen 
of each 100 received at the box- 
office) and Yank film rentals will 
come down so that houses may 
eventually show a profit. 


Doing Permanent Harm 


As a sidelight of the high cost of 
operation, Kawakita asserted that 
American distribs with their high 
rentals were doing permanent harm 
to their own biz in Japan by caus. 
ing bad exhibition conditions that 
were souring the public on films. 
Because theatre operation is so un- | 

















|ean Activities Committee. 


Miss Holm and Jaffe were can- 
didates for best supporting actress 
and actor, respectively. When the 
femme nominee learned over the | 
La Zambra p.a. system that she had | 
lost to Josephine Hull and then | 
heard that Jaffe had dropped his 
potential Oscar to George Sanders, 
she may have been disappointed, 
but not to the extent of losing her 
_sense of humor. She leaned across 











Irony 


Hollywood, April 3. 


Through the insistence of 
Katharine Hepburn, who co- 
starred with Spencer Tracy in 
“Adam’s Rib,” Judy Holliday 
got her first important screen 
break in that Metro picture 
and later went on to star- 
dom in Columbia’s “Born Yes- 
terday.” 

Now a number of film house 
marquees bear the ironic leg- 
— iJudy Holliday in ‘Adam’s 











eee | 
‘the table to whisper to Jaffe: | 
“Shall we dance?” 


ABC cut in from Hollywood to 


profitable, Kawakita said, theatres, pick up Ferrer’s remarks of ac- 


when Dean Martin and Jerry 
Lewis roused the wrath of ex- 
hibitors by kidding the film in- 
dustry on their NBC television 
show, stars of two bigtime net- 
work TV programs boosted the 
film biz over the weekend. 

Frank Sinatra, discussing 
the Academy Awards on his 
CBS video show Saturday 
night (31), wound up by de- 
claring: “Don’t forget—movies 
are better than ever.” Eddie 
Cantor utilized the same 
phrase on his “Colgate Com- 
edy Hour” show via NBC-TV 
the following night. 

(Another TVite’s kudo for 
the film industry was Ted 
Mack’s encomium of _ the 
Warner Bros. as “Great Amer- 
icans” on his “Family Hour” 
show via ABC-TV Sunday (1), 
as detailed in TV Followup 
Comment in this issue.) 


major trophies, not counting the 
Thalberg Award, a special form of 
encomium which went to Darry F. 
Zanuck for the third time. Para- 
mount, last year’s all-around cham- 
pion, finished second this time with 
six Oscars, and Metro was third 
with three. 

Favorites, as predicted by the 
‘DAILY VARIETY poll, made a clean 
‘sweep in the main events. 





} 


_as far as profits are concerned, and 
; indications are that 1951’s first 
motivated by a desire to place the quarter business will be on par 
company in a better strategic posi- with last year’s.” He also noted 
tion during times of uncertainty | that the company has the equiva- 
When lending institutions may be |lent of $1,200,000 in worldwide 
forced to call the loans suddenly. | blocked remittances. However, 
A program whereby a $25,000 | this amount is not carried on the 
fund was to be set aside monthly | company’s books as an asset until 
to retire certain company bonds | the coin has actually been brought 
was abandoned, Yates revealed, | into the U. S. as dollars. 
because it turned out to be im-| With some 77% of outstanding 
Practical. Taxes on these acquisi- | shares represented either individu- 





Continued from page 5 


have no heat and are dirty and in 
disrepair. 

Result, he said, is that patrons 
must wear their overcoats while 
viewing pix in winter, and there is 
general displeasure with the thea- 
tre situation, which will eventually 
be reflected in grosses. Plenty of 
coal is available for heat, he said. 
if the Yank companies would bring 





down rentals to make it possible 
for exhibs to buy the fuel. He 
pointed out that MPEA earnings 
were going into frozen accounts, 
, anyway. 


' 
' 


-ceptance. When Miss Holliday’s _ Twentieth-Fox entries copped 
turn to make a similar speech fol- , best supporting actor prize (George 
‘lowed, she stood: in front of the Sanders in “Eve”’) and best director 
| mike open-mouthed. But the words and best screenplay (both to Jo- 
‘of acceptance were from Ethel seph L. Mankiewicz for “Eve”). 
| Barrymore at the Pantages. Some- | Company also took prizes for sound 
|one at ABC had forgotten to pull recording and black-and-white cos- 
the switch. 'tume — in a ey best original 
, story in “Panic in the Streets”; and 
| CBS was luckier. As a guest of ° a 

| ABC, which had an exclusive on best documentary short, “Why 


, : ' Korea?” 
‘the awards, it had mikes on hand 
Three of Paramount’s six awards 


'to catch the words of the prize- | re S 
| winner. CBS’ presence, inciden-| Were won by “Sunset Boulevard, 
‘tally, was the cause of a near- two by “Samson and Delilah,” and 


slugging match between zealous ome by the song, “Mona Lisa.” 





tions, he : said, would offset ally or by proxy, stockholders re- 
any benefits. | Proposed sale | elected five directors to the board | 
of the company’s subsidiary, by large pluralities. Named to the 


Consolidated Molded Products, | 


has _also been dropped. 
Plastic outfit, it racked up a 
$90,000 net last year on sales of 
$3,000,000. Biz in 1951 was said 
to be 70% over the preceding 12- 
month stretch. 


., Rep’s efforts in strengthening 
Its position in the world market, 


“where 35% of the industry's in- | 


come comes from,”’ Yates stressed, 
Was pointed up by development 
of the company’s own distribution 
Setup in Britain. Republic Inter- 
national prez Richard W. Altschu- 
ler asserted that in the first seven 
Weeks of operations contracts were 
increased by 75% over a com- 
—— period in the previous 
year, 
. Following inauguration of the 
On \tish distribution division Nov. 
1950, Altschuler declared, 10 
ranches were established through- 
ao Britain and Ireland. Rep’s 
a British pounds were used to 
ack the venture and Yates esti- 
mated that this investment will be 
Wholly recovered in the first year’s 
Operations, 

‘foward the close of the conclave 


panel are Altschuler, Yates, James 


| 


AR. Grainger, exec veepee in charge 


, of sales; Albert W. Lind, a partner 
|in Sterling, Grace & Co., and 
| Frederick R. Ryan, an attorney. 
| They'll hold three-year-terms. The 
| full 14-man board later met and 
' re-elected all officers. 


i 


|| Ozoners’ Gross 


Continued from page 5 
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| season because of their newly- 
found legal right to bid, one sales 
| chief said. He added that lessons 


' 


bidding will become almost extinct 
among the ozoners next year. 


Flood of drive-in bidding re- 
quests resulted from a ruling by 
Judge William Kirkpatrick in Phil- 
| adelphia U. S. District Court that 
| outdoor theatres must be given the 
same film-licensing opportunities 
as regular theatres. Case had been 
‘brought by David Milgram and his 
| family, who operate the Boulevard 
, Drive-in near Allentown, Pa. 








| probably will be learned and that | 


' Another angle of the high rental | employees of the two nets. CBS 
| situation on American pix, said | agreement allegedly was that it 
Kawakita, is that, despite their wouldn’t put a call letter sign on 
popularity, exhibs are working to, its mikes, so that ABC, in pictures, 
tout the public off on French, Ital- at least, would have its exclusive. 
‘ian and British films. Since rentals! A CBS lad kept putting the call 
on these are lower, theatremen | letter marker on the mike, while a 
would rather play them. Thus they | determined ABC lass kept knock- 
spénd additional coin on advertis- | ing it off, until the threats got so 


thus succeeded in building up a ing about calling the cops. Match 
| good market for them. | ended in a’ draw, with the CBS tag 
| Kawakita pointed out that an in some pix and not in others. . 

‘Italian film, “Bicycle Thief,’; The La Zambra affair started as 
topped the critics’ 10 best list for | an after-theatre birthday dinner 
1950, and that two other Italian | hosted by Ferrer for Miss Swanson, 
and one French film were also on!his costar in “20th Century,” cur- 
it. J. Arthur Rank’s “Red Shoes” |rent Broadway hit legiter. Just 
is the alltime top-grosser in Japan, | cast members and their respective 
he said: 'husbands and wives were invited. 


The Japanese film topper left, ABC called during the day to 
New York by plane _ yesterday 'ask where Ferrer would be in the 
(Tues.) for Paris. He’ll then go to | event he won the Oscar. When he 


ing and exploiting them. and have | thick that both sides were shout-. 


Metro scored twice with ‘King Sol- 
;omon’s Mines” and once with “An- 
‘nie Get Your Gun.” In addition to 
‘Judy MHolliday’s victory as _ best 
,actress, Columbia scored as dis- 
\tributor of the prize-winning car- 
‘toon, “Gerald McBoing-Boing,” 
‘produced by United Productions of 
| America. 


' Gross for the annual ceremony, 
held at the Pantages theatre in Hol- 
lywood blvd., was $19,017. It was 
‘a sellout, scaled from $6 to $12. 
| Of the 2,813 seats in the house, 700 
'were donated to Oscar nominees 
and the press. The rest were 
snatched the day before the show. 
Across the street from the theatre 
were 1,000 bleacher seats, which 
'were filled early in the afternoon. 





GOLDWYN GABBY 
Hollywood, April 3. 





London and return to Tokyo via said that he and Miss Swanson ' 
India. He distributes Sir Alexan-| would be together, network asked | 
der Korda’s product in Japan.|if other nominees in New York, 
While in New York he huddled|could be invited, too, so that all 
with Korda’s American rep, Morris | could be close to the mikes. Ferrer 
Helprin, who recently made the obliged, of course. 

distribution deal with him in’ Potentialities of such a session | 
Tokyo. He'll also see Korda in were too much, however, to be let 
London. | pass by Dick Condon, now a part-! 


; 


t 





Samuel Goldwyn will be guest 
of honor and principal speaker at 
a luncheon of the General Federa- 
tion of Women’s Clubs in Houston 

ay 15. 

Federation is holding its annual 
convention at the Shamrock hotel 
at that time. 
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“Best Musical of the Month"”—Cosmopolitan 
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“First 80 Dates beat 
. “Three Little Words,” “Summer Stock" 


It's the “Annie Get 
Your Gun" of 19511 


The successor to famed “Battleground” 
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The former star of 
“South Pacific” and 
that gorgeous 
M-G-M blonde! 


Rollicking, rowdy to keep 
theatres crowd-y! 


Every day new 
honors for it! 


“TERESA” 





M-G-M “The Best In Musicals” 
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Probers Eye Coast 


Hollywood, April 3. 
Special House Un-American 
committee investigators Wil- 


Inside Stuff—Pictures 


Miami (Fla.) News tipped its hat editorially to Hollywood recently 


when it learned that 16 anti-Communist pix were in distribution and liam Wheeler ‘and James An- 
fve others in production. In a previous editorial, newspaper had given| Gtews have returned from 
fim industry a mild spanking for presumably neglecting themes dealing | Washington to continue probe 
with Soviet-directed Communism in America. Editorial had been in- of Communism in films and 
spired by the Miami preem of Warner Bros.’ “Storm Warning,” which | radio. ; 

dealt with latent fascism in the U. 5. and the paper wondered: if Pa bas A geo 5 oe 

, ‘ sing u e 
Hollywood wasn’t passing up equally dangerous other extreme. committee and received in- 


Mitchell Wolfson, head of the Wometco circuit, Miami, supplied the 
answers, pointing out what Hollywood was doing to stem the Red tide 
picturewise. “We gladly acknowledge,” editorial stated, “that Holly- 
wood had the answers to our questions. We thought that if the Amer- 
ican film was to perform an educational mission—as plainly it sought 
to do in ‘Storm Warning’—it should be about the business of balancing 
the education. It seems clear that Ho’'ywood is about its business.” 


structions for continued as- 
signments on the Coast. 


Reds Quiz 


Continued from page 5 




















Council of Motion Picture’Organizations has prepared 11 speeches on 
various facets of the film industry which can be given before civic | from people who felt the actor got 
clubs or other gatherings by persons within the biz or outsiders. Writ- | too good a break. 
ten by Dick Pitts, of COMPO’s public relations staff, the addresses are| 2. Topflight D. C. law firm of 
designed to help motion picture people in presenting the industry’s | Arnold, Fortas & Porter will rep- 
case to the public. | resent Jose Ferrer when the Acad- 

Subjects covered in the collection include the “real Hollywood,” |€My_award-winner appears before 
production code, mora] contributions of the screen and the theatre’s | the House committee on April 20. 
place in community life. Each speech was written to take up about | In a statement last week, the firm 
15 minutes. declared, “Mr. Ferrer has stated 
that he is not, has never been, and 

Yale Cinema Assn., undergraduate film organization at the univer- | Could not be a Communist or Com- 
sity, rolled fts first picture last week on various locations in and around | unist-sympathizer, a fellow trav- 
New Haven. Titled “The Pardoner's Tale,” it’s a modern dress adap- | ¢!ler, or in any way an encourager 
tation of the Geoffrey Chaucer story. Scott Halstead, YCA chairman, | °f any Communist Party concept 
is producing while Victor Whitlock, Jr., is holding the directorial reins. |9T Objective.” Thurman Arnold. 
Latter is a onetime production assistant to the late Jane Cowl and was | °N¢ of the partners, is former head 
stage manager of the Broadway production of “Summer and Smoke.” | °f the Justice Department anti- 


Shooting is scheduled to be wrapped up by the end of Yale’s spring | tTust division, and another, Paul 
vacation, April 9. : A. Porter, was formerly chairman 


| of the Federal Communications 


Distribution and exploitation of Rembrandt Pictures’ Czech film im- | Commission. 
port, “The Emperor’s Nightingale,” is being financed by a limited part- , 
nership similar to the arrangement invariably used in presenting Broad- 
way legit productions. Papers filed with the N. Y. County Clerk last 
week show that a total of $63,000 was contributed by some 24 investors. | 
Listed as general partner in the venture is William L. Snyder, former | 
film trade reporter. He tossed $10,080 into the kitty. Picture is an | 
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Capra-Stevens 


Continued from page 3 == 


prise here. The fourth partner in 
Liberty, Sam Briskin, who recently 
was forced to resign the top studio 
exec post because of a heart ail- 





Capra, Stevens 
‘Eyed by Krim 





ment, will undoubtedly stay on 
under a new deal to turn out one’ 
or two pix annually. 

The quartet came to Par in 1947, : 
when the indie unit figured it) 
would be more profitable than at-_ 


/tempting to turn out pix on its 
‘own. Deal consisted of a_ stock 
‘swap of all Liberty’s shares and | 


assets for about 200,000 shares of , 
Par. 

Capra during his stay turned out | 
“Riding High,” Bing Crosby-star- | 
rer, and “Here Comes the Groom,” | 
which is about to be released. | 
Stevens made “Place in the Sun,” | 
with Montgomery Clift, Shelley | 
Winters and Elizabeth Taylor, | 
which carried a budget of better | 
than $2,250,000, but is being touted | 
by Par as its Academy Award | 
candidate for the year. It will be’ 
released shortly. 

Stevens is now winding up 
“Something to Live For” and will | 
shortly start filming “Shane” for 


| Par. Wyler made “The Heiress,” is 


now editing “Carrie” and finishes 
shooting today (Tues.) on “De- 
tective Story.” 





Continuing Disagreement 
Reached in N. Y. yesterday | 


'(Tues.) producer-director George | 


| was on his way east. 
‘in Hollywood for 


For UA Setup 


Among indie producers whom 
Arthur B. Krim will attempt to 
snare for United Artists during his 
current visit to the Coast are Frank 


Capra and George Stevens. Fore 
mer partners in the Liberty Pro- 
ductions indie unit both recently 
arranged outs from their current 
Paramount pacts. 


While Capra and Stevens are big- 
budget producers with no current 
reputation for making highly-profit- 
able pix, UA prexy would like to 
corral them to add prestige and 
stature to the company’s program 
next year. It is expected he'll 
offer extraordinary concessions in 
the way of financing and terms if 
the two producer-directors have 
packages that can be turned out at 
reasonable cost. 

Krim flew out to the Coast at 
the end of last weck, while Stevens 
Krim will be 
about three 
weeks, but it is likely that.Stevens 
may confab with Krim’s partner 
in the UA operation, Robert S. Ben- 
jamin, in New York. 


While west, UA prez is also un- 


Stevens said his decision to split | derstood slated to huddle with Arch 
with Paramount came as a result | Oboler on the possibility of turning 
of continuing disagreement with out one or more pix for the dis- 
production policy. He claimed fail-|trjb, Opboler recently made a deal 
ure to get together with the studio | with Columbia to release “Five,” 





all-puppet feature. | 
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Robert E. Sherwood, would send 
40° of its profits into CLT coffers 
in return for the Council provid- 
ing a series of stage names for 
roles in the yarn. 


Wald and Krasna are leaving up 
to ANTA the decision on whether 
to go ahead with their proposed 
production. It would be a film 
memorial to the organization, if 
ANTA says okay. But they will 
defer to Cowan if the group wants 
it that way. 


In a telegram to Variety from 


the Coast Monday (2), Wald and | = 
Krasna said that Cowan had be-| 


gun a “most worthwhile effort,” 
but that they find themselves in 
a situation where, because of 
Howard Hughes’ “generosity,” they 
by group of film exhibs led by 
Sam Pinanski of Boston and M. A. 
Lightman of Memphis. Before 
leaving for Hollywood, Cowan was 
assured of top screen and stage 
names for the picture. Signedsfor 
the feature were Katharine Cor- 
nell, Olivia de WHavilland, Jose 
Ferrer, John Garfield and Betty 
Field. Others who may join the 
cast are Helen Hayes, Ethel Mer- 
man, Tallulah BankHead and 
Dorothy McGuire. 


Both the W-K and Cowan proj- 
ects have similar purposes. Sher- 
wood’s original story for ‘the 
Cowan-Council production provides 
for the integration of memorable 
roles by stars into the story line. 
The W-K plan, too, would make a 
permanent documentation of the 
greats of the American theatre, 
but they have no actual story. Sher- 
wood is turning over his $50,000 
writing fee to the Council’s founda- 
tion, which was set up to bolster 
the road and create new talent 
for the theatre. 

For the Cowan film, special 
Sequences will be written by promi- 
nent playwrights including Howard 
Lindsay, Russel Crouse, Tennessee 
Williams, Arthur Miller, Moss Hart 
and F. Hugh Herbert: Pic will be 
Shot in New York. 

Cowan Backers Burned 

Backers of the Cowan project 
are burned over entrance of Wald 
— Krasna into the scene. They 
a W-K group is trespassing on 

e trail blazed by the Council 
and Cinema Productions, which 
was set up to produce the picture. 

Talks between ANTA and W-K 
ee Supposed to have been hush- 

ush. They had been kept under 
Wraps until the story broke in Tom 
——" column from the Coast in 
h e N. Y. Times, source of which 
sins, become a focal point in the 
ae feelings, no one will take 
> € blame for giving out the yarn. 
Y Ccording to reliable info, Wald 
contacted Robert Breen, executive 
hin ee of ANTA, and outlined 

'S proposal, Breen, knowing that 


Legiters Hassle on Pix 


| will be given to.‘:Apache Drums,” ! amount to be determined under a 
Continued from page 3 
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| 








Gilbert Miller, ANTA board mem- 
ber and treasurer, was on the 
Coast, asked him to see Wald for 
further details. After listening to | 
Wald’s plan, Miller said he would | 
report the information to the 
board. Meantime, the story broke 
from the coast in the Times and | 
the lid was_off. Miller was accused 
of giving out the story. He denied 
it, since he was in New York at 
the time. He said yarn was re- 
leased by Wald, who likewise de- | 
nied it. 
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TOA Production | 
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tions Commission to curb TV lic- 
enses to film companies involved 
in antitrust suits will come in for 
an attack by Sullivan. 

“I had always been under the 

impression,” he wrote, “that the 
question of whether a particular 
practice violated antitrust laws is 
a matter exclusively within the 
jurisdiction of the Department of 
Justice. Question of whether such 
a practice does violate antitrust 
laws is no more the concern of the 
FCC than of the Railroad Retire- 
ment Board or the International 
Pacific Salmon Fisheries Commis- 
sion. In addition to the fact that , 
this paragraph of the FCC’s report 
attempts to exercise judgment over 
a field for which it has a Con-. 
gressional mandate, it violates , 
basic concepts of due process and | 
fair play and displays an ignor- 
ance of economics of the motion | 
picture industry which is appal- | 
ling.” 
Sullivan will point out that those 
who run radio have exclusive pat- 
terns of their own through single 
network feeding and other closed 
door practices. 

Among subjects on the agenda 
are competitive bidding, arbitra- 
tion, drive-in theatres as they re- 
late to alleged unfair admission 
prices and abuses in the M-4 sec- 
tion of the National Production 
Authority which prohibits con- 
struction of places of amusement. 

Si Fabian will report on plans 
for TOA’s national convention, 
which has been set for Sept. 23-27 
at the Astor Hotel, N. Y. 

Discussion of Council of Motion 
Picture Organizations is slated for 
Thursday (5) when Ned Depinet, 
COMPO president will be on hand. 
Indications here yesterday were 





| 


| William F. Rodgers left N. Y. 





that COMPO would be endorsed | 
by the TOA directors. 

Among the speakers slated for, 
the sessions are Eric Johnston, 
head of the Office of Economic | 
Stabilization; Michael 
price control chief, and Wayne , 
Coy, head of the FCC, 


coated openings have been on the | 
upswing. | 

U-I is planning preems on at) 
least four pictures, although locales | 
have not been set. The big buildup 


“Hollywood Story,” “Prince Who 
Was a Thief” and “Francis Goes to 
the Races.” 


Metro will unveil “Go for Broke” 
in Honolulu on May 4 in a big tieup 
with the 442d Regiment combat 
group, which has been reactivated. 
“Quo Vadis” will be given an elab- 
orate sendoff in the fall, but no 
site has been selected. 

Paramount is preeming “The 
Last Outpost” today (Wed.) in Tuc- 
son, Ariz., with board chairman and 
founder Adolph Zukor as the guest 
of honor and surrounded by Ron- 
ald Reagan, Rhonda Fleming and 
others. Par plens to give “Passaze | 
West” a sendoff in a southern city | 
in June. “Ace in the Hole” will be 
crowned also in June in Amster- 
dam, N. Y. | 

Warner Bros. is shaping up plans 
for ballyhooed openings of “I Was 
a Communist Spy for the FBI,” | 





“Fort Worth” and “Jim Thorpe, 


All-American.” 

Columbia is prepping “Santa Fe” 
for late April bow in Kansas City 
and a 300-theatre saturation playoff 
in the territory. Distrib and Atch- 
ison, Topeka & Santa Fe railroad 
are working jointly on the preem. | 

Seven other pix are in various | 
stages of being readied for brass- 
band openings. 
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| Coin Hustle 


aes «Continued from page 5 =e 


on the Coast currently are dicuss- 
ing plans for its Italian epic, “Quo 
Vadis.” M-G_ distribution v.p. 








for Culver City last Friday | 
(30) to take his first look at! 
“Vadis,” and following screenings 
the roadshow decision is expected. 
Cutting his Coast visit short, 
Rodgers intends to return to the 
homeoffice at the end of this week. 

Upon arrival back from Europe | 
last week, Zanuck declared “David | 
and Bathsheba” and “Decision Be- 
fore Dawn” would be given road- 
show treatment. “If there is such 
a thing as roadshow business we 
will do it with these two pictures,” 
20th-Fox production chief stated. 

He apparently was alluding to 
court decrees which forced the 
distribs to modify their policies 
concerning upped admission scales 
and special exhibition treatment for 
standout product. Court has en- 
joined the firms from dictating 
ticket prices as part of film licens- 
ing deals. 

However, since the injunction 
was imposed several pix have 
cropped up for which the exhibs 
bid such heavy rental terms that 
they had to up scales in order to 
come out ontop. First to work out | 








DeSalle,' that type of deal was Walter, been p 
”) of the plans, 20th’s to May 10 and ov 


Wanger with his “Joan of Arc, 
RKO release. 


; tre. 


led to a position of “too much com- 
promise.” 

Breaking the contract with Par 
entails a cash payment by Stevens 


ito the studio, he stated, of an/| 


tricky ‘“‘time-against-money” formu- 
la. 

While Par held close reins on 
its filmmakers, Stevens said he felt 
a “bolder approach” is required 


in production in order to lure the- ; 


atre patrons. The Par operation, 
he asserted, meant too many pix, 
difficulties in planning and dis- 
putes on story properties. Stevens 
stressed decision to check off the 
lot was his own. 

Actually, Stevens will do one 
more for Par, “Shane,” and he ex- 
pects to have this and all other 
b.siness at the studio concluded 
by next October. He added he’s 
considering independent produc- 
tion after that but hasn’t mapped 
any specific plans. 








Firemen Quit 


=e «CContinued from page 3 


slapped a summons on the house, 
claiming violation of the laws by 
allowing standees at the rear. The- 








'atre management charged it was 
| being persecuted as a result of, 
| Catholic Church objection to the 


Roberto Rossellini pic. 

Payment of bribes—or “tips,” as 
the management called them—re- 
sultantly was disclosed. It is 
widely reported on Broadway that 
virtually all places of amusement 


‘hand out similar “tips” on a regu- 


larly graduated scale, according to 
the size and condition of the thea- 


Hogan told VarrEetTy several 
weeks ago that his investigation of 
the bribery—the Paris produced 
books and records going back for 
almost three years to prove it—was 
progressing, There have been no 
moves for indictments, however, 
or other public indication that the 
“tip” system has been stopped. 


20th-Fox Decree | 


Continued from page 3 


skedded to be entered by the N. Y. 
statutory court, which heard the 
trust case, and then is subject to 
ratification by the corporation’s 
stockholders. 

This, in effect, leaves Loew’s as 
the sole remaining defendant in 
the suit and next in line to wind up 
negotiations of a settlement. Firm 
already has begun talks with the 





Justice Department and reportedly | 


made progress to the extent a full 
deal within the next few weeks 
is indicated. Under an earlier ar- 
rangement, both 20th and Loew’s 
were to file divorcement plans with 
the court in the event there were 
no settlements. 

In both cases the deadline has 
ushed back for presentation 


Loew's to May 31. 


| but is otherwise not committed. 
He’s aiming to specialize in low-nut 
/ gimmick pix. 

UA has pretty well cleaned the 
ijmarket of completed films avail- 
‘able for distribution. Krim’s cur- 
rent chore, therefore, is to line up 
producers who can get packages 
into work during the latter half of 
this year to give UA its desired 
schedule of two-a-month during ’52. 
| One of the last of the pix in the 
can which UA has been able to 
snare is the Danziger brothers’ “St. 
Benny the Dip.” Deal is now un- 
derstood close to inking. Danzigers 
distributed previous pix via UA, 
and had a semi-commitment to the 
company of “Benny.” They never 
solidified the pact, however, be- 
cause of UA’s uncertain position 
| before the Krim group came in. 

, Matty Fox, another partner in 
,the Krim operation, is slated to 
|join him on the Cosst later this 
week. Meantime, sales chief Wil- 
liam J. Heineman strengthened the 
distribution setup by naming Rube 
,Pcriman as special homeoffice rep 
jin charge of liquidation. His duties 
will be to travel in an effort to 
get playdates for pix now in the 
mill. : 

Perlman for the past four years 
was a h.o. rep for David O. Selz- 
inicx and Edward Sinall. Prior to 
that he was with Columbia and 
| Republic. 











VA-Odeon 


|i Continued from p:ge 4 


tion of parting with its Odeon 
| Shares. They have a face value of 
,about $8,000,000 und UA several 
| years ago was offered $3,000,000 
‘for them by Rank. 


' Shares are non-voting, so have 
been of no profit to UA in aiding 
it to get bookings for its pix on 

the Odeon chain. Company, as a 
matter of fact, has had more than 
a normally tough time in its deal- 
ings with Rank. That situation is 

|expected to be considerably im- 
proved by the presence of Robert 
S. Benjamin in the Krim syndicate. 

‘Benjamin is prexy of the Rank 
Organization in tke U. S. 


| UA's holdings ccnsist of an equ4él 
‘share with Rank of the stock of 
|the Odeon Cinema Holdings Co., 
ithe major asset of which is some- 
thing over 200,000 shares (control- 
ling interest) in Odeon Theatres, 
Ltd., the circuit op2rating com- 
pany. Part of Odeon Theatres’ as- 
sets include a 50% interest in the 
Geumont-Britisa chain. 


Income from Odeon is particu- 
larly important to the Krim group 
next year since i. wi!l be helpful 
in pushing the company toward the 
profit side of the ledger. Krim 
' must make UA show black in the 
| next three years in order to extend 
its management control for another 
-seven years and g‘ve the syndicate 
mership of 50% of the company’s 
| stock, 
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ceded responsibility for the nudge 
given the film companies both by 
the FCC and the Justice Depart- 
ment in the Zenith-Phonevision 
matter. 

It was recalled the distributors 


D.C. Lobby Gets 0.0. 


Continued from page 3 


motion picture companies to secure 
the best available films, talent and 
stories for use over his station. 
“Where a TV station is owned 
by a motion picture company which 
imposes restrictions on the use of 


refused any pix for the Phone-| films, talent or stories on TV sta- 


vision tests at the outset. Prodding 
by the Commission and the Justice 


Department, of course, resulted in| 


the film companies’ about-face. 
Film toppers at any rate more 


than ever are convinced they’re | 


in need of influential reps in Wash- 
ington to cope with any adver- 
saries. Industry has some repre- 
sentation by the Motion Picture 
Assn. of America, in addition to 
theatre outfits and individua’‘s. 
Adequacy of this, howcver, is 
questioned, with some pic officials 
privately weighing the appo’ntment 
of fulltime lobbyists who would 
have an “in” with the various 
D. C. agencies and bureaus. This, 
of course, would mean added coin 


tions, obviously a conflict of inter- 
est is created and the conflict is 
likely to be resolved against the 
|TV station where the investment in 
‘the motion picture part of the en- 
terprise is greater than in the tele- 
| vision properties. ; 
“In such a case, a serious policy 
question is presented as to whether 
the Commission fulfills its obliga- 
tion to encourage the largest and 
imost effective utilization of televi- 
‘sion in the public interest when it 
\licenses the station to a person 
|with an obvious conflict of interest 
'which can prevent him from utiliz- 
| ing television to its utmost.” 
| Aside from questions of “conflict 
‘of interest,” the eligibility of mo- 





tion picture companies that have | 


R. R. Livingston Hosting 


Washington, April 3.. 
Robert R. Livingston, Theatre 
Owners of America vice-president, 
representing the Nebraska terri- 
tory, will be host to all members 
of Congress from his home state at 
a dinner on Thursday (5) at the 
Mayflower Hotel here. He’s in town 
for the TOA board meeting. 
Livingston also makes it a prac- 
tice to fete all lawmakers in Ne- 
braska at an annual get-together. 


FCC Blasted By 
Allied, Sen. Wiley 
OnH wood TV Rap 


Washington, April 3. 


Strong repercussions to last 
week’s Federal Communications 
Commission policy report on mo- 
tion picture industry eligibility in 








expenditure and the big problem ||. ‘ : ithe television field came yesterday 
of ts se : \violated the antitrust laws will be | (174) with blasts against the 


| studied on a case-to-case basis un- | ‘ aie 
pie “par : agency by Allied States Exhibitors 
Shock and Anger 'der the. Commission policy. In| Tiasehdee Wiley 


Immediate reaction to the FCC Jaying down dicta in determining | and = 
announcement on the industry’s | qualifications, the report declares: | (R, Wis. ‘ 
pictures-and-players video ban was; “When passing up applications Allied charged the FCC report, | 
one of shock and anger. While'of persons who have engaged in | which threatens to bar studios from 
numerous execs showed disinclina- | monopolistic practices in other in- ‘obtaining broadcast licenses unless 
tion to assert themselves on the! dustries, the Commission must be | they make films and talent avail- 
record, all were plenty steamed concerned as to whether such per-|able to TV, with setting “a new 
over what was felt to be an arbi- | sons would also engage in monopo- record for usurpation of authority. 
trary and unrealistic action on the listic practices in radio if they were | The association said that “it doesn't 
part of the Commission. |given a license. Their conduct in seem possible that the Commission 

In Hollywood, studio officials ‘other fields is obviously a matter |itself could have realized the full 
said that they failed to see how, which the Commission must con- |implications of its action, which 
they could be forced into any ar-| sider in determining whether they |means that the agency “must ex- 
rangement whereby the major com- | possess the requisite qualifications |ercise strict control over the mo- 


petitor, TV, would be, giving away | of a licensee.” 

what the industry is trying to sell.| In view of the new policy, radio 
Only public statement came from | and TV licensees in the motion pic- 
Dore Schary, Metro production ‘ture field held by Paramount, War- 
chief, who said he drew from re-'ners, Metro, Balaban & Katz, and 
ports on the FCC announcement | Schine circuit will be considered 
that there could be no exclusive |at renewal time. Since some of 
player contracts in TV. \these companies have stations 

In the east, the first to “talk which have been given temporary 
back” was circuit operator Harry | status pending determination of 
Brandt, president of N. Y.’s Inde-| antitrust questions, it is expected 
pendent Theatre Owners Assn. The | the Commission will soon look into 
FCC was “attempting to blackjack | their qualifications. 
the motion picture industry into; Two TV stations are owned by 
committing hara-kari,” he charged. Motion _ picture 

Brandt also questioned why pro- | Owns KTLA in Los Angeles; B & K 
ducers should be forced to turn! owns WBKB in Chicago. In the 
over films to TV “for almost noth- | radio field, Warners owns KWBR in 
ing when, as a matter of fact, they | Oakland, Cal., and KGSF (FM) in 
could realize good returns from;5an_ Francisco; Metro owns 
theatrical exhibition.” | While |WMGM, N. Y., and KMGM (FM), 
others preferred anonymity, they |Los Angeles; Schine Theatres own 
uniformly echoed the sentiments |WPTR, Albany, and B & K owns 
expressed by Brandt. | WBIK-FM, Chicago. 

On the other hand, radio-video| Also involved are TV applica- 
interests made clear which side of ;tions of Par in San Francisco and 
the fence they were on. Local net- |Schine in Albany. 
works in the east plugged the FCC | Pending a final determination of 
declaration persistently last week |the Commission’s tentative holding 
on newscasts, giving accent to the |that Par controls DuMont, the lat- 
“‘people’s demand” for superior TV | tet’s three TV stations in New 
film fare. | York, Washington and Pittsburgh 

FCC, in effect, served notice that |294 1'V applications in Cleveland 
the eligibility of a motion picture | and Cincinnati are affected. 
company for a broadcast license 
may well hinge on whether the par- | 
ticular studio makes available its 
films, stars and stories to video. 









Phonevision 
No Phonevision Mention ae oS | 
_ Washington, April 3. ‘results with a more valid cross- 

No mention was made in the FCC | section. 
report regarding Phonevision,| The families were charged $1 
which has not yet been authorized |each time they called the phone 
on a commercial basis, but since |\company to have a PV show fed 
the service would be provided by |into their set. B.o. on this basis 
stations it was understood the pol-| averaged about $450 a week from 
icy would also apply to pay-as-|the 300 families. Projecting this to 
you-see video. 2,000,000 families, return would be 
The Commission report declined close to $3,000,000. Out of this 
to say flatly whether or not it is, would have to come payments to 
a violation of the anti-trust laws to the phone company and Zenith, 
impose restrictions on use of films ,leaving the film producers with 











on TV. But it pointed out that less than half that sum. On that. 


“whether or not these practices | basis, and considering the fact that 
are a violation of any law they are |seven pix a week are shown, PV 
considered by the Commission to be | would be a dead loss to producers 
relevant in determiaing the quali-'! making films exclusively for ‘the 
fications of applicants utilizing such | system. 
Practices.” | Of course, all the product used 
The Commission said it has been on the experiment was made in 
informed that “many motion pic-; 1948 or before that, and newer 
ture companies” are withholding films might draw bigger audiences. 
their films from TV stations and | Also, Zenith prexy Eugene F. Mc- 
that these companies also impose |Dcnald is projecting his figure to 
restrictions on the use of their , 10,000,000 families—a basis which 
actors under contract to the studio | the film companies view more as a 
‘in TV programs and to the use of mirage than a practical goal. If 
stories or plays whose rights have Zenith really were able to come 
been acquired by the studio. close to that, prospect of making 
The importance of films to TV, exclusive PV product would be 
the report said, was “obvious.” much more attractive. 
Video’s success, it asserted, “will| Results of the tests will now go 
depend to a large measure on the to the Federal Communications 
ability of TV stations to acquire Commission for study. 
the best available films and to util-. This is a prelude to a request by 


applicants. Par | 


tion picture companies, even to the 
‘extent of fixing prices for their 
| products.” 


The report, Allied declared, 
\threatens the “very existence” of 
ithe theatreowners. The policy, if 
| carried out, it claimed, “would en- 
|danger the more than $2,000,000,- 
|000 invested in $heatres and threat- 
en the livelihood of many.” 


‘Destroy’ Revenue of Pix 


Allied pointed out that the Gov- 
ernment collects admission taxes 
annually from picturegoers of 
about $300,000,000. “Yet,” it as- 
iserted, “the FCC by its declared 
'policy of building up television at 
‘the expense of the movies would 
jeopardize, certainly greatly re- 
duce and possibly destroy this 
valuable source of revenue.” 


Declaring that the Commission 
might have considered “the havoc” 
which its policy will wreak on the 
exhibitors, Allied suggested the 
agency “may wake up some day 
and find it has backed the wrong 
horse. Meantime, grave damage 
may result from its present poli- 
cies. They call for stern resistance 
by the motion picture industry, the 
theatres as well as the producers. 


Sen. Wiley, in a letter to FCC 
chairman Wayne Coy, said he 
thought the agency “stepped out of 
bounds as a quasi-judicial body” 
when, by its policy report, it, in 
effect, pointed at the motion pic- 
ture industry for withholding use 
of its stars and films from TV with- 


portunity to participate in public 
hearings on this question.” 


The senator pointed out that he 
was not defending the motion pic- 
| ture industry or judging the merits 
| of its policy report. “All I am say- 

ing,” he asserted, “is that neither 
the FCC nor any other Federal 
commission operating under the 
| administrative procedure act 
'should prejudice a case until there 
has been a hearing, notice of the 
issues, presentation of evidence 
and arrival at a decision. 

| “It seems to me that to do other- 
wise is in effect to establish a 
‘drumhead, courtmartial procedure 
in which the defendant, without 
‘being present, is tried without 
| even being indicted and is other- 
| Wise treated in a manner worthy 
/ Of Russia’s courts but not ours. 


Indictment Without Hearings 


“I do not feel that the FCC 
, should intimidate or coerce the 
/motion picture industry or any 
other industry. An _ indictment 
without hearings amounts to such 
intimidation.” 

| Wiley pointed out that if hear- 
ings were held on the policy laid 
:down by FCC many related ques- 
tions would arise, such as the re- 








ize the best available talent and_ 
stories in their programs. Motion . 
picture companies. of course, have | 
the same interest. When a TV 
station is owned by a licensee other 
than a motion picture company, it . 
will compete vigorously with the. 


McDonald to be permitted to put | strictions imposed by radio on the 
PV on@ regular, commercial] basis. use of their contract people on TV. 
So far Zenith topper has not asked! Wiley asked for an explanation 
for an extension of the experiments | of “just how the Commission can 
or for anything other than the FCC’ justify, if at all, its very unusual 
and film companies to analyze the | and, to my way of thinking, extra- 
results, ; \legal approach to this question.” 


out giving that industry any op-’ 


ythat-they haven’t been getting a 





pened Y 


NY. Times Raps FCC Stand 


The New York Times yesterday (Tues.) came out squarely on 
the side of the picture industry in the current Federal Communi- 
cations Commission attack vs. the pix stand on television. Edi- 
torial branded the FCC warning to pic producers “an arbitrary 
and. capricious action that flouts the elementary principles .of a 
competitive economy and raises serious questions of law.” 

Daily pulls no punches in_its attack upon the Government’s 
radio-TV governing agency, at one point observing: “The FCC evi- 
dently aspires to be the Pooh-Bah of the electronic age.” Either 
the Commission reconsider its statement of policy on the film in- 


dustry’s players-pix TV stand, or, 


it’s suggested, the matter should 


lend itself to Congressional attention. 


Times stated a point of proba 
“peculiar economic thinking” is 
issue. Editorial underscores tha 


bly greater importance than the 
the FCC’s legal footing in the 
t the Commission has taken the 


“extraordinary step of superseding both Congress and the epart- 
ment of Justice in deciding without benefit of public hearing what 


may constitute an antitrust violat 
of the film companies to turn ‘° 


ion. Whether or not the refusals 
ver to television their films and 


players is a violation of the law, the FCC says in so many words, 
the Commission will consider them relevant in granting a TV 


license.” 


Newspaper also notes numerous questions are left unanswered in 
the FCC policy statement, and comments that. whatever the an- 
swers, the practical result would be for a “Government agenty 
and not the producers to take over the private film industry. This 


is a bleak and fearsome prospect 


” 
. 


In considering the matter from the standpoint of economics, the 
Times contends the FCC. is apparently unconcerned about whether 
“Hollywood goes broke in serving as the involuntary sugar daddy 


of television.” 








Distribs Nix 
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Italo Plan 





clude John G. McCarthy, director; to be unfeasible, the new plan was 


of the International Division of the 
Motion Picture Assn. of America; 
Phil Reisman, RKO foreign chief; 
George Weltner, Paramount over- 
seas topper; and Murray. Silver- 
tone and Americo Aboaf, 20th-Fox | 
and Universal foreign heads, re- 
spectively. 

Italian group, which was orig- 
inally slated to return to Rome 
Friday (6), has now pushed its de- 
parture off to April 14. Talks will 
resume today and continue until 
the delegation leave. Extension of 
the talks have postponed McCar- 
thy’s plans to leave next Tuesday 
(10) for Paris, where he was to 
start negotiations to reopen the 
present Franco-U. S. films pact. 

Exploratory Huddles 

Theoretically, the present hud- 
dles are only exploratory, with 
neither side authorized to negoti- 
ate an agreement. However, it is 
likely that if terms can be reached 
the resultant signing of a pact 
either in New York or in Rome 
will be not much more than a for- 
mality, since both sides are in 
close touch with their principals. 

Italians are guests in this coun- 
try of the MPAA and the Society 
of Independent Motion Picture 
Producers. SIMPP reps in théne- 
gotiations being held at MPAA 
headquarters are William B. Levy, 
sales chief for Walt Disney, and 
Alfred N. Crown, sales manager 
for Samuel Goldwyn. 

Delegation has been given a 


considerable social whirl, includ- | 


ing a cocktail party in its honor in 
the Radio City Music Hall studios 
last week. Indie foreign pic im- 
porters are also not losing a 
chance to romance them. They 
were guests at a large dinner party 
Sunday (1) at the home of Joseph 
Burstyn, distrib of numerous high- 
ly successful Italian films in the 


VU. &. 

Visitors will be in Washington 
tomorrow (Thurs.) where they'll 
be the guest of Eric A. Johnston 
at a luncheon to be attended by 
State Department and Italian Em- 
bassy reps. Also joining in will be 
Joyce O’Hara, MPAA vicepresident, 
and Nathan D. Golden, motion pic- 
ture head of the National Produc- 
tion Authority. 

Three-for-one proposal which the 
Rome group brought to the U. S. 
provided that for every dollar 
earned by Italian pix in this coun- 
try and remitted to Rome, Italians 
would permit American distribs to | 
send back to New York the equiva- 
lent of $3 of their earnings in 
Italy. 

Plan to Promote Itales in U. S. 

Plan was designed, of course, to | 
promote the showing of Italian pix 
in the U. S. Producers in Italy feel 


sufficient Shake in America in 
light of the fact that Italy is the 
world’s largest foreign-language 
market for U.S. pix. . 

The three-to-one plan was or- 
iginally tied in with a demand that 
the Americans guarantee distribu- 
tion of about 30 pix a year in this 
country with a net return to Rome 
of about $1,200,000. Yanks would 
get $3,600,000 unfrezen as a result. 
Italians envisaged about six to eight 
of their pix playing in dubbed ver- 
‘sions and the remainder subtitled. 


worked out. It is based on the fact 
that the legal rate of exchange is 
about 625 lire to the dollar. Amer- 
ican distribs—back when they were 
permitted any thawing — would 
have to pay up to 750 lire to the 
dollar on the free market to find 
exchange. 


Present scheme calls for the 
Italian government to issue licenses 
at the 625 rate, with the Americans 
lending to the Italian industry an 
equivalent of the differential be- 
tween that and the free rate. 


Loan actually would go to the 
trade organization, the National 
Assn. of Motion Picture and Allied 
Industries (ANICA). Part of the coin 
might go toward setting up a cen- 
tral distribution and promotional. 
agency for Italian pix in New York, 
which would satisfy distribs, al- 
though most of the money would 
go to producers. Latter have been 
principally responsible for the heat 
on U. S. pix in Italy, because of 
their difficulty in competing. Pro- 
ducers want to establish a quota, 
which Americans hope to head off 
via the present talks. 


Italians are Dr. Eitel Monaco, 
prez of ANICA; Italo Gemini, 
prez of the exhibitors association; 
Dr. Francesco Penotti, prez of the 
film distributors, and Dr. Renato 
Gualino, prez of the producers as- 
sociation. 


Back Sorrell 


Continued from page 7 


ployed as business agent of the 
local under a three-year contract 
that has 27 months to run. = 


Resolution said Sorrell has 
“acted for 14 years for best inter- 
ests” of the local, and added that 
the members are “indebted to Sor- 
rell for many thousands of dollars 
in past obligations.” Temper of 
membership at the meeting indi- 
cated that unless the International 
execs consider the resolution favor- 
_: additional action will be 
aken. 


Steps to carry matter further 
already are underway although 
membership support of Sorrell 
against the board more or less nul- 
lifies any possibility of Sorrell 
suing for breach of contract. 


TV Rights 


the guild subsequent to comple- 
tion of the pact. Producer reps 
feel these rules are at variance 
with pact and that guild is at- 
tempting to widen its jurisdiction. 


Producers have not yet made 
working rules a major issue and 
feel they are of greater importance 
to major indies than to the large 
studios. Mee is slated for later 
this week between the guild and 
producer labor committee, at 
which time it’s expected misun- 
derstandings which have cropped 
up since original negotiations will 
be settled satisfactorily. After this 
upcoming session, signed agree- 
ments of majors will be returned 



















When that was proved to them 


to the guild. 








THE SATURDAY EVENING POST SERIAL THAT JOLTED MILLIONS! EVERY 
BREATHLESS MOMENT OF THE F.B.I.’s MOST RELENTLESS COUNTER-ATTACK‘ 





FRANK LOVEJOY sorotuy Hart-PHILIP CAREY - CORDON DOUGLAS: Sela cov 


Screen Play by Crane Wilbur - Based on the experiences of Matt Cvetic - As told to Pete Martin - And published in the Saturday Evening Post 


New Warner Trail-Blazer’ 


with a blazing send-off campaign 
starting in Pittsburgh April 19 


COVERING 5 EXCHANGE AREAS AND 200 MASSED BOOKINGS! 
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Saddle Legion | 
Richard Martin are roving cow-! 


boys in search of work. They ride 
onto a short-handed range, land 
jobs and find themselves in the 
middle of a rustling plot. Crooks 
this time use a new gimmick. One 


poses as a Cattle inspector and then | 


condemns the herds which gang 
pyns to rustle, 

Holt smokes out what’s cooking 
when the supposed inspector says 
the cattle are “affected” with black 
leg, a dread disease. The hero’s 
suspicions keep. him scurrying back 
and forth across the nearby Mexi- 
can border in order to trip the 
heavies and he is able to prevent 
their rustling plans and hand them 
over to the law after a gunsmoke 
finale of chases and fighting. 

Holt and Martin ride their roles 
easily. Film gets a lift by having 
femme talent a considerable cut 
above the usual sagebrush heroine. 
She is Dorothy Malone, playing a 
doctor in the story. Other femme 
is Movita Castaneda, dancer in 
heavy Mauritz Hugo’s_ below-the- 
border saloon. Hugo, Robert Liv- 
ingston and James Bush do their 
dirty work neatly. Cliff Clark and 
the others are up to demands, 


Ed Earl Repp did the script and 


Lesley Selander’s direction keeps it | 


moving nicely. Herman Schlom pro- | 
vides plot with an okay produc- 
tion layout that J. Roy Hunt lenses 
well. Editing is tight. Brog. 


The Lion Hunters 


Monogram release of Walter Mirisch 
production. Stars Johnny Sheffield; fea- 
tures Ann Todd; Douglas Kennedy. Di- 
rected by Ford Beebe. Screenplay, Beebe, 
based upon “Bomba” beoks by Roy Rock- 
wood; camera, William Sickner; editor, 
Otho Lovering; music, Marlin Skiles.. At 
New York “theatre, N. Y., dual, a of 
March 27, ’51. Running time, 73 MINS. 


OMBA voccdesesecsceess Johnny Sheffield 
Forbes .cccccccscccccceses Morris Ankrum 
Jean eee eee-se.-.- Ann Todd 
Martin cccccevcccccces: Douglas Kennedy 
JONAS Veccescccvcssccess. Smoki Whitfield 
LOAU ccccccetoccccesées. 0 Robert Davis 
Walu .ccccccccccsceces: Woodrow Strode 





“The Lion Hunters” is weak 
supporting fare for the duals. Chil- } 
dren under 10: may- accept the} 
flimsy story without disbelief but 
filmgoers of other ages will find 
this entry a stagey and contrived 
jungle picture. 

Based upon Roy Rockwood’s 
“Bomba” books, the film slowly 
spins a tale of how a white jungle 
boy forced a lion-hunting expedi- 
tion to withdraw from its mission. 
It was wrong for the hunters to 
trap the beasts, he said, for they 
should have their f om. 


Much of the African flora and 
fauna used in the picture obvi- 
ously was picked up from stock 
shot libraries. Studio set of the 
hunters’ camp also is no gem of 
realism, and the editing from the 
set to the library clips isn’t too 
expertly done. 


Johnny Sheffield fails to con- 
vince as “Bomba,” the jungle boy. 
His interpretation of the role 
emerges as sort of. a_ third-rate 
“Tarzan” punctuated with plenty of 
vine-swinging through the trees 
along with an occasional mono- 
syllable. 


Other cast members have diffi- 
culty in getting into the spirit of 
the yarn. Morris Ankrum, a backer 
of the expedition, shows little en- 
thusiasm for his part while Doug- 
las Kennedy tends to overact as the 
chief huntsman. Ann Todd is hard- 
ly believable as a gal romantically 
inclined toward Sheffield. 


Ford Beebe’s direction is slow 
and heavy-handed. William Sick- 
ner’s camerawork is not up to his 
usual standard. Other technical 
credits and overall production 
values reflect the film’s low budget. 





Suicide Attack 
San Francisco, March 30. 


> r Lou Pol. 
e, San Francisco, Ma y 
unning time, 65 MINS. — 





Dramatic wartime Nipponese 
newsreeling of strong adult and 
student fare, “Suicide Attack” 
=— hot b.o. in pinpoint book- 
ngs. 


The propaganda and sugarcoated 
documentary which served first to 
enflame anc then to buoy the mili- 
tary spirit of Japan, in the heyday 
of its early triumphs, is recorded 
in this obviously slanted melange 
of Nippon film-reporting. The 
grandeur, conquests, high moments 
oe alee and prestige are all por- 


by the Americans, British, 


Film Reviews 


Continued from page 6 


the war of the Pacific. The attack 
on Pearl Harbor, Wainright’s sur- 
render. Tojo at the microphone, 
the “Death March,” bombing of 
Manila. MacArthur in the victor’s 
role, etc., are also seen by the ca- 
meras. 

A dramatic revelation, 
ration, is the showing of the Amer- 
ican flier captives captured during 
the early bombing of Tokyo and 
the announcement by the Japanese 
that they had been tried and con- 
demned to be beheaded. Actually 
the men were imprisoned for the 
duration of the war. 

A pathetic closeup to the film is 
the showing of Japanese, both men 
and women, weeping before the 
Emperor’s palace when news of 
their defeat had become known 


‘to them. 


The quality of the film in the 
main is satisfactory; battle scenes 
are on a par with those filmed 
under similar difficult conditions 
by most military cameramen. Nar- 


ration is adequate, emphasizing the 
American point of view both po- 
litically and militarily. Good pace 
throughout. 


Editing deft. Ted. 





March B.0. 


Continued from page 4 
try than in N. Y. 


(RKO), in fourth position after be- 
ing sixth in February. “Valley of 
Vengeance” (M-G), which was 11th 
the preceding month, wound up 
fifth in March. 0 
(WB), after a strong run in N.Y., 
took sixth spot for the month. 
“Tomahawk” (U), seventh-place 
winner in February, finished in the 
same place last month, indicating 
steady grossing capabilities. “Cry 
Danger” (RKO) was eighth while 
“Target Unknown” (U) landed in 
ninth position. “Lightning Strikes 
Twice’ (WB) managed to place 
10th, with “Call Me Mister” (20th) 
and “Abbott-Costello Meet Invis- 
ible Man” (U) rounding out the 
March Golden Dozen in that order. 

“Climb Highest Mountain” 
(20th), “Redhead and Cowboy” 
(Par), “Storm Warning” (WB) and 
“Steel Helmet” (Lip) were runner- 
up films in that sequence. 

Several strong new entries were 
out to release only the final week 
of the month, and are not included 
in the March compilations. Exhib- 
itors, in fact, have a strong array 
for booking, judging from the way 
= of these new entries started 
out. 

Besides “Wedding,” “Up Front” 
(U), “Valentino” (Col), “Bird of 
Paradise” (20th), “Lullaby of 
Broadway” ‘WB), “Lemon Drop 
Kid” (Par) and “Rawhide” (20th) 
shape up as the most promising 
new pix predicated on what they 
have done to date. The new Ab- 
bott-Costello comedy also fits into 
this category, vet radio-pix team 


real vehicle this time after several 
so-so films. 
Hope’s Kid No ‘Lemon’ 

Bob Hope’s “Lemon Drop Kid” 
augurs no b.o. lemon; looks like 
another boxoffice winner on the 
Wasis of four initial playdates. 
“Valentino” got off to smash re- 
sults, -especially in spots where 
given added ballyhoo. “Of Men 
and Music” (20th) did well in 
final week of March. “Air Cadet” 
(U) preemed nicely. in Washington 
while “Tarzan’s Peril” (RKO) did 
some good biz the two weeks it 
was out around Easter day. 

“Inside Straight” (M-G) was 
rated by many exhibitors as one of 
the month’s disappointments. “Mr. 
Universe” (EL) checked in with 
fine-to-light trade, doing okay 


di-| where circusy ballyhoo was em- 


ployed. “13th Letter” (20th) did 
not live up to expectations in many 
locations, most dates ranging from 
okay to fair or light. 


Warner Bros. came through 
of oldies in “Dodge 


a winning pair 

City”-“Virginia City,” these reis- 
sues showing enough strength just 
before Easter to land second money 
in VaRIETY’s weekly survey. 
“Prince of Peace’ (Indie) did not 
do much until released in N. Y. 
Easter week. Then it came through 
with a smash total. 
Monte Cristo” (20th), also new, 
registered some okay to fine weeks. 


“Magnificent Yankee” (M-G) 


with 





when th 
were fighting on the short end of 





too | 
‘quickly glossed over in the nar- | 


| posite to those indicated by Mac- 
| Millen. Most of the pix were on 









od , 
It was closely | nan $1,000,000, while the percent 


‘followed by “Payment on Demand” | 


| the VARIETY survey was that the 
| year-end earnings of the companies 
“The Enforcer” | 


‘flops. A few of those easily nipped 
‘a couple million dollars off of a 








apparently have come up with a P 


“Sword of 


continued highly disappointing for 
such a well-made production. Ma- 


to slow. “Molly” (Par) still floun- 
dered for the most part during the 
past month although given this new 
title, replacing “The Goldbergs.’ 
Exhibs believed it a case of too 
much radio and TV. “14 Hours” 


(20th), another nicely made film, 
failed to live up to hopes, with too 
many fair to just okay sessions to, 
spell real boxoffice coin. 











Majors Claim 
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‘there were a few real coin-grabbers 





and a few heavy losers, the net} 
result being that the profitable | 
product was more than enough to | 
cover losses on the rest. 

Figures of three majors checked : 
by VarieTy seemed to reveal more | 
than anything else that there was | 
no pattern. Percentage of individu- | 
al pix that ended in black ink va- 
ried from 3712% to about 60%. 
And while one company had a 
large number of films hovering on 
the profit-loss borderline, most of 
the pix produced by the other two 
were at least $100,000 away from | 
that line. 

The one major that had a heavy | 
number of pix close to the profit- 
loss dividing line had results op- 








‘the black side by a small margin. 
Otherwise, all three majors investi- 
| gated showed some pix that were 
i clinkers, a few of them losing more 


age and degree of hits varied, 
seemingly following no pattern, 


One point that did stand out in 


hinged more than anything else on 
the number and extent of the big 


company’s net, Avoidance of such 
failures—and no company seems 
to have discovered the mystical se- 
cret of how to do that—appears 
to be the major key to keeping 
stockholders happy with good earn- 
ings statements. 


One major in 1950 had 50% of 
its pix in the black by a margin 
of $100,000 or more. One pic 
showed a profit of almost $2,500,- 
000. There seemed to be no middle 
group at all, with the smallest los- 
ing film dropping better than 
$150,000. 


Its record in previous years 
showed the number of pix profit- 
able by more than a $100,000 mar- 
gin to be around 40%. In 1949 
it had no flops with losses of less 
than $100,000. In 1948 it had two 
losers that were very close to the 
borderline. 

A second company whose figures 
were studied for the past several 
years varied widely from year to 
year. During 1950 it had quite a 
few films just slightly in the black, 
one tremendous winner, no really 
big losers and a few in the red near 
the borderline. On the other hand, 
during the previous year it had a 
flock of medium profitmakers, no 
a. moneygetter and a trio of 


ops. 
Third distrib during 1950 had no 
tremendous cash-garnerer, one 


heavy loser and a bunch of films 
that rated medium in both the red 
and the black ink departments. 





Drama Circle 
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Girl,” by Clifford Odets, with one 
vote. Besides “‘Lady’s,” the only 
foreign plays to get votes were 
“House of Bernarda Alba,” by 
Frederico Garcia Lorca, and “Black 
Chiffon,” by Lesley Storm, with 
one each. Runnerup to “Guys 
and Dolls”as the best musical was 
King and I,” by Richard Rodgers 
and Oscar Hammerstein, 2d, with 
eight votes 

In the case of the musical selec- 
tion, Brooks Atkinson, of the 
Times, suggested that the award 
be split between “Guys and Dolls” 
and “King and I,” the musicaliza- 
tion of the Margaret Landon book, 
“Anna and the King of Siam.” 
However, after some discussion, 
Harold Clurman, of the New Re- 
public, argued that Rodgers & 
Hammerstein do not need any fur- 
ther encouragement, and it was 
decided to leave the choice of 
award to the normal voting pro- 


cedure. 
odd wrinkles 





As usual, some 
came out in the voting in the va- 
rious classifications. For example, 
“Darkness” won out over several 
plays that received much more 
favorable notices from the first- 








jority of sessions were tabbed fair 





string critics. Among the shows 


thus bypassed were “Season in the 
Sun,” which got raves from seven 
of the eight reviewers, no pans 
and only one so-so notice, from 
Richard Watts, Jr., of the Post. 
Even more extreme is the case of 
“Moon Is Blue,” which got unani- 
mously enthusiastic reviews from 
the first-stringers. Neither show 
received any mentions for the 
award, 

Among the aaisle-sitters who 
voted for “Darkness,” Robert 
Coleman, of the Mirror, called it 
“important” in his original notice, 
and said it “should be seen,” but 
avoided any opinion on its merit 
as entertainment. The original re- 
view of John Chapman, of the 
News, was respectful and even ad- 


| miring, but anything but a rave. 


However, William Hawkins, of the 











Distrib Income Up 


comparison figures were given, it’s 
known this similarly represents 
some trimming. The Par average, 
however, does not include “Sam- 
son and Delilah,” a separate rec- 
ord of which is being kept by the 
company. 

Further contributing to Par’s in- 
creased revenue were the hefty 
dividends collected on its DuMont 
stock, which amounted to $603,000 
over the year. Film company’s 
original’ investment in DuMont 
was Only $164,000, 


Also on the minus side for 20th 





| was the fact the firm lost out on a 


World-Telegram & Sun, wrote a} couple of ¢xpensive productions, a 


strongly favorable review of the 
show when it opened. 


Foreign Tangles 


Curious angles also emerged in | 


the vote for the best foreign play. 
For instance, Arthur Pollock, of 
the Compass, who voted for 
“Lady’s,” panned it in his original 
review, and Watts, who also 
favored the Fry comedy in the vot- 
ing, gave it an on-the-fence review 
when it opened. Chapman, who 
voted for “Black Chiffon,” panned 
that in his original notice. 


Wolcott Gibbs> of the New 
Yorker, author of “Season in the 
Sun,” voted for “Darkness” for the 
best play. Clurman, who directed 
Lillian Hellman’s “Autumn Gar- 
den,” gave it his vote, after raising 
the question of whether his associa- 
tion with the play should disqualify 
him from participating in the 
balloting. 

Two dailies were unrepresented 
in the voting. They are the Herald 
Tribune, whose critic, Howard 
Barnes, recently resigned and has 
not been permanently replaced, 
and the Journal-American, whose 
reviewer, Robert Garland, is on 
sick leave. However, George Jean 
Nathan, who writes a weekly criti- 
cal column for the J-A, partici- 
pated. The World-Telegram & Sun 
had two representatives, Hawkins, 
the critic, and Ward Morehouse, 
drama columnist. 

Individual balloting for the best 
American play was as follows: 

For “Darkness” — Chapman, 
Whitney Boulton (Morning Tele- 
graph), Mark Barron (Associated 
Press), Gibbs, Joseph Shipley (New 
Leader), Coleman, Jack Gaver 
(United Press), Morehouse, Hawk- 
ins, Thomas Dash (Women’s Wear 
Daily). 

For “Billy Budd’—Thomas H. 
Wenning (Newsweek), Louis Kron- 
enberger (Time), Gilbert Gabriel 
(Cue), Watts, Kelcey Allen 
(Women’s Wear Daily), Richard 
Cooke (Wall Street Journal), John 
Mason Brown (Saturday Review of 
Literature), Nathan. : 

For “Tattoo”—Atkinson, Pollock, 
Lawrence Perry (North American 
Newspaper Alliance). 

For “Garden”—John Gassner 
(Current History), Clurman, Louis 
Scheaffer (Brooklyn Eagle). : 

For “Country Girl”—Ethel Colby 
(Journal of Commerce). 


Probe Video Ban 


Continued from page 3 


injury as a result of the pic and 
player restrictions. He also un- 
derscored action would be 
prompted, of course, if the Depart- 
ment finds any legally questionable 
business practices in the course of 
its study. 

Despite the absence of any com- 
plaints against the film interests, 
D. of J. has been concerned about 
the video ban because consent de- 
erees have been negotiated with 
the pic outfits in the Government’s 
antitrust suit and all aspects of the 
operations were considered. 


Quimby to Rep H’wood 
At UN Film Conference 


Hollywood, April 3. 

American motion picture indus- 
try will be represented by Fred 
Quimby, Metro short subject chief, 
at the United Nations Film Confer. 
ence in Paris. Purpose of the 
meeting is to work out means to 
raise educational standards 
throughout the world through the 
use of films. 

Quimby, currently on his wa 
Europe, will penny Am ~g pn 
problems with 


Sam Eckman 
Loew’s International. - 














situation which obviously shows up 
adversely in profits statements. It’s 
a well known industry ‘fact one pic 
can lose in the neighborhood of 
$1,000,000, or more. On the other 
hand, Par breezed through its year 
without a single serious produc- 


tion “mistake.” 


Par net represented $2.67 per 
share on the 2,455,200 shares out- 
standing and held by the public 
last Dec. 30. The consolidated 
earnings do not include $1,269,000 
which reps the major’s net interest 
in the combined undistributed 
earnings for the period of par- 
tially owned non-consolidated com- 
panies, principally DuMont. 


Earnings for the fourth quarter, 
ended Dec. 30, were $1,993,929, ex- 
cluding $136,000 in undistributed _ 
earnings of affiliates. This equalled 
8le per share. 


Purchases by the corporation of 
its capital stock in 1951 for retire- 
ment has reduced to approximate- 
ly 2,303,000 the shares presently 
outstanding. 

$90,841,764 Rentals 


Rentals for 20th amounted to 
$90,841,764 for the 52-week '50 pe- 
riod, as against $94,313,808 for '49. 
However, the ‘49 books covered 53 
weeks, with the extra week count- 
ing for rentals of about $1,700,000, 
it was figured: Theatre receipts 
were down from $75,204,919 in °49, 
to $60,153,264 in ’50. 

Amortization of total film costs 
came to $60,276,430, compared with 
$58,863,199 in °49. While this ap- 
peared a jump, actually the per-pic 
costs were down in the past year 
when the production output ex- 
ceeded the 49 lensing. Included in 
the list of expenses was $5,385,111 
as 20th’s participation in outside 
producers’ films. Same item was 
carried at $8,078,244 in °49. 


Film distribution, theatre opera- 
tion and administration expenses 
hit $81,140,694, down from $90, 
623,222 in ’49. Accounting for the 
substantial were economies 
put into effect and the fact that 
20th’s theatres paid lesser amounts 
in film rentals since grosses were 
down, 

Showing the full extent to which 
the major put to use blocked cur- 
rency abroad, $1,450,000 was listed 
as provision for foreign assets. 
Firm has converted or invested all 
foreign earnings excepting in those 
areas where an absolute freeze is in 
effect. 

Corporation put at $1,183,985 its 
gain at estimated market value 
from its stock and theatre ex- 
change with Golden Gate Theatres, 
headed by Michael Naify. 

Year’s earnings amounted to, 
$3.26 per common share after pre- 
ferred dividends, compared with 
$4.28 in '49. Fourth-quarter net to- 
taled $2,957,537, or $1.02 per com- 
mon share, against $4,215,133 
($1.48 ._per common share) for the 
corresponding ‘49 period. 


Par Decree Deals 








ownership on condition that certain 
of the theatres involved are subse- 


quently sold to third parties. It 
was on this basis that deals were 
closed with Interstate, 

jr a Moines; oT dane. 
ards, Jr., New Orleans ’ 
Kincy, Atlanta. 
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JUDY 
HOLLIDAY 

in Columbia's 
BORN 
YESTERDAY . 


THE BEST GROSSER 
OF THE YEAR 








we're not surprised, @ 

. cerribly, terribly proud e 

GERALD McBOING - BO! : 
“best cartoon of the yeat 
Produced by UPA, he’s blush- 


ing in Color by Technicolor. 
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“The Balabans, however, still con- 
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Clips From Film Row 


admission pricés, feceive: ¢0-0 
NEW YORK ‘ooking’ an 00-0p newspaper ad- 
Cy Seymour, formerly with Na- vertising, plus straight single-fea- 
tional Screen Service, now ass0-/ture policy. s will reportedly 
ciated with Harry and Sam Gapd-/| ask straight 80% tariff. 
stone of Famous Pictures Film| Steve Broidy, ongram. Pic- 
Exchange. tures prexy; in town over weekend. 
Astor Pictures, acquired U.S.| Jack Clark, Tiffin theatre opera- 
distribution rights to “India| tor, takes over as chairman of Al- 
Speaks” from Associated Artists | jied Theatres exploitation cam- 
Productions, Ltd. A Walter Fut-} pai 
ter production, the pic was origin- 
ally released by RKO-in 1933. broke in 50 Chi and downstate 
Gotham theatre, N. Y., has been | Illinois houses over the weekend. 
taken over by Israel Zatkin under | pic is playing in 13 Loop and nabe 
a deal whereby he scares oper-| B&K houses. 
ating control of the 950-seat_ Times RKO Grand theatre here broke 
Square house. Theatre is owned/the admission price stalemate in 
by the Shuberts and had been un-| the Loop by jacking prices to a 
der lease to Harry Brandt. Zatkin | straight 98c, becoming the second 
is general manager of the Lane} downtown house to eliminate mati- 
circuit of subsequent-run houses,|nee prices. Other house, the 
but the Gotham deal is his own} Woods, has had a 98c bottom for 
enterprise. Remodeling is expect-|the past few years. Balance of 
ed to be completed by April 19.|Loop houses, including sister 
A new name will be given to the| RKO’er, the Palace, will remain 


aign: 
20th’s Kefauver quiz feature 


phonic or telegraphic communica- 


emi Burke, RKO homeoffice ex- 
change operations traveling repre- 
sentative, a visitor. 

Hy Chapman, Columbia branch 

‘manager, back from an Arizona va~ 
cation. 
‘ Abram F. Myers and Trueman 
Rembusch, national Allied States 
general counsel and president, re- 
spectively, to speak at North Cen- 
tral Allied’s convention here May 
7 and 8. ; 

Bennie Berger to Des Moines 
next week to be guest of honor at 
banquet tendered to him by Allied 
of Iowa-Nebraska in recognition of 
his part in accomplishing elimina- 
tion of ASCAP theatre tax. 

KANSAS CITY 

Metro exchange new manager 1s 
| William Gaddoni, who moved in 
‘from Omaha. He takes over chores 
‘from Al Adler, who has been or- 
dered by the doctors to take it 
easy for awhile. Gaddoni former- 
ly was in Omaha. 





Picture 
KANSAS CITY 


(Continued from page 9) 
spot. - Weather in and out, good 
and bad day to day. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)— “Bitter Rice” (Indie) and 
“Train of Events” (Indie) (2d wk). 
Holding steady pace for nifty $3,- 
500. Last week, big $4,500. 


Kimo (Dickinson) (550; $1.20, 
$1.50, $1.80, -$2.40)-—“Cyrano de 
Bergerac” (UA) (2d wk). Right be- 
hind last week’s pace with great 
$4,000, and will go a third week. 


Last week, $4,500, big money for! seventh week. 


this little arthouse. 


Midland (Loew’s) (3,500; 50-69) 
—“Royal Wedding” (M-G) and 
“M-G-M Story” (M-G) (2d wk) plus 
“Kefauver Investigation” (20th). 





Lou Jaffe left the Midland the- | 
atre here last week in a shift which | 
takes him to Buffalo as manager 
of the Loew house there. He had 





house. with a 55c levy before 1 p.m. None 
Samuel Handler resigned S| of the rival theatres disclosed any | 
supervisor of Interboro circuit to intention ef raising prices, though | 
go into real estate biz on Long Nate Platt, Balaban & Katz area | 
Island. Resignation caused realign- | topper, said he may ask straight | 
ment of managers, moving Sve ap 98c 
to supervisory duties. Vy the 
Herman Slepian, Clifford Loth, 
James Pisapia, Richard Berner 


and Abraham Vallet. 
admission prices from 85c to 90c. 
DETROIT This was done without any public- 
The Downtown, 2,900-seat first-| ity. Nabe theatres raised from 60c 
run, closed indefinitely recently to 65c several months ago. 
by the owners, H. & E. Balaban) Jack Matlack, exec of J. J. 





rice for Josephine Baker at | 
hicago; April 6. 


PORTLAND, ORE. 


All first-runs upped their night 


Corp. Shuttering had been immi-| Parker theatres, named general | } 


nent for a year, house losing coin | chairman of Chamber of Commerce 
for a long time. Grosses of only! vacation show to promote Oregon 
$4,000 weekly were not uncommon. | tourist industry. 

United: Detroit Theatres may re-| (Curt Hoare, manager of Riviera | 
gain possession this week of tw0/| theatre, installed $10,000 conces- | 
nabe houses, the Alger and Regent, | sion bar in the lobby. 
which they disposed of about @| “Mr. Roberts” booked at the 
year ago under terms of a consent | Mayfair for April 23-28. 
decree in an anti-trust action. Re- Pe. Se ea 
TOLEDO 


possession would be based on cir- 
Paul Baum named assistant man- 


cuit court case invol non-per- 
formance of lease by Goldhar-Zim- 
ner Theatres, firm which took| ager of Loew’s Valentine, Toledo, 
over the houses from UDT. having previously held a similar 
Albert Dezet acquired Leon | post at Loew’s Esquire, that city. 
He succeeds Vincent Tripodi, now 
assistant manager of Loew’s Day- 


Weingarten’s interest in Guild 

Theatre Corp., which operates the 
ton, replacing William Cox, now in 
military service. No replacement 


Coronet here. Sam Carver con- 
tinues as managing director. 

Downtown theatre, H. & E. Bala-|has been named yet for H. W. 
ban-owned 2,900-seat firstrun, | (pili) Reisinger, who resigned as 
which closed March 15, reopened | manager of Loew’s Dayton, to be- 
Friday (30) on a “catch-as-catch| come district manager of a Den- 
can” basis. A spokesman said that ver, Col., theatre chain. 


means the house will stay Open) 4) Roudouris elected president of 
when it can get product which will/ tne Ohio Drive-In Theatres Assn., 


enable it to operate profitably. Re-| with others named being Horace 
openin pn wae Hitler's Strange Shock, v.p.; Mrs. Ethel Miles, Co- 


ment,” a couple of indie reissues. Suan renee” ane Sane Asm 

First new theatre to be built in 
Fort Wayne, Ind., since the Para- 
mount opened in 1930 is the Clyde, 
which will open about April 12, 


' wy He, en as a _first-run house, seating 1,800. 
sutssks era tee will open PITTSBURGH 


its first outdoor kiddieland park in| George E. Potts, manager of the 


Toledo this: spring. H. & E. Bala- | anos, Hollidaysb , transferred 
ban chain will likewise open |to Manos, Tasmtee acne 


amusement parks in Randall, O.,; Blass Bros. Theatres, with head- 
Union, N. J., and possibly Chicago. | quarters here on Film Row, has 

Indie. Banner theatre is latest | named Donald Beacher manager of 
casualty from nabe biz slump;|the Chautauqua and Lakewood 
shuttered last week, drive-ins in New York’s Lake 

“Tales of Hoffmann” (UA) will Chautauqua area. 
open Ziegfeld theatre April 16 on| John Bello moved by Blatts from 

adshow policy, House will get | Albion to Mercer as manager. He’s 

ays Lyre ics soe: wemneatty: og RN oo aon Pollo, Hiatt scniet 
anty Glo. rs. se Benn, 
huddling in effort to standardize | former ‘cashier and assistant to 
Bello, has succeeded him in 

Albion. . 

New Kensington City Council 
named Fred Seerao, of Circle the- 
atre, one of the three members of 
its recently established fact-finding 
commission. 

Sky-Hi drive-in at Cranberry re- 
ope with return of Manager 
Ray Woodward and his wife from 
a Sur Valley vacation as Metro’s 

ests. Woodward won the trip 

or his exploitation of “The Duch- 


sider the house firstrun, and the 
price scale remains in that cate- 
gory. 


4 ENGINE DOUGLAS OC-4S 








CHICAGO $29 . — 


$B8cauronnas 7) 


1 Way STOP ‘Return 


been house manager for a year 
and a half in K.C. Harry Meyers 
is in from St. Louis as house man- 
ager at the Midland. 


Seattle Holdovers Big; 

‘Payment’ Fair 914G | 
Seattle, April 3. 

Going into second stanza at the 
Fifth Avenue, “Mating Season” is | 
holding nicely but not following 
in the footsteps of its predecessor, 
“Born Yesterday.” Latter is now 
secondrun at Roosevelt (Sterling), 
in second week, and doing swell 


iz. 

“Sugarfoot” is at Blue Mouse 
for second stanza on moveover 
from Orpheum,. where it was forte. 
Liberty has “Royal Wedding” for 
second week, with indications of a 
third. Biz is brisk. ‘‘Caravan” is 
hot at Music Box in second week, 
while “Bird of Paradise” holds at 
Paramount. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“Sugarfoot” (WB) and “In- 
surance Investigator” (Rep) (2d 
wk). Hot release from Orpheum. 
Anticipate fair $3,900. -Last week, 
“Bedtime for Bonzo” (U) and “Law 
of Badlands” (RKO) (2d wk-five 
days), mild $2,700. 

Coliseum (Evergreen) (1,877; 65- 
90)—“Lucky Nick Cain” (20th), 
“Sword of Monte Cristo” (20th) 
and Kefauver probe (20th). Expect 
neat $10,000. Last week, “Climb 
Highest Mt.” (20th) and “Lion 
Hunters” (Mono), dandy $9,300. 1 

Fifth Avenue (Evergreen) (2,349; 
65-90)—“‘Mating Season” (Par) and 
“Short Grass” (Mono) (2d wk). 
Hitting for $9,000. Last week, 
grand $12,300. 

Liberty (Hamrick) (1,850; 65-90) 
—‘“Royal Wedding” (M-G) and 
‘Belle le Grand” (Rep) (2d wk). 
Paced at very good $10,000. Last 
week, great $13,800. 

Music Box (Hamrick) (850; 65-90) 
—‘“Caravan” (EL) and “Wicked 
City” (EL) (2d wk). Expect okay 
$4,000. Last week, neat $5,600. 

Music Hall (Hamrick) (2,200; 65- 
90)—“Payment on Demand” (RKO) 
and “Fingerprints Don’t Lie” (Lip). 
Anticipated fair $9,500. Last week, 
“3 Guys Named Mike” (M-G) and 
‘Inside Hollywood” (M-G) (6 days- 
2d wk), nice $6,300. 

Orpheum (Hamrick) (2,600; 65- 
90)—“Meet Invisible Man” (U) and 

Spoilers of Plains” (Rep). Expect 
$9,100, fairly good. Last week, 

Sugarfoot” (WB) and “Insurance 
Investigator” (Rep), ae $10,000. 

Palomar (Sterling) (1,350; 40-70) 
—"Enforcer” (WB) and “Redhead 
and Cowboy” (Par) (2d runs), with 
stageshow added last 3 days, 
“Dailey’s Super Stage Circus” with 

Enforcer” dropped. Ex $6,000. 
Last week (50-$1), “Call Me Mis- 
cone? tiie -. “Bomba on Vol- 

ono runs) plus stage, 
Roy Gordon's variety Cree ak 
saan for pickup at b.o., good 


Paramount (Evergreen) 








ess of Idaho,” ich had a Sun 
Valley locale,- —-’ 


MINNEAPOLIS 


Anticipating Academy Awards, 
Cent here brought back “All 
About Eve” for second-loop run. 

- Bill Diehl, St. Paul spatch 
critic, called “I’d Climb the 
“easily the 


1 NORTH AMERICAN 
FY. AIRLINES 


603 Sth Ave, (Ent. 42nd St.) Sulte 100 
BROOKLYN BRONX 
UL 5-3888 LU 4-0607 


Hotel St. George 
Clark Street 


untain” 

season’s best A sete ~* 

urp nnéapolis Star 
and Sunday Tribune pic editor and 
critic, chosen as film editor for 
new WTCN-TV show, “On the 
Spot.” He selects best films made 
by amateur movie tteerepbass: . 

Robert’ Blotcky, Ft. Lauderdale, 
Fla., exhibitor, here for funeral of 
i= father, Ben Blotcky, Paramount 
| branch manager, who died of heart 
attack. 

Don Halloran, Warner salesman, 
|missing for five days, was snow- 
‘bound in farmhouse near Minto, 
iN. D., and unable to reach tele- 





(3,039; 
65-90)—“Bird of Paradise” (20th} 
and “Yank in Korea” (Col) (2d wk). 


Paced for okay $7,500. Bi 
last week. hs & $10,000 


TORONTO 


(M4. wih Groot ginko nme 
wk). rea x after 1 
yt hg B $ ss60 

ortown, University (FP) (959; 
1,558; 38-77) — “Mating Season” 
(Par) (2d wk). Big $15,000 after 
last week’s $15,500. 

Odeon (Rank) (2,390; 50-90)— 
“Clouded Yellow” (EL). Oke $12,- 
000. Last week; “Bedtime. for 
Bonzo” (U), ditto. 

Shea’s (FP) (2,386; 38-77)—“Lul- 
laby of Broadway” (WB) (2d wk). 
Hefty $15,000 after last week's 
$20,000. 


Uptown (Loew) (2,743; 38-67)— 
“Ma, Pa Kettle Back on Farm” 
(U) (2d wk). Neat $9,500 after 
ilast week’s $13,000, 








Nice $10,000. Last week two films 
played to hefty biz for solid 
$18,000. 


Missouri (RKO) (2,650; 50-75)— 
“Lullaby of Broadway” (WB) and 
“The Showdown” (Rep) with “Ke- 
fauver Investigation” (20th) thrown 
in. Plenty of film and good for 


in weeks. Last week, “Dodge 
City” (WB) and “Virginia City” 
(WB) (reissues), fair $7,000. : 

Paramount (Tri-States) (1,900; 
50-69)—"‘Lemon Drop Kid” (Par) 
(2d wk). Will play four days for 
$6,500, good. Last week, nifty 
$13,000. . 

Tower - Uptown- Fairway (Fox 
Midwest) (2,100; 2,043; 3,700; 50-75) 
—“Tomahawk” (U) and “Kefauver 
Investigation” (20th). Getting mod- 
erate play for $13,000. Last week, 
“Bird of Paradise” (20th), fair at 
$11,000. 


‘COWBOY’-VAUDE GOOD 





$10,000, best money house has had | $3,000 


Grosses . 


Mating’ Good $11,500 
In 2 Spots, Port., Ore.; 
‘Lullaby’ Big $11,300 


Portland, Ore., April 3. 

Biz at all first-run houses has 
improved during the past few 
weeks, with top product showing. 
“Lullaby of Broadway” looks good 
at the Broadway. “The Mating 
Season” shaping well at the Para- 
mount and Oriental. “Born Yes- 
terday” is still going strong in its 
“Cyrano” is still 
pulling customers in sixth week 
while “Royal Wedding” looks good 
for a second stanza. 


’ Estimates for This Weék 

Broadway (Parker) (1,890; 50-90) 
—‘“Lullaby of Broadway” (WB) 
and “Showdown” (Rep). Big $11,- 
300. Last week, “Vengeance Val- 
ley”. (M-G) and “Pride of Mary- 
land” (Rep), $11,800. 

Guild (Parker) (400; $1.20-$2.40) 
—‘"“Cyrano de Bergerac” (UA) (6th 
wk).. Fancy $3,500. Last week, 


Mayfair (Parker) (1,500; 50-90) 
—‘"“Born Yesterday” (Col) and 
“Stagecoach to Tucson” (Col) (7th 
wk) (m.o.). Booming $7,500. Last 
week, $6,500. 

Oriental (Evergreen) (2,000; 50- 
90)—“Mating Season” (Par), day- 
date with Paramount. Good $4,000. 
Last week, “Bird of Paradise” 
(20th) and “Rh Inn” (Mono), 
day-date with Paramount, $4,400. 

Orpheum (Evergreen) (1,750; 50- 
90)—“Prehistoric Women” (Indie) 
and “2 Lost Worlds” (Indie). Oka 
$8,500. Last week, “Sugarfoot” 
(WB) and “Chain “Gang” (Col), 
$7,500 


mn) (3,400; 
ason” (Par), 
Good 


aramount 
$20,000, PACES OMAHA Last week, : “Bird of Paradise” 


Omaha, April 3. 

“Rawhide” at the Paramount, 
materially helped by the Kefauver 
committee 52 minute sa should 
do very well this week. “ 
and Cowboy” at the Orpheum, 
with Tiny Hill’s “Village Barn 
Revue” plus the Weavers, is okay. 

“Mating Season” at the State 
went into its second week bol- 
stered by “Experiment Alcatraz.” 
Omaha theatre is closed to general 
public for Swift & Co. party for 
week. Reopens with “ cent 
Yankee” April 5. Bette Davis and 


good opening. 
Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
90)—“‘Cowboy and Redhead” (Par) 
plus Tiny Hill Village Barn Revue 
and Weavers on stage. Good $20,- 
000, improvement over last week. 
Last week, “Target Unknown” (U) 
and Duke ton on. stage, 


$17,500. a + 


Paramount (Tristates) (2,800; 16- 


d | wk). 


“Payment on Demand” slid after Manley 


a en q 
oon A menage i 
cst Fine $8,500. Last week, 
$12,000. 


PITTSBURGH 
(Continued from page 9) 
two days and ‘in’ only four 
ners on stage, house took it on the. 


¥ stage e and “Three 
Husbands’ (UA) doing brutal 
$18,500. 


(WB) (3,800; 50-85) — 
of Broadway” (WB) (2d 
only five days and 

come up with more 


en ie that time. Last 
rc “Lullaby” ‘went to 
the stretch 





pieces 
and did under 

(WB) (2,000;  50-85)— 

“Danger” (RKO) (2d wk). 

ng nicely, and grabbing lot 

of good. word of mouth in addition 


70)—“Rawhide” (20th) and Kefau-|to pat from the crix. Holding for 


ver short (20th). Healthy $11,500. 
Last week “Royal Wedding” (M-G) 
okay $11,500. 

Omaha (Tristates) (2,100; 16-70) 
— Closed to general public this 
week. Last week, “Abbott and 
Costele ang alien Man” (U) 
and “Sierra * (Mono), ve 
big $10,000. — cl 

State (Goldberg) (865; 20-75)— 
‘Mating Season” (Par) (2d wk) afid 


“Experiment Alcatraz” (RKO). Fair | Last 


$5,000. Last week; “Mating Sea- 
son” (Par) nice $5,000. 

¢ Brandeis (RKO) (1,500: 16-70)— 
Payment On Demand” (RKO), 
Slid to $5,000. Last week, “‘Com- 
pany She Keeps” (RKO) and 
“Tarzan’s Peril” (RKO), fair $5,800. 


BOSTON 


(Continued from page 8) 
ag Jonathan” (Mono), limp 





“Lullaby of Broadway” (WB) 
“Belle Le Grand” (Rep). Fair re 
500 (2d wk). Okay $6,000 for 1st. 


Fenway (NET) (1,373; 40-85) — Steady $2,500 
on 
Back to 


$10,500. 


ties” (RKO), fair ae 

Metropolitan (NET) (4,367; 40- 
85)—‘‘Lemon Drop Kid” (Par) and 
“Oh, Susanna” (Rep). Fair $11,000 
(2d wk). Good $19,500 for 1st. 


“Royal Wedding” (M-G). Near 
$15,000 (2d wk). Solid $24,000 for 
ist wk. vs 

Paramount (NET) (1,700; 40-85) 
—‘Lullaby of Broadway” (WB) and 
“Belle Le Grande” (Rep). About 
Saag (2d wk). Not bad $14,500 
or Ist. 

State (Loew's) (3,500; 40-85) — 
“Royal, Wedding” (M-G). Fair $7,- 
| 000 (2d wk). Neat $14,000 for ist. 





‘last week. 


Memorial (RKO) (3,500; 40-85)— | 4 
“Ma & Pa Kettle on Farm” (U) 
and “Double Crossbones” (U). Drab 

000. Last week, “Lucky Nick 
Cain” (20th) and “Footlight Varie- 


‘Orpheum (Loew) (3,000; 40-85) — 


'fust five days and ought to do 
$4500 on top of solid $8,000 last 
wee a 


LOS ANGELES 


(Continued from page i ‘ 
Studio City, Culver (UA-FW : 
100; 1370; 485; a 1,145; Xs pete 

7a own” 
trol” (EL). Light $23,000. 





“Korea 


Four Star (UA) (900; 70-90) — 
“Red Shoes” (EL) and “Fallen 
Idol” (EL) (reissues) (3d wk). Mod- 
erate $2 

Fine 


“Cyrano” ( 
(3) after nifty 


Beverly Canon (ABC) (520; $1.20) 
—Trio” (Par) d 
“Quartet” (EL) (reissue) (2d 

. Last week, . 
(FWC) (861; 70-$1.10)— 
moveov st 


er licy. La 
“Seven Days to Hoon (Indie) 
wh wks days), $1,400. 
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“ROYAL WEDDING” 
oo by TECHNICOLOR 


A Me Picture 
plus THE MUSIC HALL’S GREAT 
EASTER STAGE SHOW 
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for filmsr ecor ding: The Eastman Tele- 


vision Recording Camera. Whether net- 


work or local, live or film, recording of 
every broadcast program is your only 
permanent program record. It can pay 
for itself—and earn a profit, too—by 
giving your air-time schedule more flex- 
ibility, your advertisers wider market 





for film projection: The Eastman 16mm. 
Television Projector, Model 250. The 
first heavy-duty 16mm. projection in- 
strument designed for TV film require- 
ments, it is specifically engineered to 
obtain the best possible flat-field image 
plus theater-quality sound reproduc- 
tion from 16mm. sound film for broad- 


cast on TV audio and video circuits. 


* 


coverage, and your program depart- 
ment more sales potential. 

This equipment is available for im- 
mediate delivery and installation. For- 
detailed information concerning prices, 
specifications, and installation data, 
write directly to Rochester or any 
branch office. 7 











Motion Picture Film Department — 



















Whisper-quiet mechanical operation : 
—plus sound reproduction free from 
high-frequency distortion—it is simple 
to operate. It will deliver continuous- 
duty performance on a full air-time 
schedule. Capable of instant start-stop 
operation, it gives your programming 
staff a tool for intercutting film and live 
action instantaneously, © 
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CHOICE OF FELLOWS AS NARTB PREXY 





SEEN AS STEP FORWARD FOR INDUSTRY 


Washington, April 3. 

Harold. E.’ Fellows, director of 
New England operations for CBS 
and manager of the web-owned 
station, WEEI, in Boston, was 
named yesterday.(Mon.) gs first 
president of the enlarged National 
Assn. of Radio and Television 
Broadcasters: (successor to NAB). 
Fellows’ acceptance of the post was 
an..ounced by Ben Strouse, of 
WWDC, Washington, secretary of 
the selection committee. 

Fellows will take office June 4 
when the next regularly scheduled 
meeting of the NARTB beard will 
be held. He will succeed NAB 
prexy Justin Miller, who will be- 
¢ome chairman of the Association’s 
governing board, g-new paid post. 
F-llows will draw around $40,000 
as president, but the amonnt may 
be raised yearly under a flexible 
budget of $75,000 which also pro- 
vides for Miller’s salary. His con- 
tract is for five years 

The new NARTB chief is a 
native of New Hampshire who had 
a varied experience before joining 
WEEI in 1932. He once. served on 
ti.. sales. staff of the New York 
Herald Tribune, was an executive 
for a wholesale beef and provision 
house, and was connected with the 
theatre—at one point as a vaude- 
ville performer. He was a marine 
in World War I. 

Fellows will take over all admin- 
istrative functions of NARTB, in- 
cluding those formerly assigned to 
Wiliam B. Ryan, former NAB gen- 
eral manager, who resigned Feb. 1 
to head BAB, Inc., radio sales pro- 
motion organization. 

Move Hailed by Miller 

Judge Miller, in lauding his suc- 
cessor‘'s “great capacities for lead- 
ership and thorough knowledge of 
the broadcasting profession,” pre- 
@icted that Fellows, “will contrib- 
ute much to the nation’s broad- 
casters as NARTB’s president.” 

Selection of a president who has 
been long identified with CBS was 
regarded in industry circles as a 
smart move in view of the web’s 
resignation from the Association 
and substantial loss of dues re- 
sulting. Fellows, it’s believed, 
ought to be able to bring the web 
back in the fold, if anyone can. 


If he succeeds, he will have paid 


(Continued on page 32) 


Haid to WSAI In 
2G Station Buy 


incinnati, April 3. 
Allen L, id took over this 
week as veepee and managing di- 
rector of WSAI for the Fort Indus- 
try Co., whose purchase of the AM 
and FM stations from Marshall 
Field Enterprises was . approved 
Thursday (29) by the FCC. Price 
tag was said to be close to $225,000. 
A director of the’ Fort radio-TV 
chain, which he joined in 1937 as 
manager of its station in Zanesville, 
O., Haid managed WMMN, Fair- 
mont, W. Va., for the past four 
Ay and was veepee of the West 
irginia Broadcasters Assn. ; 
Field Enterprises paid $550,000 
to the Crosley Broadcasting Corp. 
for WSAI, an ABC te, in 1945, 
Robert Sampson recently resigned 
as managing director to become 
business manager for Jon Arthur 
programs. 


WCCO STRIKE THREAT 








IN AFRA PAY DISPUTE «=, 


Minneapolis, April 3. 

WCCO, CBS radio station here, 
faces a strike of 25 employees, 
members of the AFL American 
Federation of Radio Artists, in con- 
sequence of a dispute over wages. 

Negotiations having come to 
naught, the union filed a strike no- 
tice with the state labor concilia- 
tor on the eve of the expiration 
of the employees’, contract with the 
station. 

Gene Wilkey, WCCO manager, 
Says station has offered a 15% 
increase across the board for most 
category of employees, but the 
union’s last demand was for about 
@ 35% buust. 


Employees involved include an- | Th 


_. Nod to Struthers? | 
’ Boston, April 3. 
- ‘With Harold Fellows moving 
into the presidency of the Na- 
tional Assn. of Radio-Televi- 
sion Broadcasters, all indica- 
tions point to Harvey Struth- 
ers, asst. general manager, 
getting the nod as Fellows’ 
@accessor to head up WEEI. 
Prior - to. his Hub’ regime, 
Struthers was an account exec 
in the Chi office of Radio Sales 
(CBS) and before that was 
identified. with WCCO, the 
CBS. o & o statiédn in Minne- 
apolis. 


Long-Smoldering 
Hub Deejay Feud 
Breaks Into Open 


Boston, April 3. 
Norm Prescott, WORL d.j., blew 
the lid off a long smoldering feud 
between several Hub platter spin- 


ners last week when he hit the air 
with an open letter to Patti Page, 
blasting her plans to appear at a 
Saturday matinee teen-agers con- 
cert at the Latin Quarter, for which 
there would be an admission 
charge. 


Reason for the blast, aimed at 
L.Q. bonifaces and more specifically 
the local Mercury distrib, was in- 
ability of thrush, due to previous 
commitments, to appear on his 
afternoon platter show when he 
wanted her. Action was upshot of 
demands by several deejays for 
prior rights to all visiting celebs 
guest shots on threat of not using 
them at all. However, this is the 
first time any such tactics have 
been used, the usual procedure be- 
ing to completely ignore the star’s 
presence in town. 


During blast: Prescott made ref- 
erence to fact that Al Parker, local 
Mercury topper, had hosted all 
Hub deejays, including Prescott, at 
dinner at Latin Quarter where 
chirp was headlining, insinuating 
it was to guarantee more air time 
for Mercury products. This was 
too much for Parker, and he and 
L.Q. bonifaces demanded an imme- 
diate air-retraction. 

Following day Prescott partially 
retracted sdéme of his statements, 
but not to the satisfaction of Par- 
ker, who has filed a complaint with 
Local AFRA headquarters. What 
action will be taken cannot be de- 
termined at .present, for board is 
not skedded to meet until the end 
of this week. 





AUDIENCE TO SPONSOR 
HUBS WCRB LONGHAIR 


Boston, April 3. 
WCRB, a 500-watt indie in nearby 
Waltham, has launched a subscrip- 
tion campaign among its longhair 
music addicts in order to under- 
write the costs of a series of two- 
hour daily classical music pro- 


Since WBMS junked the longhair 
format last summer, due to lack of 
sponsorship, regularly skedded 
classical music shows have only 
been beamed by WXHR, a 5,000- 
watt FM station. Figuring that 
otential listeners are with- 
out radios management of 
WCRB hit upon the plan of asking 
for listeners aid, charging $3 for a 
year’s subscription. At last reports 
close to 800 people had responded 
— the scheme apparently catch- 
ng on. 


Lowe Sports Roundup 


Joe Lowe, Inc., has bought a 
five-minute sports roundup stanza 
on Mutual, Monday, Wednesday 
and Friday at 5:55 p.m., starting 
June 18. Show will plug Popsicles 
and will feature Mel Allen. 
Program, placed through Blaine- 
ompson agency, replaces Kel- 











Mouncers, singers, actors and pro- 
ducers, . 


logs’s “Victor Borge Show” for the 


summer, ‘ 


* 











JUNE VALLI 


“This may be the singing dis- 
covery of the year’”—Bert Parks. 

Guest appearances: STOP THE 
MUSIC, CAVALCADE OF BANDS, 
ARTHUR MURRAY SHOW. 
Management: Leonard Green Agency. 
Tage WE cS Sa ap ean a Reece a ER 


Pop & Son ‘Rival 
Holdings Nixed 
Washington, April 3. 

A minority stockholder in a radio 
station was told by the FCC last 
week that he covrld not sell his in- 
terest to his son and then acquire 
another station in the same town. 
In a letter to Nathan Frank, who 
was recently granted a permit to 
build a new station in Henderson, 
N. C., on condition he sell his 20% 
interest in WHNC in Henderson, 
the agency advised that it would be 
inconsistent with its regulations “to 
permit a father to own one stand- 
ard broadcast station and to permit 
his son to own an extensive interest 
in the only other standard broad- 
casting facility in the same com- 
munity.” 

Frank, in requesting an exten- 
sion of time to Oct. 1 to dispose of 
his interest, had inquired if it 
would be permissible to sell to his 
son, Dr. Claye Frank. He had also 
requested that his permit be grant- 
ed immediately. a 

The Commission granted the ex- 
tension “but only with the clear un- 
derstanding that you must dispose 
of his interest (in WHNC) before 
your construction permit will be 
issued.” It also reminded Frank 
that “once a new station has been 
authorized, the public is entitled to 
expect that it will be placed in op- 
eration at an early date.” 

‘The agency said it was not its 
policy to “keep a grant alive in- 
definitely” if construction isn’t 
started “reasonably soon” after a 
permit is issued. It said it ex- 
pected Frank to dispose of his in- 
terest by Oct. 1. Meanwhile, it 


withheld the construction authori- 
zation. 


Eleanor Roosevelt 
To Tape, Kine Celebs 
On European Junket 


Mrs. Eleanor Roosevelt heads 
for Europe in two weeks to record 
interviews for both her radio and 
television programs with a num- 
ber of European governmental 
dignitaries, including Yugoslavia’s 
Marshal Tito and the heads of 
state of England, France and other 
countries. Interviews are to be 
taped for her daytime radio series, 
which is aired cross-the-board via 
WNBC, key outlet of the NBC web 
in N..Y. or her NBC-TV Sunday 
afternoon series, arrangements 
have been worked out with BBC- 
TV and the video department of 
Radio Diffusion Francaise to kine- 
scope the interviews for transmis- 
oe in ~ U. S. 

enry Morgenthau III, producer 
of both shows for the Elliott 
Roosevelt-Martin Jones package 
agency, planed to London Sunday 
(1) to finalize details for the in- 
terviews. Mrs. Roosevelt’s radio 
and TV programs will be taped 
and kinescoped in advance to fill 





AM Libretto 


Carl Haverlin, president of Broadcast Music, Ine., has come up 
with the “Radio's Bigger and Better Than Ever” libretto of the 


year. It’s available to 

The Haverlin “ 
1921, KDKA, in 
unveiled television. And today, 


available. Its impact puts television to shame. 


sors for free. # 
pt” goes like this: It presupposes that, back in 
ttsburgh, instead of preeming radio, actually 


30 years.later, radio has become 
There are an 


approximate 100,000,000 receivers (10 times that of TV); on a dollar- 
per-dollar payoff to sponsors it’s the best buy in the history of 


advertising, and, most .important 


of all, there is now available a 


medium not as confining as television, for it has a flexibility that 


permits listeners the freedom of 


movement to listen in autos, on 


the beach, etc., whereas TV requires constant on-the-spot attention. 
Says Haverlin: “How can you miss!” 


Pearson & Allen 3006 Bank Loan 
For WBAL Called Wishful Thinking 





RADIO, TV SETS INUS. | 
NOW TOTAL 101,818,000 


Washington, April 3. 

An estimated 101,818,000 radio 
and TV sets were in use by the 
public at the beginning of 1950, 
according to a study announced 
last week by NARTB. 

Association’s research director, 
Dr. Kenneth H. -Baker, calculated 
that 10,364,000 TV sets had been 
delivered to the public by January 
1. He estimated that there were 
72,147,000 radio sets in homes and 
public places and 19,307,000 radios 
in ‘automebiles, indicating that 
about half the automobiles are ra- 
dio-equipped. 

Baker figured that around 80% 
of the nearly 10,000,000 home ra- 
dios produced last year went for 
replacement. 


100 on NBC, RCA * 
Leaflet Staff’ To 


NBC network and its RCA 
parent will lose approximately 100 
et So ee Fame Sey & Big a0 

0 e web-sponsored 301st 
Radio Broadcasting and Leaflet 
Group having been called up for 
active service. Unit, a detachme 
sod the Army’s Psychological War- 
are Broadcasting group, reports 
to Fort Riley, Kans., for the usual 
21-month tour of duty. 

Group was formed some months 
ago when the Army approached 
RCA to sponsor a unit of broad- 
casters who would be valuable 
for the Army doing approxi- 
mately the same type work they do 
in their day-to-day NBC activities. 
Group, as presently constituted, 
have not yet been fBiven their 
physical exams and some applica- 
tions for deferment have not yet 
been processed but it’s -believed 
the majority of those tapped will 
report as scheduled. 

Bill Bushgen, NBC-AM sales 
Staffer, is captain and company 
commander of the unit. Others in 
the group, which includes-a num- 
ber of staffers from RCA as well 
as NBC, are Norman Cash, stations 
relations head; Theodore Thomp- 
son, personnel manager; Allyn 
Robinson, new “Answer Man”; 
Austin Smithers, assistant to TV 
program chief Ernie Walling; and 
video director Alan Neuman. 


Public Info Expansion 
Washington, April 3. 
Expansion of the radio-TV staff 
(Continued on page 34) 


WOOD TO MANAGE HPL - 
AS WILEY SUCCESSOR 


Edward W. Wood, Jr., this week 
was named general manager of 
CBS’ Housewives Protective 
League, succeeding Fletcher Wi- 
ley, who recently resigned. Wood, 
who joined CBS in 1948 as the 
HPL rep for N. Y. and the eastern 
seaboard, has been sales manager 
ge unit since the spring of 

Wiley remains as a fulltime eon- 
sultant to CBS on League opera- 
tions but is now devoting most of 
his time to the development of 
HPL packages abroad. Wood was 
one of the original members of the 
Mutual web’s board and sales man- 
ager for both Mutual in N. Y. and 

















in while she is overseas. 


| WGN, Chicago, 


ashington, April 3. 

Would a bank loan $300,000 to- 
day for a 50 kw radio station in a 
city with three television outlets? 

This question was raised before 
the FCC last Friday (30) during 
oral arguments on the agency’s 
proposed decision to renew the li- 
cense of the Hearst-owned station, 
WBAL, in Baltimore and to deny 
the application of Drew Pearson 
and Robert Allen, columnists, for 
the facilities. s 

William J. Dempsey, counsel for 
WBAL, contended that the finan- 
cial plans of Public Service Broad- 
casting Co., of which Pearson and 
Allen are prineipal stockholders, 
submitted to the Commission four 
years ago with their application to 
take over the Hearst facilities are 
inadequate and that on this basis 
alone the application can’t hold up. 
Pointing out that Public Service 
planned to -borrow $300,000 to 
build the station and that the ap- 
plicants conceded they would lose 
money the first year, Dempsey 
asked: “what bank would loan 
money for a radio station today in 
a market with three TV stations?” 

Marcus Cohn, counsel for Peare 
son and*Allen, argued that in vot- 
renew 


ing (4°to 2), WBAL’s lie 
cense, m majority 
ignored t considerations, 
such as programming and the sta- 
tion’s newspaper ownership, and 
attached too much importance to 
improvements in .WBAL’s opera- 
tion since the Blue Book and to 
the fact that it is a going concern. 

Some of the reasons given by 


‘(Continued on page 34) 





|Radio-TV Femmes 


| Set N.Y. Powwow 


Commissioner Frieda B. 
| He Assistant State Secretary 


Edward tt and Madame V. L. 
Pandit, Indian ambassador to the 
U. S., will be among the speakers 
at the American Women in Radio 
& Television convention, to be held 
in the Hotel Astor, N. Y., this week- 
end (68). 

Two evening meetings, Friday 
(6) and Saturday, will be devoted 
to notables of radio and govern- 
ment, who will address the new 
‘organization of distaffers in the ine 
dustry. On Fri Barrett and 
Mme. Pandit will speak, with a 
panel discussion by Kate Aitken, 
of Canada; Mary Munne, Cuba; 
Marjorie Dunton, Radiodiffusion 
Francaise; Helena Kuo, Voice of 
America; and Mme. Siapg-Mei 
Chang, UN Transpacific Services. 
Modera the discussion of “How 
We Can Make World Affairs Our 
Listeners’ Affairs” will be ABC’s 
Mary Margaret McBride. Dorothy 
Lewis, of the UN, will be chairman. 
Saturday evening session, chaired 
by Henriette Harrison, will include 
talks by Miss Hennock, New York 
Times radio editor Jack Gould and 
Federal Civil Defense Director 
Clem Randau. Dorothy Gordon will 
moderate the discussion from the 


Officers of the AWRT will be 
elected at the Sunday morning 
meeting. 


NARTB Elects Fairbanks 


Washington, April 3. 
Richard M. Fairbanks, prexy of 
WIBC, Indianapolis, has been élect- 
ed to the board of NARTB to rep- 
resent District 8, comprising Ine 
diana and Michigan. ; . 

Fairbanks will fill the unexe 
pired term of George J. Higgins, 
who has moved to Kansas City, 


—- 








Mo., to become affiliated with 
KMBC, 
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4-Web Billings for Jan-Feb. 


(Estimated) 
FOR FEBRUARY 











CBS eéesbesesoswoceteceessckes $6,157,900 4+9.0 
NBC CeeeeeHevrecevsecesseovssoss 4,740,500 —9.1 
ABC TeeOHSSHOSCHSOSSTSSCSSSSA SOC CES 2,683,200 —15.3 
Mutual eoeeeeoseeeeeseseseoesee 1,440,700 +1.8 
$15,032,300 —2.8 
FOR FIRST TWO MONTHS 
(Estimated) 
CBS occ ccecece cee ccccescceces e$ls,000,000 +10.5 
NBC eeeoeeeeceosesoeoeoveeesesasesee 940,550 —9.1 
ABC eeaeeoeeeeoseeeaeeoeeseseeese 5,680,380 —15.0 
Mutual @eeseeceeseesecoeseeeoesese 2,972,580 —3.6 
$31,544,310 —2.7 





Wholesale Shifts to 


2)-Min. Airers 


Tipoff That Nets Are No Longer Cocky 





A few years back, when radio+ 


was riding wide and handsome, 
CBS typified the cockiness of the 
well-heeled webs by throwing off, 
without the bat of an eyelash, $2,- 
000,000: in annual billings. That 
was the. peried when Johns Man- 
ville was occupying the 8:55 to 9 
p. m. cross-the-board segment with 
its news program. 

CBS at that time took the posi 
tion that, despite the lucrative in- 
take from Johns Manville and the 
high rating pull of the five-nights- 
a-week news program, it was un- 
fair to demand that the occupants 
of the 8:30 time period cut down 
their shows to 25 minutes in order 
to make room for the news gab 
insert. 

Indicative of the turn in events 
is the complete reversal in think- 
ing today, when, not only on CBS 
but on all the webs, there is a 
wholesale shift back to 25-minute 
programming, because more and 
more clients are buying five-minute 
news programs. 

Today the networks have no com- 
punction about taking the briefie 
sponsorship deals. Programs will 
be cut up inte all sizes, shapes and 
forms—as long as the client shows 
the green stuff, 


Nielsen Steps U 

Rating Servi 
A. C. Nielsen appears to be ful- 
filling his promise to the networks 
and agencies in stepping up his 
rating projections, for his latest 
releases are now only four weeks 
behind, instead of the long-prevail- 
ing six. Eventually Nielsen hopes 
to step it up even further, with 


likelihood only a three-week 
lapse before the ‘summer. 


Nielsen's new electronic tabyla- 
tor equipment, plus improvements 
in the processing, are said to be 
the reason 


enavine for the improved 


Meanwhile, the vote of confid- 
dence handed Nielsen by tie net- 
Peter gh accompanied by fat -con- 
— at considerably hiked fees, 
S generally considered to have 
Clinched Nielsen’s stature «within 
industry. With CBS, ABC and 
utual previously brought into the 
fold, NBC followed suit last-week. 
he four-web endorsement will 
thus swell the Nielsen coffers by 
approximately $300,000. 


KWEM in Ark. Purchased 
By Ex-Ga. Gov. Rivers 

Lakeland, Ga., April 3. 
E. D. Rivers, Sr., former gover- 
Nor of and owner and op- 
erator of several radio stations in 
State, has KWEM, in 
West Memphis, Ark. 
ject to approval of FCC. Hugh 
Murphy is manager of KWEM, 
Which was ewned by West Memphis 
roadcasting Corp. Terms of deal 

were not disclosed. 

WGLS, Decatur, Ga, (which ad- 
Joins Atlanta) indie, is owned and 








Sale is sub-| 


9 e€ 'e 
MBS’ 177, Biz Hike 

Frank White, prez of Mutual, 
will report that the web’s gross for 
March was 17% over the same 
month of 1950, when the network’s 
board meets at the end of April. 

Income for the first quarter of 
1951 was 4% higher than the same 
period last year. 


BAB Hard-Hitting 





Chi Agenda SetTo 


Combat Rate Cut 


Hard-slugging plans to combat 
the Assn. of National Advertisers’ 
demands for AM rate cuts will be 
mapped at Broadcast Advertising 
Bureau’s program at the forthcom- 
ing NARTB convention in Chicago. 

BAB prexy William B. Ryan has 
outlined an agenda which includes: 

1—Question of AM rate reduc- 
tions, including analysis of erron- 
eous or misleading assumptions on 
— the ANA demands have been 

e; 

2—Question of fair selling prac- 
tices within the industry to guard 
against loss of prestige for radio; 

3—Problem of immediately clari- 
fying radio’s status as a “whole” 
and independent advertising me- 
dium; and 

4—Problem of radio’s past fail- 
ure to provide. advertisers with 
basic market data on the medium, 


(Continued on page 34) 


Pair Charge Fairbanks, 
Ask $150,000 Damage 


Hollywood, April 3. 

Dean Riesner and Jack Roberts 
filed a $150,000 plagiarism suit 
against Jerry Fairbanks and NBC 
in Superior Court, charging that 
their radio script “Wanted” was 
appropriated by the network for 
series using identical name. 

Complaint alleges they submitted 
their idea for a series, adaptable 
for television, to Fairbanks who, 
according to the suit, at that time 
had some kind of a tieup with the 
network. 

Two years later, “Wanted” was 
carried by the web as a sustainer. 
Suit, charging programs were 
identical with idea submitted by 
writers, asks exemplary damages of 
$50,000 and compensatory damages 
of $100,000. 


? e 
Peter Paul’s Spot Drive 
Peter Paul has bought a heavy 
saturation campaign on WOR, ex- 
clusively in New York, to use 
participations on about 12 shows 
owe for six weeks, starting April 


“The one-minute announcements 
will plug Mounds candy, via Maxon 











Operated by Rivers’ son, E. D., Jr. 


agency. : 


| T860 STEADY 


With the baseball season set to 
kick off within two weeks and with 
local stations and networks benefit- 
ing from the increasing number of 
ballcasts, broadcasting industry is 
mapping a bigleague campaign to 
help the national pastime. Drive 
starts during National Baseball 
Week, April 15-21. 

Approach being taken by the dia- 
mond: leaders is not toe cry that 
AM and TV are hurting their gate, 
but to follow a constructive ap- 
proach in which the broadcasters 
and the sport will both prosper 
from an entente cordiale. Spear- 
heading the policy is Matty Brescia, 
recently named to pos. of radio-tel- 
evision consultant for the National 
Assn. of Professional Baseball 
Leagues (repping 58 #£=minor 
leagues) on recommendation of the 
National Assn. of Radio & Tele- 
vision Broadcasters. _ 

Brescia and NARTB public rela- 
tions head Robert K. Richards 
were in New York Iast week, round- 
ing up network support for the 
plan. Idea is that radio, which 
so effectively has sold soap, cigar- 
ets and cereals, can sell increased 
attendance at the ballparks. 

Part of the plan calls for creating 
a new fan, the distaff baseball en- 
thusiast. “If the women get more 


|fully behind baseball—and over 


35,000,000 of them paid to see 
minor league ball last season, ac- 
counting for 27% of the gate—go- 
ing to the stadium will become a 
family affair,” Brescia told VARIETY. 
To that end a special pitch is be- 
ing made to femme gabbers, both 
locally and nationally, to hypo femi- 
nine interest in the game. Ruth 
Crane, of WMAL-TV, Washington, 
and former prez of women’s com- 
mentators organization, is among 
the distaff gabbers who have gotten 
behind the campaign. 


During their Gotham visit, Rich- 
ards and Brescia visited all. the 
webs, including Tom Velotta, ABC 
v.p.; Sig Mickelson, CBS; Syd 
Eiges, NBC v.p.; and Frank White, 
MBS prez. Broadcast reps promised 
full cooperation, as has Liberty 
Broadcasting System, which beams 
daily diamond play-by-plays. Agen- 
cies such as N. W. Ayer, Ruthrauff 
& Ryan and Maxon have also 


ican game.” 

Major leagues are also support- 
ing the drive, since their farm clubs 
are in the minors and they will also 
profit from the upped gate. Radio 
and tele plugs will point up fact 
that 1951 is the 75th anni of the 
game and the 50th anni of the 
minor leagues. Among shows al- 
ready lined up for tributes to base- 
ball are NBC’s “Big Show” and 
“Hopalong Cassidy.” In addition, 
all local ballcasts and the various 
regional “club” networks will con- 
tribute several “commercials” daily 
to hypoing attendance. 

Brescia, Memphis 
tions man and VARIETY mugg, in 
1948 was radio campaign manager 
for Sen. Estes Kefauver. He re- 
turns to Gotham on April 14, just 
before the season gets under way. 


GILLETTE’S BASEBALL 
WARMUP ON MUTUAL 


Gillette is picking up the tab for 
a five-minute warmup immediate- 
ly preceding Mutual’s “Game of the 
‘Day” co-op ballcasts. Show -will | 
be skedded on the “B” network of 
MBS, which includes those stations 
south of the Mason-Dixon Line and 
west of St. Louis, skirting the 50- 
mile radius of major leaque cities. 
Agency is Maxon. 
hase adds to MBS’s take on 
its ball coverage. ‘Web has sold 
Camels a five-minute post-game 
sports roundup. Skedded in front 
of the Gillette stanza is the five- 
minute “Bab-O Reporter,” and 
ahead of that is another five-minute 
show, a sports newscast.with Stan 





agreed to root for the “great Amer- | 


‘public rela- | 





IM, BASEBALL Blue Rion Sponsors Get $0000 
Rebate’ in Summer Premiun Lopoff 


at 
v 
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WLS’ 27th Anni 
Chicage, April 3. 

WLS, Prairie Farmer station, 
celebrates its 27th anni April 12 
with several special shows planned 
to mark the event. 

Special anni “National Barn 
Dance” show April 14 will fea 
Bradley Kincaid, the 
“WLS Kentucky Mountain Boy” 
who. now. is prexy and co-owner of 
WWSO, Springfield, Ohie. 


RCA’s $5,000,000 
Biz in Shift From 
JWT to Biow Co.? 


Trade reports have it that the 
RCA account may shift from the 
J. Walter Thompson agency to Mil- 
ton Biow.: It’s one o- the choice 
plums in advertising, representing 
total annual billings of $5,000,000. 
It also involves RCA’s participation 
in the radio-TV programming 
sweepstakes, including heavy spot 
campaigns, and such segments as 
NBC’s “Operation Tandem,” the 
Phil Harris-Alice Faye radio show 
and “Kukla, Fran and Ollie” on 
video. n 

JWT has had the business for 
some years, prexy Stanley Reser 
having been closely identified with 
the account and invariably giving 
it the “personal treatment.” Last 
year the .Biow agency had some 
RCA identification due to the spon- 
sorship of the “$64 Question,” 
which is a Biow housepackage. 
However, RCA recently cancelled 
out of the show and that portion 
of the billing reverted back to JWT. 

It’s understood that personality 
conflicts reaching into the RCA- 
JWT hierarchy are involved in the 
possible switchover of the lucrative 
billings. 


S. Car. Station Forced 
To Shutter as Burglars 


Greensboro, N.C., April 3. 
One Carolina radio station has 
been put off the air and two others 
have a struggle to keep going after 
burglars made off with thousands 
of dollars worth of their equip- 


ment. 

WFGN at Gaffney, S.C., 250- 
watt daytime station, can’t open up 
for business. The thieves took two 
consoles, two turntables, and other 
equipment. The station hopes to 
get back on the air with borrowed 
equipment. x 

WLTC of Gastonia, 35 miles 
northeast of Gaffney, and WEAB at 
Greer, S.C., 40 miles west of 
Gaffney, also were broken into on 
the same night. Stolen equipment 
included recorders and micro- 
phones. The Gastonia loss was 
placed at $3,000. “Both stations 
were able to operate. 

WBUY of Lexington was broken’ 
into recently and several pieces of 
valuable equipment taken. 


DIZZY DEAN SET FOR 
26-WEEK DALLAS SERIES 


Dallas, April 3. 

Dizzy Dean will start a 26-week 
series of broadcasts here on WBAP 
Friday_(6). Show will be sponsored 
by the Universal Oil Products Co. 
and Premier Oil & Refining Co. On 
the quarter-hour show, Dean will 
reminisce about his own career, 
discuss the current baseball season 
and introduce a guest star. The 
lineup of stars includes Bob Hope, 
Bing Crosby and Doak Walker, 
among others. 

Account was placed through the 

















| Lomax, which the chain is co-oping. 


A new and radical concession to 
the blue ribbon advertisers in net- 
work radio has been quietly put 
into effect. It represents one more 
gesture in the desperate plight of 


the AM boys to hold the clients in 
line in the TV runaway era. The 
net result in this instance is that it 
cost‘ NBC and CBS a total of $1,- 
000,000 in hard cash. 

Latest move has to do with the 
elimination of the so-called “hold- 
ing charge” on which the big spend- 
ers were penalized in years past for 
taking an eight-week summer 
hiatus. This applied to such major 


Bros., Procter & Gamble and the 
few others that did volume busi- 
ness with the networks. 

Thus CBS, for example, in guar- 
anteeing a time franchise to a top 
spender taking a hiatus, imposed 
a penalty of 5% of the client's an- 
nual billings. All told it fetched 
Columbia about $500,000 a year. 
NBC had its own method of exact- 
ing a summer premium, which add- 
éd up to the same amount of coin. 

Last week NBC, without fanfare, 
reversed its long-standing rule and 
permitted these clients to go off 
scot free. CBS was left with no 
alternative but to fail in line. 


P&G's 3006 For 
CBS News Quickies 


Upbeat in sponsorship of five- 
minute newscasts on the networks 
ever since the Korean situation 
arose, is reflected anew in the deal 
just negotiated between Procter & 
Gamble and CBS. _. 

P & G is splurging to the tune of 
$300,000 for time and program for 
a 13-week pickup of three five-min- 
ute news shows a week. Series 
was launched last night (Tues.), 
when client took over the 10:25- 
10:30 p. m. slot. On Thursdays 
P & G will occupy the 10:30-10:35 
p. m. period and on Saturdays the 
7:25-7:30 p. m. niche. In each in- 
stance it involves paring half-hour 
shows down to 25 minutes to fit in 
the newscasts, ’ 

: Agency on the account is Comp- 
on. 


Philly’s Gimbel Learns 
Kefauver Hearings Make 
Good Comm’! Radio Too 


As an addenda to the lamenta- 
tions voiced by stations around the 
country, as detailed in last week’s 
Variety, over failure of the radie 
networks to carry the Kefauver 
hearings. Benedict Gimbel, Jr., 
president of WIP, Philadelphia, 
point out that .his station was 
obliged to pick up via direct wire 
the New York and Washington ses- 
sions. And into the bargain, Gim- 
bel had them sponsored locally, 
and piped the programs to Atlantic 
City and Allentown, Pa. 

Gotham hearings were co-spon- 

sored by RCA-Victor and the John 
B. Stetson Co., while the Washing- 
ton hearings were sponsored by 
Phileo, with the latter also picking 
up the tab for repeat transcribed 
broadcasts at night. 
“Many thousands of people,” says 
Gimbel, “do not own TV sets, and 
if they were dependent on televi- 
sion, they would not have heard the 
hearings.” 


Meade’s Govt. Study 


Washington, April 3. 

Everard Meade, v.p. of Young 
& Rubicam, and radio-TV boss for 
that agency, is currently at the 
Pentagon making a study of radio- 
TV operations in the Office of Pub- 
lic Information of the Dept. of 
Defense. 

Meade, who is here at invitation 
of Charles Dillon, radio-TV topper 
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in Defense’s OPI, is on loan fron 
Y&R. b 


sponsors as General Foods, Lever . 
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CHOLLY KNICKERBOCKER 
With Igor Casini, guests 
Director: Jim McConnell 

60 Mins.; Mon.-Sat., 11 p.m. 
Participating 

WJZ, N. ¥.,; 

Igor Cassini, the Cholly Knicker- 
bocker of the N. Y. Journal Ameri- 
can syndicated society column, in 
stepping into an hour-long six 
times weekly radio show, has taken 
on a formidable assignment. He’s 
using a combination disk-jockey, 
news, society and Hollywood chat- 

-ter, and guests format, which 
should be sufficient to sustain him 
going without going out on a limb 
for material. 

Initial show Monday (2) 
cated, in fact, that he ha@ too 
much material to work with. Be- 
tween records and guest appear- 
ances, and a few scattered notes, 
he gave a rushed demeanor and 
did little justice with the wealth 
of material that was available to 
him. 

Major fault lies in the fact that 
he failed to give the program any 
character. The interviews were 
brief and without point, the news 
items were too scattered and 
society news was virtually negligi- 
ble. In fact Cassini had to make 
one correction ——— the paucity 
of news that he dispensed. 

Cassini did show his value to 
the station with his ability to bring 
over top show biz names to air 
a few words on this display 
emanating from his apartment in 
the east '60’s, N. Y. Among those 
appearing were Bob Hope, a seg- 
ment in which he showed up at 
his best. For a while it even 
seemed that. it might have been 
rehearsed. Cassini’s fluency was 
at its best at that time. During 
the other interviews, he seemed 
lost and the aura of sophistication 
that underlines his writings didn’t 
show up vocally. 

Others interviewed were his 
sister-in-law, Gene Tierney; Bruce 
Cabot, John Perona, Gogi of 

,Larue’s, Connie Moore, Hal Block, 
Douglas Fairbanks, Jr., Gilbert 
Miller and Maggi MecNellis. In ad- 
dition the telegrams that . were 
read made for a lot of name- 
dropping. 

On a show with so much talent 
available, Cassini probably should 
have dispensed with most of the 
recordings, for the chit-chat would 
have been more interesting. There 
were a couple of commercials on 
the display, but Cassini should not 
have read them while interview- 
ing a guest. A fellow columnist, 
Emily Post, wouldn’t approve. 


It’s axiomatic among the blue- 


‘ bloods that ‘the day ‘doesn't ‘start® 


until they’ve digested the Cholly 
Knickerbocker column in the JA. 
This show could have as much im- 
pact for that set at the end of 
the day, if he huilds up the society 
format and sticks to that almost 
exclusively, 

It’s understandable that Cassini 
was rattled on his first show. 
There were enough plugs for his 
column and the JA: to wonder if 
the Hearst paper was paying the 
freight. ~~ ; 

Once Cassini hits his stride, and 
attains greater fluency in. this 
medium, he can make this show 
a landmark for. the socialites. 
Some years ago, he and his former 
wife had a radio show dealing with 
society and news’ events. The 
format seemed much better at that 
time. By working along the same 
Jines, he can be of. greater value 
in this time slot. Jose, . 


MEMO FROM LAKE SUCCESS 
(“Price of Peace”) 
With Sir Benegal N. Rau 
Producer: Michael Hayward 
15 Mins.; Sat., 6:15 p.m. 
CBS, from N. Y. 

Under its general ‘“‘Memo From 
Lake Success” series, the UN Dept. 


’ of Public Information has launched 


a 14program series of talks by 
reps of UN delegations, titled 
“Price of Peace.” India’s chief 
UN delegate, Sir Benegal N. Rau, 
led off the series Saturday (31). 

If the talk was largely one of 
generalizations, most of them fa- 
miliar, it also carried-‘much weight, 
especially when Sir Benegal touch- 
ed on the starvation and poverty 
of the East. Probably he had the 
current famine of his own country 
in mind, and the delay in the U.S. 
Congress in the matter of granting 
India some needed wheat, but he 
avoided any pointed remarks. In- 
stead, he talked about Mahatma 
Gandhi, greatest apostle of peace 
in modern times; the fact that 
peace isn’t a matter of course, 
which maintains itself, but has to 
be maintained; that man’s aggres- 
sive impulses must be canalized 
into other purposes; that the price 
of peace is individual effort, and 
that the world must join forces to 
combat starvation and disease in 
the cause of peace. 

It was a pertinent talk, augur- 
well for the high calibre and 
purpose -of this new series. 

Bron. 


indi- ! 


THIS WEEK AT HOME 

With Ted Malone, Nancy Craig, 
Phil Alampi, rae ery —~ 79 
Earl Wrightsen, Margare 
ing, Mrs. Doris Clark, Sec of 
Agriculture Charles Brannan; 
Gene Hamilton, announcer , 

Producer-director: Warren Bryan 

Writer: Ed Ettinger 

30 Mins.; Sun., 2 p.m. 

ABC, from New York 


ABC’s new airer, a sort of do- 
mestic roundup to complement and 
precede its 3 p.m. “This Week 
Around the World,” could be a 
good show if sharply revamped. 
As it is, it’s a hodgepodge, with 
little point or punch, Title is a 
misnomer, this being at present 
just another variety show with 
|some discussion thrown in, rather 
}than (as a listener wouid expect) a 


|discussion or presentation of do- 


bea issues, or topics of domes- 





tic or family interest. Show, 
judged by Sunday’s (1) preem, has 
a lot of coy, cute trimmings that 
bey superfluous and need lopping 
off. 

Show is combined live and plat- 
ter, and is presented in form of 
pages from a magazine. It brought 
on Ted Malone first, for a prose 
rhapsody ‘on spring coming to 
N. Y. This was oyerdone, as was 
his George Santayana yarn, which 
was as inaccurate as it was padded. 
Paul Whiteman next interviewed 
Earl Wrightson in an_ overcute 
“inquisitorial” dialog on the lat- 
ter’s bio. Then Wrightson sang 
“Fair Moon,” from “Pinafore” (and 
did it right well). 


_The next item, though too brief, 
made sense. Phil Alampi, farms 
and gardens editor, spoke on home 
gardens and home canning, and in 
a question-answer setup with Sec. 
of Agriculture Charles Brannan, 
discussed pertinent matters like 
the Government’s program on gar- 
dening. This was followed by a 
disked version of Margaret Whit- 
ing singing “April Showers.” Then 
came another important bit — 
Nancy Craig’s discussion of the 
problem of teenage dope addicts 
in N. Y. and her colloquy with 
Mrs. Doris Clark, N. Y. probations 
officer, on use of narcotics by teen- 
agers. 

Show had some good things in it. 
But ABC had better make up its 
mind what it wants. Bron, 





NCAA NATIONAL BASKET- 
BALL CHAMPIONSHIP 
With Dick Enroth 

GENERAL ELECTRIC & 

~» PONTIAC MOTORS 

WLOL, Minneapolis 


Dick Enroth, WLOL sports an- 
nouncer, is somewhat of a paradox. 
Where simple words would rve 
the purpose, he continuously z s 
in two to five or more syllable 
words and uses them improperly 
more often than correctly during 
his on-the-scene play-by-play de- 
scriptions. He often says in five 
or more words what could be suc- 
cinctly expressed in two. Also, his 
conclusions occasionally are down- 
right ridiculous or __ senseless. 
Nevertheless, despite this appall- 
ing amount of bad English, pro- 
lixity and malaprops generally, he 
affords listeners a vivid and con- 
tagiously exciting verbal picture 
of a basketball or baseball game 
as it’s being played. As a result, 
he’s one of the ace and most popu- 
lar Twin City radio sportscaster 
and enjoys a huge following. Also, 
he rates as one of WLOL’s most 
valuable staffers. 


Enroth’s uncanny ability to fol- 
low and size up the play-by-play 
and to transform what he sees into 
words. instanter and accurately 
were in evidence, as usual, 

his running accounts of the Ken- 
tucky-Kansas State championship 
and the Illinois-Oklahoma - Aggies 
—— basketball games broad- 
ca y° 
of Minnesota Field House where 
15,300 customers paid $2.40 a 
threw to sit in. - 

As usual, he raced along at 
breakneck speed 
of the fastest word slingers in the 
business), dramatized the happen- 
ings vividly .and communicated 
tremendous excitement, a la Bill 
Stern. To*the ‘aforementioned ex- 
tent, he was at his very best, and 
that’s plenty good, in most local 
sports fans’ opinion. 

His employment of big words 
and his prol.xity may be by de- 
sign in an effort to impress lis- 
teners, and it’s not at all unlikel 
that many followers, not well 
versed on good English themselves, 
are almost awed by -the verbal 
shenanigans. And even for the 
more squeamish, who may squirm 
at what some would consider pre- 





as almost illiterate deviations, the 
flowery capers, while often funny 
| when noi intended to be, probably 
‘don’t prove sufficiently grating to 
spoil otherwise bangup broadcast- 
ing. Rees. 


im from the University | ph 


(he must be one} 


tentiousness and poor taste as well |, 


NEWSTAND bra TRE i 
Writer: Vera Hila © Mare 


Producer-Director: 
shall . 
30 Mins.; Thurs., 10 p.m. 


Ss 4 : 

ABC, fromN. YY. . - mp 

‘ This new show stems from & 
tieup with the Crowell-Collier’s 
publishing firm which is permitting 
yarns from its various mags to be 
dramatized. While this arrange- 
ment opens up a new source of 
story material, the preem_ stanza 
offered a mediocre plot from a 
short story titled “Ong the Linger 
by William Fuller. The idea was 
thin and the adaptation stretched 
it over the half-hour at a soap- 
opera’s pace. , 

Story concerned a young south- 
ern fruit-picker who shows con- 
siderable stupidity in the handling 
of his girl friends. After insulting 
a dime-a-dance gal in a juke joint, 
he ties up with a church-going 
female who finally displays a vi- 
cious streak. So he goes back to 
the juke joint to marry the girl 
with the shady job but with a 
heart of gold. The windup was 
telegraphed from the outset. 

Performances were okay but 
limited by the cliche situations 
and lines. erm, 





MENTAL HOSPITAL GUILD 
SHOW 

With Teo Macero Orch.; Juilliard 
School of Music students: Gerald 
Kearney, emcee; Alun Williams, 
announcer 

Producer: Williams 

30 Mins.; Sun., 8:30 p.m. 

MENTAL HOSPITAL GUILD 

WMCA, New York 


This series, which kicked off 
Sunday (1), is originating from 
Brooklyn’s state mental hospital. 
Its purposes are to provide recre- 
ation for. the patients and to enter- 
tain the outside radio audience, at 
the same time informing dialers 
about the nature of mental illness 
and making a fund asses for the 
Mental Hospital Guild. 


_ Entertainment segments consist 
of tunes by Teo Macero, a student 
at the Juilliard School of Music, 
and his orch, which is composed 
mostly-of his schoolmates. roup 
does pretty well and has a modern- 
sounding jazz styling, although in 
spots its arrangements lack crisp- 
ness. There were also okay vocals 
by Macero and a.chorus called 
“Belles and Beaus.” A _ highspot 
was the singing of “My Heart 
Cries for You” by two patients, 
identified only as Misses A and B. 
Soprano of the duo had a fine 
voice, and the fact that the women 
are recovering from mental illness 
gave their preformance an added 


ee. - 

.. The kind of music aired, current 
faves and standards, and the par- 
ticipation of patients in the show 
and in the audience, has a worthy 
éducational effect in pointing up 
the fact that. persons in mental in- 
stitutions aren’t freaks. However, 
the program can do much more to 
explain the nature of phychosis 
and neruosis, to underline the 
shoking amount of emotional dis- 
turbance in the U. S. today. Dr. 
Clarence H. Bellinger, director of 
the Brooklyn hosp, outlined the na- 
ture of the hospital’s work and 
next week a brain surgeon and a 
— who has recovered from 
rain surgery will speak. More of 
this, and more dramatically pre- 
sented, is in order if the primary 
purpose. of informing citizens at 
large is to be achieved. Bril. 





VIEWS AND PREVIEWS OF 
ROBIN HOOD DELL 

Announcer: Gilbert Morris 

Writer: Edwin H. Schloss 

30 Mins.; Sun., 2:30 p.m. 


WDAS, Phila. 


Music-conscious WDAS, recently 
purchased by Max Leon (Philadel- 
hia candy manufacturer and ama- 
teur maestro) has linked forces 
with the Robin Hood Dell to pre- 
miere a program of recorded mu- 
sic, waxed by the Dell orchestra 
and soloists of past and the com- 
ing seasons. Session is to run for 
20 weeks and will carry thro to 
the close of the Dell’s summér ses- 
sions. Dell opens its 22nd year of 
outdoor concerts June 25. 

The program is selected and 
scripted by Edwin H. Schloss, local 
drama and music critic, who until 


cal record stanza on WIP. Gilbert 
Morris, the announcer, is a veteran 
at WDAS and the station’s special- 
ist in longhair fare. In addition to 
an excellent voice, Morris has the 
advantage of familiarity with the 
names of the composers and musi- 
cal terms—ua distinct asset for a 
gabber on this type show. 

Opener listed typical Dell offer- 
ings: Intermezzo from “Jewels of 
the Madonna,” Dimitri Mitropoulos 
conducting; Mischa Elman playing 
the Romanza from Wieniawski’s D 
gare Concerto, with Alexander 


(Continued on page 34) 





a few weeks ago conducted a classi- 





From the Production Centres 


IN NEW YORK CITY...» 


WINS reprises: its “Fish Are Running” anglers stanza, with Al 
Hudson, starting tomorrow (Thurs.) at 7:15 p.m.....Jack McCarthy to 
describe horse races from Jamaica on ABC, beginning Saturday (7) at 
4 p.m.....Harry Hennessey to do a daily news strip on WOR at 2 p.m., 
effective Monday (9)....Sam Aro has taken over “Giant Jottings” on 
WMCA....Paul Werth packaging a 15-minute gab stanza with Martin 
Gabel....Jeff Selden upped from copy chief to .AM;TV. director of 
Arnold Cohan agency, with Michael R. Gargiulo. named Jhis. assistant 
....Radio actor Merrill E. Joels completed role of. “Ch e Cat” in 
RCA-Victor album of Walt Disney's “Alice in .Wanderland.” 


Hank Sylvern has added chores as musical director on the transcribed 
“Lady Hamilton Show’”....John Karol, CBS-AM sales manager, and 
Dave Sutton, TV sales manager, off on three-week vacations to Sara- 
sota and Ft. Lauderdale, respectively....Shep Henkin preems new 
musical show on WMCA tomorrow (Thurs.), sponsored by Carter Hotels 
...-Larry LeSueur lectures tonight (Wed.) on the UN at Brooklyn 
Academy.. Nancy Ranson, wife of WMGM flack Jo Ranson, repped 
in current National Serigraph Society annual exhibition and hag eight 
canvases in the 92nd St. YM-YWHA. ...WNEW staffer Lonny Starr to 
Stewart Field for GI show last week. . ::CBS associate sports chief John 
Derr to Athens, Ga., Friday (6) to address U. of Georgia AM-TV insti- 
tute....Women’s Forum of Nassau County yesterday (Tues.) kudosed 
WHLI for “outstanding co-operation in field of human relations’”.... 
Andy Wiswell, Muzak veepee, and Les Biebl, Associated Program Serv- 
ice program director, wrote tune, “Recipe for Happifiess,”’ as theme for 
new women’s program....Ben Grauer back from his two-week U. S. 
cultural mission to Guatemala....Bart Swift has resigned the William 
Morris agency tele dept. to go with the Charles Wick agency. 


Ed Peck plays a principal on “Charlie Wild” today (Wed.) and a sup- 
porting role on “Big Story” Friday (6)....Peter Donald, back from 
Cuban vacation, flies today with his “Share the Wealth” to Great Lakes 
Naval Training Station and then: to Chicago, Fort McPherson and At- 
lanta in next 10 days....Alan Sands, ABC “Cuncheon Club” scripter, 
planes to Chi Tuesday (10) to line up guests for Johnny Olsen’s Windy 
City visit....White Rock beverages picks up the tab for the first 15 
minutes of WMGM’s “American-Jewish Caravan” starting Sunday (8) 
...-Natalie Flatow, Girl Scouts AM-TV director, on six-week vacation 
in South America....Mark Woods, vice-chairman of the ABC board, 
was principal speaker at the United Negro College Fund meeting yes- 
terday (3)....Original script by Hank Warner, of CBS press depart- 
ment, aired on Mutual’s “Murder By Experts” Monday (2)....Ethel 
Remey new to “The Romance of Helen Trent”... .“Front Page Farrell” 
additions include Chuck Webster, Cathleen Cordell, Joy Hathaway, Ed 
Latimer, Richard Janaver and David Gothard....Art Henley’s ‘“Marry- 
Go-Round” passes out its 100th gold ring this Sat. 


Orrin E. Dunlap, Jr., RCA veepee and quondam radio editor of the 
N. Y. Times, signs letters to close friends with dots and dashes, Morse 
cade for “73.” It’s a wireless term which can mean, depending on person 
addressed, over, done with, okay, good luck, best wishes, love and 
kisses, etc.....WLIB, in cooperation with the Amsterdam News, yester- 
day (2) launched two daily five-minute news programs titled “Harlem 
ee Round-Up,” with Joe Bostic and Lerenze Fuller handling the 
shows. 


WOR auditioning Mel Torme for a half-hour Saturday afternoon show 
and talking to Peter Lind Hayes and Mary Healy oh a 45-minute weekly 
stanza, to originate from. their Connecticut home....Allan Stevenson to 
be heard on “Big Town” Tuesday (10)....Stan Gurell now emceeing 
PAL show on WNYC....Robert W. Mazur, ex-WGNR, New Rochelle, 
added to WMCA sales staff..* . Bill Williams takes over the WOR alle 
night show, with Leonard Feather handling: it one night a week. Stanza 
moves back to the studio, as Monte Proser’s Cafe Theatre closes at 3 a.m. 
....William Morris agency has inked the Andrews Sisters to represent 
the trio exclusively in radio and television. Deal was made through 
their personal manager, Lou Levy....Sponsor of NBC’s. newscast by 
David Lawrence, editor of U. S. News and Werld Report, is American 
Dairy Assn., not National Dairy Assn. as erratumed....NBC program 
v.p. Charles (Bud) Barry and Florence Morris, of ABC program depart- 
ment, in Bermuda honeymooning after their wedding Wednesday (28); 
due back Monday (9), 


IN HOLLYWOOD eee 


Lewis Frost, after serving as assistant to Coast veepees at NBC since 
1936, was named director of operations for the net in Hollywood by 
John West....Harry Maizlish has finally concluded that there’s only . 
one of him so he’s delegating sales to some other worthy and devotin 
his. waking hours to the presidency and ownership of KFWB... .S¥b 
Chism is back at the console for “One Man’s Family.” She first pumped 
the pedals when Carlton Morse brought the long run family show down 
from Frisco....NBC got itself into a peck of ticket trouble again last 
week with The Big Show. Rather than set up the show in the El 
Capitan theatre, now under lease to the network, the same old 340-seat 
studio was used with the resultant gripes all over town, especially the 
press which the show needs badly....KFAC is breaking into its unin- 
‘terrupted run of classic music with a news commentator, Michael Hinn 
....Mike Carlock and Jim Jeffrey in town for talks with Harry Witt 
(on new business?) for Calkins, Holden, et al....Pat Campbell taking 
in the wonders of the Grand Canyon. Next week, Catalina island... - 
Freeman Gosden (Amos) flew to Augusta, Ga., for the Masters golf 
tournament....Carl Shroeder, western. editorial director of Modern 
Screen, started his “Hollywood Editor” strip‘ over the Liberty network © 
jlast week....Tallulah Bankhead taped Jack Rubin’s adaptatidn of 
“Humoresque” for Screen Directors Playhouse before she scrammed — 
back to.N. Y...,.Goodman Ace is working up a gag piece on ratings . 
for Saturday Review of Literature....Hub Rebinson and Harry Acker- 
man sneaked away to the desert to lay out the summer schedule for 





IN CHICAGO... 


Plans have been completed for the 10th annual Northwestern U-NBC 
‘Summer Radio-TV Institute which tees off June 25. Six-week training 
course is under the direction of Judith Waller, NBC Chi public affairs © 
and education director and Don Feddersen, chairman of Northwestern's . 
radio-TV department....Huge Davis, Foote, Cone & Belding veepee 
and wife, Jennifer Holt, off to Europe April 14 with Bob Hope. ... WGN 
announcer Jack Fuller recovering from surgery at Wesley Memorial 
hospital....Jack Bailey brings his “Queen For a Day” show to town 
next week, with WGN feeding the program to Mutual....U. S. Army, 
through the Grant agency, has picked up Ralph Flanagan’s weekly half- 
hour band show on ABC for another. .13-week ride... .Lou Ronder exits 
his production manager berth at WCFL to join forces with Bill Walker 
and Bill Hamilton in new package firm, tagged Avenue Productions.... 
Peter Donald in town Friday (6) to tape week of “Share the Wealth” 
airers during a special show at the Great Northern theatre. “Wealth” 
is aired cross-the-board on WGN....Chi CBS visitors last week in- 
cluded Hollywood sales chief Edward Buckalow and Frank McLatchy, _ 
sales manager of KSL, Salt Lake City....Dan Thompson, radio direc 
tor of the National Safety Council, has been elected to the Radio 


Pioneers club....Angelo Antonucci joins Tommy Bartlett’s “Welcome 
Travelers” crew. 
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CBS Tensions 


With the CBS board of directors slated to meet today (4), there 
are recurring reports of an increasing schism on a high echelon Ai ! 


level that may heighten existing 
poard room table. 


Whether or not it crystallizes into a blowoff and subsequent res- 
ignations may depend on the outcome of color television, with 
a decision due in a couple of weeks. However, the discordancy 
stems from other factors than color TV: 

There’s speculation as to whether board chairman William S. 


Paley will put in an appearance. 
Government, he’s reported edging 
casting picture. 





GOTT ‘OPERATION 
N LIGHTNING 


WNBC, Gotham outlet of NBC 
network, has come u, with an un- 
usual merchandising © approach, 
“Operation Chain Lightning,” 
that’s expected to bring the sta- 
tion added billings from food prod- 
ucts fighting for extra promotion 


tensions around the directorate 








Currently on assignment to the 
more and more out of the broad- | 














AFRA Backs ‘Clearing House’ For 9 zzeszesis'sst comers’ 
Thespers With Alleged ‘Red’ Link 


board of American + 


National 
Federation of Radio Artists has 
unanimously adopted the proposal 
for a “clearing house” of state- 
ments by performers charged with 
past or present links with Com- 
munist or “front” organizations. 
Original proposal was made by a 
subcomniittee of an Industry Con- 
ference, called by AFRA and in- 
cluding reps of networks, agencies 
and advertisers. 


Plan states that “if any perform- 
er by his own actions outside of 
union activities has so offended 
American public opinion that he 
has made himself harmful to the 
best interests of an advertiser or 
broadcaster, that is the individual 
performer’s personal responsibility 
and it cannot be shifted to his 
union.” 

This point was further empha- 
sized as AFRA’s board sent a letter 
to the Sereen Actors Guild “hearti- 
ly commending” its stand in reply 
to an appeal from Gale Sonder- 
gaard. Latter, in advance of her 
appearing before the House Un- 
American Activities Committee, 
had asked for SAG support. SAG 
answered that it “cannot and 
would not want to force an em- 
ployer” to hire someone who had 
“offended” public opinion. 

Chi and Los Angeles sections of 
the AFRA board had previously 
backed the “clearing house’. pro- 
posal. L. A. endorsement added 
the proviso that it be made clear 
that in acting as a repository of 


(Continued on page 33) 


RWG Victory On 








| and sales in supermarkets: 


bd 


tractually agreed to give position 
promotion to advertisers selected 
by the station. WNBC has inked 
the chains which will give the 
| products WNBC selects coveted po- | 
| sitions, special displays, window | 
| spots and store posters. Thus ad- 
| vertisers who may find it difficult 
; to get supermarket distribution, 
| and even tougher to get preferen- 
| tial display in these stores, will 
tion in which she'll be outfit- (get a big plus by spending on | 
ted, will be a feature of the | WNBC. | 
Radio Writers Guild fete in | The merchandising package is 
the Hotel Plaza, N. Y., ballroom _ available to 10 bankrollers who 
May 18." A | buy $1,500 weekly carapaigns in 

Affair will be an “Out of | 26-week non-cancellable contracts. 
This World Party,” with the | Each product will get a minimum 
entire company of the Cole = of one week's’ promotion in each | 
Porter musical appearing. En- |store, with some, depending on 
tertainment committee headed package size, holding the spotlight. 
by Jacques Finke has lined up | pilling for longer periods. 


CBS-TV's Steve Allen as em- Plan conceived by WNBC gen- 











RWG’s ‘Script Tease’ 


“Script tease’ by showgirl 
Geene Courtney, who will peel 
off pages of a video dramatiza- 





cee;.the Singing Sergeants, 


‘out at women’s programs as “sterio- | 


BMI Hits the Road 


in Ambitious 


36-State Series of Program Clinics 


+ 
- 





CBS’ 9 Out of 10 


(Nielsen, Feb. 18) 


Lux Radio Theatre (CBS) 20.6 
Jack Benny (CBS..)..... 19.4 
Godfrey’s Talent Scouts 

(CBS) : 
Amos ’n’ Andy (CBS)... .16.3 
Charlie McCarthy Show 

CE bo ss hanes Cie aks 2 16.2 
Walter Winchell (ABC)...14.4 
My Friend Irma (CBS).. .14.2 


Red Skelton (CBS)....... 13.2 
Mr. Chameleon (CBS)... .13.2 
Mr, Koon. (CBS) 6.6.50 0.00, 12.7 








Cleveland Radio 


Council Stirs Up 
Program Tempest 


Cleveland, April 3. | 

Radio Council of Greater Cleve- | 
land, long hailed as a “watchdog” , 
of local programming, has lashed | 





typed, over-commercialized, offer- | 


Pointing to the most compre- 
hensive job of spreading info 
about latest programming tech- 
niques and ideas to the hinter- 
lands, Broadcast Music, Inc., is set- 
ting up its “program clinic” proj- 


ject on a regularized and nation- 


wide basis this year. BMI, which 
organized several clinics in New 
York as part of its institutional 
promotion activity three years ago, 
has just concluded a series of eight 
séssions in various cities with 
plans to cover a total of 36 states 
during the rest of this year. 


BMI is currently running the 
clinics in conjunction with state 
broadcasting associations who fur- 
nish local speakers to supplement 
the major network and agency ex- 
perts who are making the clinic 
circuit under BMI auspices. Suc- 
cess of the project, as indicated by 
the attendance and reaction of the 
indie station execs, has evoked the 
opinion by many trade execs that 
BMI has taken the ball away from 
the National Assn. of Broadcasters 
on the grassroots level besides be- 
ing further evidence of the NAB’s 
sluffoff of the indie’s problems and 
needs. 


Idea for the program clinics 
stemmed from a mode! station mu- 
sic library conceived by BMI in 
1947 as the first in its series of 


chorus of 20 Air Force non- 
coms; and the Julian Gould 
orch. 


KNBCs Drastic 
Program Lopoffs 
Cue Frisco Beefs 


San Francisco, April 3. 
Cancellation of four KNBC live 








‘shows, the curtailment of another | erations, tape-recording customers | 


and the probable elimination of 
two others, have brought sharp pro- 
tests from the San Francisco chap- 
ter of the National Assn. of Broad- 
cast Engineers and Technicians, 
which declares that the action in- 
dicates disappearance of all net- 





eral manager Ted Cott secured the 


Roulston and King) by offering the 
chains cuffo chain breaks to plug 
institutional aspects of their opera- 
tions, special merchandising poli- 
cies, particular departments and 
their own brands. 
Talent’s In-Person Assist 

NBC key is also placing its per- 
sonality roster at the stores’ dis- 
posal for promotions, such as visits 
'to the stores by Skitch Henderson, 
'Tex and Jinx McCrary, Bill Stern, 
| Andre Baruch, Kenneth Banghart, 
Wayne Howell, etc. 
| WNBC talent. has opened (kleig 
| light fashion) 54 supermarket op- 





and managers, plugging the preem, 
etc. Stores reciprocate with news- 
| paper ads, posters and throwaways, 
| linking stars with the food products 
advertised on their shows. oa 

Backing up the “Chain Light- 
ning” plan will be the Rockaways 


backing of five supermarket firms | 
(Bohacks, Grand Union, Safeway, | 


In past year~ 


ing nothing to listeners, and as a 
daily diet they drive you crazy.” 


At the same time, the Council 
also dropped from its “Selective 
_ Dialing” list the 30-minute Mon- 
| day-thru-Friday WHK children’s 
feature, “Charming Children,” 
which the Council carried for many 
years as an outstanding pre-school 
| kiddie program. 
| The Council's action, in both 
cases, raised a storm of protest 
with Stan Anderson, radio column- 


ist of the Cleveland Press, saying | 


‘elimination of “Charming Chil- 
dren” was difficult to understand. 

“Charming Children,” on the air 
since 1942, was placed on the first 
issued “Selective Dialing” in 1943, 
despite the fact tat it had been 
broadcast from WRRN as “Charm 
School,” and was the “only pro- 
gram listed from an outside Cleve- 
land station,” according to the pro- 
,gram’s_ director, Marjorie Lea 
Harm. She said, too, that the Ra- 
dio Council” put on an energetic 


work production from Frisco stu- | 


: | Playland tieup, which was set into 
dios. ™~ | motion this week. This gives plus 


Excessive costs, chiefly engineer- | coverage via the 5,000,000 payees 





CBS Morals Issue 


Radio Writers Guild has won a 
victory in its fight against CBS’ 
‘morals clause,” with New York 
Supreme Court Justice Morris Eder 
handing down a decision last week 
that the question of the clause is 
arbitrable. CBS, which contended 
that the clause not subject to arbi- 
tration under its agreement with | 
the RWG, will appeal, with the case | 
er to come up sometime in| 

ay. } 

Guild could press for immediate | 
arbitration of the matter, but as a} 
point of “good employer relations” | 
is willing to await the appellate 





‘ing, and low ratings which made 
, them unattractive to local adver- 
| tisers, were given as the reason 
‘for the curtailment by Lloyd E. 
| Yoder, KMBC general manager. 
The shows dropped are the Bar- 
bara show with Barbara McRitchie, 
Robert Monnet and Trio, Darrow 


of the Diamond X, and Music of | commercial jingles. For example, | 


The Americas. Other moves in- 


cluded the dropping of the use of | ing the crowd suggests the people 
, the KNBC orchestra for local shows | try the beer which is one of his 


and tthe elimination of the Hang- 
over Club broadcast of Dixieland 


(midnight) to 
now signs off 
of at 1 a.m. 


‘We are in the process reapprais- | 


‘to the Long Island park, with 


-WNBC programming the Playland | 


'public address system. Selected 
musical programs and newscasts 
will be beamed to its captive au- 
, dience. 

| Novel aspect is that WNBC has 
| right to use the p.a. system for 


'a Skitch Henderscn disk welcom- 


‘ sponsors. 
| There will be special days for 


‘bands on Sunday nights from 12 WNBC stars at the park and WNBC 
12:30. The station! sponsors will get Annie Oakleys . 
at midnight instead , for 250,000 rides to distribute at! . 


| points of sale. Station is program- 
ming with this out-of-home audi- 


(Continued on page 32) 


WCPO Election Ordered 
On NABET Vs. IBE 


Washington, April 3. 

Elections to determime whether 
technicians at the Scripps-Howard 
station in Cincinnati (WCPO, 
WCOP-FM and WCPO-TV) will be 
represented by the International 
Assn. of Broadcast Engineers and 
| Technicians or IBEW or by neither 
were ordered yesterday (Tues.) by 
the National Labor’ Relations 
Board. 
Dispute as to whether separate 
units should be set up for each sta. 
‘tion was settled by a.board de- 








court decision. RWG counsel ‘is ing sustaining programs to deter- ence in mind. New three-hour ‘cision that, in view of interchange- 


Herman Gray, with Samuel Rosen- mine their commercial possibilities “House of Music” on Saturday ability and integration of work by. 
‘under 1951 competitive conditions,” | afternoons was designed for re-'AM, FM and TV engineers, one, 


man handling for Columbia: © 


Scripters union officers and na-| Yoder said, adding that the pro- broadcast over the p.a. system. 


tional council have asked the coun- grams, most of which had been’ 





‘unit is appropriate. 








campaign to bring ‘Charm School’ | 


| educational’ services for the indie 
‘operators. BMI later switched its 
|slant from librarians to program- 
|me.s with the present clinics for- 
matted for all station echelon 
levels from managers to disk 
| jockeys. Extension of the previous 
operation from a few kev cities, 
such as N. Y. Chicago and Los An- 
geles, to the road followed after 
BMI received invitations to set up 
its clinics at state broadcasting as- 
sociation conventions. 
Panel of 8 Specialists 


| BMI has set up a panel of eight 
broadcasting specialists, divided 
, into two. road companies of four 
speakers apiece. Panel currently 


(Continued on page 32) 


Wrigley’s CBS 
36-Show Bite 


Wrigley’s summertime saturation 
| buy on CBS will represent 36 half- 
hours of programming, for which 
the chewing gum company will 
spend upward of $500,000 in time 
‘and talent. It will be spread over 
jeight weeks, effective July 1, and 
‘12 of the 36 half-hours will be re- 
‘placement for Wrigley’s two regu- 
‘lar season shows, “Life With Luigi” 
|(which goes off for four weeks), 
,and Gene Autry, who takes an 
eight-week hiatus. 

All remaining. 24 half-hours will 
be occupied by CBS-owned pack- 
age shows, and will go into time 
_periods being relinquished for the 
‘summer by various clients. 


Heberer Out as Director 
_ Of N.Y. State Radio Bureau 


Albany, April 3. 











cil of the Authors League of Amer- | supported on a sustaining basis for | 


ica, its parent body, to meet shortly almost a year, had been handled 
after the ALA censorship commit- under luxury standards befitting 
tee readies its recommendations. | network productions which involv- 
Letter mentions that the Congres- | ed multiple assignments of engi- 
sional Un-American Activities Com- | neers resulting in high personnel 
mittee has issued summonses to €Xpenses. 
NABET maintains that other net- | 


(Continued on page 34) 


show biz people, including mem- 

bers of the Dramatists, Radio Writ- 

ers and Screen Writers guilds. 
RWG letter points out that in : 


1947 League protested against the Lasker Exits WBMS 


congressional committee’s “immed- 
Boston, April 3. 








Miller’s 11th ‘Commandment’ 
Sao Paulo; Brazil, March 29. 

National Assn. of Radio & Television Broadcasters prez Justin 
Miller, attending the recent Inter-American Assn. of Broadcasters 
convention here, added an Eleventh Principle to his 10 principles 
that should govern broadcasting under law. 

Judge Miller’s added point is: “In time of war or other great 
emergency, broadcasting stations should continue to operate with- 
out governmental restraint, restriction or limitation, in order that 
the people may be quickly and fully warned of peril of disaster, 





erate, uncontrolled and radically | 
harmful’ form of censorship . . .| George Lasker, general manager | 


being exercised on the entire pro- of WBMS, Hub indie, has resigned | 


and in order that they may be informed of and advised as to steps 
which are being taken for their safety and for the protection of 





fession of writing.”. Guild cited 
aa possible connection between 
Red Channels,’ ‘Counterattack,’ the | 
morals clause, the blacklist, thé 
loyalty questionnaire and the fact 
the Un-American Activities Com-_ 
mittee may once again be mount-. 
ing their not-so-white chargers.” 


ithe Cowles Bros. 


his post to enter the real estate biz. , 

A vet of 20 years in the industry, 
he for many years managed WORL | 
and for a period of three years si- ; 
multaneously managed that station | 
along with WCOP, bowing out. 
when the I:fter was taken over by 


their country. 


It is a great temptation to officials to take over and 


either close down, or appropriate for military use, broadcasting 
stations in time of war or other emergency.” 

IAAB prexy Goar Mestre of CMQ Network, Cuba, in an address 
on radio and freedom said that ‘Today we can really say that there 


exists in the Americas an organization which defends free radio 
and which is always ready to raise its voice against any attempt 


to restrict that liberty.” 


ry eo 3 


Miles Heberer, director of the 
, Radio Bureau in the N. Y. State 
{Commerce Dept., resigned the $8.- 
| 800 post, effective March 28. 
| Heberer. former Kansas State 
| College director of dram” and 
iradio, will be succeeded by his 
‘onetime assistant, Neal Moylan, 
‘for the past 18 months a production 
supervisor in the State Health 
Dept. 


- WLOK’s 13736 Sale 


; Columbus, Apri! 3. 
Federa! Communications Com- 
mission Friday (30) authorized sale 
of WLOK and WJ) .OK-FM in Lima, 
O., to WOK, Inc., headed’ by 





| Lloyd A. Pixley for $137,500 plus 


adjustments at time of sale. 
Pixley is owne. of WCO!. and 


| WCOL-FM, ABC outlet in Colum- 


bus. 
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ORE-TO-STORE NETWORK 





ee 


einige Erg res 


SAP 


Bait oe 

ie | 
hee i 
Pee 

Cte: Yad 
4 

t 
. o 
‘ # 
: } 


So aerated 


oe 


Sas IES neni gel igre sete Date ADS 2 
bigs Cogs F Mtn t 


~ 


. 


- 





TVs 


TELEVISION 


Wednesday, April 4, 195] 





Losses Cut From $25,300,000 


To $7,900,000; 54 Stations in Black 


Washington, April 3. 

Television’s phenomenal rise in 
1950, when 48 more stations got 
into the black (bringing the total 
to 54), and revenues aggregated 
$105,800,000, or more than triple 
the business done in 1949, was 
shown in the first official prelimi- 
nary estimates last week by the 
FCC. 

The Commission figures showed 
TV still in the red, but its losses cut 
from $25,300,000 in 1949 to $7,900,- 
000 last year. They showed the net- 
works and their 14 owned-and-op- 
erated stations accounting for half 
the total revenues and all the 
losses. Actually, the nets lost $9,- 
000,000 (as against $12,000,000 in 
1949) while the 93 stations not 
owned by the nets made an aggre- 
gate profit of $1,100,000. 

While the Commission’s report 
was concerned with TV it included 
data to show the growing impor- 
tance of the medium in the broad- 
cast picture. Thus, TV in 1950 
accounted for one-third-of the total 
broadeast revenues of the nets, 
whose profits, despite TV losses, 
were stil] $9,600,000 (compared 
with $6,400,000 in 1949). 

Video’s increasing share of the 
broadcast cake was more strikingly 
shown in a breakdown of the reve- 
nues in 11 major markets which 
have at least three stations each. 
Video’s share of the broadcast vol- 
ume in these areas rose from 4.6% 
in 1948 to 14.5% in 1949 to 32.2% 
in 1950. 

TV’s 40% of L.A. Take 

In Los Angeles, video accounted 
for approximately 40% of broad- 
cast revenues in 1950, in Colum- 
bus its share was 38.5%, in Balti- 
more 37.7%, in Philadelphia 37.2%, 
in New York 33.5%, in Cleveland 
32.6%, in Washington 32.3%, in 
Chicago 30.8%, in San Francisco 
20% and in Cincinnati 18%. 

Yes, despite a tripling of TV rev- 
enues from 1949 to 1950 in these 11 
cities, radio business increased by 
an average of 4.4%. In Los An- 
geles and Columbus, revenues from 
radio rose 9.5%. In Detroit, Balti- 
more and Frisco it rose over 8%. 
And in 52 other markets, with a 
total of 64 TV stations, radio busi- 
ness increased by 9.3%. 

Of the 54 TV stations which 
made money last year, more than 
half reported income (before Fed- 
eral income tax) of $100,000 or 
more. Eight stations earned over 
$400,000 each. 

Stations in cities interconnected 
for network programs generally did 
better than those in non-intercon- 
nected areas, 47 out of 79 intercon- 
nected stations reporting profits 
while only seven out of 27 in the 
non-interconnected group showed 
earnings. 


Sinatra Show 
~ Status Up in Air 


Status of the Frank Sinatra tele- 
vision show, upon expiration of the 
current spring cycle, appears to be 
up in the air. Fact that the singer 
has some upcoming film commit- 
ments will necessitate his shifting 
to the Coast next fall, which means 
that, like Burns & Allen, Alan 
Young and other CBS Coast-origi- 
nating shows, he'll probably get the 
35m kinescope treatment. 

But that, too, is predicated on 
the Sinatra TV stanza getting a 
renewal. Bulova is now sponsor- 
ing half the show, but whether 
they'll go for the ’51-52 ride, in the 
face of the competition stemming 
from NBC’s Sid Caesar-Imogene 
Coca “Show of Shows,” is prob- 
lematical. 

Sinatra’s film deal with U-I spe- 
cifies he’s free to continue with 
television. 








Ed Sullivan as Guest 


Of Det.’s ‘Prudence Penny’ 


* Detroit, April 3. 

“Prudence Penny,” the Detroit 
Times food editor, will have her 
own weekly mix-and-cook-it show 
on television via WJBK-TV begin- 
ning tomorrow (4). Hearst colum- 
nist is Mrs. Ruth Gorrell. 

One of her first guests will be 
cooking hobbyist Ed Sullivan, who 
ng ~ in — fo 15 to televise 

s show, “Toast of the Town,” 

a USO boost. ” 


A 
bo 





‘Look TV Mag’ Packaged 


Indie pagkagers Mark Goodson 
and Bill Todman have tied in with 
Look magazine for a projected new 
television series to be titled “Look 
TV Magazine.” Show, designed as 
a half-hour, once-weekly operation, 
will emphasize “backstage” mate- 
rial and human interest in the 
news. 

Goodson and ’Todman plan to use 
film for at least 50% of each 
week’s program. It will be avail- 
able for summer sponsorship. 


2d Pay Round On 
Ford Playback’ 


In what is believed the first re- 
payment deal of its kind, cast of 
“Ford Television Theatre” produc- 
tion of “Heart of Darkness” (orig- 
inally beamed last fall) were given 
another payment for re-run of the 
kinescope on CBS-TV Friday (23). 

Kine recording was used because 
of the illness of Margaret Sullavan, 
which caused cancellation of “The 
Touchstone,” in which she was to 
star. 

Cast of “Heart,” including star 
Richard Carlson, 
and paid for the re-screening. Since 
the original live performance was 
prior to the networks’ agreement 
with Television Authority, when 
thespers were hired without a gen- 
eral code, payment for the reuse 
was similarly on the basis of indi- 
vidual negotiation. Carlson re- 
ceived a check duplicating his orig- 
inal stipend. 

Meanwhile, Miss Sullavan has re- 
covered and “Touchstone” (adapt- 
ed from the Edith Wharton story) 
will be aired April 20. 


FANCHON & MARCO 
TO PACKAGE VIDSHOWS 


Hollywood, April 3. 

Fanchon & Marco Television pro- 
ductions, headed by Jeffrey Laza- 
rus aS manager, l.as been formed 
to produce and package video pro- 
grams on a national scale. Theatre 
circuit operator will pattern vid- 
shows along lines of the F&M 
“idea” stage shows that toured the 
country in the 3C’s. 

The first will be tentatively titled 
“Join Fanchon & Marco and See 
the World.” William Morris will 
represent the new company. F&M 
move is a radical departure for a 
theatre chain. Outfit, long known 
for stage show production, hasn’t 
decided whether to produce shows 








‘live or on film, but it’s believed 


both will be used with accent on 


dea has been long time in the 
making and chain now has more 
than 40 story idezs which to prep 
for telepfograms. 


WFIL’s Video Analysis 
On Philly Civil Defense 
Philadelphia, April 3. 
“Civil Defense Report,” the 
first complete television analysis 
of the progress made in preparing 


for atomic attack, was the subject 
of a special hour-long program put 





on WFIL - TV iast evening 
(8-9 p.m.). is. 
Leaders in the national, state 


and municipal civil defense effort 
took part in the program, which 
graphically presented the work 
done by Philadelphia to meet the 
threat of military aggression. 

Highlight of the program was 
the first TV showing anywhere of 
the film “Self Preservation in an 
Atomic Bomb Attack,” prepared 
by the Federal Civil Defense Ad- 
ministration. The film is not to 
be released for general TV show- 
ing until April 15. 

Dr. Richard Gerstell, special 
consultant at WIP on atomic de- 
fense, has been named executive 
director of the Pennsylvania State 
Council of Civil Defense. 

Author of the book “How to 
Survive an Atomic Attacks,” Dr. 
Gerstell wrote, supervised and di- 
rected and took part in a special 
series of six half-hour programs 
broadcast over WIP in the last 
two months and devoted to the 





same theme, 


were contacted |" 








WILLIAM GARGAN 


Starring as 


“Martin Kane, Private Eye” 
NBC-TV (Now in 76th week). 
Trendex Rating—36.6 (7th position) 
Nielsen Rating—40.1 (12th position) 
P.S. Also 2nd Highest Sunday Day- 
time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Co. 
Kudner Agency 


10,000 Layoffs As 
TV Set Sales Lag 


Chicago, April 3. 

Softening of the tele set- market 
is being reflected in reports of lay- 
offs at the major TV plants in the 
Chi-area. An estimated 10,000 em- 
ployees have been laid off tempor- 
arily by the indusry here, which 
employs between 30-40,000 workers. 

Production cutbacks are believed 
to be caused chiefly by a slowdown 
in retail sales and shortages of va- 
rious components caused by the de- 
fense program. Indications are 
mounting that the wholesale and 
retail pipelines have become 
clogged temporarily because of 
the failure of the public’s demand 
for sets to keep pace with the full 
speed production schedules main- 
tained in recent months by the set 
makers who have been working to 
turn out as many receivers as pos- 
sible before the government or- 
ders start taking effect. 

Hallicrafters has cut its payyroll 
from 2,207 last December to 1,800. 
Admiral Corp. has sliced 1,000 
workers recently from its previous 
force of 3,200. Zenith Radio re- 
ports a few layoffs, but expects to 
maintain full civilian production 
until defense orders increase. 

No price reductions have been 
chinted at by the major manufactur- 
ers, with the exception of Admiral, 
which recently lopped off $30 on its. 
17 and 16-inch table models. Lesser 
brands have been making a few 
price slashes. 


LONGINES TAKES TV DIP 
WITH CBS HALF-HOUR 


Longines has just negotiated a 
deal with CBS for a half-hour mu- 
sical video show, which preems 
April 12, with the watch company 
moving into the Thursday night 
10:30-11 p.m. time on an alternate- 
week basis. 

Longines will feature its Sym- 
phonette and Choraliers, 
have long been network radio fea- 
tures. This marks the first time, 
however, that the company has em- 
braced video on a regular basis. 

















Oops! : 


Pegeen (& Ed) Fitzgerald, 
who is aired cross-the-board 
on WJZ-TV, N. Y., was chided 
last week, during the period 
when Time magazine was 
sponsoring the Kefauver 
Crime Probe hearings, when 
she walked into the ABC Tele- 
vision Centre with a copy of 
Newsweek. _ 

She quickly replied that the 
WJZ exec who noted the mag 
should look at the other side 
of the backdrop displaying the 
Time masthead and before 
which the Time commentators 
were lensed. It was the board 
on which Zeke Manners, who 
also beams an afternoon WJZ- 
TV show, listed the race re- 
sults. Incidentally, since the 
Senate committee hearings, 
the track aspects of the Man- 





| ners show have been toned 
down, 


which. 





Anti-Trust Violators Seeking B’cast 


Licenses to Be 





Cincy’s 243,000 Sets 


Cincinnati, April 3. 
Sets in the Cincy TV area totaled 
243,000 as of March 1, reports Don 
Miller, Crosley Broadcasting Corp. 
research department chief. His 
survey tabbed 120,000 sets in the 
Dayton area and 137,000 in the 
Columbus, O., area, which are 

served by other Crosley stations. 
New figure is up 25,000 over the 
previous month for the three cities, 
and represents a 270% gain over 

the corresponding period in 1950. 


‘Crime Photog’ 

CBS’ adaptation of its “Crime 
Photograplier” radio series into 
video paid off with a client last 
week, when Carter Products, mak- 
ers of Little Liver Pills, negotiated 
for a TV network pickup the CBS 
house package. It goes into the 
Thursday night 10:30-11 p.m. 
period, alternating with the new 
Longines musical show, starting 
April 19. 

Carter’s had pacted for the al- 
ternate-week time” period some 
time back, but only decided on the 
program last week. Like a flock 
of other Columbia progranis that 
were initiated on the radio skein, 
“Crime” is now a TV-only show, 
the AM _ version having been 


dropped when Philip Morris gave 
up sponsorship. . 


HAYWARD SETS ‘CRISTO’ 
VIDFILMS FROM ENGLAND 


Hollywood, April 3. 

Louis Hayward will make 36 
half-hour color films for television 
based on the “Monte Cristo” chAr- 
acter he played in feature films 
and is setting up his own produc- 
tion unit in England for the film- 
ing. Output will be for the Ameri- 
can market. 

Several actors who appear with 
him in  Cojumbia’s “Captain 
Blood,” to be made in London, will 
remain there with Hayward for the 
television series. Hayward goes to 
England after winding current 
“Son of Dr. Jekyll” at Columbia, 


TV Baseball Jitters 
Eased in Columbus 


Columbus, April 3. 
WLW-C, Crosley tele outlet here, 
will televise a portion of the 
Columbus Red Birds home base- 


ball schedule this season, accord- 
ing to an announcement by James 
Leonard, station manager. This 
marks the second time WLW-C has 
put the cameras on local baseball. 
Station televised all home games 
of the 1949 season but was unable 
to sign the Red Birds in 1950 be- 
cause of baseball’s TV jitters. Just 
how many games WLW-C will pick 
up from Red Bird stadium has not 
been announced. First game is 
scheduled for on or about April 21, 
with the rest of the schedule un- 
decided at the moment. The 
Burger Brewing Co. is picking up 











‘the check for the telecasts. Joe 


Hill, WLW-C sports director, will 
call the play-by-play. 


Westinghouse Series 


Westinghouse this week became 
the first CBS television sponsor to 
sign for a summer show. Manufac- 
turer will bankroll a series of hour- 
long dramas during the time when 
Worthington Miner’s “Studio One” 
takes a 13-week hiatus. Summer 
series, to be titled “Westinghouse 
Summer Theatre,” will hold down 





| the regular “Studio One” time slot, 


Mondays from 10 to 11 p. m., from 
June 18 to Sept. 10. 

While specific program plans 
have not been formulated, it’s be- 
lieved the summer series will com- 
prise various CBS house pack- 
ages, budgeted at less than the 
“Studio One” shows. By sticking 
through the summer, Westinghouse 


.| Obtains CBS’ proffered time dis- 


count of 10%, as well as a one-third 
contribution by the web towards 
the program cost. 





Judged Separately 


Washington, April 3. 
FCC will determine the eligibilj-. 
ty of anti-trust and other federal 
law violators to hold broadcast li- 


censes on a case-to-case basis, the 
agency decided last week in adopt- 
ing a broad policy by which quali- 
fications will be judged. 

Declaring there is no easy for- 
mula by which each case can be 
judged, the Commission said it will 
give “most careful scrutiny” to 
applicants who have been involved 
in violations over a long period of 
time or are presently engaged in 
illegal practices. “In all such 
cases,” the agency warned, “a 
strong presumption of ineligibility 
is raised and a heavy burden or 
proof is imposed on the applicant 
to show he is qualified to operate a 
broadcast station in the public in- 
terest.” 

Whetherwiolations are of a crim- 
inal or civil nature will make no 
difference, the Commission said. 
“In either case,” it said, “it is the 
conduct of the applicant and not 
the type of suit brought that is im. 
portant.” 

The Commission said its determi- 
nation of eligibility won’t depend 
on whether there has been a final 
action by an appropriate authority. 
The agency may be interested in 
certain questions raised, and may 
examine “pertinent aspects of the 
past history of an applicant.” 

Regarding anti-trust violations 
specifically, the Commission said it 
will not depend on its ‘multiple 
ownership rules te keep down mo- 
nopoly. “It is well known,” the 
agency asserted, “that orfce certain 
(monopolistic) practices develop, it 
is exceedingly difficult in applying 
corrective measures to restore the 
situation to the same healthy con- 
ditions that would have prevailed 
had not the restrictive conditions 
been permitted to arise at all. 

“Thus, it is important that only 
those persons should be licensed 
who can be relied upon to operate 
in the public interest and not en- 
gage in monopolistic practices.” 

The Commission said that motion 
picture companies have violated 
the anti-trust laws over a period of 
years and therefore their violations 
will be considered “carefully” in 
determining their qualifications to 
hold licenses. 

The Commission policy is the re- 
sult of a proceeding to determine 
whether a uniform policy: should 
be adopted in deciding on the eligi- 
bility of Federal law violators to 
hold broadcast licenses. Oral argu- 
ments on the question were held a 
year ago, at which time the Com- 
sission was urged not to adopt a 
blanket policy. 


‘Musicomedy Time’ 
Pitched to Schlitz 


Bernard L. Schubert, packager of 
the “Musical Comedy Time” video 
series which winds up this month 
on NBC-TV following sponsorship 
cancellation by Procter & Gamble, 
is pitching up the hour-long show to 
the Schlitz wery outfit for pos- 
sible bankrolling next season. 

Schlitz currently sponsors “Pulit- 
zer Prize Playhouse” on ABC-TV 
Friday nights. It’s reported that: 
while the client is happy with the 
qualitative aspects of the dramatic 
stanza, there is some apprehension 
over the show’s rating and audi- 
ence pull. 

Although “Musical Comedy 
Time” fudes after one more tele- 
cast, NBC has bought the Broad- 
way musicomedy adaptations up to 
June, paying off Schubert for the 
balance of the series. 


SNADER RENEWS PITCH 
TO MARGARET TRUMAN 


Hollywood, April 3. 

Louis Snader, rebuffed in his at- 
tempts to ink Margaret Truman for 
a series of telescriptions a few 
months ago, has resumed the pitch 
now that she has signed an exclu- 
sive NBC contract. 

Web has exclusive rights to Sna- 
der’s pix in five markets around 
the country, so Snader wired NBC 
music topper Thomas Belviso for 
permission to use Miss Truman in a 
group of three-minute _ telepix. 
There’s been no answer yet. 
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AUTOS’ $10,000,000 SIDE 


NBC-TV Depending 


Acceptance to Erase Red Ink in ’51 


on Summer Client 





NBC video execs say that the+— 


success or failure of its summery 
program sales will represent the 
difference between profit and loss 
on the year’s overall TV operation. 

Last year NBC wound up about 
$3,500,000 in the TV red. Despite 
the SRO conditions prevailing dur- 
ing the first six months of ‘51 and 
the heavy-sugared commercial day- 
time entries, it’s the third quarter 
period (July through September ) 
that’s being eyed anxiously . 

If clients respond to the bids for 
summertime video acceptance, 
NBC is convinced it can wind up 
51 on a break-even basis, if not 
better. However, lack of sponsor- 
ship support during the hot 
weather season wil! mean a deficit 
on the year’s operation, NBC video 
chieftains aver. 

Meanwhile it’s anticipated there 
will be concerted effort on the 
part of the web to eliminate all 
auxiliary out-of-pocket bankrolling 
(see Robert Montgomery story) in 
a further bid for black ink. 


Autry Plans Video 
Web in Arizona 


Phoenix, April 2. 
Gene Autry jumped into the 
Arizona television picture last week 
with announcement that he'll set 
up a statewide video network as 
soon as the FCC freeze on con- 
struction permits is thawed out. 


Cowboy star, who operates 
KOOL here, CBS affiliate, intends 
to file application for TV stations 
in Phoenix and Tucson as initial 
move in setting up web. 


Setup calls for series of booster 
stations fanning out from Phoenix, 
which will be hub of proposed 
network. Coverage will extend to 
Wickenburg, Douglas, Bisbee, Flag- 
staff, Yuma, Prescott, Globe-Miami, 
Coolidge-Casa Grande, and Clifton- 
Morenci. 


KOOL has tentatively ordered | 
color as well as black and white | 
TV equipment and expects to 
spend around $600,000 for con- 
struction and remodeling of pres- 
ent facilities in the Hotel Adams. 
Station’s transmitter will be 
erected atop the hostelry. 


Only television station now 
operating in Arizona is KPHO-TV 
here, but competition is shaping 
up. KTAR, local NBC flagship, has 
application for construction permit 
on file with FCC and recently pur- 
chased site to house both its AM | 
and TV facilities. 


KNODE TAKES MGR. POST 
IN-VIRGIN ISLES SPOT 


Tom Knode, who resigned his, 
Station relations post in NBC tele-| 
vision, has joined WIVI, Charlotte | 
Amalie, St: Thomas, the lone Eng- | 
lish-speaking radio station in the: 
Virgin Islands, as commercial man- | 
ager. Knode left N. Y. about three | 
months ago to establish residence 
in V. I. pending protracted divorce 
proceedings. 

He plans to remain there a few | 


more months. | 


Winnick’s U.S. Video Pix 
And London Play Plans 


Maurice Winnick, London mae- 
Stro and radio producer, flew back 
to England after an extended U. S. 
Stay with an idea to produce TV | 
shorts in London for the American 
video market. They would be 
three-minute briefies with top 
British talent. 

Winnick, who was in with Jack | 
Hylton on the London production 
of “High Button Shoes,” has taken 
back with him a new play script 
by Norman. Corwin, titled “Mary 
and the Fairy,” which he may pro- 
Cuce first in the West End, before 
Broadway. 




















| 


' ecard into effect April 1. 


Buddy Rogers’ TV Show 


Buddy Rogers launches a cross- 
the-board stanza on WOR-TV, 
N. Y., Monday (9) at 12:30-1 p.m. 

Former pic star will be a “film 
jockey,” introing Snader Telescrip- 
tions’ three-minute shorts using 
top names. 


17 Detroit Nabe 
House Band For 
TV Trailer: Deal 


Detroit, April 3. 

A group of nabe exhibs inaugu- 
rated the televising of movie “‘trail- 
ers” for third-run houses Monday 
(2) night on WXYZ-TV. The five- 
minute trailers will run cross-the- 
board. Program is entitled “Holly- 
wood Prevues.” 


In order to circumvent the Pe- 
trillo ban on televising sountitrack 
music, the sound tracks of the 
trailers .have been eliminated. 
Dialog scenes have been edited 
out. Substituted for the audio are 
a commentary and recorded or 
transcribed music. Included in each 
telecast is a singing-commercial 
titled: “‘Let’s See a Movie Tonight.” 
Trailers especially prepared for 
television also will be used when 
available. 


Inaugural trailer advertised “Pa- 
gan Love Song.” Transcription of 
the title song was used as back- 
ground music. 


The trailer brain-child is that of 
Harold Sandelman, of Allied Ad- 
vertising Agency. Sandelman said 
17 third-run nabe houses which 
bill day-and-date are in on the 
deal. Six of the 17 theatres are 
operated by Wisper & Wetsman 
chain, 

If the trailers are successful in 
bringing in biz, Sandelman says he 
is prepared to branch out. He says 
film companies have been coopera- 
tive in releasing trailers. 


Video Hypoes Revenue 
For Chi Golden Gloves; 
32G Hike Over Last Year: 


Chicago, April 3. © 

Television may be black-hearted 
villan to some sports promoters, 
but to the Chicago Tribune Chari- 
ties, promoters of the annual 
Golden Gloves tournament, video 
is an “invaluable aid” in upping 
attendance and increasing revenue. 
Revenue from the finals of the 
Chicago tournament on March 9, 
and the International matches last 











week (29), both of which were 
televised, totaled $64,711.50, an in-| 
= of $32,897.25 over last year’s 
take. 


Attendance-wise, too, the Trib is | 
happy. This year’s finals outdrew | 
those of a year ago, 18,835 to 17,-| 


rain, the Internatidnal bouts was | 
down only 324 payes from last | 
year’s 16,183 who saw the fights | 
at the Stadium. | 

Admiral Radio picked up the, 
radio rights in 1950 ‘for $1,000; 
and this year the tab for both 
radio and TV was $22,500. Fights 
were carried on a 23-station Du- 
Mont hookup, and on a 500-station 
Mutual network. Broadcast also got | 
an airing on the Armed Forces | 
setup and Voice of America. 


WDAF-TV Hikes Rates 


Kansas City, April 3. 
WDAF-TV put its fourth rate | 
Basic rate | 
for the hour on the new card is 
$450, stepped up from $400 on the 
previous schedule. Station's first 
card was issued in October, 1949, 
when WDAF-TV took to the air 
had a basic rate of $300 per hour. | 








PRODUCTION S 
CURBS GUE EXITS 


Oldsmobile’s cancellation of its 
Sponsorship of the Sam Levenson 
show on CBS-T'V last week, within 
a few weeks after assuming bank- 
rolling of the comic, served to ac- 
cent anew the plight of the tele- 
vision networks in their depend- 
ency on the automotive industry 
toward swelling the video coffers. 


Just when the auto sponsors’ 
coin was moving into a position of 
leadership in TV, topped only by 
the amount of money expended by 
the cigaret companies, the auto 
boys, feeling the initial effects of 
wartime production curbs, have 
shifted into reverse. The casualty 
toll on cancellation already exceeds 
$5,000,000 in annual time and tal- 
ent billings, and it’s estimated that 
by May or June the cancellation 
downbeat will hit the $10,000,000 
mark. 

Car by car breakdown of the TV 
breakup reveals: 

Ford Dealers: A consistent spend- 
er through the years in radio (while 
all the other companies were in- 
and-outers), they've been setting a 
similar example in video. But 
while the Ford Dealers have been 
jockeying in TV for major laurels 
through program changes, and have 
just pacted James Melton in a new 
series as replacement for Jack Ha- 
ley, it’s indicated that either the 
Ford dealers or the Friday night 
“Ford Theatre” may go along for 
13 weeks and call it quits. 

Hudson; Has pulled out of spon- 
sorship of the Billy Rose Tuesday 
night show. 

Nash: Recently cancelled out on 
the CBS “Airflyte Theatre” dra- 
matic series. 

Chrysler: Sponsored the “Treas- 


(Continued on page 33) 


P&G Thrown For 





Chi Loop on TV) 


CBS television came perilously 
close to losing Procter & Gamble 
as sponsor of two daytime shows 
this week, because commitments 
for local baseball coverage will 
knock both programs out of their 
present time slots in Chicago. 
P&G at first insisted the two shows 
remain on a live basis in Chi, or 
else, but later consented to have 
them kinescoped for transmission 
in the mornings, prior to the ball 
games. 

Two shows are “First 100 years,” 


soaper aired from 2:30 to 2:45. 


p.m., and the “Garry Moore Show,” 
aired from 1:30 to 2:30 p.m. and 
of which P&G bankrolls the 2 to 
2:15 segment cross - the - board. 
WBKB, Chi indie station and the 
CBS outlet in that city, starts 
beaming the Chi Cubs’ games 
April 13. Station manager John 
Mitchell was in N. Y. last week 
and consented to clear time in the 
mornings for kines of the two pro- 
grams, which was finally consented 
to by P&G. 

Situation is not a new one for 


'246. And despite a day-and-night |CBS in Chi, and is based on the 


fact that the web has to work 
through an indie station in the 
country’s second video market. CBS 
reportedly was forced to wangle 
concessions from Mitchell to carry 
the last half of the Monday night 
“Studio One,” the Pabst Wednes- 
day night boxing matches and 
“Sing It Again,” since the WBKB 
affiliation pact sets network option 
time only from 6:30 to 9:30 p.m. 





Nielsen’s Top 10 
(Feb. 18-24) 


Texaco Star Theatre 
Godfrey’s Talent Scouts. 

Pabst Blue Ribbon Bouts. 
Mama 
Fireside Theatre 
Your Show of Shows... 
Colgate Comedy Hour... 
Man Against Crime 
Godfrey and Friends.... 
Goldbergs eeeeeeeveeeee@ 
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Heavy Load on Montgomery Show 
May Cue Break Between Star, NBC 


+ 





‘What’s My Bloody Line?’ 


In order to get some new 
and different occupational puz- 
zles for the panel on their 
“What’s My Line?” show, pro- 
ducers Mark Goodson and Bill 
Todman have set a deal to 
have a group of Britishers 
fiown over from England for 
the broadcast Sunday night 
(8) via CBS-TV. Arrange- 
ments were worked out with 
British Enterprises, and Brit- 
ish Overseas Airways Corp. 
will transport the guests. 


Ciggie Rating Duel 
Proves Pitch To 
Adults Paying Off 


Rivalry between, Chesterfield 
and Camel cigarets for rating su- 
premacy on their respective pro- 
gramming in 7:45 to 8 p.m. period 
provides an interesting commen- 
tary on the composition of ciggie- 
slanted audiences. 

For years it was axiomatic in ra- 
dio that for a ciggie sponsor to 
command a sizable rating it was 
necessary to slant the program- 








segments. It was this thinking 
that cued a wholesale invasion of 
singers with s.a. into the ciggie 
shows, and was one of the factors 
that induced Chesterfield to spot 
Perry Como in the Monday-Wed- 
nesday-Friday CBS periods oppo- 
site the “Camel Newsreel” cross- 
the-board entry on NBC. 

On the basis of the Nielsens, it’s 
the more adult-slanted Camel show- 
case, however, that’s getting much 
the better of it, with a 31.4 aver- 
age, in contrast to Como’s 19.5 
average. 

On the. other hand, the latest 
compilations by American 
search Bureau (week of Feb. 5) 


in a virtual stalemate, with Como 
ment compared to Camel’s 21.1; 
Como with a 22.4 for Wednesday 
compared with Camel’s 24.7, and 


trasted with Camel’s 22.4. 


Half of Waring in Pitt 
Cues Sponsor Squawks, 





Pittsburgh, April 3. 
Fred Waring teevee show had a 
sweet and short-lived ride here— 
exactly one week. Program, which 
‘had previously hit Pittsburgh by 
| kinescope fortnigh. late on Sunday 





‘afternoons, was recently switched | 


{to day-and-date with the network 
‘telecast on WDTV, DuMont station 
here and the town’s only channel. 
| "ar, 
| but there was one rub—they were 
‘only carrying the last half-hour of 
it locally. “irst 30 minutes of the 


: 9-10 Sunday night slot was going | 
‘to “Rocky King, Detective,” a Du-| 


' Mont production. 

| Squawks from Waring’s sponsor 
‘ piled sky high at the discovery that 
the show was only being seen half 
of the distance in the Pittsburgh 
market and it was yanked on a min- 
ute’s notice last week For a hur- 
ried substitution, WDTV stuck in 
the Frank Sinatra kine which had 
been preempted in the afternoon 


Sunday show. 

What the future here of the War- 
ing program will probably be 
hadn’t been determined over the 
weekend, but it’li probably revert 
to the kine status again. 





. g 


ming toward the youthful audience | 


Re- 
show the competitive programming 


getting 21.6 for the Monday seg- 


Como with 22.0 for Friday, con- 


WDTV Forced to Yank It 


by Milton Berle’s special Easter 


A schism has developed in con- 
‘nection with the NBC-TV Monday 
night “Robert Montgomery Lucky 
Strike Theatre.” Unless the sit- 
uation resolves itself to the satis- 
faction of the film star-turned-pro- 
ducer, there’s strong likelihood that 
the costly alternate-week hour dra- 
— show may fade off the video 
anes. 


The incident is reported to have 
been inspired by a decision on the 
part of the NBC hierarchy to once 
and for all dispense with all the 
auxiliary plushiness, surplus expen- 
ditures and “TV window dressing,” 
notably on shows that aren’t paying 
off with the kind of ratings that 
warrant such bankrolling. These 
type of deals have, over the past 
year, cost NBC more money than 
it cares to be reminded of. They 
include, for example, the web’s con- 
tractual commitments to Phil Har- 
ris and Alice Faye (at $18,500 a 
week) whether they play or don’t 
play, with the network lacking a 
bankroller for the major part of 
the season; or the web's contractual 
obligations to Ed Gardner, who 
could only get off the sustaining 
hook by his inclusion in the “Op- 
eration Tandem” spot sales. 


In the case of Montgomery and 
his entry into the video program 
picture, NBC rolled out its gilt- 
edged velvet rug, pacting the star 
at a high fee over and above the 
Lucky Strike commercial partici- 
pation and installing him in a 
plush office layout, with a staff. 


NBC, it appears, is unhappy 
about carrying the heavy load and 
reportedly has made overtures to 
American Tobacco Co. and its 
| agency, BBD&O, to assume the ob- 
|ligations. Client and agency don’t 
see why they should be saddled 
with the additional appropriation 
and Montgomery, for his part, isn’t 
interested in taking a cut. That’s 
where the matter rests. 


NBC wouldn’t mind particularly 
if the show was returning a rating 
/commensurate with the web’s aux- 
_iliary bankrolling, and now takes 
| the position that these are the kind 
of things that require immediate 
, probing in resolving the economics 
| of television. 


‘Harlem Cop TY 
Series for Menkin 


Larry Menkin on Monday (2) 
| pacted a deal with Ted Cott, gen- 


|eral manager of WNBC, New York, 
the NBC flagship station, to write- 
produce-direct a new weekly half- 
hour television series to be called 
“Harlem Cop.” It’s scheduled for 
a teeoff in May. 


| Ambitious dramatic series will 
‘show the role of the Negro in New 
| York’s community pattern and will 
‘feature a Negro in the lead role. 
Cott is effecting a tieup with the 
American Negro Theatre for par- 
ticipation in the series. Another in- 
novation will be on-the-spot camera 
_ treatment. 

Menkin is resigning as writer of 
the DuMont “Hands of Murder” 
series. 


HIKFD FORD BUDGET 
ON ‘PETER IBBETSON’ 


CBS-TV’s “Ford Television The- 
atre” is planning a hiked-budget 
production of “Peter Ibbetson,” 
which will probably use an all- 
‘English cast drawn from visiting 
| British performers, with the possi- 
bility that one or more principals 
may be imported. Script editor 
_ Lois Jacoby is adapting the George 
du Maurier novel. 

Kenyon & Eckhardt-produced 
show is also skedding a televersion 
of “You Touched Me,” play by 
'Tennessee Williams and Donald 
‘Windham. Legiter. which played 
on Broadway sevorel years ago, is 

















| based on a D. H. Lawrence story. 
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HAWKINS FALLS, POP. 6,200 TV’s Role In Destiny | EXCUUSIVE. aes et Talent Will Out 


Frank Dane, Hope Summers, 
Selaatdine Flynn, Cliff Soubier, 


Bruce Dane 
Producer-Director: Ben Park 
Writer: Doug Johnso 


n 
15 Mins.; Mon., Wed., Fri., 4 p.m. 


(CST) 
LEVER BROS. 
NBC-TV, — Chicago 
(N. 


W. Ayer) 
“Hawkins Falls,” which 


ride on NBC, now turns up as an 
effective daytime serial. Although 
the network doesn’t want it labeled 
a soap opera (it’s sponsored by 
Lever Bros.), it has a bed-ridden 
husband, a runaway boy, a small- 
town busybody, and a tune-in-to- 
morrow ending. However, at least 
in the first episode (2) it avoided 
any hint of soaper sensationalisms. 

Story is nicely paced and well 
written. It begins with a young boy 
soliciting business for a local ice- 
man, wandering into the kitchen of 
the Drewer home, then into the 
living room where the invalided 
Knap Drewer is in bed. After 


Drewer and the boy become 
friendly, a typical small-town 
busybody pries around the home. 


Finally, after entrance by Mrs. 
Drewer ahd the iceman, the boy 
admits he’s a runaway, thus leav- 
ing the writer with plenty of ex- 
ploitable possibilities to show the 
pressures and personalities of life 
in a small town. 

Casting is first-class, with all 
pe matching admirably. 

specially outstanding was Bruce 
Dane as the youngster. (The boy is 
the real life son of Frank Dene, 
who plays the invalid.) 

Camera work and direction were 
handled smoothly and capably. 

“Hawkins Falls” is a five-a-week- 


er with the Tuesday and Thursday |for New York City Comptroller | 


last 
year had a once-weekly half-hour 


No portion on Ras a 
cute “Foxy Grandpa - 
ality of Sen. Charles W. Tobey 
and the strong, handsome fea- 
tures of Sen. Estes Kefauver 
are the new Messrs. TV. 
Milton Berle move over. 

The pious, maxim-spouting 
oratorical Tobey, as he winds 
himlself up into righteous in- 
dignation, makes vivid impact 
on his auditors, and he did it 
again on CBS’ “People’s Plat- 
form,” a capping climax to 
Kefauver’s “Meet the Press” 
stint just preceding on NBC- 
TV, both Sunday afternoon 
shows, 

There is no question but 
these are historians in_ the 
making, and that @heir right- 
minded probing into organized 
crime is of the stuff that makes 
for destiny. It is fortunate 
for America that Kefauver, 
Tobey, et al. are not content 
to have done their chore but 
are continuing with footnote 
reappraisals of their national 
explorations. And it is TV’s 
privilege to have played so im- 
portant a role in this history- 
making event. Abel. 











WOR-TV PRESS CONFERENCE 

With Comptroller Lazarus Joseph, 
Leonard Ingalls, Edward 
Katcher, Daniel Noonan, Gabriel 
rn David Snell, modera- 

.° 

Director: Roy Meredith 

' 30 Mins.; Wed., 8:30 p.m. 

| Sustaining 

| WOR-TV, N. Y. 

| Inaugural of the 

'Press Conference” Wednesday (28) 

{shaped up primarily as a soapbox 





“WOR-TV | 


Klein, Joseph 

Johnson, Edward Reid, 
Director: Al Hartigan 
30 Mins.; Mon., 8:30 p.m. 
Sustaining 
WPIX, New York 

New stanza is cashing in on the 
interest in crime hypoed by the 
Kefauver committee hearings. Fea- 
turing Harry Brundidge, St. Louis 
reporter who commentated the 
Senate probe telecasts for WPIX 
and the television pool, its“ objec- 
tive is to discuss old and new 
crimes with a panel of guests in- 
cluding jurists, legislators, news- 
papermen and prosecutors. 


On the preem Monday (2), guests 
were Joseph Martin, police report- 
er of the New York Daily News; 
Edward Reid, of the Brooklyn 
Eagle, whose expose led to the in- 
vestigation of Murder, Inc.; Mal- 
colm Johnson, Pulitzer Prize win- 
ning correspondent for Interna- 
tional News Service, and Alfred 
Klein, associate counsel for the 
Kefauver Committee. 

Show kicked off with some kine 
highlights of the Kefauver hearings 
and then got into a roundtable on 
the probe and its implications. Lit- 
tle new was developed, especially 
in view of the qualifications of the 
men participating. Klein carried 
the ball, for the most part, with 
some general observations on the 
committee’s results and the legisla- 
tions that may be introduced into 
Congress on the basis of the com- 
mittee’s findings. Brundidge, who 
moderated, elicited a few com- 
ments by the reporters on how 
ithey handled. their assignments. 
However, it added up to a dis- 
jointed half-hour with little inside 
| stuff emerging. Bril. 








segments sustaining. These seg-| Lazarus Joseph to expound his per- | SPOTLIGHT REVUE 


ments shouldn’t be hard to sell. 
Don. 


'sonal views on the municipal 1951- 
52 budget. 
members representing as many 


Four newsmen panel | 


iN. Y. dailies frequently attempted 

VILLAGE FAIR : 

With Herman Pirchner, Betty Ott, |to drew the guest out on strategic 

Don Cordray, 
Bill Boekm, Joe Baldi Trio 

Producer-director: Bromley House | 


rattled off a lengthy spiel that 
evaded the purpose of the queries. | 


yr c Joseph’s attitude was one of a, 
wate thro-Fri. |teacher patiently explaining mat- | 
A surefire click for an hour ‘ers, Which (he thought) should be 
stanza in the afternoon is the Via | eee, Seer to ihe panel, as | 
lage Fair participation program at | the o. the pupiic. € derended | 
Herman Pirchner’s Alpine Tavern. | the proposed 1% increase in the | 
A takeoff on the late “Breakfast |City sales tax and emphasized that | 
in Hollywood.” this simulcast,|# Use” tax for auto owners is also | 
WXEL and WERE, chops up all 2 virtual certainty if the budget | 
the ingredients of a spicy hour’s | %* to be balanced. When the N. Y. | 
entertainment and puts out a|World-Telegram & Sun’s Gabriel, 
finished product that not only eo | oo asked if the bed has in- | 
tertains the Alpine audience but | Poll ee ee, Cp 
also viewers ard listeners. | troller said economy can’t be prac- 


John Fitsgeratd, | Points, but most of the time he}. 


| With Eugene Jelesnik, Marlene 
Kingborn, Larry Pryor, Marlene 
Melroy, Bob Welti and the Spot- 
light Trio 

Writer - Producer - Director: 
Rainger 

30 Mins.; Fri., 8:30 p.m. 

Sustaining 

KDYL-TV, Salt Lake City 
“Spotlight Revue,” a _ variety 


Dan 


show sparked by station music| 


director Eugene Jelesnik, is a far- 
west imitation of “Broadway Open 
House” tightened up to run a fast- 
paced 30 minutes. 

General format of the newest 
KDYL-TV live offering to the In- 
termountain area, is a list of half 
a dozen or so talent bits ranging 
from Jelesnik’s violin through 
singing and dancing skits. 

Side numbers were brought in 


Martin, Malcolm 
guests 


utes of sock video. 


in the comedic sweepstakes can 


There was no doubt that Jack Benny_had attained his TV ma- 
turity last Sunday (1) night in his third time up for Lucky Strike, 
as he took over the CBS-TV “This Is Show Business” half-hour 
time. In a complete change of pace, Benny left his familiar stock 
company (Mary Livingstone, Phil Harris, Rochester, Dennis Day, 
et al.) at home and, with an assist from Claudette Colbert; Basi] 
Rathbone and Robert Montgomery (bigtime~casting on anybody's 
cathode), parlayed a leisurely-paced situation comedy into 30 min- 


It’s perhaps revealing and significant that Benny accomplished 
his most successful integration into the video medium by resur- 
recting an old radio script (one in fact that had done multiple AM 
duty in modified variations), using as a comedy peg his attempts 
to convince Miss Colbert as the star, and Montgomery as the pro- 
ducer, that he should replace Rathbone as leading man. That it 
made grade-A video fare and projected Benny as a master stylist 


be attributed to the material it- 


self, to the visual values achieved in an adaptation that repre- 
sented expert timing, to an easy-going continuity that had the 
movement of a qualitative film job, and to a sock directing assist. 

But of major importance, Sunday night’s show clinched the ar- 
gument that TV, as with any other phase of entertainment, need 


not necessarily be a hurdle to the vets grounded in solid show biz 


transition for the showmen. 


values once they’ve captured the “feel” of the newer medium and 
have blended their own distinctive talents into the TV pattern. 
Just as, on the previous Sunday, Eddie Cantor scored an un- 
qualified smash on “Colgate Comedy Hour” through an awareness 
of TV’s exacting requirements, and to an almost equal degree 
shown by Danny Thomas on last Wednesday’s “Four Star Revue,” 
the Benny program demonstrated that TV should be but a natural 


Rose. 














CAFE PRIOR 
With Shelly Gross 
Producer-Director: Art Stover 
15 Mins.; Mon.-Wed.-Fri., 6:45 p.m. 
PRIOR BEER 
WFIL-TV, Philadelphia 

Shelly Gross, WFIL-TV staffer, 
turns table-hopper and host in 
Cafe Prior. Setting, which offers 
booths and tables, is slightly above 
| par for nitery backgrounds on local 
| TV. Gross greets celebrities and 
guests, and, for a twist, also salutes 
|strangers sitting around whose 
imames mean nothing to viewers. 





ST TN SESS ETT EEE ae PROTA 


FIGURE FASHIONING 

With Buster Crabbe 

Producer: Bob Bundy 

| Director: Mende Brown 

| 15 Mins.; Mon.-thru-Fri., 11 a.m. 

' Sustaining 

| WOR-TV, N. Y. 

| This cross-the-board series is 
| basically a video version of the 
|early-morning setting-up exercises 
featured on early radio, grooved 
/exclusively to the housewife audi- 
j ence. Buster Crabbe, former 
'Olympic swimming champ and 
| later a “Tarzan” and cowboy star 


|On program caught (28), Russel jin films, is the exerciser. Whether 
‘Salmons, president of Philly press | the housewives will feel like tak- 
photographers, got in plug for their|ing 15 minutes off at 11 in the 
annual dinner-dance and Miss'morning for calisthenics, when 
Press Photographer chirped and they’re already partly through 
tapped out a dance. their chores, is a moot point. 
Dorothy Fields and Arthur |JUdging from the preem, however, 
Schwartz, librettist and composer | Crabbe is working on sound sci- 
‘of “A Tree Grows in Brooklyn,” entific principles which should do 
| appeared to do a plug for the mu- | 800d for any viewer taking the 
| sical now in town. They answered —e to participate. 
| the venerable query “which comes| On the initialer (2), Crabbe took 
| first—words or music?” with the |it easy with his audience, starting 
|equally hoary reply—‘Either.” them out with simple routines done 
While hesitating to pick a Hit Pa-'no more than five times each. He 
rade contender from their score, | also dispensed some fuzzy statistics 
they both thought “Love Is the | about diet but didn’t go into that 
Reason,” the number Shirley Booth | Phase of “figure fashioning” suf- 
whams across in the show’s first | ficiently to ascertain what part it 


The program entails the use of 


the audience in a series of semi- | 


zany games, with a change in an- 
nouncers pacing the various games. 
In Don Cordray, WERE, and John 
Fitzgerald, WXEL, being spelled 
off by host Herman Pircher, the 
stanza moves rapidly and produc- 
tion problems are }-ept at a mini- 
mum. The Joe Baldi Trio picks 
up the cord and ties it all in well. 
Bill Boehm, master of ceremonies, 
makes with the nice vocals and 
Betty Ott adds to the program’s 
charm as the efficient hostess. 

Sponsors include a _ host of 
pretee qocness with Spang Bak- 
ng and the East Ohio Gas the two 
leaders. 

From 100 to 400 club women pay 
the luncheon tab to participate in 
the frolics and Village Fair backers 
report an average weekly at- 
tendance up to 2,200. 

All radio spots are tapped with 
television commercials live. Pro- 
gram also utilizes variety acts 
from Pirchner’s Tavern, Mark. 


WHAT’S YOUR TROUBLE 
With Mal) Rel'airs 
Director: Bil Taylor 
15 Mins.: Mon.-thrv-Fri., 10:45 p.m. 
M. B. AUTO SALES 
WBKB, Chicavo 
(Rocklin) 


ticed when costs of goods and 
|services are up. 

| _Conference’s objective is to ex- 
plore local and national issues 
through a completely unrehearsed 
q. & a. session. That’s a fine target 
to shoot at. However, moderator 
David Snell was somewhat remiss 
in permitting Joseph to run away 
with the show. Had a tighter rein 
been held on the guest, the panel- 
ists could have tossed more ques- 
tions to get at the bottom of the 
sales tax situation. 

Scribes participating in the 
preem aside from Pressman were 
Leonard Ingalls, N. Y. Herald 
Tribune; Edward Katcher, N. Y. 
| Post, and Daniel Noonan of the 
‘Brooklyn Eagle. Camerawork 
‘could have been better especially 
in the instance of the panel mem- 
bers. Not vunce were there in- 
dividual closeups of the reporters. 
\““WOR-TV. Press Conference” has 
the makings of a good public serv- 
ice airer when moderator Snell ex- 


| 





rough spots are ironed out. 
bake Gilb 





CHILD TALENT SEARCH 

| With Herb Sheldon, emcee; Fer- 
| mando Arbelo Orch 

| Producers: Dick Randall, Clyde 
| Matthews 


This late-evening strip gets by | Director: Ruth Mannig 


with fair success, thanks to the 
genial personality of Mal Bellairs, 


| 30 Mins.; Sun., 12:30 p.m. 
MacLEVY DANCE STUDIOS 


who invests the low-budgeted chat-| WPIX, New York 


ter session with a definite appeal. 


Show leans havily on the public’s 
interest in other peoples’ troubles, 


(Associated Advertising) 
This is a strong pitch to get stu- 
dents for MacLevy ballet, tap, 


with the host reading letters from | Voice and dramatics classes via a 


p?rsons needing assistance of vari- | 13-week 


talent hunt offering 


ous kinds nd interviewing guests | $10,000 in prizes (including schol- 


with a prob'em. 


:arships with MacLevy studios). It 


As indicated on show seen (27). doesn’t add up to much in the way 


Bellairs avnarently tries to avoid | Of entertainment. 


Preem Sunday 


situations that might be exploited | (1) got off to a slow start, devoted 
merely for their sob appeal and | too much time to a recitation of 
keeps the “problems” on a rela-: the prizes and contest format, and 


tively light level. 


hefty assist on this frame from a/|formers. Two of these—a seven- 
soldier’s wife, who put in -a hep | year-old lad who sang “Some En- 
pitch for stationery needed for the | chanted Evening” and a 13-year- 


orean fizhters. Appeal came off | old girl who clicked with an aria 


in good taste. 


Only other “prob-' from “Madam Butterfly”"— were 


lem” that managed to get squeezed interesting to watch. 


between the show’s hezvy larder 
of commercials was based on a let- 


Stanza has a permanent corps de 
ballet, which did an unimaginative 


ter sent in by a family which had | flower dance after a brief dramatic 


lost their doz. 


introduction. There’s also a stand- 


Quarter-hovr segment is handi-| ing 13-voice chorus, which is okay. 


capped by the length and fre- | 


Herb Sheldon handles the juves 


ercises a firmer hand and minor | 


‘against a variety. of backdrops 
‘which effectively broke up any 
trend towards background 
monotony. 

Fiddler Jelesnik acts as co- 
emcee with Bob Welti who an- 
nounces the show. Welti also 
|serves as a prop for the show, 
‘especially in singing and dancing 
skits. Friday’s preem (30) rolled 
with Marlene Kinghorn singing 
“It’s a Marshmallow World,” using 
a snowman as a prop. An ex- 
“Meglin Kiddy,” Miss Kinghorn is 
a newcomer in the Salt Lake area 
from Hollywood. She made a lot 
of friends for herself with her 
singing on the show. Cameras 
turned next to the Spotlight Trio, 
an accordion, bass and piano 
|eombo with Larry Pryor at the 
ivories, in “Ain’t Misbehavin.’ ” 

Highlight of the show was Jeles- 
nik’s rendition of “Ave Maria” 
\played agains: a choral group back- 
ground which added to the nim- 
ber’s effectiveness. Featuring the 
violinist against a stained glass 
; background, the technicians did a 
smart bit of lighting that. snapped 
up the video" aspects of the offer- 
ing. Miss Kinghorn did a bouncy 
rendition of “A Bushel and a 
'Peck,” singing to Welti who def- 
\initely added interest for femme 
_viewers. Marlene Melroy picked 
up the tempo next with.a Salva- 
tore Dali type ballet number to 
“Night’ and Day” against a typical 
Manhattan backdrop. his cur- 
vaceous beaut should go a long 
way with her pert good looks and 
top dancing ability. 

Jelesnik again took over on 
“Hot Canary.” Violinist dis- 
played a good bag of tricks which 
emphasized his versatility with his 
finale. 

Typically, the Western producer 
turned to Broadway for his finale, 
“Sidewalks of New York.” The 
finish was little more than a re- 
hash of the cast, but an effective 





Emcee got a | showcased only five moppet per- ; Way to bring the curtain down. 


Although the show originally 
was intended to follow more 
closely along the lines of more 
casual entertainment, it comes 
much closer to being a straight 
‘vaude stint without the acrobats. 





isn’t strong enough showwise, but 
the contest angle and the offer of 
free talent analysis and one cuffo 
lesson should pay off commercially, 
since most parents are so sus- 





quency of the plugs for bankvo!'l-| (who range from three to 16 years | ceptible to intimations of their off- 


er’s used cars. Dave. 


old) affably and naturally. Airer 


~ 


‘springs’ star potentialities. Bril. 


act, might make it. 


Gross comes through nicely, with 
youth and a pleasing personality 
in his favor; but he seems lacking 
in show business savvy for the 
interviewing. Standard beer com- 
mercial has him tasting “the old 
world flavor,” but viewers are mer- 
cifully spared the lipsmacking and 
eye-rolling *generally indulged in 
by gabber gourmets. Gross also 
recommends events, concerts, the- 
atrical fare and films and ties in an 
appropriate anecdote at start and 
close for guests on show. Gagh. 





THE SHOPPER’S CORNER 
With Jacqueline Susann, Milo 

Boulton; Sam Levenson, guest 
Writer: Betty Nelson 
Producer - Director: Raymond E. 

Nelson ; 

15 Mins.; Tues.-Fri., 11:45 a.m. 
SEARS, ROEBUCK & CO. 
WABD, N. Y. 

(Keystone ) 

“The Shopper’s Corner,” a mod- 
est 15-minute daytimer, could be 
considerably more entertaining if 
the long-winded commercials for 
Sears, Roebuck’s housewares were 
drastically pruned. In preeming 
over WABD, N. Y. Friday (30), the 
twice-weekly program displayed 
ypossibilities Lut scant time is left 
over after the plug spiels to de- 
velop them. 


Format has Jacqueline Susann 
(wife of CBS producer Irving 
Mansfield) bringing on a_ guest 
celeb for each session. Friday’s 
visitor was Sam Levenson. After 
obliging with some of his enter- 
taining anecdotes, he was asked to 
identify the individual depicted on 
a partially taped ovér portrait. In 
his third try he came up with the 
correct name to bag a Sears mop 
as a prize. 

Miss Susann proved an affable 
and gracious hostess, but Milo 
Boulton was somewhat less adept 
with his demonstrations of the 
Sears wares. However, wrestling 
with the intricacies of a replace- 
able head mop, a tank type vacuum 
cleaner, a pressure cooker, an 
automatic iron and a mechanical 
dishwasher all within 15 minutes 
is almost enough to fluster any 


mak. 
Starting yesterday (Tues.), 


portrait identification to home 
viewers via a phone call. It’s a 
step that should heighten audience 
interest. Gilb. 





|will have in the show, He gave 
a good display of “dynamic ten- 
sion” for those who might want 
to try it. Dressed in slacks and 
an undershirt, which set off his 
;male s.a. to advantage, he set a 
| good example of what the femmes 
could look like if they want to de- 
velop his brand of muscles. 


Show apparently carries the 
lightest possible budget, with 
‘Crabbe working before a blank 
icurtain and using only a common 
chair and a broom for props. 
|There isn’t even music to go with 
| the exercises. But, it’s something 
different for N. Y. video and will 
| probably draw its share of audi- 
ence. 7 Stal. 


| 


i 

TOP TUNES WITH TRENDLER 

With Bob Trendler and WGN orch, 
Paula Wray, Tony Fontaine, Lee 
Bennett 

Director: Barry McKinley 

30 Mins.; Sun., 1:30 p.m. 

Sustaining 

WGN-TV, Chicago 


A relaxing Sunday afternoon 
musical interlude, “Top Tunes With 
Trendler,” fills a definite need for 


those viewers seeking a respite 
from the more hectic teevee fare. 
Session watched (25) was tastefully 
mounted, smoothly lensed for the 
most part, and showcased some 
top-flight talent, particularly in 
the case of the hefty WGN orch 
batoned by Bob Trendler.; 


Emphasis was on the band with 
the several cameras pinpointing 
the soloists and various sections as 
the group wended its way through 
such standards as “The Piccolino. | 
“It’s A Grand Night For Singing 
and “Lady In Spain.” It was easy 
listening and viewing. 


Also good were the contributions 
from singers Paula Wray and Tony 
| Fontaine. Production backgrounds 
‘for their numbers were simple but 
| attractive. Both ably sold a brace 
‘of tunes but wound up with a duct 
‘on “Bushel and a Peck” which 
‘would have been more effective 
{had Fontaine avoided an unneces- 
| sary cuteness. Off-screen emcee- 
| ing by Lee Bennett was appropri- 

ately suave. 


Pleasant visual 


| 











values were 


“Shopper's Corner” extended its| added to the song intros by the 


| use of a scroll bearing the tune’s 
| title with a hand lazily finger 


| painting designs around it. cc 
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TELEVISION REVIEWS 








Allen, who is becoming 
oda . No. 1 replacement (the job 
formerly held by Robert Q. Lewis), 
gid it again hast pigs og « FA aa 

ing in for the a 
Revere “Star of the Family.” 


on 
Foals played it straight for the 
most part in his interviews with 


elatives who introduced the 
po talent on the show, giving 
slight indication of his acknowl- 
edged ad lib facility. He scored, 


though, with a sock boogie routine | 


the piano in his featured spot, 
playing Tomething which he called 
the “Morton Downey Boogie in 
honor of the program's regular 


star. 

Guests included the Betty Lus- 
ter- Jack Stanton. dance team 
coloratura Mimi Benzell, and_im- 
pressionist Sonny Howard. Miss 
Luster and Stahton, regulars on 
CBS’ “Sing It Again,” registered 
solidly with a well-executed rou- 
tine in which they spotlighted 
terping from the minuet to mod- 
ern jive. Miss Benzell displayed 
her fine vocalistics on “Lady of 
Spain,” flashing a Carmen tech- 
nique against a_ bull-ring back- 
ground. Howard, whose forte is 
impersonating current pop singers, 
suffered by not being the equal 
of any of his subjects. 





Although the television and film 
industries may still be at odds in 
many instances, Ted Mack -on his 
TV “Family Hour” ; 
lauded Hollywood and, particular- 
ly, the Warner Bros. as “Great 
Americans” on his show Sunday (1) 
via ABC. (Mack devotes a seg- 
ment of the show each week to 
his “Album of Great Americans.’’) 

Tracing the Warners’ film biz 
careers from the time they opened 
their first filmery in 1906 in New 
Castle, Pa., Mack utilized slides 
and film clips to tell their story. 
Noting that no one else in the 
business was willing to gamble on 
sound when it was first introduced 
in 1926, he declared that “with the 
kind of courage and. farsighted 
faith that always give birth to new 
industries, the Warner brothers de- 
cided to make their movies talk.” 
Bringing the story up to date, 

Soniadnaieddtnemaatemaasaetadameimaitaen 








nonetheless | 





Mack concluded: 

“And so, over the years, since 
the Warner brothers made the 
movies talk, America has been the 
owner of a powerful instrument 
... for entertainment and for edu- 
cation. I think it’s fitting for 
Television to salute its esteemed 
older brother — the movies — sym- 
bolized by four brothers who lived 
and breathed the American story 
from their humble beginning to the 
present—when the names of Harry 
Sam, Albert and Jack Warner 
have rightfully earned a glowing 
chapter in the Album of Great 
Americans.” 





Danny Thomas’ segment on the | 


Wednesday night series on NBC, 
is getting to be an exercise in 
virtuosity. He’s beginning to show 
that ability that has made him a 
top performer in cafes. He’s prov- 
ing his bigtime rating with his 
ability to .work in one, sing, 
participate in sketches, do dialect 
and tell stories. He’s- finding his 
niche handily and he’s more at 
home in this medium than he has 
ever been. 


One of the reasons for his pickup 
is the fact that the show’s designers 


Television Fo 





a comedy sketch and. handled her 
lines nicely. . 
Program last Wednesday -(28) 
was probably one of the best since 
Thomas has taken on this assign- 
ment and it represents an increas- 
ing awareness by: the comic of the 
requirements of the medium. 





“Somerset Maugham TV Thea- | 


|mew series with an uninspired 


| 


| 


| 





| 


have been able to surround him | 


with sketches and talent that set 
him off extremely well. Under the 
present format, it’s virtually a 
nightclub format with a thin line 
of continuity. On last week’s show, 


a train journey to Miami provided | 2WY; 


the setting. There were good pegs 
in the script upon which to bring 
in diverse acts—Jesse, James & 
Cornell, Paul Sydell, Kay Starr 
and Peral Primus & Co. 

The Negro dance trio provided 
a fast session of terping for good 


results and Sydell’s dog act gave Gibbs and Anne Marlowe, who also | the_ Girls” 


the session one of its cute notes. 


| 


adaptation of Maugham’s “Of Hu- 
man Bondage.” Story suffered from 
the same handicaps that marred 


its production when staged on : 
p s \“Irish Memories Revue,” with the| teams sent congratulatory wires. 


CBS’ “Studio One” two years ago 
—the hour-long format did not 
provide sufficient time for the es- 
tablishment of motivation or char- 
acterization. As a result, the show 
was a sketchy delineation of the 
young doctor’s downfall at the 
hands of a bad woman and recov- 
ery at the hafids of a good woman, 
full of bathos and signifying little. 

Director Martin Ritt, who scored 
with some of the early shows in 


ithe CBS “Danger” series, did lit- 


tle to pull “Bondage” out of its 
rut. Tom Helmore played too dead- 
pan to capture any of the 
medico’s mental turmoil. 








| tre,” moving from CBS into the| 
| alternate Monday night at 9:30 slot | 
»}on NBC this week (2), teed off its | 


| 
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p Comment 


was Douglas Fairbanks, Jr., who 
recited Kipling’s “If” with studied 
casualness after an inflated build- 
up of the poem. Holding over from 
a previous: layout, Phil Spitalny’s 
all-girl orch and choir impressed 
again with a medley of spring 
tunes. Spitalny, however, caused 
a sloppy close by asking Ed Sulli- 
van to ring up the curtain for a 


Ld 
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her “Bugsy” Warwick. The males 
also chirped “We're the’ Guys 
Behind the Gals In Front of -the 
Mike” (Kollmar, Lynn and Baruch) 
to the air of “Everyday Is Ladies’ 
Day With Me”; “A Good Man Is 
Hard to Find,” “Along Came Bill” 
and “Wedding Bells Are Breaking 
Up That Old Gang of Mine” fur- 
ther heralded the forthcoming 
bow by his troupe. When the cur-| April 6 nuptials. It was a literate, 
tain was up, the orch and chorus} sophisticated and never sticky 
were seen ambling off the stage in| salute, yet replete with sound 
a pointless shot. Another repeat’ sentiment, and a tribute to the 
on this show, Artie Dann delivered | Lawrence Markes-Robert Doyle- 
his by-now familiar comedy routine | Robert Massell writing-production- 
with moderate impact. | direction staff as well as to. an 

Show opened nicely with the | expert cast. Other Mr. and Mrs. 





troupe zestfully projecting their Ed (and Pegeen) Fitzgerald was 
Celtic song and dance material. In forced off the scheduled routine 
the acro department, a cute ball-;| by flu. 
balancing turn was executed by a 
French-trained pooch, Nino, which! A video show that permits the 
goes into Radio City Music Hall in ' studio audience to become familiar 
a couple of weeks. Layout was | with the onstage talent is likely 
rounded off by the Les Paul Trio’ to find a new set of headaches for 
featuring Paul's intricate guitaring | itself. This was evidenced : on 
and vocalist Mary Ford on a couple | Frank Sinatra’s CBS show Satur- 
of pop and western numbers. day (31) when someone in the 
audience called out the punch line 
Betty Furness’ “Penthouse Par-| before the Verce had a chance -at 
ty” on ABC-TV Friday night| it. Show apparently encourages 








young | (Revere copperware sponsorship)|the femme members to swoon 


Leachman, with a fine makeup job,! gay half-hour—a salute to bride- | ance, and the recitation of punch- 


fared much better as the alcoholic | to-pe 


waitress. 


Joan handler, as 


McElhone. 


Eloise With | lines is seemingly an outgrowth of 


John Baragrey, as an-| Richard Kollmar (Dorothy & Dick), | this type of familiarity. Fortunate- 
{other doctor with whom she ran! Andre Baruch 


(& Bea Wain),| ly, there wasn’t any appreciable 


the Jeff Lynn (married to Robin | damage. 
“good woman”; Frederic Worlock | Chandler)” 


and cartoonist Bob{ Sinatra’s show had same easy- 


|as the uncle, and Robert Harris, as| Dunn (the future bride’s associate going characteristics of his usual 


| 


j 
| 


Miss Chandler’s father, topped a! on another video show), 


it was | display. He’s an ingratiating per- 


generally capable supporting cast.| quite a clubby get-together. Dor-| former whether he’s spieling lines 


Adaptation was scripted by Theo- 
dore and Mathilde Ferro. 


othy Kilgallen (Mrs. Kollmar) and | or singing tunes. He’s lined up a 


Miss Chandler are frequently with | Rood set of performers for airings 


Series is being packaged by John | Miss McElhone on “Leave It To| between his appearanees, and the 


have a hand in Robert Montgom- 


Pearl Primus did an arty bit of | ery’s “Lucky Strike Theatre,” with 
ritualistic terping. The routines | Which it alternates on NBC. Plugs 
she showed here were more fitting | for Tintair followed the pattern set 


for concertizing than for video. | When the show was on CBS, with| TV party. 


Under the camera setup, the fine Joyce Mathews handling them ac- 
points of her act were difficult to | cePtably. 


discern. Miss Starr, of course, is 
an accomplished singer. She was 


given a good sendoff with a setting! a routine variety session Sunday off on Tobey (Baruch), Kefauver 
(1) with staple, but not standout (Lynn) and Rudolph Halley (Koll- | 
Topliner | mar) “probed” Miss McElhone and | 


that had her on an observation 
platform. She also participated in 


| 


| 





“Toast of the Town” ran through 


entertainment’ values. 


(femceed by Maggi | show had a good percentage of 
McNellis), so it was a naturally | entertaining moments. Probably 
intime group that gave  the| the highspot of the program was 
future bride and Bill Warwick (& | the reprise of “The House I Live 
Legler agency) a sort of bachelor In,” a powerful and entertaining 
| preachment on brotherhood, which 

Don Cherry seriously thrushed , W@S made into a film short some 
“Because;’ Buddy Weed made | Years ago. Another excursion into 
rhythm at the ivories; and a_ films, a takeoff on “Sunset Boule- 





the satire didn’t jell. 
The outside talent was well 


(Continued on page 32) 
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LQOE £V-TIMEBUYERS... 


here’s one of the greatest westerns that’s ever streaked 








WOR-tv’s 
| £8E BUSTER 
GRABBE SHOW 


( 5:30-6:00 PM, weekdays) 








call, write or wire for more facts — 


channel 9 


New York’s fastest growing tv station 
at 1440 Broadway, in New York 











across the television screen! 


WHY? 
1. It stars Buster Crabbe. 


2. It’s two-thirds of his boffo films and one-third “live”. 


3. Buster Crabbe will personally deliver or lead into — 


the commercials. 


4. It’s timed right for kids — a time, (5:30 P.M.) when 


they have little or nothing that holds them. 


5. It’s priced low — low — low... LOOK: 











1 time 2 times 3 times 4 times 5 times 
$675 $1313 $1915 ' $2555 $3100 


P.S. Results? Heres one— during the week of March 
16th a few remarks made by Buster Crabbe pulled 
3,785 requests for a picture of Buster Crabbe. 


clever “Leave It to the Men” take- | vard” didn’t do as well because ° 
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Television Chatter 








New York 


ABC-TV sales v.p. Fred Thrower | c 


left Saturday (31) for three-week | 
vacation in Nassau... Joey Adams | 
to Miami for two-week nitery en-, 
gagements . . . NBC-TV’s John, 
Conte leaves Gotham Tuesday (10). 
to attend a sponsor dinner in In-, 
dianapolis following day .. . Robin | 
Chandler subbing on CBS-TV for 
vacationing Dorothy Doan... 
Sportscaster Guy Lebow signed to, 
one-year contract by Pan-Video to | 
narrate weekly sports reels .. . 
Carl King is new announcer on} 
Jack Carter’s NBC-TV show... 
James Starbuck, “Your Show of 
Shows” choreographer, to stage | 
dances on Beb Honpe’s NBC-TV | 
show Sunday (8) . . . Mimi Benzell, | 
Billy Eckstine and Paul Gallico| 
added to “Toast of the Town” line- | 
up on CBS-TV Sunday (8)... ei 
Hansel, Jr., added to ABC-TV sales 
staff ... Dehl Berti into “Man 
Against Crime” Friday (6).. .| 
Actress Miriam Goldina is pre-' 
paring 16 Stanislavsky lessons | 
for publication, as recorded | 
by her late husband while they | 
studied under the Russian _histri- | 
onic theoretician ... Jay Barney | 
plays lead on NBC-TV’s “Big, 
Story” Friday (6)... Dorothy Shay | 
guesting on Jack Carter’s NBC-TV | 


show April 14 .. . Rex Marshall, copy writer who does the commer- 


host on “Suspense,” made three 
talks for Auto-Lite at sales conven- 





tions in Chi, Toledo and Gotham |lished by Little, Brown last week 
... Nina Foch, Otto Preminger and|. . . NBC casting chief William I. 


Frank Kingdon guest on DuMont’s 


ye Before Gentlemen” tonight 
Wed.) . 

ABC-TV film director Nat Fowl- 
er’s apartment robbed of $1,000 
worth ef property, including film 
equipment ... Free & Peters has 
appointed John W. Brooke eastern 
TV salesmanager and George F. 
Stanton (who will move from Chi 
office of McCann-Erickson) as mid- 
west TV salesmanager ... Sammy 
Kaye to do his “So You Want to 


Year,” published by Merlin Press, 
sold out on its first printing five 
weeks after publication... P. H. 
Dorte, chief of BBC-TV, arrived 
from England aboard the Queen 
Elizabeth yesterday (Tues.)... 
Max Liebman, producer - director 
of NBC’s “Show of Shows,” guest- 
lecturing to Columbia Univ. jour- 
nalism students tonight (Wed.) 
|, , . Educator Helen Parkhurst’s 
“Exploring the Child’s World, 
which will include material an 
still photos from her radio and TV 
shows, scheduled for May 22 pub- 
lication by Appleton - Century - 
Crofts. 





Hollywood 





Lead a Band?” on ABC-TV’s 
“Kreisler Band Stand” April 11 
... Mrs. Arthur Murray guests on | 
Jack Carter’s NBC-TV show Satur- | 
day (7) with Phil Silvers and Anita | 
Alvarez . . James Kiamie Chemi- | 
cal Corp., makers of Weather Seal, | 


to use one-minute film spots in ay 


campaign in six eastern states . . -/ Cadillac Productions bought “Fury | 


John Tillman turned down bid to 
announce the “Arthur Murray 
Show,” due to conflict with re- 
hearsal sked on his WPIX news- 
casts ... Paul de Fur’s “Sakrete’s 
Family Handyman” vidpix skedded 
to start April 9 sponsored in 20 
markets. 

Script agent Blanche Gaines 
gets two originals on this week- 
end: “Bigelow Theatre,” NBC vid- 
film series, does “The Woman’s' 
Privilege” by Joseph Hayes Sun- 
day (8), and the following night 
(9), CBS’ “Lux Video Theatre” 
presents Laraine Day in ‘‘Column 
Item,” by Carol Warner Gluck... 
Gordon Webber, Benton & Bowles 


cials for CBS’ “Mama,” had his 
first novel, “Years of Eden,” pub- 


Kaufman’s “Best TV Plays of the 

















Mickey Freeman ankles his Daily 
Variety post next week to become 


publicity director for KLAC-TV| station promotion kit and has also sent out a display poster for use by 


. .. Maurice Hart narrating a film 
about the city of Burbank for 
Light of the World Productions... 


Jerome Fiske for vidfilm produc-| 
tion. David X. Miller will produce | 
... Al Fischler, who ankled KNBH 
where he had been coordinator of | 
daytime programming when NBC | 
launched an ecoriomy wave, takes | 
over April 16 as west coast sales 
and service head for Snader Tele- 
scriptions ... Telecast of the 
Easter Sunrise Services at Holly-| 
wood Bowl cut attendance from | 
the normal 26,000-30,000 to around | 
19,000, lowest non-rainy Easter at- 
tendance in the Bowl’s history .. .' 
Mel Williamson working on a pro- | 
gram with an Armed Forces peg | 
which he will write and produce 
for KTTV. Weekly originations 
will be from different army camps. 

John Goetz, KLAC-TV director 
for the last year, ankled the sta- 
tion to handle freelance direction 
and packaging. As a freelance 
he'll continue to handle “Wedding 
Bells” and Dr. Paul Popenoe’s ‘‘In- 
stitute of Human Relations” on 
KLAC-TV . Frank Wisbar’s 


ry ee 
Inside Stuff—Television 
Plans to make the Coast Academy of Television Arts and Sciences 
a national organization are being worked out by the membership which 
expects future “Emmy” awards to be on a national basis. However, 
ATAS chapters will not be functioning in all television centers by next 
awards date in January, so a committee is also mulling a plan to corral 


a national vote by mail, probably from station reps, newspapermen or 
ad agencies. As part of the plan to extend ATAS to a national scale, 


d it is hoped that the coming awards ceremony will be co-axed into east. 


ern markets. 





Flackery departments of four ad agencies with adjacent shows Friday 
nights on CBS-TV have banded together to promote “Friday Is Family 
Night on CBS-TV.” Shows and their agencies are “Mama” (8 p.m.), 
Benton & Bowles; “Man Against Crime” (8:30), Esty; “Ford Theatre” 





(9), Kenyon & Eckhardt, and “Star of the Family” (10), Geyer, Newell 
& Ganger. 

Agencies are collabbing with the CBS publicity and program pro. 
motion departments in a special drive. Web is preparing a special 


stations, which carries stills of the shows involved. Poster is to be 
displayed in N. Y. by Vim stores. 





WBZ-TV, NBC outlet in Boston, and local video editors are getting 


|Rows a_ Boat,” an_ original by/ mail from viewers on the disappearance of “Big Story” from the sta- 
| tion’s sked. WBZ aired “Story” at 9:30 p.m. Fridays, with the 9 p.m, 


slot sold to “Famous Jury Trials” on kinescope. When “Big Story” 
moved to 9 p.m., WBZ was faced with the prior contract for “Trials.” 
Henry Morgan show was moved into the 9:30 slot. WBZ offered to use 
“Story” on a kine basis, but this was not suitable to Pall Mall, the 
sponsor. 

As a result, the stanza isn’t seen at all in the Hub. 





WOR-TV’s (N.Y.) coverage of the Brooklyn Dodgers ball games this 
season will use five cameras, according to Ralph Giffen, who will direct 
the videocasts. In addition to three cameras in the stands, there will 
be two on the field—one near each dugout—to get closeups of pitchers, 
batters, men on bases, etc. 

Station has mapped an extensive campaign to promote attendance at 
Ebbets Field, with the tag that if fans can’t go in person they can see 
the games on Channel 9. 





Sally Benson is in a legal hassle currently with Metro on the “Meet 
me In St. Louis” characters from her New Yorker stories, which she 
wants to recoup for television. Writer avers that Metro only acquired 
the picture rights, and that the characters belong to her for TV. 


NEW HAMPSHIRE’S BID 





Schenectady — Breslaw Bros, 
furniture stores, are now sponsore 
ing “Cisco Kid” on WRGB-TV, 


with announcements handled by 














‘WHLI 
FIRST! 





——— LATEST SHARE OF AUDIENCE 
Conian Radio Report 


Entire 
Morning Afternoon Survey 


WHLI....... 26.2 26.4263 


"A" Network—50,000 Watts... .23.8 24.7 24.3 
“B" Independent—50,000 Watts.. .9 1.1 1.0 
"C" Network—50,000 Watts... .11.4 6.7 8.8 
“D" Independent—5,000 Watts.. 2.0 1.3 1.6 
“E" Independent—50,000 Watts. . 1.7 2.2 1.9 
"F' Network—50,000 Watts... .14.6 18.5 16.8 
"G" Independent—10,000 Watts. 2.2 1.6 1.9 
"H" Network—50,000 Watts....14.8 13.7 14.2 


“i Independent—10,000 Watts.. .6 3 4 
BG nae ciasssccecscscrsiosess TM 3.5 2.8 











Survey Periods:—Monday through Sunday 8 A.M. to 5:30 P. M. 
February 1951—Hempstead, Long Island—Conlan 


“THE VOICE OF LONG ISLAND’ 
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G ISLAND, N.Y. 


AS r 


Represented By RAMBEAU 











| Fireside Theatre vidfilm produc- 
.tion unit for Procter & Gamble 
| and the Compton Agency signed 
‘a two-year lease on studio space at 
|Eagle Lion after two years at Hal 
‘Roach Studios. 

| William Bennington named di- 
| rector of field programs for 
| KNBH by station’s new program 
‘director Bud Cole ... Lou Snader 
'picked up his option on Marina 
| Koshetz for five more telescrip- 
tions on which she'll be teamed 
with Met Opera bariton James 
| Newell . . . GCS Productions set 
icomic Joe Besser to star in a series 
/of vidpix .. . Coleen Gray planed 
;to N. Y, for a series of video 
guestings . . . Jim Jordan, Jr. set 
to develop new program ideas for 
|'KNBH . . . S. Woodman Phelps 
'will direct the Jerry Colonna vid- 
'show which bows May 2 on KECA- 
TV and will be kinnied for the 
ABC eastern web. Goebel Beer 
is bankrolling . . . Joe Louis was 
paid a flat $500 television fee last 
night (Mon.) fof refereeing the 
Hollywood Legion wrestling 
matches. Ex-heavyweight champ 
also earned 30% of the gate. 
KTTV carried the mat-men... 
Jimmy Wakely set to guest on 
Milton Berle’s ‘Texaco Star Thea- 
itre” April 24... KTTV launched 
i“Mystery Theatre,” new series of 
| pix, with “Black Widow” which 
‘was made in England last year 
'. » » Twice-weekly child psychology 
| program over KECA-TV. starts to- 
‘night (3) with Mode O’Day bank- 
‘rolling ... Bill Harding took over 
as producer of “Hal in Hollywood” 
on KECA-TV. 





| Chicago 

' Vernon Brooks resigned as di- 
'rector of operations at WGN-TV, a 
; post he’d held for the past four 
‘years. He’d been associated with 
| WGN for the past 16 years... 
| Phil Patton bows out as Chi ABC- 
| TY exec producer to devote full 
; time to web’s Sunday “Super Cir- 
' cus” show as its exec producer... 


| Capt. William Eddy, who directed | 


| WBKB through its pioneer days as 
| general manager, is back in the 
Navy as a captain with admiral 
braid in the offing . . . Robert Q. 


Lewis in town hitting the local tee- | video stanza the Audubon Society 


vee circuit plugging the Red Cross 
Drive . . . Clint Youle’s weather 
‘show on WNBQ gets a sixth night 
spread with the Santa Fe Railway 
picking up the tab on the Sunday 
‘night show which bows April 15. 
_Ditto for Dorsey Connors’ strip 
with O’Gonnor and Goldberg bank- 
rolling the Sunday night addition 
..» Don Kane, ex-WGN-TV direc- 
tor now in the army, scripted and 
| directed GI revue showcased at Ft. 
| Sill, Okla. , . . Borden’s handed 
/a 13-week renewal to WBKB’s 
“Borden’s Music Bowl.” Herbert 
S. Laufman package features 


FOR FIRST TV OUTLET 


Manchester, N. H., April 3. 

Grandview, Inc., will build -a 
television station in this city as 
soon as conditions permit, it was 
announced by William F. Rust, Jr., 
general manager of the corpora- 
tion, following action of the FCC 
in assigning VHF Channel 9 to 
Manchester. 

Corporation filed its application 
for authority to build New Hamp- 
shire’s first TV outlet with the FCC 
in July of 1948, but plans were held 
up by the subsequent freeze. 

Meanwhile, fearing that Massa- 
chusetts interests would win their 
battle for the Channel 9 assign- 
ment, Grandview has waged a vig- 
orous campaign for the channel 
with full-page advertising in local 
newspapers and frequent announce- 
ments over WKBR here. 


‘Order WCAU-TV Election 
On AFRA Affiliation 


Washington, April 3. 
Elections to determine whether 
announcers, special artists and 
other TV employees of WCAU-TV 
in Philadelphia wish to be repre- 
sented by AFRA were ordered last 





Bill Mulvey and Vince Hickey. 


TOUGHERS! 


natine ag 
NEW COUGH DROP 


The One and Only 
cough drop that = 
BATHES yooe THROAT 4 


WITH PLEASANT SOOTHING 
LIQUID MEDICINE 


nl Oy we ae 
CENTER 


COUGH DROPS 


DOUBLE QUICK 
DOUBLE ACTION 
COUGH RELIEF 


a veliof to thoes” 
suffering with sleep: 


SCIENCE DEVELOPS 
AMAZING 





THE 
LONE 


ot 
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Danny O’Neil and Caroline Gilbert | 


“Great Comedians,” weekly —15- 

minute film short on WENR-TV 
|... Art Lentz, Wisconsin U sport’s 
| flack, emceeing daily quarter-hour 
i campus remote on WTMJ-TV 


ne wr 


. . Associated Hudson bought 


{ 
| 


| 


week by the National Labor Rela- 
tions Board. 

The Board held that only those 
employees who have spent at least 
half their time in the last year in 
the TV operations of WCAU will be 
eligible to vote. It found that staff 
announcers under contract’ to 
WCAU and WCAU-FM, whose sole 
TV duties are spot announcements 
and station breaks, are not eligible 
to vote in the election. Other staff 
announcers with special program 
duties who do not spend at least 
half their time on WCAU-TV were 
also held ineligible to vote within 
the television unit. 


Audubon Society Show 


Bird watching and other aviary 
subjects will be covered in a new 


s a. 














in Idaho's Fabulous Valley 
Ask HOLLENBERY 
ABC at Twin Falls, idaho 


For MEN Only 


will present over WOR-TV, N. Y., 
starting Tuesday (10) at 8:30 p.m. 
Airer will feature Kenneth Morri- 
son and Rea King, of the society, 








and will be handled for WOR by pA FO TN pease, Hayy 
Roger Bower and Edythe Mese- |# —— | * Scientific Shampoo 
rand LOOK ; Hale Tinting 
= : u ermanent Waving 
Program, titled “Outdoors Un- cone ©Seaaees, on. 


limited,” will have available the 
Audubon collection, film clips, 
props and live birds. 


wo v, eeMeattate One 
Lo 5-7847 ea Clased Mondays 


CHILDREN’S TV 


Script Specialists-— Program Builders 
59 Park Ave., New York MUrray Hill 6-3883 
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, VARIETY RADIO-TELEVISION 31 
NLRB Nixes TVA. ATT Takes 5 Dufont ae! co. Meneses, | TVA Strike Against KFI-TV Near 


On Separate Coast 





k Hollywood, April 3. 
KTTV shed its last CBS kine- 
scope over the weekend and 








recently introduced a resolu- 
tion in the Senate for a code 
to govern the use of televi- 
sion in connection with Con- 
gressional sessions and commit- 














As Other Coast Stations Sign 




















it f Vidfilm blossomed out yesterday (Mon.) as tee he arings, took another Hollywood, April 3. tions can be resumed April 15, 
iil or ] S a completely independent station.| sock over the weekend at “cir- Television Authority strike | 1952. 
Sports, live and film programming| cus-like” television shows of | against KFI-TV is imminent as a be eons r70% ot ~~ been 
Washington, April 3. | and five hours of DuMont kinnies setae committee ses- result of the agreement reached by naitive Pani ‘program fee) ‘Based 
National Labor Relations Board | Will be the L. A. Times’ outlet’s| S05. TV with other local telestations.|on percentages throughout, two- 
bill of tare. In a letter*to a Wisconsin | pact q we & nous. 
turned thumbs down last week on cieekia aatteleten. the Windia. act drawn up last week with | hour show brings $158 with the fig- 
creating a separate Coast bargain-| Emancipation from CBS was| sin solon warned that hiehly |S22¥:, KNBH, KECA-TV, KLAC-|ure rising gradually through the 
ing unit for actors making motion | marked by a special show Sunday! theatrical heosinas pane balk TV and KTSL parallels that inked | five-hour daily program classifica- 
picture films for TV. at which KTTV unveiled some of| the job of getting the facts on |°” TA @ month ago. tions. Basic strip show scales run 
Request for such a unit came | its new talent including Ginny| the subject under study by a Strike action against the Earle | from $113.25 for 15 minutes up to 
from the TV Authority which also | Simms, who starts a program from congressional committee. C. Anthony outlet was authorized | the $195 figure. 
pros urged that extras be included. service | camps April 10, and “TV,” he wrote, “can bring earlier and pickets already have Scale for one 15-minute show is 
cial However, in what was a smash- Crash Corrigan, a lure for the out ham acting phony theat- been lined up, although TVA will $35, including one hour of rehear- 
» by i reliaatnary victory fof the juve trade. Station is expanding rics, and selfish competition for | not indicate when the walkout will |sal. Fee goes to $45, including 
od ing Pp Actors Guild, NLRB Tiny Stowe’s Minstrels” to a full| {ne spotlight among the com- take place. Station ‘discharged |two hours’ rehearsal, for the 30- 
ya d that an electi a ‘be held hour and “Children’s Church” and! jnittee members and staff. It |*hree AFRA announcers and hired | minute layout; and $60 for an hour- 
so “30 atk tn diamine on dh Classified Column” are being| an cause a complete losing of |on-union gabbers to handle tele |long show, figure including three 
‘ing = wt bamiding agent for actors brought back into the lineup. Ini-| the Congress’ main objective— blurbing and other chores. hours of rehearsal time. 
Stee c “one saat tik. Sion iieke oe. well tial DuMont shows are “Cavalcade which is to get the facts.” FKI-TV has shunned contract; Use of kinescopes is restricted in 
on w psn ian: the Labo Seael of Bands, Cavalcade of Stars,” talks in recent weeks but the other | the pact which also provides that 
ry” as I a6d the + wen Extras Guild “Famous Jury Trials and possibly stations met with TVA in continu-|shows cannot be cancelled except 
Is.” yen Sats te: emda lereur:eb the Ellery Queen. U f T AM TV D ous session to reach the agreement |as a result of completely uncon- 
ued Seas ¢ than the TVA, it is generally - 0 ex, 2 egr ee | which goes into effect April 15. trollable circumstances. Shows re- 
the figured a sure winner in the bal-| Cincinnati — William B. Hines, Austin, Tex., April 3. |, Cro conteaen 79. penvisiens > ay ge nel’ $15 fe ae 
loting. sales promotion manager of WKRC| The University of Texas College | 7 addition to basic wage scales and | Pind, an Siving ex a 
Ived t it stations since last October, has|of Fine A ill off dio- | Working conditions. Problem of | ‘rave Sad BING expenses, 
Involved as separa . are been appointed director of rene r1) ine rts will offer a radio-|ccales for daytime strip shows has Performers may participate in 
his Assn. of Motion A veg A roducers, | sion and public relations. Hulbert television degree next fall, the | peen overcome, the contract stipu- | Commercial messages without addi- 
ect Independent Motion Picture Pro- Taft, Jr., exec vepee, also named first Texas school to offer such a | ating that this phase may be re- tional compensation provided these 
vill ducers Assn. a hae amy | “ Inde-| j nis A. Gallop as director of degree. opened for discussion at the end |@Fre limited to introductions, sign- 
rs, pendent Motion Picture 7. me publicity. Gallop switched from| The school presents its students |of this year. Remainder of the |ffs and incidental blurbs. Sus- 
TVA wanted all the actors lumped | wcpo ‘stations where he was in!|in actual TV workshop presenta-|contract is solid through Nov. 15, |taining programs are to be paid 
at into one unit, but NLRB followed | charge of promotions, advertising |tions on KEYL, San Antonio and | 1952, unless there is a 10% cost-of- | at 70% of the basic scale and pro- 
fo ral ee ee cas saan and publicity. other Texas stations. living rise in which case negotia- (Continued on page 33) 
entities in accordance with Holly- 4 - 
wood custom. TRLRVISION 
ed “The principal issue in this case is ere re LL 
Se IVA to Contest SAG 
V Hollywood, April 3. 
by TVA today withdrew from 
the ballot in the pending elec- 
= tion among actors employed cm 


SN ae 8H OSS SO SEEKS HSH AH 


> —@ 





by members of SIMPP, AMPP 
and IMPPA but simultaneous- 
ly decided to challenge SAG 
in the latter’s jurisdiction over 
actors in theatrical, educa- 
tional and other types of film 
at six unaffiliated film com- 
panies,- Apex, Bing Crosby 
Enterprises, Jerry Fairbanks, 
Cisco Kid Pictures, Flying A 
and Hal Roach. 

While these six are making 
vidpix, they also turn out com- 
mercial and educational 
product. At SAG-TVA confab 
with employer reps and NLRB, 
it was pointed out TVA move 
means that the winning union 
will rep actors for all types 
of pix and cannot limit its 
jurisdiction only to vidfilm. 
Thus, while TVA will be giv- 
ing up fight for thespers in 
vidipe subsidiaries in majors, 
if it wins election in the six 
unaffiliated studios it will 
cover performers doing non- 
tele work. 


whether the Board should find ap- 
propriate a separate unit limited to 
actors engaged in making motion 
are able to finance a picture from 
which the entire share of the W-K 
participation would be donated to 
ANTA. 

“TVA seeks to justify its unit 
position by testimony designed to 
show a peculiar community of in- 
terest among actors engaged in 
making television pictures. These 
witnesses emphasized the limited 
budgets of films intended for tele- 
vision release, and pointed to cer- 
tain differences alleged to exist in 
the working conditions of per- 


. formers on such films: lower wage 


rates; longer working hours; in- 
creased nervous tension because of 
shorter shooting schedules; greater 
need to memorize lines in advance 
of production; commercial adver- 
tising limits employment by iden- 
tifying performers with ‘product; 
and, in the case of singers, the 
necessity for greater precision be- 
cause of the absence of musical ac- 
companiment and the use of 
smaller groups. 

“The evidence before us, how- 
ever, discloses that most of these 
alleged differences do not in fact 
exist. On the contrary, the record 
affirmatively shows that many of 
these. conditions are present in the 





‘Tike father, 
like son! — 


—Wiuttam B. Wieners, Jr! 


offer you. Not just good salesmen or 
analysts or research men, but good “all- 
around” men who work night and day 
at the job of figuring how TV can 
work most effectively for you. That’s 
why we’re genuinely interested in any 
problem you give us, and then see it 
through, down to the last detail. ... 


And that’s the reason we know you 
agencies and advertisers value our ser- 
vices, here in this pioneer group of radio 
and television station representatives. 


Yessir, Bill’s got advertising in his blood 
—his father is William B. Wiemers, Sr., 
a 25-year man with Farm Journal. Bill’s 
background also includes Bombers, 
Buicks, and a B.A. The only “second 
generation media salesman” in our shop, 
Bill has proved himself in his own 
right, and is now one of F&P’s real 
contributions to the TV industry. 


Bill Wiemers is another example of our 
basic F&P philosophy that good men 
are the most important thing we have to 

















Four years, University of Michigan, 
Michigan State College (A.B.) 


Three years, U.S. A. A. F. 
One year, United Stove Company 
One year, Foley Buick Sales Co. | 


Free & Peters (Chicago Office) 
since June, 1950 
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production of all low-budget films, 
whatever the medium of release. 
...Moreover, it is uncontroverted 
that the making of television pic- 
tures requires no change in the 
technical processes either in front 
or in back of the motion picture 
camera, and that the hiring of 
actors from the ‘employment pool’ 
is the same for all types of film 
productions. 


, 
se lo a. See 
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selected. Mary Raye & Naldi 


danced ethereally. They're one of | 


the top ballroom tandems with a 
set of routines that have been a 
staple item in niteries. Jack Gil- 
ford, who this season joined the 
Metropolitan Opera company as 
the jailer in “Die Fledermaus,” is 
essentially a good comic. He 


didn’t select his most effective ; 
routines for this show, although he | 


clicked in his impressions of Rudy 
Vallee, Jimmy Durante and Laurel 
& Hardy. 

The program was well fortified 
in the singing dept. with the added 
assistance of Peggy Lee. She’s a 
hep songstress who has also made 
good as a composer. Rendition of | 
“Manana,” her own comp, was well 
received. 





Eddie Cantor, who has helped 
push several show biz tyros into 
the star ranks (Deanna Durbin, | 
Dinah Shore, etc.), devoted the en- 
tire “Colgate Comedy Hour” Sun- | 
day night (1) via NBC-TV to spot-| 
lichting six young professional | 
acts whom he asserted would some , 
day rate star billing. Despite the 
comic’s'lavish praise of the group, | 
the talent at the most was spotty. | 
Show took on its brighter aspects, 
in fact. when Cantor himself, or | 
Eddie Fisher, whom he labels his | 
“protege,” were performing or in 
Cantor’s duet with Marilyn Colby 
on “‘Jiar All My Life.” 

After doing a video version of 
his one-man show on “Comedy | 
Hour” the preceding week, Cantor 
confined his activities for the most | 
part on this stanza to emceeing. 
That factor, coupled with the) 
“news” he revealed of bookings | 
set for the guest talent, imparted 
to the show something of Robert 
Q. Lewis’ “Show Goes On’”’ flavor. 
Talent, of course, was pro, with 
most of them having already brok- 
en in via nitery, vaude, concerts or | 
film work. 
their names against cutout stars for | 
introduction, incidentally was a} 
good one. | 

Evelyn Gould displayed a color- 
ful soprano voice in her rendition | 
of an aria from “Mignon,” but her! 
apparent nervousness  militated | 
against, her full impact. Joel Grey, | 
young comedian who is the son of | 
Mickey Katz, Co-producer of the | 
vaude - revue, “Borschtcapades,” | 
showed plenty of verve and con-| 
siderable potentialities with a} 
lengthy routine. But, he evidently | 
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Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN” 
(Universal-International) 
Management WILLIAM MORRIS AGENCY 


Tele Followup Comment 


Continued from page 29 
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| but it’s doubtful whether the type 
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needed more potent material. Wil-_ 
liam Warfield, Negro baritone fea- 
tured in Metro’s upcoming “Show 
Boat,” scored with a rousing ren- 


‘dition of “Ain’t Necessarily So,” | 


from “Porgy and Bess.” Gehrig 
and Weissmuller, attractive young | 
dance team, registered strongly | 
with an imaginative impression- 
istic routine and also pulled the 
best production backing on the 
show. 

Tony and Eddy, who’ve played 
some of the top niteries, impressed 
with their lip-dubbing act to a 
Martin-Bing Crosby disk 
oldie. Michelle Auclair, young 
French violinist, rounded out the 
guest lineup with some impressive 
technique on her. fiddle. Cantor 


‘then brought Fisher out for a 
| sendoff prior to the latter’s induc- 


tion into the Army next week, with 
the singer scoring with one of his 


| disclicks. Two of them teamed to 
| front the entire lineup for an okay 
| finale. 





“Arthur Murray Show” switched 
from DuMont to ABC-TV starting 
Monday night (2) and looked to be | 
neither better nor worse in its new | 
housing than it was previously. 
Basically a vaudeo presentation, | 
the program had Mrs. Arthur, 
Murray continuing as femcee and | 
a guest lineup comprising Jack | 
Carter, the Szonys and the Paulette | 


| Sisters, along with regulars Emil | 


Coleman and his orch and Gerri | 
Gale, femme who dances out the | 
dancing school commercials. 

Mrs. Murray did an okay job of 
kidding herself by reading various | 
carping letters from viewers and | 
then, via her femcee work, set out | 
to prove that maybe the viewers | 
had a point. Carter, with no pro- | 
duction backing, reprised one of 
his nitery monologs, which was | 
good for only a few chuckles at | 


most. Szonys wowed with one of | 


That idea of svotting | their excellent acro-adagio routines | 


and the Paulette Sisters, a four- 
some, were okay with their two 
tunes, displaying enough vivacity 
to compensate for their apparent , 
average voices. Coleman showed 
off some piano pyrotechnics in his 
short solo stint. 


Ss 


“Fred Waring Show” on CBS-TV 
continues to present the most 
elaborate musical session on video 





of imagination displayed in this 
show pays off in audience impact. 


become a bit topheavy in its pro- 
duction. The individual sequences 
are highly impressive but the ses- 
sion, considered as a unit, suffers 
from a dragging pace. Either the 
running time is too long for this. 
show as currently formatted or ad- 
ditional variety turns are needed : 
be carry it over the full 60 min-'| 
utes. 4 

Sunday’s show (1), as usual, was 
marked by flawless taste and, 
execution but it wasn’t enough to | 
supply sock entertainment. Show | 
opened with a long April Fool’s | 
day sequence with well-costumed | 
troupe offering a flock of song and | 
dance numbers in a royal court | 
framework. Another half of the’ 
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‘showers motif with rain effects and 


;and North Carolina universities, 


| Clinics as part of their school work |. 


imname of “Charming Children.” 


| was reinstated 


‘This show, in fact, is tending to. “such a protest from the member- | 


| "Selective Dialing” “aid not_mean| WOYR $ 406 Musical Clock’ 


_| ties, Fellows has widespread in- 


show was slanted om an April 


fon ah . eg. i r) 
songs to match; Joanne Wheatley, Inside Stuff—Radio 
Jane Wilson and Joe Marine han- 
dled the vocal chores excellently! WCAU, CBS affiliate in Philadelphia, has launched an extensive 
with Nadine Gae and Marc a summer campaign based on the pitch that 90% of the residents in the 
featured in a fine ballet number. | station’s coverage area spend their vacations in ‘the locality. 

' Three WCAU execs, general sales director John S. deRussy, AM 
| program veepee Joseph T. Connolly and promotion-publicity veepee 
| Robert N. Pryor unfolded details of the drive to CBS Radio Sales in 
|Gotham last week. On Monday (2) and Tuesday they were evangeliz- 





Continued from page 25 samme | se Chi with reps from Detroit and other Radio Sales officers at. 
| tending. 





comprises Joseph A. McDonald,| programming theme is based on “13,”" with 13 “Summer Get- 
vice-prexy and general attorney Of quainted” packages skedded for the 13-week span. “Strawhat iesatee” 
the ABC network; Herbert C. Rice, | yi) feature participating announcements in five M-G-M Radio Attrac- 


,national production manager of | tions shows, “Maisie,” “Dr. Kildare,” “M-G-M Theatre,” “Hardy Fam. 


the Mutual net; Peter Forsch, | ily” and “Crime Does Not Pay.” 
Young & Rubicam agency exec; 


Robert Saudek, ABC vice-prexy; 
Ted Cott, WNBC, N. Y., general 


“Vacation Express” show will be a joint promotion with 13 of the 
biggest resorts in the area, saluting a different one each week. 
, : ; Summer campaign will be promoted in the trade press through May 
ee: ee tale" cal 10 and in the consumer press from June 11 to Labor Day. Themes 
coverat al field lias and execs | 27° At Home or Away, They Never Leave WCAUSA” and “Wherever 
a 7 . “| You GO—WCAU Goes, Too.” Latter slogan will be emblazoned on bill- 


headed by Robert J. Burton, vice- #2 : sing , : 
nvexy in charge of publisher re- boards along vacation eae one in shore and mountain hotels. 


ations. 

A typical clinic, held at Char- WOV, N. Y. multi-lingual indie specializing in Italian language broad- 
lotte, N. C., March 29, as the last casts, took Sen. Charles W. Tobey, of the Senate Crime Investigating 
of a series of eight held during | Committee, to task last week in a full-page advertisement in the N. Y. 
that month, included a talk by Journal-American. Station took issue with the senator’s reading into 





'Forsch on “When a National Ac- the record of the Kefauver committee a letter from an Italian-American 
‘count Goes Local”; “Building Sta- Which, the station declared, “flagellated his own people.” 


tion Relations in Your Com-| | Indie aired repeated messages in Italian, saying in part: “The mis- 
munity,” by J. Frank Jarman, gen- | deeds of a few, the misunderstandings of the many, can never take 
eral manager of WDNC in Dur-| from Americans of Italian origin the pride of knowing that their con- 


ham: “Your Product Is Programs,” | tributions to the development, defense and welfare of America give 


| by Rice; “Copyright Problems in; them an imperishable place in the history of this country.” 


Radio,” by McDonald; plus discus-| _ Letter to the senator brought a reply that he had read the disputed 
sions on news shows, rural audi-| document “to convey the thought that the majority of the Italian- 


| ences, music library problems, etc.; American citizens are good men such as the writer of that letter. ., . 


Burton, incidentally, speaks at! In the last analysis we are all hyphenated Americans. The last thing I 
these clinics as a copyright law au-| Would have in mind or would do would be to cast aspersions on any 
thority with no pitch being made | Tracial group.” 
for BMI music. 


The clinic project has been gar-; Linnea Nelson, J. Walter Thompson time buyer, got several leisure- 
nering a wide response from the time gifts at the N. Y. Radio Executives Club luncheon honoring her 
regular AM outlets as well as the on her retirement after 25 years in the industry. In view of her fish- 
FM stations operated privately and | ing hobby, REC presented her with a set of glass fishing rods, with 
by universities. Students of com-| reels and tackle, and Claude Barrere added a can of worms. Assn. of 
munications courses given at Sev- | Women Broadcasters gifted her with a salad bowl and the National 
eral colleges, including the Florida | Assn. of Radio & Television Station Representatives inscribed its kudos 





v on a scroll. Lowry Crites, of Dancer-Fitzgerald-Sample, and Ed Koba 
have also been attending the on behalf of General Mills, handed her a Betty Crocker cookbook. ~ ro 


: " oe Beek Affair brought the REC’ : 
with BMI holding the clinics in | jndustryites ‘aaeniind. MC's largest turnout Of She epoch, Rh ever. $50 


several instances on the. campus. 














Nearly one-third of Philadelphia’s share in the drive for the Metro- 
| politan Opera Fund was raised by WFIL during the two-hour “Metro- 





Cleve. Radio politan Jamboree,” which the station picked up from New York. 
Four switchboard operators were kept busy taking pledges: Station 


Continued from page 25 Sa raised more than $2,000 of the local goal of $7,500. A national goal of 
to Cleveland.” The program came $750,000 is needed by the Met to insure the 1951-'52 season. 
to Cleveland in 1943 under the’ 














National Board of the American Federation of Radio. Artists last 
_It was dropped from the Coun-| week passed a special resolution commending attorney Mortimer 
cil’s Selective Dialing in 1949 but | Becker, of the Jaffe & Jaffe office, for his handling of AFRA’s case 
shortly due _ to wiry Land-Worth Transcriptions. 

AFRA won a sweeping victory in the case, which had been brought 
ship,” according to Director Harm. | against it by L-W in an attem inji i i > 
Tis Caer Wau Geeciaees | y pt to get an injunction against the union. 
of the Radio Council, said the fail- 
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ATTENTION 
TV PRODUCERS 
40 MODERN 40 


Rehearsal Rooms 
ALL SIZES — AIRY 


the “program was bad,” but that ‘ 
the Evaluation Committee felt it Syracuse, April 3. | 
didn’t measure up to its standards.|_ Jim Deline and his “Musical | 
As for women’s programs, they |Clock” gang have been signed by | 
were dropped because, according;WSYR here to start, April 16. | 
to Mrs. Weeks, “the programs are} WSYR general manager E. R. | 
a up. pee all the stuff pobre geen inked the group, | 
ey can’t put elsewhere, so they | which will represent-an annual | 60x? 
toss it on the girls’ programs.” nut of $40,000. | from: SOKE8' 8p ? 
She said, too, that the programs; Troupe, which includes band | 
= ya Menge Rig om They leaders Jim Hogan and Claude | 
offer nothing to the listeners, and | Bortel; Sid Wilcox, M 
although they may have a good | Leighton Tiffault, Terk Fettrinelll” (2 Blocks f. of John Wanamaker's) 
program on occasion, they offer no|Carl Maino and Dick Workman, Algonquin 4-9 
variety for a daily program, and,!has been on WFBL since 1938, 7 
in fact, if you had to listen to : 
them every day they would drive 
you crazy.” 


fellows 


for his own salary by such a step 
alone. 
. Fellows has been active for many 
years in NAB affairs. He has 
served on the Association finance | 
and public relations committee, 
took an active part in formulating 
the Code of Fair Practices for 
broadcasting, and was a member 
of the NAB board from 1947 to 
1950. 

Aside from his broadcast activi- 


Reasonable Rentals. 
CENTRAL PLAZA 


























THAT RE 
IN DETROIT 


We're proud of the successful ~ 
company we keep on WJBK 


terests in New England and the 
nation. He is a member of the 
executive committee of the Na- 
tional Conference of Christians 
and Jews, a member of the pub- 
licity committee of the American 
Red Cross and Community Chest, 
and a member of the advisory 
board of Simmons College. He is 
also active in National Planning 
Association, Better Business 
Bureau, U. S. Chamber of Com- 
merce, Radio Executives Club of 
Boston, New England Council and 
Massachusetts Civil Defense Com- 
mittee. 

Fellows will be presented to the 
membership of NARTB at the As- 
sociation’s convention in Chicago | 
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NSDOWN CAKE MIX  COLGAT 
vo PALMOLIVE SOAP 


B. C. REMEDY 
Follow these leaders and boost your sales! 7 
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| WBKB’s 2006 For 


Switch in Channel 


Chicago, April 3. 

Although it’s expected to cost in 
excess of 00,000, WBKB, Balaban 

Katzz-owned indie, has already 
informally notified the FCC it will 
shift from its present Channel 4 to 
Channel 2 as proposed by the Com- 

jssion’s latest allocation propos. 
als. Chi station is one of 31 outlets 
currently in operation which the 
Fcc is asking to shift to another 
channnel. ; 

With the station management al- 
ready agreeing to the shift, WBKB 
will file no comments other than to 
notify the agency before the April 


93 deadline of its willingness to | 


take the new channel. Station, 
however, will send a rep to the city- 
by-city hearings to make certain 
the FCC.doesn’t renege on its plans 
to close down Channel 4 after 
WBKB vacates it. Under the pro- 
posals, the channel will be shifted 
to the Milwaukee Journal station, 
WITMJ-TV. 

WBKB expects to up its power 
when the shift is made from its 
present 11 kilowatts to the maxi- 
mum 100 kw permitted under the 
FCC plan. Cost of new equip- 
ment will likely exceed $200,000. 
Change will be station’s second 
channel switch, as it occupied 


Channel 3 from 1939 to 1946 before | bh 


taking over its present location. 
Channel 2 has been used for the 

past three months by Zenith Radio 

Corp. for its Phonevision test here. 


MINN. SOLONS REFUSE | 
TO ACT ON GRID TV 


Minneapolis, April 9. 

Minnesota state legislature gave 
the kiss of death finally to the move 
within the body to bring back tele- 
vising of University of Minnesota 
football games. 

A measure that originally would 
have compelled the televising and 
later was amended to “request” it 
was killed for the present session 
when the lower house by a 56 to 
52 vote defeated it. The senate 
previously had voted it down. Uni- 
versity atheltic and other heads 
opposed it. Its sponsor says he'll 
reintroduce it at the next legisla- 
tive session two years hence. 


Cincinnati— Scripts of WKRC- 
TV's five documentary -30-minute 
shows, “Target: Cincinnati,” are 
being made available to other TV 
stations in the state through the 
Ohio Civil Defense headquarters. 
_—_—————— 
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AFRA ~ 
Continued from page 25 


members’ statements AFRA “has 
not conducted an investigation as 
to the truth or falsehood of such 
statement.” 


Plan calls for AFRA informing 
members that any one publicly 
accused of disloyalty may, if de- 
sired, file a statement in reply to 
the charges with AFRA. These 
will be kept in a locked, confiden- 
tial file. They will be made avail- 
able to sponsors or agencies, 
through the American Assn. of 
Advertising Agencies, if they can 
produce published charges against 
the individual concerned: 


If no statement is on file, AFRA 
will inform the accused member 
of the request for a statement, 
giving the individual an opportuni- 
ty to submit one. AFRA won’t 
attest either to the validity of the 
charges against a member or the 
veracity of the member’s replying 
statement. Plan envisions possi- 


bility that similar setups may be 
worked out with other crafts in 
the industry. 


Autos’ Sideswipe 


Continued from page 27 


ury Men” series some months back, 
. pulled out and never came 
ack, 


Dodge: Reports have it that, 
come the end of, the eurrent se- 
mester, it will part company with 
its “Showtime, USA” ANTA series 
on ABC, 


Oldsmobile: Dropping Sam Lev- 
enson after the April 21 program, 
without even fulfilling its initial 
13-week cycle. 

Packard: Still identified with 
“Holiday Hotel” on ABC, but now 
only picking up the tab for half 
the show. 

Buick: For months company had 
been looking for a full hour dra- 
matic stanza, preferring a Cecil B. 
DeMille-produced series, but out- 
fit currently wants to forget the 
whole project. : 

Lincoln-Mercury: Because of the 
basic show biz values inherent in 
the Ed Sullivan “Toast of the 


Town,” client is expected to hold 
on to this one, come what may. 
Plymouth-DeSote Dealers: Spon- 
sor Groucho Marx on both AM and 
TV and this one, too, is expected 
to survive the wholesale retreat in 
view of its per-point payoff. 









KFI-TV 


Continued from page 31 


garms carried on the regional web 
into San Diego and San Francisco 
bring an additional 35% of basic 
scale to performers. 

Walkons and extras get $15 for 
30 minutes and $20 for 60 minutes 
under the pact and TVA requires 
each station to insert cast credits. 
Sports programs have been divided 
into various categories. Seasonal 
events, such as baseball, which 
include more than 45 games bring 
the sportscaster $60 per game with 
other events on a percentage basis. 

New scale for announcers dou- 
bling in -AM and TV has béen 
worked out by AFRA and TVA. It 
takes effect in July and provides 
that announcers are to receive $10 
for a five-minute commercial pro- 
gram up to $32.50 for a 60-minute 
program. Old scale ran from $3.50 
to $14.50. : 


KLZ News Ed to Boece 


, Denver, April 3. 
Carl Akers, radio news editor of 
KLZ here, is credited with start- 





party of seven picnickers cut off 
suddenly by a heavy snowstorm. 

On Tuesday (27), Corp. Wendell 
Froese and his family left on a 
picnic and were soon trapped in 
the flash snowfall. On Wednesday 
the GI’s mother reported them 
missing to highway police, then 
called the KLZ newsroom. Akers 
broadcast a missing persons ap- 
peal on his regular newscasts and 
alerted Lowry Field officials, who 
agreed to take off in a rescue 
plane. Akers himself drove to 
Sedalia, southwest. of Denver, 
where the party was stranded. 

Early Thursday the Lowry 
plane spotted the group, dropped 
supplies and sent a rescue vehicle 
to take out the group. Akers aired 
the first news of the rescue and 
later beamed the first interview 
with Froese. ‘ 
















ing reseme operations that saved a 


| Sillman’s ‘Scrap Book’ _ 
Set as WNEW Series 


Leonard Sillman, Broadway pro- 
ducer of “New Faces,” has been 
inked by WNEW, N. Y., to do a 
weekly “Theatricai Scrap Book.” 
It starts Sunday (8) at 9:35-10 p.m., 
and will feature a “New Face of 
the Week,” theatre anecdotes, rec- 
ords and interviews. 

- Show is part of WNEW’s Sun- 
day evening buildup, which in- 
cludes the Benny Goodman, Martin 
Block and Jose Ferrer stanzas, 


Earning-Sharing 
Plan in WHK Pact 


Cleveland, April 2. 

A new two-and-one-half year con- 
tract, calling for a 10% wage hike, 
increased talent fees and fringe 
benefits, plus an earning-sharing 
plan has been agreed upon by the 
United Broadcasting Co., owners of 
WHK, and the Cleveland local of 
American Féderation of Radio 
Artists. Contract terms were an- 
nounced by Ted Smoot, AFRA ex- 
ecutive secretary. 

The_earning-sharing plan, based 
upon the net sales of the company, 
is the second such plan incorporat- 
ed into an AFRA contract in the 
country. The Cleveland local be- 
gan the program with the recent 
signing of the WJW contract. 

It calls for the establishment of 
a net sales kitty based upon the 
average net sales of the company 
over a period of years and pro- 
vides that after passing a speci- 
fied base figure, the radio artist 
shall share on a percentage basis 
the net earnings of the company. 

The new contract, which will ex- 
pire Dec. 31, 1953, also calls for 
the payment of $10 for each re- 
mote broadcast. 

This is the third, long-term con- 
tract signed in the Cleveland area 
since Jan. 1. The other two were 
WTAM-WNBK and WJW the latter 
coming after a three-week strike. 
The WTAM-WNBK contract. ex- 
or Dec. 31, 1952; WJW one year 
ater. 











Detroit—WW45J-TV is adding an 
11 p.m. news telecast to its pro- 
gram _ schedule. The 15-minute 
across-the-board show will be 
sponsored by Richman Brothers 
Clothes and Bulova Watch Co. 
James Clark, former WWJ an- 


jnouncer, will be the newscaster. 


Agencies involved are McCann- 
Erickson and Biow Co., the latter 
for Bulova. | 








WALT | 
“THE BIG PAYOFF” 


Is Heart Warming! — It's Exciting! — It's NOT Expensive!. 


CBS Atlantic City Afiate Ordered 


Off Air by FCC in 


Ownership Snarl 





Payne’s New WOW Post | 


Omaha, April 3. 

Jack Payne, 27-year-old air force 
veteran with five years’ experience 
as a sports announcer, last week- 
end became the new sports director 
for WOW and WOW-TV here. 

He came np from KNOR, Nor- 
man, Okla., where, during the past 
season, he broadcast the University 
of Oklahoma home games over a 
21-station network in the south- 
west. 


‘Mystery Gabber’ Kicks 
Up Minn. Gambling and 
Sports Fixing Hubbub 


Minneapolis. April 3. 

Furore was kicked up, resulting 
in big newspaper «scare headlines, 
when Rep. George Murk of the 
Minnesota state legislature in- 
formed the body that “a mysterious 
radio commentator” had evidence 
of athletic fixing here. Murk asked 
for a probe by the legislature into 
the gambling racket in Minneapo- 
lis. This was an offshoot of the 
Kefauver hearings. 

It developed that the “mysteri- 
ous radio commentator” was James 
McGovern, station WDGY news ed- 
itor. McGovern told the newspa- 
pers that he had had a telephone 
conversation with Murk about the 
subject but that the latter evi- 
dently had misunderstood him. He 
said he hasn’t anything “that hasn’t 
already been published or com- 
mented on.” 

After McGovern’s  disavowal, 
however, Rep. Murk still insisted 
that the WDGY news editor had 
given him one name “definitely 
linked with gambling rackets in 
Minneapolis” and the lower house 
crime prevention committee sub- 





poenaed McGovern to appear be- | 


fore it this week. 

Murk ‘declares McGovern told 
him of a transcribed telephone con- 
versation which the legislator pre- 
sumed was between the radio news 
editor and Alfred Klein, Kefauver 
committee assistant counsel and in- 
formation director, during which 
gambling names and places in Min- 
nesota were named. McGovern ex- 
plains, however, that he was refer- 
ring to information given Klein by 
Julius Helfand, assistant U. S. dis- 
trict attorney. 





(Ne Relation te Kefauver!) 


Pius—A Complete Wardrobe 
tk ke KR 
- Creeted by 
“STRIKE 
wT 
RICH” 


For Particulars. Call or Write 
SHOW PROMOTIONS 


Atlantic City, April 3. 


Station WBAB (with its FM ad- 
junct) went off the air at midnight 
Thursday (29) as a result of a FCC 
order addressed to the Press-Union 
Publishing Co., to which company 
the station was licepsed by the 
Commission. (It’s a CBS affiliate.) 

Order came when the Commis- 
sion declared that it had deter- 
(mined that control of the Press- 
|Union had already passed from 
| Albert Feyl and associates to the 
|Bethlehem Globe Publishing Co., 
of Bethlehem, Pa. 


It added that as far as the sta- 
‘tion was concerned the transfer 
iwas “without prior Commission 
consent and thus was done illegal- 
ly.” Incidentally, the Globe Co. 
operates stations WGPA and 
| WGPA-FM, Bethlehem, Pa. 


The license was lifted asa re- 
sult of a deal whereby Rolland L. 
Adams, president of the Bethlehem 
|Globe Publishing Co. had taken . 
over 70% of the stock of the Press- 
‘Union Publishing Co. last Decem- 
' ber. 


| An effort was made to have the 
|local station transferred from the 
|old to new ownership following 
/ agreement on the deal, which in- 
| volved more than $1,000,000. The 
| old ownership continued with the 
‘operation of the company, which 
| publishes three papers, the Press 
(AM), the Evening Union (PM), and 
the Sunday Press. 

Things reached a climax early 
| last week when the FCC told the 
| Press-Union Publishing Co., that it 
| could not consider. the radio sta- 
| tion transfer application unless _a 
‘showing was made by March 28 
/that stock ownership of the ma- 
'jority of the radio stations’ stock 
jhad been reinvested in the com- 
| pany originally holding the broad- 
casting permits. . 

Feyl, company president and 
Francis E. Croasdale, vice presi- 
dent. who held approximately 60% 
of the stock divided equally, and 
Mrs. Marie L. Majane, holder of 
10% which stock had already been 
assigned to Adams, refused to make 
'such a reinvestment. They sur- 
rendered the license and Adams 
immediately made application for 
a new license. Meanwhile the sta- 
tion continues off the air. 

The new owner of the company 
came to the resort to assume con- 
trol on Thursday (29), He was 
elected president to succeed Feyl 
the next morning, with a brother, 
John S. Adams, named a directar. 
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conducting; and the Suite 
from “Der Rosenkavalier,” arrang- 
ed and conducted by Antai Dorati. 


Of major interest to Philly lis- 
teners is the chance to compare 
the sound of the Dell orchestra un- 
der different maestros, especially 
since the personnel of the al fresco 
symphony is largely made up of 
Philadelphia Orchestra members. 
Only commercial touch is a plea 
for “Friends of the Dell,” a group 
of contributing sponsors (limited to 
1,000) who kick in and receive 
choice reserved seats for the series. 

Gagh. 


THE GIFT 

With John Garfield, Charlotte Hol- 
land, Everett Sloane, Daniel 
Ocko, Lawson Zerbe; musical 
director, Bernard Green; guest, 
Rev. Jonah Wise 

Writer: Millard Lampell 

Producer-director: Himan Brown 

30 Mins.; Mon., 9:30 p.m. 

UNITED JEWISH APPEAL 

ABC, from New York 


As part of its campaign to bring 
homeless thousands to safety in 
Israel the United Jewish Appeal in 
cooperation with ABC presented a 
forceful and compelling drama in 
“The Gift.” Half-hour program 
broadcast Mon. (2) set forth the 
—— of a 32-year-old dock 

and who strove to bring his 
fiancee to the newly-created state. 


Major obstacles the longshore- 
man was up against was a deadline 
that Arab countries have decreed 
against further movement of Jews. 
The only way that. multitudes of 
refugees can be saved, it was em- 
phasized, was through a step-up in | 
transportation available to these 
potential Israeli citizens. This, of 
course, calls for more and more 
financial support to the UJA which 
is helping to pay for the cost of 
the migration. 

John Garfield’s performance as 
the dock worker, emerged as an 
impassioned appeal for aid and 
served to focus the public eye on 
the gravity of the situation. Good 
support was lent by Charlotte Hol- 
land, Everett Sloane and others. 
The Millard Lampell story was a 
credible one that Himan Brown 
draped with fine production mount- 
ings. Rev. Jo Wise, UJA na- 





Roosevelt Hotel 
NEW YORK 





tional chairman, also. made a fer- 
vent plea for public suppor. 





MARGARET MORSE PRESENTS 
vd Mins.; Mon.-thru-Fri.; 1:30 p.m. 


ustaining 
WSNY, Schenectady 


Program for women, with em- 
phasis on public service angle, 
would gain in listenability if Miss 
Morse warmed her voice, flexed 
her reading and popularized her 
writing. She sounds intelligent and 
observing but stiff and mature. 
There are three segments, inter- 
spersed with e.t. music — an- 
nounced by Bob Wallace. First is 
a “Community News Calendar.” 
Second covers Armed Forces re- 
leases about local boys. 
an editorial. 


Miss Morse has been broadcast- 
ing for sometime, but has not yet 
developed the easy, sure profes- 
sional touch. Her projection is too 
slow, laborious and rigid—a con- 
trast, though too great a one, from 
the chatty, sometimes gushy, ap- 
proach of many femmecasters. Her 
Morse’s’ commentary on history 
and ancestry — occasioned by an 
address given in Schenectady by 
State Historian Albert B. Corey— 
had point and pertinence, but was 
too high leveled and too diffuse. 

Wallace’s pipes are of the organ 
type; he might quicken the deliv- 
ery and fluidize the pace. Jaco. 





CARMELO CASCIA 

15 Mins.; Sun., 9:15 a.m. 
Sustaining 

WGY, Schenectady 


Sensitive, sure fingering char- 
acterizes the playing of blind 
pianist Carmelo Cascia. He usually 
features classical numbers in the 
quieter mood. An excellent inter- 
pretation of a Debussy “Fantasy” 
closed the last block heard. 


Cascia might introduce one 
selection, to give the program a 
more intimate, personal touch. 

; aco. 
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t ge is 
$ Radio Followup 
SORE OEEEEHEOHE DESEO OEE 


WNEW, N. Y., chalked up another 
enterprising showmanship stunt 
over last weekend when its top 
disk jockey Martin Block turned 
the Sunday (1) edition of his 
‘Make Believe Ballroom” ‘into an 
in-the-flesh jam session featuring 
Benny Goodman and other top 
jazzmen of the swing era. Coming 
on top of Columbia Record’s re- 
lease of Goodman’s “1938 Carnegie 
Hall Concert,” this show added 
fuel to the back-to- move- 
ment currently evident in hepcat 
circles. If the movement material- 
izes into a nationwide phenomenon, 
this show could be something of an 
historic landmark on the road back 











to the 1930’s. If it doesn’t, WNEW 
and Block can take simple credit 


560’s the Rave Wave 


On WFIL-adelphia Sets! 


Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s . 
share of the city’s radio audience 
—and it’s 100 per cent proved! 

Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 

- That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3 682,770,000 
im disposable cash hear your pitch. 

And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading . 
Area. Here are a million more 
Prospects ... another $3 billion 
in buying power. 

And then there’s the huge 
bonus area beyond... but why 
go on? Just remember, you’re 
first on the dial in America’s 
third market when you sched- 
ule WFIL. 





Third is | 


for coming up with a topflight 
musical programming idea. 

The session reassembled the oid 
Goodman trio, with Gene Kyupa 
on drums and Teddy Wilson on 
piano, for some break-up-the-joint 
sounds that belied the passage of 
10 years since they played together. 
They delivered a flock of their old 
classics, including “China Boy,” “I 
Found a New Baby” and “Ru 
Wild,” with a demonstration 0 
—. and zest —_ is not frequently 

eard among the younger genera- 
tion of musicians. Ed Safranski 
on bass, Johnny Smith on guitar, 
Lou McGarrity on trombone and 
Buck Clayton on trumpet were 
brought in to add their licks on 


several standout numbers. , The 
major excitement, however, 
stemmed from Goodman and 


Krupa, with Wilson supplying a 
steady and superlative brand of 
musicianship. 

Show was also aired by the 
| Armed Forces Radio Service sta- 
| tion to GI’s in Korea and Germany 
and taped for global rebroadcast 
by the “Voice of America.” 


‘Leaflet’ Staff 


Continued from page 22 


of Department of Defense’s Office 
of Public Information to meet in- 
creased activities in the field, were 
announced past week by Charles 
‘Dillon, chief of the Radio-Tele- 
vision branch. 


Defense now has two weekly 
broadcasts, “Time for Defense,” 
ABC, and the “Air Force Hour,” 
on Mutual, as well as a weekly 
video show on DuMont, “Armed 
Forces Hour.” In addition, Dillon 
and his staff regularly feed special 
features to the webs and indie sta- 
tions, and are responsible for front 
line coverage of the Korean war. 


New staff members, all of whom 
are alumni of commercial broad- 
casting, are as follows: Major 
Clarke Thornton, USA, formerly 
radio-TV announcer and special 
events man at WMAL-ABC in 
Washington, now assistant chief, 
news and special events section; 
Capt. Hal Keith, USA, former di-' 
rector of the NBC “Show of: 
Shows,” assigned to production in| 
the TV section; Lt. Alfred Lurie, 
USA, ex  producer-director at 
WBAP-TV, Fort Worth, Texas, TV 
producer-writer; Lt. Frank Junell, 
USN, former commercial manager 
at KEYL-TV, San Antonio, radio 
producer-writer; Sgt. Michael J. 
Marlow, ex of WWSW, Pittsburgh, 
special assistant to the chief of 
TV; Lt. Tom Paro, USA, ex Mutual 
flack in Chicago, chief field liaison 
and promotion, and Sgt. Ed Case, 
USA, ex of WFAZ, Falls Church, 
Va., assistant to chief, field liaison 
and promotion. 


Negro-Slanted Formula 
To Get WWRL Expansion 


WWRL, Woodside (N. Y.) indie, 
is prepping an expansion of its 
Negro-slanted lineup from its pres- 

















-lent 25 hours weekly. Station is 


seeking a Negro femme disk jockey 
and a Negro athletic star to handle 
a sports cOmmentary show. Latter 
would be in addition to its Jocko 
Maxwell, who has been on the out- 
let for 14 years. 

Station’s Walt Kaner has effected 
a tieup with the Amsterdam News 
to promote its Négro-angled pro- 
grams. 


WIBG Strike Off 


_ Philadelphia, April 3. 
Threatened strike by announcers 





of WIBG here was viewed certain 
.| to be called off tonight (Tues.) 
'jafter John Morgan Davis, counsel 
for the station, announced today 


management was willing to enter 


}into negotiations with the Ameri- 
can Federation of Radio Artists 


unit. 

Walkout had been called after 
the station had taken the position 
that an NLRB election could not 
be held for the announcers. Be- 
cause of a regulation against 


| holding two elections within a 12- 
_|month span. A few months ago| 
‘| the announcers had rejected mem- 


bership in American Communica: 
tions Assn., which had been ousted 
from the ClO. With WIBG nego- 
tiating with. AFRA on election 
would be required. 


Dalias—Glenn Callison has been 
elected to the t of veepee in 
charge of engineering for the 
Libert Broadcasting System here, 
according to an announcement 
made by Barton R. McLendon, 
chairman of the board of the net- 








work. Callison has been serving 
as chief engineer of the web, 


Pearson & Alten 
Continued from page 22 


the majority for favoring WBAL, 
Cohn ‘contended, were ‘‘astonish- 
ing.” The opinion, he claimed, 
went counter to Commission pol- 
icy of putting comparative applica- 
tions, including renewals, on an 
equal basis. 


As for programming, Cohn cited 
the station’s previous unbalanced 
format, excessive commercialism 
and commercial religious programs 
which the Commission cited. in its 
“Blue Book” policy in 1946. He 
pointed to testimony by WBAL 
that it believed it could -program 
100% commercially and still pro- 
gram in the public interest. “That’s 
their concept of programming,” he 
declared. 


Pointing out that the Commis- 
sion is planning a public confer- 
ence in an effort to get coopera- 
tion from television stations to 
“do a good job,” Cohn warned 
that if the proposed decision is 
made final, ‘the Commission will 
encourage the type of program- 
ming for which it censored WBAL. 


Dempsey charged that, in addi- 
tion to financial disqualifications, 
Pearson and Allen’s application 
was wanting on legal and technical 
grounds, that conflicting testimony 
was offered during the proceed- 
ings, and that “basic glementary 
(engineering) requirements were 
ignored.” 


At the time WBAL’s religious 
programming was made an issue, 
he contended, all Baltimore sta- 
tions sold time for religious pro- 
grams. The change in policy to 
carry church programs, he claimed, 
had nothing to do with the “Blue 
Book.” There was no criticism of 
WBAL’s programming, he argued, 
except by Pearson and Allen “who 
based their criticism on what they 
read in the “Blue Book.” 

During the entire period in 
question, Dempsey asserted 
WBAL’s programming will stand 
up with that of any NBC affiliate. 


KNBC 


Continued from page 25 


work originating points are com- 
plaining about lack of room and 
are expanding greatly to handle 
increased loans while San Fran- 
cisco studios, which have a great 
capacity for handling inexpensive 
net originations for NBC, are fac- 
ing reduction of engineering, pro- 
duction and other staffs as well as 
— of its local recording 
plant. 

NBC network originations, ac- 
cording to Yoder, have not been 
affected by the moves, with KNBC 
continuing to feed programs to the 
network, including the weekly 
Standard Hour, the Candy Matson 
program, the  five-day-per-week 
Merrill Mueller news commentary 
program, seven dance band re- 
motes per week, four staff orches- 
tra originations per week, and a 
monthly average of 150 news in- 
serts, both domestic and overseas, 
to the NBC network. 

An on the spot survey of the 
situation has just been completed 
by Ernest de la Ossa, NBC direc- 
tor of personnel. 


St. Louis—Hal Frederick, disk 
jock, KXOK, has been elected to 
the Board 
door Writers’ 











Assn. of Missouri. 





EDUCE STATIONS TO 
AIR WLS ATOM SERIES 
National fies, ee thd 


Broadcasters. is distributing tran. 


scribed versions of WLS’ weekly 
“School Time” series dealing with 
atomic energy. Eleven-week series, 
produced by the station in coopera. 
tion with the U. S, Atomic Enery 
Commission, winds on WLS April 
Outline of the series which ex. 
plains complex atomic matters in 
dramatic terms made understand. 
able for school children was okayed 
in advance by Charter Heslep, AEC 
radio-TV chief. It's produced by 


Marcella Albert and occupies the 
Friday segment of WLS’s “School 
Time,” cross-the-board educational 
strip aired by the station since 
1937. 

Both the American Federation of 
Musicians and American Federa- 
tion of Radio Artists are giving 
permission to individual. NAEB 
stations to air the repeat without 
additional fees. 


Continued from page 23 


and its obligation to conduct sound 
and reasonable research that will 
enable AM to prove its right to a 
larger share of the bankroller’s 
dollar. 


Those issues, it’s conceded by in- 
dustryites, touch on some of the 
touchiest problems facing the me- 
dium, such as raids by one network 
on another, price-cutting deals, the 
rating service confusion, etc. Ryan 
is attempting to eliminate much of 
the intra-industry bickering “which 
has tended in the past to degrade 
competitive promotion and research 
projects that were basically sound 
and useful.” 7 

Following Ryan’s address at the 
convention, there will be a forum 
of men who have participated in 
BAB’s evolution, including three 
who headed up the industry group 
at various stages: Maurice B. Mit- 
chell, now veepee-general manager 
of Associated Program Service; 
Frank Pellegrin, veepee of H-R 
Representatives, and Lewis Avery, 
president of Avery-Knodel. Edgar 
Kobak, former Mutual prez, will 
preside. é 








NOW! 3RD WEEK 
HIPPODROME, BALT 


HI, LO 
JACK 


AND THE 


DAME > 


Mgt.: BOB KERR, New York, M. Y. 









agency, petwork. show bis background 
complete + y SF shows. 
Top Credits and References 


167, Variety. 
154-West 46th St, New York 19 














of Directors of the Out- 


1650 BROADWAY W. Y. 19, . Y. 


Josephine Wetzler with scripts by . 





_ Creative Radio-TY | 











AUDIO-VIDEO RECORDING COMPANY, INC, 


© Plaza 7-0780 
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Current Sales, Raw Material Dearth 
Cue Dominance This Year of 45 Pops 











lal 

iNe 

ly Dominance of the 45rpm. speed +— 
th in the pop market is a definite 


likelihood by the end of this year 
on the basis of current sales per- 
centages and the outlook for raw 


materials. Slow-speed disks have 
been rapicly. cutting into the old- 
style shellacs over the last six 
months, with RCA Victor disclos- 
‘ing that 45’s now constitute be- 
tween 30 and 40% of their total 
sales on pops. Capitol Records 
also recently reported similar per- 
centages in their pop business. 
Larry Kanaga, Victor’s sales and 
merchandising manager, said that 
45’s rack up 40% of the sales on 
regular releases with the percent- 


of age declining to about 30% on 
ae smash hits. Smaller percentage on 
g the clicks stems from their circu- 
B lation in areas where the new 


speed system has not been adopted 
as yet. On the usual run of al- 
bums in the pop field, 45’s are 
way out in front, accounting for an 
80% cut of the total sales. On 
sets with unusual selling power, 
the percentage of 45’s also drops 
down to about 50%. _ _—- 

Although both shellac and Viny- 
lite are in abundant supply at the 
present time, Kanaga said that 
shellac would probably be hit first 
by any critical shortages brought 
on by the nation’s rearmament ef- 
fort. During the last war, obtain- 
ing shellac proved to be a head- 
ache. The status of Vinylite in 
an all-out war economy, however, 
is still unclear since the material 
was not widely used for platters 
during World War II. 


Bergman Exiting 
Victor A&R Dent. 


Dewey Bergman, RCA Victor 
artist and repertory staffer work- 
ing under Charles Grean, is leav- 
ing the company April 15 in the 
first reshuffle of the company a&r 


department in a year. Bergman’s 
spot is being. taken over by Nor- 
man Leyden, former arranger for 
the late. Glenn Miller band and 
more recently active in the. com- 
pany’s kiddie department. 

Victor’s a&r setup will continue 

as a three-man setup in the east, 
with Grean, Leyden and Hugo 
Winterhalter handling the chores. 
George Marek will head the over- 
all business operation as a&r chief 
of both the pop and longhair de- 
partments. 
.. Bergman, who came to Victor 
‘from King Records over a year ago, 
will freelance as arranger and 
‘bandleader and will wax for Victor 
.on this basis, Bergman’s recently 
formed band, the Bob Dewey orch, 
is under contract te Victor. 


VICTOR CONSOLIDATES 
ITS HEADQUARTERS. 


RCA Victor’s consolidation of its 
top echelons in its new offices on 
the 32d floor of the International 
Building in Rockefeller Center, 


N. Y., accomplished without a hitch 
over last weekend. Exec and secre- 
tarial personnel from the diskery’s 
formerly split N. Y. headquarters 
in the RCA building, and 23d St., 
and Camden, began operations 
from the centralized office Monday 
(2) after moving men switched 
oan and files the previous two 
Ss. 

Move was primarily made to es- 
tablish closer liaison between the 
artists and repertory operations 
and its merchandising .setup. In 
the latter department, Larry Kan- 
aga, general sales and merchandis- 
Pe manpeet, and Bob oe 

rchandising manager, ve 
moved up from Camden, N. Y. on 
a fulltime .basis. Dave Finn, ad- 
Promotion chief, and Howard 
Letts, controller, also will be head- 
quartered in the N. Y. office al- 
though part of their staffs will re- 
main in Camden, Execs of the RCA 
Custom Record division will also 
Share offices in the International 
building offices. 

Space in the RCA building for- 
morly used by the diskery is being 
taken over by the corporation's 
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‘ho'ding company. 


Airlines Pilot Grounded 
In Loesser Song Theft Suit 


Hollywood, April 3. 

Composer Frank Loesser won a 
plagiarism suit brought against him 
by airlines pilot Robert E, Over- 
man, who charged Loesser’s “Slow 
Boat to China” was copied from 
“Wonderful You,” which Overman 
said he wrote four years ago and 
submitted to Loesser’s publishers. 

Federal Judge Pierson M. Hall 


noted a similarity between the 
songs, but found for Loesser after 
hearing testimony. that the song- 
writer had played several bars of 
“Slow Boat” as early as 1942. Five 
years before Overman’s tune was 
copyrighted. . 


Lombardo Hits 
Tour Peak With 
$86 in 12 Dates 


Heading into the final lap of 
their current cross-country one- 
niter concert swing, Guy Lombar- 
do’s orch and the Ames Bros. hit 
the high-water mark of their tour 
in Quincy, Ill., Sunday (1), racking 
up a $12,000 gross at the high 
school auditorium. The Lombardo 
troupe has otherwise heen traveling 
at a capacity b.o. clip with approx- 
imately $88,000 grossed in 12 en- 
gagements since March 21. Aver- 
age of about $7,500 per date dur- 
ing this leg of the trip was consid- 
erably higher than the opening 
dates because of the larger audi- 
toriums being played ‘in the mid- 
west. 

Following are the grosses hit on 
successive nights beginning March 
21: $9,700, Great Bend, Kan.; $6,- 
000, Hays, Kan.; $6,500, Salina, 
Kan.; $6,600, St. Joseph, Mo.; $8,- 
300, Kansas City, Mo.; $7,500, Des 
Moines; $9,200, Sioux City, Ia.;_$6,- 
300, Omaha; $4,500 in Cedar 
Rapids, Ia.; $5,800, Burlington, Ia.; 
$6,500, Davenport, Ia.; $12,000, 
Quincy, Il. 

Lombardo winds up the tour 
April 21 and moves back into the 
Roosevelt Hotel’s Grill Room, N.Y., 





May 1. In the interim period, Mu- | pop 


sic Corp. of America is setting up 
a too des stand April 27-28 in the 
Baltimore area. 





Meridian Music Corp. chartered | old 


to conduct music publishing busi- 
ness in New York. Capital stock 
is 100 shares, no par value. 


Spike Jones Benefit Gets 
5G for Injured St. L. Cop 


St. Louis, April 3. 
Spike Jones’ madcap gang, in a 
midnight benefit performance at 


the Fox theatre Friday (30), added 
$5,000 to the fund being raised for 
Patrolman Aloysius J. Nelke, who 
was paralyzed by a burglar’s bullet 
in a gun duel last Jan. 28. With a 
general $1 admish, the huge house 
was SRO. Several local entertain- 
ers also were on the bill. 

Jones also made a p.a. at a huge 
wrestling show Monday (26) at the 
Arena. The fund for the patrol- 
man, originally set at $20,000, has 
passed the $40,000 mark. 


RCA Royalties 
In 23% Jump 


Spotlighting the sharp rise in 
diskery business in the past sev- 
eral months, RCA Victor’s royalty 
payments to publishers during 
December, January and February 
jumped 23% over the previous 
three months:and were about 5% 
higher than for the same period 
last year. Diskery hit the jackpot 
during the three-month period 
with a string of hits after being 
in the doldrums for nearly the last 
nine months of 1950. 

Company’s three top hits over 
the three-month span were Phil 
Harris’ disk of “The Thing’; Perry 
Como’s “If,” and Mario Lanza’s 
“Be My Love.” Latter two sides 
are still going strong and have al- 
ready topped the 900,000 mark. 
With sales still continuing at about 
30,000 to 50,000 disks per week 
on each tune, Victor figures to 
come up with two 1,000,000-selling 





platters in the next couple of 


weeks. 

Victor is also riding currently 
with its “Single Record Series 
promotion of its vocalists with 
combined sales for the 27 disks 
topping 1,000,000, a high figure in 
light of the fact that the series 
was_comprised solely of standards. 
Mario Lanza’s album from his 
Metro pic, “The Great Caruso, 
has already racked up a 100,000 
total, with added impetus expected 
after the pic — nationally later 
this month.- Jan Peerce’s cut of 
“Sing, Everyone Sing,” a p.d. tune 
to which N. Y. State Senator Fred 
Moritt wrote the lyrics, has also 
been climbing into high bracket 
sales figures in the last few weeks. 


Harry Sarton Dies at 45 


~Harry Sarton, British Decca’s 
artists and repertory chief, 
died suddenly in London Saturday 
(31) following a heart attack, it 
was learned in N. Y. yesterday 
(Tues.). Sarton was about 45 years 





He had been associated with the 
British platter company for 23 





years. 


Major Publishers Plagued by Indie 
Diskers Dog Their Tunes Without OK 





2d $50,000 Suit Filed 
Vs. Heidt in Fatal Crash 


Phoenix, April 3. 

A second §50,000 damage: suit 
has been filed here against band- 
leader Horace Heidt and his wife 
as result of two-car crash near 
Eloy, Ariz., last Dec. 21 in which 
three persons were killed. 

Suit is being brought by acting 
administrator of the estate of Mrs. 
Kathryn McDonald, one of the two 
women killed in the accident. Ex- 
ecutor of the state of Mrs. Edith 
H. Mock, a second victim in the 
—_— previously filed a similar 
suit. 

Both women met their deaths 
when the car in which they were 
riding collided with the Heidt ve- 
hicle. Henry: Payne, Heidt’s chauf- 
feur, also was killed. 


Rose, Bourne . 


Wrangle Over 
Renewal Rights 


A legal puzzler—whether . old 
pacts under which writers assigned 
renewal nghts to publishers are 
legal—may come up for a prece- 
dental court decision as a result 
of a renewal copyright dispute be- 
tween Billy Rose and publisher 
Saul Bourne. Tune involved is 
“You Tell Her, I Stutter,” written 
in 1922 by Rose and Cliff Friend, 
with the latter two now claiming 
that the old renewal assignment 
is illegal. 

Outcome of the case is due to 
affect a host of valuable tunes 
copyrighted under the old contract 
form. In Rose’s case, the dispute 
affects a flock of tunes, on which 
he was lyricist, that are due for 
renewal in the next couple of years 
at Bourne’s firm. Rose is mulling 
a mutually-owned publishing ven- 
ture jointly with other songwriters 
based on a pooling of their re- 
newals. 

Dispute arose after Rose re- 
ceived a renewal form from Bourne 
with the former refusing to sign 
on grounds that the original deal 
did not constitute a binding con- 
tract. Case is currently being dis- 
cussed directly by the two parties, 





if the talks lead to an impasse. 
Meantime, Rose has hired attorney 
John Shulman as his rep, with 
Francis Gilbert attorney for 
Bourne, 
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8 TENNESSEE WALTZ (18) 


HOT CANARY (Leeds)........ 


THE ROVING KIND (10) (Hollis). Cece eee ee ees eeeeeeseeeeseesee 


BEAUTIFUL BROWN EYES (American). ..cccccscosscsesccessere 
I APOLOGIZE (Crawford). ...ccscvsccccceeesececesssessesooes 
SO LONG (7) (Folk-W)......... 
ON TOP OF OLD SMOKY (CFOlK-W)....cccccsccvceccsssscsesens 

LET°ME IN SURED... gcs-+0).5-sesnehodecmebecencsvabodene ed 


I TAUT I TAW A PUDDY TAT (Remick). ..cccccccvcsecsessece Mel Blanc ... 


1, IF (10) (Shapiro-B)...cccccccvccccscssegessessessvessesess 
2. BE MY LOVE (11) (Miller). .cccccccccccccccccccccccesecece 
3. MOCKIN’ BIRD HILL (3) (Southern)... 2 ccccvecccescesees 


4. ABA DABA HONEYMOON (6) (Feist)... .ccsccoccsceceveses 
5. WOULD I LOVE you (6) (Disney)... .cccccoessesecesecese 


6. MY HEART CRIES FOR YOU (14) (MasSey)..cecsececcccccce 


(Acuff-R)...0.cccccccccsoveseces 


9. PENNY A KISS (5) (Shapiro-B)......ccccsccccscccssseceeer 
10. YOU’RE JUST IN LOVE (9) (Berlin).....0..esscececscsvece 


1. SPARROW IN THE TREE TOP (3) (Santly-J)....sseeeeeeees | 


Second Group 


eee eeesseeeeSeeseersseaeeseee sesso. 


SHOTGUN BOOGIE (Century).....-ssevsssessccscesovcccovecs: Rosemary Clooney ..»- Columbia 
HOW HIGH THE MOON. (Chappell). ..rcccsccsecscsesscsvecccecs 


I LOVE THE WAY YOU SAY GOODNIGHT (Remick)........... Russ Morgan ivecceccenaseees 
* [Figures tn parentheses indicate number oj weeks song has been in the Top 10.) 


Week of March 31 





erry Como eS ecceccce cc MOE 
Billy Eckstine .......+.+sMGM. 


Mario Lanza ...........-Victor 
Les Paul-Mary Ford.....Capitol 
Patti Page .........+. . Mercury 
D. Reynolds-C. Carpenter MGM 
Patti Page ........00: Mercury 
Guy Mitchell-M, Miller Columbia 
VEG BRCM onc cccccine Mercury 
Guy Mitchell-M. Miller Columbia 
Bing Crosby-Andrews Sis. .Decca 


Patti Page .. ... .: ..Mercu.y 
Tony Martin-Dinah Shore. Victor 
Eddy Howard .,........ Mercury 


Perry Como-Fontane Sis. .Victor 


Guy Mitchell-M. Miller Columbia 
WOOO soa sho kpcccece te Decca 


Rosemary Clooney ... 
Billy Eekstine ...... .++. MGM 
Weavers-Gord. Jenkins ...Decea 
Weavers ....sereeeeee+--Decca 


Bobby Wayne co ob voces eas 
Blue Barron onee onda ve ck -aeeaee 


seectbeose (Cue 
Tennessee Ernie .......-.Capitol 


Les Paul-Mary Ford ..,.Capitol 
Florian ZaBach ....+++..Decca . 


a> 
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with court action likely to follow |’ 













Major publishers are currently 
being plagued by a flock of indie 
platter companies which have been 
releasing their tunes without ob- 
taining licenses or paying royal 
ties. Situation, while always preva- 
lent, has grown to the stage where 
the pubs are engaging in their own 
detective work to suppl@ment the 
policing activities of Harry Fox, 
publishers’ agent who handles the 


collection of mechanical perform- 
ance royalties. 

In a recent survey of indie com- 
pany output, Mills Music uncov- 
ered 40 of its tunes on wax with- 
out: authorization. Last week, 
moreover, Gimbel’s department 
store in N. Y. ran a fullpage spread 
advertising 49c disks issued on 
the Tops Record label. Several of 
the tunes advertised were in the 
Mills catalog but were not cleared 
for pressing. : 

Even after collaring the inf 
ers, the pubs are having a tou 
time collecting their royalties. The 
small diskers usually come up with 
the alibi that they didn’t know 
that the tunes had to’ be cleared 
plu® entering the claim of being 
broke. The pubs, however, are at- 
tempting to keep a strict -surveil- 
lance of ,such disker activities to 
protect their copyrights. 


Richmond's 606 
In New BMI Deal 


Howie Richmond closed a one- 
year deal with Broadcast Music, 
Inc., last week, with BMI putting 
up a substantial guarantee, under- 
stood to be around $60,000, for 
Richmond’s two BMI publishing 
firms, Hollis Music and Ludlow Mu- 
sic, latter firm formerly known as 
Spencer Music. BMI made the coin 
guarantee on the basis of the Rich- 
mond’s firms’ performance last 
year with such hits as “Goodnight, 
Irene,” and “The Thing.” Rich- 
mond also owns Folkways Music in 
BMI, but this firm was not part of 
the new one-year deal. s 

Deal is non-exclusive, with Rich- 
mond continuing to operate his 
Cromwell and Essex -publishing 
firms, both of which are affiliated 
with the American Seciety of Com- 
posers, Authors and Publishers, 


CAP BUILDS EASTERN 
STAFF OPERATIONS 


Capitol Records, which has been 
operating mainly out of its Holly- 
wood headquarters, is currently 
giving increased accent to its sales 
and repertory activity in the east. 
Move is being accomped by a full 
staffing of the New York office un- 
der Walter Rivers, who has been 
in charge of the eastern operation. 

Newest appointments include Sid 
Feller, formerly a freelance are 
ranger, who will be assistant to 
Dave Cavanaugh, eastern repertory 
chief. In the sales and promotion 
department, Joseph Maimone, for- 








ords, has been named as contact 
for the jukebox operators. Dick 
Linke, meantime, took over his post 
as eastern publicity director this 
week, with Don Ovens as his as- 
sistant. 


Dreyfus Sets Up Putnam 
For ‘Tree Grows’ Score 


Max Dreyfus, head of Chappell 
Music, has set up a subsid, Putnam 
Music, which will publish the score 
of the new legit musical, “A Tree 
Grows in Brooklyn.” Arthur 
Schwartz and Dorothy Fields wrote 
the score. 

It’s usual practice for the Chap- 
pell firm to set up to han- 
dle different show scores to give 
the writers a cut in the publication 
profits. Putnam will handle other 
material besides the “Brooklyn” 


Ferrer’s Cap Deal 


Actor Jose Ferrer has pacted 
with Capitol Records for a series 
of Spanish blues songs. He is also 
outlining a series of kiddie albums. 

It’s a 10% royalty deal in which 
Ferrer will pay the writer royalties. 











merly a salesman with Coral Rec- . 
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with Henri Rene’s Orchestra and Charms .. 
45 rpm 47-4107 
78 rpm 20-4107 e : 


inah sings it! 

eejays are spinning it! 
oin-Ops are buying it! 
ealers are selling it! [> «id 
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ASCAP Friction on Payoff Plan Easing 
As Opposition Mulls New Attack 


In the wake of last week’s hec- 


tic membership meeting, ferment 
in the American Society of Com- 
posers, Authors and _ Publishers 
over the writer payoff plan and 
election procedure is currently 
easing off while the opposition 
group is seeking a new tack in its 
battle against the administration. 
Routed in the recent election for 


dissidents are now expected to 
hold back their critical barrages 


until a definite attempt is made to. 
revise the new 60-20-20 payoff | 


plan. 

The writers classification com- 
mittee has been holding extended 
discussions on proposed amend- 
ments for the past four months but 
to date has been unable to come 


‘up with an acceptable alterrrative 


to the present distribution system. 


The fisticuffs at last week’s 
membership’ session, meantime, 
has been decried by all factions 
within ASCAP. Row at the meet- 
ing was accidental and stemmed 
from a personal encounter be- 
tween writer Dick Thomas and 
pub-writer Perry Alexander after 
the latter denounced ASCAP as 
“a politically protected racket 
which should be investigated by 
the Kefauver committee.” Aside 
from this incident, the meeting 


‘ ran off according to usual form, 


with opposition spokesman blast- 
ing the ASCAP leadership but in 





HITS 
JACKPOT 


board writes, 


' , a big treatment." Bath are big “picks.” 


EXCELLENT" yy GOTTA FIND SOMEBODY TO LOVE (Duchess)— 
Marian Maye (Coral 60457) caused an over- 
night sensation with her rendition on the 
Pyramid label. Promptly taken over by Co- 

+ ral Records the disc is hot. Billboard 
rates it "excellent," saying, “she has 
infectious quality, and tune, a brisk 
waltzer, is a charmer." Variéty calls it: 
"solid® and Cash Box gives it a "best 


arcane 
4 


bet.® 
“BULLSEVE 


OF THE 
| WEEK” 


Billy Briggs 


ler (Mer. 6523) and Red Ingle (Cap. 1431) 
- . with more coming. 


FINE yr HURRY HOME TO ME: (Goday) — The Fontane 
Sisters (Vic. 20-4077) are.off on a tune 
that will show up strong. Billboard sees 
it as one of “tomorrow's hits" and says; 
*The Fontane Sisters display a fine blend 
on a likely'new ballad.* 


BALLAD 


WATCH ye SO GOES MY HEART (Wemar) —. Beautiful 
; ballad that gets fresh 
Vera Lynn's (Lon. 938) competent rendi-. 
tion. Tune and disq rate special attene | 


THIS 


tion. 


STANDS yr GOODNIGHT CINCINNATI, GOOD MORNING TENS 
(Tannen)—Stands out in the Folk 


OUT  NESSEE 


lists ae one which may move into the op, 
group shortly. Shorty Long (King 953 
Louig Innis (Mer. vent tad 


platters, , 


BROADCAST MUSIC, INC. 








jk I'M YOURS TO COMMAND (Mellin) — Both 
THE Billy Eckstine (MGM 10944) .and Sammy Kaye 
(Col. 539525) hit the jackpot. Tune by Russ 
‘Columbo, was recently discovered. Of the 
Eckstine dise Billboard says, 
tently sold.* In the Kaye version Bill- 


ste CHEW TOBACCO RAG (Commodore)—Tune is 
tremendous in the folk music field with 9 
powerful discs in-circulation. Cash Box 
awards “Bullseye of the Week" to Zeb Ture 
ner's (King 950) version. Other top plat- 
ters are by Pee Wee King (Vic. 21-0451), 





| 
more moderate terms than used by | 
Alexander. : | 

In connection with the repre- 
sentation of various income classes | 
of writers on the ASCAP board, | 
prexy Otto A. Harbach pointed out | 
that the ballotting resulted in the | 
following distribution of writer-| 
members on the board: one rep for 
writers above the  1,000-point | 


cket; one rep apiece for writers | 
ASCAP’s board of directors, the | bracke p ap 


in the 1,000 and -950-point bracket; | 
four reps from the 900-point class; | 
two reps apiece from the 650 and | 
325-point class, and one rep from | 
the 140-point class. ASCAP oppo- | 
sitionists, however, countered Har- | 
bach’s rundown by asserting that) 
the old board’s membership was | 
reelected under a setup used by 
the incumbents to perpetuate their | 
terms in office. 
Extremes 

Meantime, the chief irritant to 
the dissidents remains the opera- 
tion of the 60-20-20 plan, which 
cut the income of 73% of the mem- 
bership while skyrocketing the 
revenue of 27 top writers above 
the former ceiling of $20,000 an- 
nually. Topped by Irving Berlin, 
who stands alone ‘in the 1,500- 
point class and figures to draw 
about $50,000 from ASCAP this; 
year, the stratosphere writer group 
includes Cole Porter, Sigmund 


Romberg, Jerome Kern, Harbach, 
the estates of Georgé Gershwin 
and Lorenz Hart, Oscar Hammer- 
stein 2d, Richard Rodgers, Irving 


*..epoe 


*Tony Alamo registers with 


7 
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(Imperial 8104), Buzz Bute. 
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Survey of retail sheet music ¢ 2 : : 

: C) 

sales, based on reports obtained e £ 2 3 8 5 

from leading stores in 12 cities s n 2 elale| . 

and showing comparative sales a. x FS si 3 E g Sig 
rating for this and last week. 5] 2 ry a g 2 |8 a sii igio 
eiegi¢ilulaleliegi|s$/e2/3);35)T 
Sele lslalgsisi/#/2/2/3) 4 
° Seles sre ola lsi/si/ais} & 
National Week Ending Ziaslisizlagleleigis ? #/3| p 
Rating H/F sisi seiO/eaizigie|e/s/ o 
March 31 5 | & g gleieisigis Bi sis 1 
This Last . sei : 4 giaig/2/3/2/2) % 
wk. wk. Title and Publisher zidinialis@ialmig Im i|&ZIS/81 5s 
1 XS 8 (SRO). oo hiv cieess 8 $8 3.2 3 208) £ 8 i 
23 “Mockin’ Bird Hill” (Southern).. 1 1 1 6 1 8 .. 3 4... 2 1 #«82 
3.4 “Be My Love” (Miller)........... — ) 6. e122 woe. «€ 6 OO 
+ 2 “Tennessee Waltz” (Acuff-R)..... oe 6 2 2. 2... 83m +... 2 5 65 
5 7 “You're Just in Love” (Berlin)... . .. $8: 3: 2. 2a oe 3 «53 
6 5 “Aba Daba Honeymoon” (Feist)... 5 4 7 8 9 7 10 6 3 3 = 7 52 
7 8 “It Is No Secret” (Duchess)...... 3 3 igi me 2s 1enig es 0 cae a ee. ae 
8 6 “My Heart Cries for You” (Massey) 10 7 8 3 4 6 7 10 6 4 45 
9 10 “Would I Love You” (Disney)..... 8 9 6 7F 4.g.. & 7 :9§ 36 
10 11 =“May Lord Bless You” (Pickwick) 7 .. 10 5 8 10 .. 8 8 9. 6 28 
11 - 9 “Penny a Kiss” (Shapiro-B)...... ice. ae, se £5 9 24 
1212 “I Apologize” (Crawford)........ gd Pie BUT os. ee on 16 
1314 “Sparrow in Tree Top” (Santly-J). 6 5 10 - 2... er 
14 .. “Beautiful Brown Eyes” (Amer.).. 9 .. 4 8 12 
15 .. “Se Long” (Folk-W)...c..csceees oe oe . 6 5 








Caesar, Frank Loesser and others. 

While heefing about operation 
of the new distribution system, 
leaders of opposition group flatly 
declare that they are in favor of 
the 60-20-20 setup but want only 
a change in its administration. It’s 
alleged that “unwarranted” senior- 
ity weighting to a group of top- 
bracket writers, now relatively in- 
active, is cushioning their fall 
while the lesser writers are feel- 
ing the full brunt of income cuts 
resulting from a falloff in per- 
formance. ASCAP administration 
spokesman, while admitting minor 
inequities, assert that the whole 
membership will find their income 
equalized to their performances in 
three to five years. 


One initially popular proposal, 
calling for imposition of an income 
ceiling of $20,000, has now vir- 
tually dropped out of sight. It’s 
now generally held that the top 
writers are entitled to earn as 
much money as they can out of 
ASCAP performances and, even if 
the added income is eaten up by 
taxes, these writers must decide 
what to do with the extra coin 
which they have legitimately 
earned. 


N.Y. Judge Rules For 





Whether Sir Thomas Beecham 
has the right to restrain the Lon- 
don Gramophone Corp. from sell- 
ing records made from the sound- 
treek of the film, “Tales of Hoff- 
man,” will be determined by an 
early trial on the basis of a deci- 
sien handed down last week by 
N. Y. Supreme Court Justice 
Louis A Valente. In denying the 
‘conductor and other plaintiffs a 
}temporary injunction, the court 
held that the “peculiar facts of this 
case require an early determina- 
tion of the rights of the respective 
litigants.” 
} Joining with Beecham in press- 
ing the action are Artists. Promo- 
tions, Inc., Columbia Records and 
the Anglo-American Music Assn., 
Ltd. Dispute grows out of a deal 
whereby British Lion Production 
Assets, Ltd., agreed to license 
British Decca Records to repro- 
duce the “Hoffmann” soundtrack 
on. platters. -This musical score 
was cut by the Royal Philharmonic 
Orchestra under Beecham’s direc- 
tion. Justice Valente opined that 
he found it difficult to understand 
how the defendants are benefiting 
from any unfair competition but 
added a trial may lead to better 
development of “pertinent facis 
and circimstances.” 


—_—_—_—_—_—_—_———X—SJr__ 
Tops of the Tops 
Retail ~~ Seller 
Retail ne Pet Seller 


“Most Requested” 6 Disk 





Best on oF Machines 


* Trial on ‘Hoffmann’ 


Allen Music, headed by Hal Mil- 
ler, has shifted headquarters from 
New York to Memphis. 








“The first organ I’ve ever 
played that permits so many 
of the ‘champagne’ effects I 
like to put into music,” said 
Lawrence Welk ... ‘‘a splendid 
instrument for the professional, 
an ideal choice for places of 
__ public entertainment.” 

And Dick Leibert says, “A 
really wonderful instrument... 
It is remarkably fast and lively 





~. 3 


The 








famous organist of Radio City Musi¢ Hall ~ 


SS eS Oe 


. . | 
WuRLIIZE R wer _— Tonawande, N. Y. 


World's Largest Builder of Organs and Pianos Please send me free illustrated and descrip- 


N. Y., changed its name to Celebri- 


| Murray Wizell Music Co., Inc., 
ty Music, Inc. 








- Two famous 
entertainers 

praise the 

Wurlitzer Organ 


Lawrence Welk 


the “Champagne Maestro” . 
—popular radio and recording artist 






in action, and the range of * 


tonal colors is superb.” 

Two full 61-note keyboards, 
25-note pedal clavier, more 
than 1000 different tonal col- 
ors. And it’s the lowest-priced 
standard two-manual organ 
‘you can buy. ~ 

The Model 30, illustrated, is 
only one of several models in 
the Wurlitzersline. Write for 
illustrated booklet. 





Rudolph Wurlitzer Company 











_ Under One Nome ° -¢ ~~ tive booklet on the Wurlitzer Organ. 
bd A Name ‘ ae 
For ow information, \ Street 
- mail thecoupon, . . | . City “me S16 <a 
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tained from leading stores in SsialisiOlelsisialaleplg|« 
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wk. wk. Artist, Label, Title Zi\iOlimlBinls | i = E = 7 é s | 
, PERRY COMO (Victor) | 
r —. arte . * © f 3° 4.8 6.48.4. 5: eo 
S MARIO LANZA. (Victor) | , 
; 2 1 “Be My Love’—10-1567A........ 2 § ..:'.. 2232s 2 2-2 me 
ae REYNOLDS-CARPENTER (MGM) 
: 3 3 “Aba Daba Honeymoon”—3282... 4 7 3 8 4 3-5 5 7.. .. 6 58 |! 
; PATTI PAGE (Mercury) 
; 4 4 “Would I Love You”—5571...... > & ££...) 2. 4 2. £2 Se 
= P. COMO-FONTANE SIS. (Victor) — | 
5 6 “You're Just in Love”—20-3945A. 9 .. 5 .. 8 9 6 .. 2.. 6 7 36 | 
| LES PAUL (Capitol) 
7 6 10 “Mockin’ Bird Hill”—1373....... a ee i ea a ee Sea SF 
: -y: BILLY ECKSTINE (MGM) 
. q 7 =“I Apologize”’—10903A.......... 7.4 So! So ee 
G. MITCHELL-M. MILLER (Col.) | 
§ 5 “Sparrow in the Tree Top’—39190 10 8 4 2 10 Oa ae ee | 
PATTI PAGE (Mercury) 
9 11 “Mockin’ Bird Hill”—5595....... ae 4 7 23 | 
PATTI PAGE (Mercury) 
10 9 “Tennessee Waltz”—5534........ A 7 8 4 Poa ee | TOO YOUNG 
= G. MITCHELL-M. MILLER (Col.) ade end 
m 11 10 “My Heart Cries for You”—39067 .. 6 4 3 20 || 
rie “FLORIAN ZABACH (Decca) | GOTTA FIND SOMEBODY TO LOVE 
12 16 “Hot Canary”—27509........... Toe a a a eae a eae ee 
= ROSEMARY CLOONEY (Col) | ecca 27569 (78 RPM) and 9-27569 (45 RPM) 
13A 13 “Beautiful Brown Eyes”—39212.. .. 9 7 5 .. .. .. .. .. .. 8 .. 15 | 
LES PAUL-M. FORD (Capitol) | 
13B .. . “Hew High the Moon”—1451........ .. 10 6 .. .. .. .. 5S 8 2. oe § 15 ‘ 
TONY MARTIN-D. SHORE (Vic.) ii £ 
4 «8 zene Ce oT pig rae ea Pee ae The Poet of the Piano 
15 .. “On Top of Old Smoky”—27515.. .. 2 10 9 12 - 
GORDON JENKINS (Decca) 
16 15 “Would I Love You”—27490..... Vee ToT a ee ee ae ae a a ee 
VIC DAMONE (Mercury) 
TA 3h - Sg. w. ko os os sae ae ek a \ 
H. WINTERHALTER (Victor) 
| oe OT gS ee a ee a es a ee Ory ee 9 
LEROY ANDERSON (Decca) . 
18A .. “Syncopated Clock”—40201...... arms: ae ae Lae eee eee ee ee ee ae 8 
ART MOONEY (MGM) 
18B 15 “Sparrow in the Tree Top”—10924 .. .. .. Tae Ne ae ee ee Oe ae 8 
Disk Best Sellers by Siders 
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No. of No. of } end Hi 
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en A apie ; ong sno aa eeeeeeseesereeeeeeees : ys THEY CAN'T TAKE THAT AWAY FROM ME 
OME i ckicpiedacdveaess ies Oe PO vs osc lesnsteceddackesve 43 || ond 
1 2 a . 5 SHADOW TIME 
J OUT OF THIS 
Guys AND DOLLS: SOUTH PACIFIC WORLD VOICE OF XTABAY CALL ME MADAM Decce 27422 (78 RPM) end 9-27422 (45 RPM) 
FIVE TOP) sreedway Cost | sroadway, Cast en Yme Sumac Ethel Merman 
Decca: i Broadway Cast Capitel . Decca 
ALBUMS | 485 Columbia Columbia - DA-818 
9-203 . MM850 MM-980 CD-244 9-166 - : 
DLP-8036 ML4180 ML-54390 CC244 DLP-8035 The Composer’s Own Version 
: of a Great New Hit! 
Rage Music Corp. chartered to Conkling Miller To Robin Hood Dell Cuts 
conduct music publishing business ? Pri Sets Sched l 
in N : rices, Sets ule 
ew York. Capital stock is 100 Coast for Col 0 0 Philad : ‘ 
shares, no sore 90 Se Ik wales: «Ve : iladelphia, April 3. 
Jim Conkling, Columbia Records Robin Hood Dell, Philadelphia’s 
d Mitch Miller, pop art- | alfresco summer concert series, 
prexy, an _? |has announced an array of artists 
ists and repertory chief, planed to and sharp reduction in prices for 
the Coast last weekend on com- the coming season which starts 
BROWN EVES pany business. | June 25, with Fritz Reiner on the 
Conkling will 0.0. the Hollywood | podium. 
operation in his first Coast inspec-; In successive weexs the Dell 
. tion tour since assuming the orchestra (recruited largely from 
CHRISTOPHER diskery’s prexyship two months/the ranks of the Philadelphia 
aoe. ogee ee 4 ng Spe symphony) will be directed - by 
es ma y Frankie ne Pierre Monteux, Andre Kostel- , 
COLUMBUS under the latter's new pact since lanetz, William Steinberg, Erich end His "Pops" Concert Orchestre 
ting from Mercury ords. Leinsdorf and Alexander Hilsberg. 
AMERICAN MUSIC, INC. Max Rudolph, artistic director of THE SYNCOPATED CLOCK 
1576 Breed Danny Raymond, singer in Har-/|the Metropolitan Opera, will pres- end 
co Su caem Vor lem spots, has been inked to an/ent the new Garson Kanin-Howard THE WALTZING C ; 
9109 Sunset Biva.; Hellyweed cuctuave pact by Mercury = werd be ogg = “Die Se ee, aT f 
CR }- ecords. whic e Met recen ular- - 
ined. ta the sinaing tunis Gai te Decce 40201 (78 RPM) and 9-40201 (45 RPM) ; 
Charles Kullman, Regina Resnik, x 
Patrice Munsel and Hugh Thomp- a 
HEAR | Soloists scheduled include Wil- 
‘liam Kapell, Gregor Piatigorsky, 














































THE BELLS IN 





WILL RING AGAIN 


(When the Boys Have All Come Home) 


THE JUDY CANOVA SHOW 


VIER PUBLICATIONS RCA Bidg., Selma & Vine, Hollyweed, Calif. 














THE CHAPEL 











'Anna Maria  Alberghetti, the 
| First Piano Quartet, Dorothy Kir- 
'sten, Lauritz Melchior, Oscar 
‘Levant, Sigmund Romberg, Jan 
| Peerce, Elaine Malbin and Yehudi 
| Menuhin. 

| Fredic R. Mann, president of the 
; Robin Hood Dell Corp., announced 


|a reduction on evenings when spe-. 


cial artists appear from $1.30 to 
$1, tax included. Tickets for the 
symphony nights have been cut 











from 65c to 50c, tax included. 
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Bing & Gary Crosby: ‘“‘When You 
And I Were Young Maggie Blues’- 
“Moonlight Bay” (Decca). Crosby 
and his eldest son have come up 
with a solid sequel to their “Sam’s 
Song” click of last year. Crosby in 
fact, 
more zing in these family waxing 
sessions than in his recent string 
of pop releases. Gary, meantime, 
is rapidly emerging as a fine styl- 
ist in his own right, albeit still in 
his father’s vocalizing idiom. Both 
of these oldies are hoked up with 
ad libs and tricky harmonizing. 
Topflight jock. and juke fare. 
Matty Matlock’s orch cishes up 
colorful Dixie backgrounds. 

Doris Day: “We Kissed In A 
Shadow’’-“Something Wonderful” 
(Columbia). Two class numbers 
from the Rodgers and Hammer- 
stein legit musical, “The King and 
I,” get superlative renditions by 
Miss Day. Neither ballad has smash 


impact at first play but they stand | 


up under repeated spins. “Shadow” 
has more of a pop flavor than 
“Wonderful” with Miss Day deliver- 
ing both in lucid and _ sensitive 
style, Leith Stevens orch backing | 
up. Margaret Whiting also has a 
fine cut of “Shadow” for Capitol, 
but without the shadings of Miss 
Day’s version. 

Frank Sinatra: “Hello, Young 
Lovers’’-““‘We Kissed In A Shadow” 
(Columbia). Sinatra’s pipes have 
rarely been in better shape than 
on “Lovers,” also from the R&H 
musical. It’s another 
number with adult lyrics and orig- ' 











NEW REVIVALS 
“DON’T BLAME ME’ 


‘TM IN THE MOOD 
FOR LOVE’ 
— 


Standards by 
Jimmy MeHugh 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


seems to be working with! 


excellent 








inal melody. Whether the pop 
| market is mature enough to push 
\this type of number into the hit 
lists. On the reverse, Sinatra does 
‘a top selling job on “Shadow,” 
' Axel Stordahl orch accomping. 
Vaughn Monroe, Orch: “Shall We 
»Dance”-“On Top Of Old Smoky” 
'(Victor). “Dance,” another tune 
from “The King and I” score, is a 
definite entry for the pop market 
and Monroe socks it over in bright 
style suitable to the number’s up- 
| beat tempo. On the flip, Monroe 
gives a big push to “Smoky,” the 
|folk tune recently revived by the 
Weavers for Decca. This cut, how- 
ever, is not marred by talky inter- 
ludes. 

Dick Haymes: “I'll Never Know 
Why”-“How Thoughtful of You” 
(Decca). “Never Know Why” is 
one of the more promising new 
tunes recently launched by Hugo 
Winterhalter for Victor. Haymes’ 
cut could provide the extra impetus 


to propel its pace. Reverse is an-| 


other strong ballad, Haymes’ vocal 


| getting rich backing from a choral 
| group and orch. 


Dinah Shore: “The Three-Corner- 


ed Tune”-“ ’Cause I Love You” (Vic- | 


tor). “Three-Cornered Tune” is a 
waltz adaptation of one of the 


‘Frank Loesser numbers from the 


legit musical, “Guys and Dolls,” 
with this cut cleverly blending Miss 
Shore’s voice in two parts. It’s a 
catching item with Henri Rene’s 
orch supplying a_well-conceived 
background. Miss Shore also solid- 
ly handles the reverse, a tune with 
a strong potential. 

Tony Fontaine: “The Syncopated 
Clock”-“I’m Yours To Command” 
(Mercury). “Clock,” the Leroy 
Anderson tune which has broken 
through asean instrumental, has 
been set to Mitchell Parrish lyrics 
which may find a broader market 
for this number. Tony Fontaine 
handles the vocal in good style al- 
though the original instrumental 
by Anderson for Decca still merits 
top rating. Reverse is a good cut 
of the old Russ Colombo number 
now getting a revival. Lew Douglas 
orch accomps. 

Nat “King” Cole: “Little Child’- 
“Red Sails in the Sunset” (Capi- 
tol). “Child” is fine but unusual 
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Top Songs on TV 


(Alphabetically Listed) 

Week of March 23-29 
(Based on copyrighted Audi- 
ence ‘ Coverage Index and 
Audience Trend Index pub- 
lished by Office of Research, 


_Ine., Dr. John G. Peatman, 
director.) 
Aba Daba Honeymoon... Feist 
Be My Love...........Miller 
Heart Cries for You...Massey 
Peter Cottontail..... Kear 


You’re Just in Love....Berlin 
5 Top Standards 
Darktown Strutters Ball. Feist 


Beed I Do............Laurel 
Ida Sweet as Cider....Marks 
Valentina .... Harms 





Yankee Doodle Boy. ... Vogel 








pop material which may have a 
chance on the basis of Cole’s in- 
terpretation. Cole proves again 
on this side that he can handle 
virtually any type of number with 
top impact. Flin is a revival of 
'an old hit with Cole backed by a 


vocal quartet and Pete Rugolo’s | 


” 


orch. Les Brown gives “Red Sails 
‘one of his sharp instrumentals for 
'Coral Records, Ray Sims handling 
| the lyrics okay. 
| Billy Eckstine: “I’m Yours to 
| Command”-“What Will I Tell My 
| Heart” (M-G-M). Eckstine — belts 
' home “Command” in top style and 
this cut should take the lead-in the 
revival of the Colombo number. 
It’s one of the best sides Eckstine 
has done recently, the vocal flash- 
ing his top commercial manner- 
isms. Gordon MacRae also rates 
attention on his “Command” for 
Capitol. His workover of “Heart” 
is also good and rates plenty of 
| spins, Russ Case orch backing up 
| the latter side. 

Tennessee Ernie: “The Strange 
Little Girl’-“Kentucky Waltz’ 
| (Capitol). “Little Girl” is a folk 
‘tune that might spread beyond the 
, usual Ozark-type market if-a pop 
i treatment is tried. Ernie gives it 
'an effective vocal in the usual 
| mountaineer tradition. Owen Brad- 
| ley Quintet also have a potential 
side on this tune for Coral Rec- 
,ords. On the bottom deck of the 
Capitol disk, Ernie handles a 
doubtful followup to “Tennessee 
Waltz.” 


Helen Grayco: “Twas Brillig’- 
| “Pretty Babe” (London). 
|Grayco beats out “Twas Brillig”’ 


‘ 


| 


this standout number from Walt 
Disney’s pic, ‘Alice in Wonder- 
land.” She hits with another 
rhythmic workout on “Pretty 
Babe,” a cute new pop. 


Platter Pointers 


Jerry Lewis dishes up another 
comedy vocal on “Never Been 
Kissed” that will appeal to the 





|ny Desmond has an okay cut of 


“Mama” for M-G-M... Harry 
James orch sounds sharp on 
“Theme for Cynthia” (Columbia) 
.. . On the same label, Tony Pas- 
tor scores with his cut of “Ida”... 
Tex Beneke has a neat instru- 
mental in “Palladium Patrol” 
| (M-G-M) ... Stan Kenton comes 
up with another unusual interpre- 
tation in “September Song” (Capi- 
tol) ... Lorry Raine has a poten- 
tial entry in the religioso cycle in 
“Take Time to Pray” (London)... 
| Mitch Miller orch and chorus have 
|a_rousing side in “Cider Night” 
| (Columbia) . . . George Siravo orch 
, dishes up a solid jump side in “Do, 
You Dig John Peel” a ag! fi oe 
Another fine cut of “Pretty Little 
Bells” by Leroy Holmes orch for 
M-G-M ... Still another “Synco- 
pated Clock” version by George 
Cates orch for Coral with a vocal 
— handling the lyric in okay 
style... 
bounce novelty in “Is My Pop in 
There” for Decca. . 
has a likely side in “Bright Lights 
'and Blond-Haired Women” 
Capitol... . On same label, Ray 
Anthony orch registers neatly on 








Miss , 


with lots of snap and should gar- oe 
ner some of the plays slated for | 


| Lewis partisans (Capito})... John-| 


Louis Jordan delivers a: 
. Jan Garber |: 


for | - 


“MY LOVE 
AN’ MY 
MULE” 


“PALLADIUM - 
PATROL”’ 


MGM 10936 78 RPM 
K 10936 45 RPM 





PLAYS 





+ “SENTIMENTAL 


“Faithfully Yours” and “I’ll Never 


Know Why,” Tommy Mercer vo- . 








On the Upbeat 








New York 


Peggy Lee and Westwood Trio 
play the Boulevard, Queens, next 
weekend (6-8). Miss Lee also 
booked for a week at the Pittsburgh 
Copa starting April 23... Mel 
Torme into N. Y. Paramount April 
11 with Ray Anthony orch .. . Nat 
“King” Cole booked for Howard 





theatre, Washington, April 12, 
following with week at Royal 
theatre, Baltimore, April 19, 


}and Apollo theatre, N. Y., April 
26... Evelyn Downs Trio into the 
Lighthouse Cafe, N. Y., for in- 
| definite engagement ... Gene 
|Krupa orch, currently starting 
| tour through Texas, set for Casa 
|Loma Ballroom, St. Louis, April 
|24 ... Hector Lomuto, Argentine 
| bandleader, in N. Y. for two weeks 
|looking over American pop tunes 
|... Phil Brito, M-G-M Records 
, Singer, shifted from Music Corp. of 
| America to Charles Yates agency 
'. . . In another management 
switch, singer Art Lund exited 
| General Artists Corp, for Spot- 
|light Attractions . .. Ella Fitzger- 
ald opens at Royal theatre, Balti- 
more, April 5, Johnny Brown's 
spot in Pittsburgh April 13 and Re- 
gal theatre, Chicago, April 20... 
singer Bud Brees currently in 
Plantation Room of Oneco hotel, 
New Haven ... Lennie Tristano 
Sextet opens for two weeks at Blue 
Note, Chicago, April 6... Deep 
River Boys embark on annual tour 
of British Isles, May 2. 





Chicago 


Cavalier Beach hotel, Virginia 
Beach, Va., opens season with Leo 
Pieper, May 18, and follows with 
Don Reed, June 12 , . . Johnny 
Pineapple band plus gal revue set 
for Baker hotel, Dallas, May 2 for 
one month, then to Claridge hotel, 
| Memphis, June 8... Al Overend 
|band to Pere Marquette hotel, Pe- 
oria, May 1... Jimmy Feather- 
stone band to Martinique, Chi, May 
8; and band’s first date for Mc- 








o,ere, 





‘calling ... Discovery Records has * 


packaged an interesting long-play 
disk featuring a flock of artists, on 





MUSIC”’ | Songs by Rodgers & Hart and 
Johnny Green. 

“DOWN IN 

NASHVILLE Granz Back to U. S. . 

TENNESSEE”’ Norman Granz, head of the “Jazz 


MGM 10910 78 RPM 
K 10910 45 RPM 


MGM RECORDS 





at the Philharmonic” operation, 
planes back to the U. S. from 
Europe this week after settling 
coin problems arising from the re- 
cent cancellation of his projected 
‘“JATP” Continental tour this 
| spring. Granz plans to reschedule 
the tour next spring. 

Swedish promoters, who booked 
the “JATP” troupe, have substi- 
tuted bookings with a jazz~show 
starring Sidney. Bechet, currently 
in Europe, and Stan Gets, who 
planes abroad'shortly. — - ; 








| Conkey Artists 


| 


-.. Fifth A 

launched half-hour deejay ren 
April 2 over WCFL, with Myron 
Barg navigating. Show will be 
aired three days a week at 5 p.m. 
for on ... Ella Fitzgerald 
and Buddy Johnson orch set for 
Regal theatre, Chi, April 20 for a 
week . . . Harry James sidemen, 
Wille Smith, Juan Tizol and Louis 
Bellson, have joined the Duke El- 
lington band, replacing Johnny 
Hodges, Sonny Greer and Law- 
rence Brown. Hodges’ outfit goes 
to Stagedoor, Milwaukee, April 6 
for two weeks . .. Tiny Hill set for 
Peony Park, Omaha, June 5 for 
one week .. . Leighton Noble band 
to Elitch’s Gardens, Denver, May 
10 for two weeks . . . Benny Strong 
follows at Elitch’s May 23 for one 
week, precedes at Forest Park 
Highlands, St. Louis, May 5 and 
follows at Roosevelt hotel, New 
Orleans, for four weeks, May 31 
... Bob Burkey band to Music Box, 
Omaha, April 18 for one week... 
Lou Diamond cut four sides for 
Picture Records, new Chi indie, 
last week . . . Tex Beneke plays 
Lakeside Ballroom, Denver, May 
11 for two weeks . . . Weavers set 
for Palmer House, Chi, May 31, 
for one month . . . Henry Busse 
resumes army camp bookings fo 
Associated Booking aa” with 
week at air bases, El Paso, April 12 


————— 
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Alired Gallodoro, sax-clarinet 





H’wood Palladium Cuts 
Dates to 4-Week Max. 


Hollywood, April 3. 

Jerry Gray, opening at the 
Palladium tonight (3) on a six- 
week deal, will be the last- batoneer 
to play the Terpery more than four 
weeks, New policy was decided on 
by Edward Small, majority stock- 
holder, and Earl Vollmer, general 


manager, after studying statistics 
for the last year, which indicated 
that many bands failed to draw in 
last stages of six-week runs. 
Upcoming on Palladium sched- 
ule, for four weeks each, are 
Woody Herman, May 15; Jimmy 
Dorsey, June 12; Les Brown, Aug. 
7; Ray Anthony, Sept. 4; Dick 
|| Jurgens, Jan. 22. by 
Palladium hopes to fill open gap 
before Jurgens with Ralph Flana- 
gan. Another new policy will be 
actual viewing of band before 
booking. Vollmer flew east late last 
week to catch Herman and Dorsey. 
Gray’s deal is straight 50-50 of 
the gate. Last year on same deal 








soloist, has been inked by Colum- 
bia Records to a one-album deal 
with options. 

He will cut his first sides this 
week. 








But life 















































Columbia Records 
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All Three Speeds #39085 
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So, my dar - ling, DONT CRY. 
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Mutual ees ian he averaged $5,500 weekly. . 
203 N. Wabash, Chicage 1, Hil. 
Col Names McAlpin 
Vic McAlpin, formerly with indie 
PROGRAM diskeries, has been named promo- 
LILLY OF LAGUN A tion manager of Columbia Records 
~ yard oe a ge . 
e’ eadquarter in Nashville, 
ents DUET center of the folk market. 
Paul Francis Webster 
a NEW FLORIDA DISK C0. 
Miami Beach, April 3. \ 
Ray Walker, songwriter, and 





Charles Abel are setting up a disk 
company here in the next couple of 
weeks. 

Walker recently cleffed a tune 
about this locale with Duke Leon- 
ard titled “I Found a Peach on 
Miami Beach.” e 


STEWART BARR} 
Baritone 


EDITH PIAF 


COLUMBIA 





Orchestra and Chorus 
under direction Dave Terry 
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EVERYONE'S LISTENING TO... 


THE SYNCOPATED CLOCK 


LEROY ANDERSON'S Music — MITCHELL PARISH'S Lyrics 
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La cee 


Copacabana, N. Y. 

Jimmy .Durante,. Toni Arden, 
Maria Gambarelli, The Paycees 
(2), Harrison & Patricia, Sonny 
Calello, Hope Zee; 8 Copa Girls; 
staged -by Douglas Coudy; songs, 
Joan Edwards & Lyn Duddy; orch- 
estrations, Eliot G. Eberhard; cos- 
tumes, Billy Livingston (Mme. 
Berthe),; James Carall; Mike Durso 
and Fernando Alwvares bands; $3.50 
and $5 minimum. 


son, and including a strut), a plano 
challenge routine with Jules Buf- 
fano (his regular Steinwayist), 
“Inka Dinka Doo” (a rouser), and 
the socko “Hats” routine which en- 
lists a corps of busboys and the 
choristers to tote the chapeaux and 
lift the skimmers. } 

Durante is an exposition in un- 
adulterated saloon-style comeding 
which should be an object lesson 
to all and sundry in the fun field. 
——_. Or for that snaies * ~, Eo ce 

i turnout for Jimmy|of entertainment. evide! 
nitaiee ante at the Copa pend mete, taste, authority and original- 
the Great Profile a rare ovation;|ity. |. 

a tumultuous, spontaneous barrage|__Bonifaces Jules Podell and Jack 

of hand-to-hand music which was 

only stemmed by the Schnoz’s halt- 
ing gesture and the observation, | 

“I wish I could go off with that 

kind of a hand.” | 

When his stint came, he sat | S0n8s. 

CO ey anna in |Sorbed the Lena Horne technique 

harder, tougher environs—the ga-|With mike-mugging Pr P aon i 
. mut from the singing waiter days | ands, which is a switea ko 
~ in Coney Island to ‘the al fresé | initial impact at the Copa when 

bedlam of the Parody and Dover 

Clubs of Prohibition—and gave a 

demonstration on what to do with 

a floorshow, the bosses, the band, 

jen customers—and above all, him- 

self. 





ers” billing, have gone overboard 
on the budget for the new spring 
show. Toni Arden is a returner, 


| tention last season. This Lena 
|Horne influence has been noticed 
'with a couple or three other of 
ithe promising new singers; 


With “perse” and “poisonal- | 


ity” he mayhemed the Steinway, | is worthy of standard, it militates | prenet, et al.) seem to wear better | 


ti | against the others. No matter how | 
madcapped each routine, and the | rent Bagge Roagps rar onic Reena any 


sree sonat ane dull evitoneat| +200, all of them fall under the 
that a trouper of his calibre defies | 
ay eet ny Rigg agin come- | Same key niteries.- It isn’t as if 
dian. Fact is that the Copa turn-| they were scattered; there are just 
out gave evidence of what b.o. po- : sagt ths Fegan OO saan. tied 
tency there is in TV. There is; , rye  H rt me A “Heart 
a showman’s lesson in this nitery | #O@S8ers a ’ 


i fe ro | Stood Still” and “Lover,” then an! 
Pre gag History is repeating | F alian ballad followed by “Gypsy | 


When the vested: vaude- | - 9 
i i : _|In My Soul” and “Black Magic, 
ville interests frowned on their ac latter two exceedingly forte. At 


tors going on the radio—’ they Il one time it looked like it was a 


nethinctnk Fr Albee et + gd pt a — rg ana 
wha ‘ ¢ an iss Arden for crescendo. 
SORE Eanes SURyc Dee, ae - Se Miss Arden does one and, in light 


or $750 a week they had to. buy ; 3 
; 1 of the length of this show, possib- 
back at 10 times that salary once ly two numbers too many. This 


the talent clicked big oa radio. 7 
So it is with video. Despite the | doesn't P greene her impact as a 
sight-added-to-sound values inher- | S¢aSoned songstress. 
ent to the new TV medium, they’ll| Maria Gambarelli, she of the 
old Roxy Gang, defies the years 


turn out in large numbers, at a_| ol i 
$10 average check, to see a round|with her tiptop ballet solo to 
“Rhapsody in Blue” and off. The 


actor. And Durante doesn’t let , F : 
them down. Borrowing a bit from! Paycees, dancing pair, are in and 
his Eddie Cantor-TV stint, he dis-| out with their terp specialties. He 
closes a juvenile “rug” but soon | reminds of the Dan Dailey school 
@ discards the toupe as he uncorks| of dancing, and also in range and 
newies and o'dies such as “Let| style. Harrison & Patricia are 
"Em Say It With Music,” “It’s another boy-girl song&dance pair, 
Kinda Hard to Put Into Words,” | with Sonny Calello and Hope Zee, 
“Umbriago” (with the girls and a|holdovers, handling the vocals. 
hefty Mulberry St. babe), “Be-|Joan Edwards and Lyn Duddy have 
cause They All Love You” (with |fashioned some very good songs, 
notably “First Snow of Winter,” 


Eddie Jackson), “Rufus Rastus * 
Johnson Brown” (again with Jack-'the “Farmer’s Daughter” novelty 
aT 


























ie es 


| Miss Arden came to important at- | 


| 
| 
| 
| 
| 
i 
| 
| 
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|same intimate closeup of the same | lyrics. 
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and “Variety Is the Spice of Life 
Life Life” calypso. Doug Coudy’s 
‘staging ‘is tiptop. A good idea 
was to end with Durante, and not 
that usual postscript ensemble 
number which usually gets scant 
attention. Abel. 





Versailles, N. Y.- 
Pierre Cartier, Artini & Con- 
suelo, Lucienne Boyer, Emile Petts 
and Panchito orchs; $5 minimum. 








More of the French invasion into 
ithe U. S. niteries—this time the re- 
‘turn of Lucienne Boyer who, some- 

how, doesn’t have the same impact 


Entratter, who now get “present- 2: before. One shortcoming is a 


'static repertoire, including only 
| “Parlez-Moi d’Amour’” for the sure- 
fire number, whereas on her last 


jin the ube tilled Pct + | time - Gotham, in 1947, she also 
n b » “~~ | reprise 
seems to have unconsciously ab- | «ands Across the Table” and 


Blanc,” 
“Si 
Petite,” her disk favorites and, as 
such, generally familiar. On _ the 
plus side, in contrast to her Cafe 
Society Uptown appearance in ’47, 
Miss Boyer is now a little more 
svelte. 

She has the same authority, good 
looks and carriage in simple blue 
velvet gown but somehow the 


“Petite Vin 


|while the ex-Metro singing beaut) Franch males (Chevalier, Sablon, 


than the femmes. 

Off-mike explanations for benefit 
of the Yank trade interpret the 
Ballads are mostly in the 


|hep bunch of customers in the) Giseyse style and should be varied. 
| Since her last 


U. S. date 
of good new French songs cropped 
up—and they’re by no means lim- 
ited to “La Vie En Rose.” 
Militating against Miss Boyer is 
a seeming disinclination to parrot 


| even a few words of English. Who- 


ever handles her could do a job by 
whipping up a little “fractured 
English” -for more _ personalized 
intros. Lacking the linguistic abil- 
ity, of course the off-mike intros 
are not only desired but necessary. 
She is also backed by some in- 
strumental specialists to augment 
the Emile Petti band, most notable 


'of which is a first violinist who 


helps account for one of her most 
effective numbers. 

Somehow the timing, while right, 
because of the continuing excite- 
ment this spring in connection with 
the 2000th anniversary of Paris, 
seems wrong because of the pleni- 
tude of imported chantoosies. Mar- 
jane is current at La Vie En Rose, 
which possesses the added fillip of 
being a new N. Y. room — very 
gay and extravagant in its Jean 
Leseyeaux decor—and, of course, 
Edith Piaf’s marathon at the Ver- 
sailles is a franchise all its own. 

An ungallagy thought asserts it- 
self, also, so-far as intime per- 
formers are concerned. Fact is that 
one of the nicest things to come 
from Paris into the Yank bistro belt 
this season was Jane Morgan, a 
looker—and she’s American. Some- 
how the authentic French babes 
run to the somnolent, suffering and 
(leave us face it) mature type. As 
above-stated, that’s where Cheva- 
lier, Sablon, Trenet & Co. have the 
edge. : 

Presumably because of the com- 
petition, bonifaces Nick Prounis & 
Arnold Rossfield are extending the 
budget by adding quantity. Instead 
of the traditional one headliner (as 
with Piaf), or a supporting terp 
team (as with Joan Edwards), the 
Versailles opens with a magico, 
Pierre Cartier (New Acts); deuces 
with the terping Artini & Consuelo; 


dancers are nitery standards and 
run the gamut from conventional 
ballroomology to “requests” for the 
Charleston, rhumba, mambo, polka, 
and the like. 4 ‘abel. 


Ambassador, L. A. 
(COCOANUT GROVE) 
Los Angeles, March 28. 
Burl Ives, Barbara & Bill Duffy, 
Eddie Bergman Orch (16); $1.50- 
$2 cover. 


Burl Ives is an offbeat booking 











for the Cocoanut Grove but the 


“A Million Dollar Personality..." 
LOUIS SOBOL, Journal Ameri- 
can, Mar. 31, ‘51 


lots | 


and closes with Miss Boyer. The 


ballad singer makes the room his 
own in real trouper style. Plus 
which the guitar-twanger has em- 
bellished his traditional “country” 
songalog with a Scottish piece, a 
London. music hall ditty and a 
smattering of pop-idiom material. 
Latter, of course, is definitely not 
for the true ballad aficionado but 
it goes over—proving that the ma- 
jority of the ringsiders prefer 
bouncy rhythms. ; 

Ives’ folksy book, in which his 
guitar gets the big play, includes 
“Erie Canal,’ “When I Was 
Single,” “Bachelor’s Life,” “Black- 
Eyed Susan” and the perennial 
“Blue Tail Fly” and ‘Foggy, Foggy 





| 
| 
| 





Dew.” The bit: from - Blighty is 
“Tin Soldier,” the Scottish: air: is 
none other than Sir Harry Lauder’s 
standby, “I Think I’ll Get .Wed 
in the Summertime,’. and if .some- 
body has to revive it it’s just as 
well it’s Ives. Reedy-voiced trou- 
badour also trots out some Calypso 
overtones for “The Gypsy.” 
songs that lean pop-wards are “The 
Do-Nut Song,” “Tell Me Your 
Story” and an audience participa- 
tion routine, “It Takes a Worried 
Man to Sing a Worried Song.” 
Barbara & Bill Duffy open the 
show with some no-hold bailroom 
spins and two-step ‘struts to “‘Sun- 
ny Side of the Street.” They don 


'Sailor caps for .a song-and-dance 


to “Has Anybody Seen Our Ship?”, 


a livelier version than that. intro- | 
duced by Gertrude .Lawrence and | 


Noel Coward, and wind up with 
a Charleston .and Black Bottom. 
They’re fine in, the twirl-and-spin 
department, less laudable as sing- 
ers. Mike. 


Desert Inn, Las Vegas 
(PAINTED DESERT ROOM) 
Las Vegas, April 1. 

“China Doll Revue” with Ming 
& Ling, Asia Boys (3), Kim Yen 
Soo, Florence Hin Low, Beatrice 
Fung Oye, 4 Lat Founs, Louise 
Leung, Rheni ‘Lee, China Dolls 
(11); Dance direction and staging 
by Ted Cappy,:costumes by Madam 
Berthe; Carlton Hayes Orch (11); 
no cover, no minimum. 





Novelty impact of this new re- 
vue at Wilbur Clark’s Desert Inn 
is almost supe to bring in capacity 
four-week biz. Following on high- 
ly successful heels of ‘“‘Latin Quar- 
ter Revue,” production has quite 
a goal to reach in order to top rec- 
ord-breaking grosses of the Lou 
Walters package. 

Ming & Ling are a sock act. 
Highlights are Ling’s impressions 
of pop singers, and noteworthy 
chanting of “Eili Eili,” and Ming’s 
ribtickling comedy inserts. Latter 
accomps Ling on tunes with ac- 


cordion, breaks up any serious vein 
by bringing on ludicrous props and 


tossing funny breakups. 


Asia Boys work their hand, leg . 
and head balancing to big applause. | 
Kim Yen Soo speeds through | 
magico, illusion setup working with | 
line girls into breathtaking ward- | 


robe switich finale for big returns. 

Florence Hin Low, top acrobatic 
terper, is another clicker. Beatrice 
Fung Oye, cute chirp, comes on for 
“One I Love,” and torchy “More 
Than You Know” for goodly ap- 
preciation. Four Lai Founs bril- 
liantly execute spinning plates on 
sticks, while acrobating and terp- 
ing to hefty kudos. 
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Cafe Theatre, N. Y. 
_ Monte Proser presentation of 
“The Roaring Twenties,” staged by 
Mervyn Nelson. Stars Carol Bruce, 
Fosse & Niles, Shaw & Lee, ‘Dick 
Tree, line (12), Nat Brandwynne 
orch. Eddie Fisher presented as 
post-show extra. Minimums $4, $5, 





Monte Proser’s Cafe Theatre has 
had more than the usual run of 
tough luck in getting started. 
Opening three weeks ago with a 
tab version of “Billion Dollar 
Baby,” which resulted in a per- 
former scale which he termed im- 
possible, Proser cut this run short 
‘and instituted a revue type show, 
|The Roaring Twenties,” in order 
|to escape oppressive scales. The 
| change will work out economical- 


| dy inasmuch as he’ll now go under 





| the jurisdiction of the American 


|Guild of Variety Artists, which 


, calls for lower minimums. 
The | 


The combination of the revue 


| Plus Eddie Fisher, who’s presented 


| as an extra about a half hour after 
| the revue’s curtain, is a good gim- 
‘mick for keeping the patronage 
| interested for a longer period than 
|is usual in niteries. Most custom- 
|ers will be obligated to buy that 


| profitable extra drink while wait- 


|img around for Fisher to appear. 


|The diners get out around 11 p.m, 


under. the current format. 


Fisher is in for one week only, 
prior to reporting to the Army. 
Singer, who was brought to the 
fore by. Eddie Cantor, is one of 
the most promising of the younger 
talent crop... He’s got a pleasing 
floor demeanor, well-balanced tune 
selection and personality to spare. 
He started his initial show shortly 
after 10 p.m. Monday (2) and did 
about 25 minutes before he could 
gracefully make an exit. His tune 
selection included some of his well- 
known items such as ‘‘Newspaper 
Song,” “Bring Back the Thrill,” 
“My Heart Cries for You” and 
“Whoopee.” He encored with “GI 
Al,” a tribute to the late Al Jol- 
son. He'll report to the Army 
April 11 with applause still ring- 
ing in his ears. 


“The Roaring Twenties” has 
been constructed with much of the 
material that was in “Billion Dol- 
lar Baby,” ‘but oi course, it’s been 
designed so that there will be sav- 
ings in production. There’s no 
problem of royalty payments and 
a smaller cast of principals brings 
| the .costs..down to a reasonable 
‘level. The display, however, didn’t 


(Continued on page 44) 
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China Dolls line work is ele- uintette . 
mentary, bat aay enough. Currently , 
oreographer Te appy know- 
ingly assorts his patterns for best BLUE NOTE 
po and —nes by Madam | - CHICAGO 
uesque parader,:terps neatly in 
Berthe is tops. ‘Louise Leung,|| ‘as 'Finm Aves New York 20 
line numbers. Will, 
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“A Real Solid Performer..." 
ROBERT W. DANA, World Tele- 
gram and Sun, Mar. 29, ‘51 


pierre CARTIER 


Now Appearing at VERSAILLES, New York City 


Management: INTERNATIONAL THEATRICAL CORP. 
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Developing Chirpers Who Will Pay Off 
Poses Latest Problem for Agencies 





Talent agencies, particularly 
General Artists Corp., are faced 
with the problem of developing 
new singers. It’s especially neces- 
sary in the cafe departments be- 
cause chirpers who have been click- 
ing are eschewing niteries in favor 
of television and recordings. 

The agencies’ major problem, at 
the moment, is to get singers to re- 
place those being drafted. GAC, 
for example, has lost Bill Lawrence 
to the Army, is losing Eddie Fisher, 
and William Morris Agency will be 
minus Vic Damone. 

The agency idea is to keep the 
songsters going with cafe dates 
and hope for a disking to catapult 
them into bigtime coin. Problem 
is to get a flow of upcoming talent, 
inasmuch as once the singers click, 
there’s slight possibility of getting 
them to play a nightclub, except 
the prestige spots. During the past 
couple of years, GAC has been able 
to come up with Fisher, Patti Page, 
Mindy Carson, Frankie Laine and 
Guy Mitchell. Their record in re- 
gard to singers is among the best 
of any agency in the business. 

It’s conceded that it’s expensive 
for an agency to bring a singer to 
the top. One of GAC’s singers in 
a recent date at the Copacabana, 
N. Y., cost the agency over $2,500 
in out-of-pocket expenses. Singer 
was booked in for about $350. Ex- 
penses came mainly from partying 
network execs, theatre bookers and 
top cafe owners. In this case, in- 
vestment paid off, and agency has 
been able to get back the outlay 
plus sizable profits on subsequent 
bookings in video, radio and top 
hotel dates. 

William Morris Agency and Mu- 
sic Corp. of America are similarly 
lavish with expenses in trying to 
elevate singers. It can be done 
more rapidly with this type of per- 
former because a click disk can 
turn the tide. All percenters antic- 
ipate that the war will accelerate 
the demand for talent, and they’re 
working overtime in an effort to 
develop the acts. Major problem, 
at the moment, is to find singers 
with sufficient talent to warrant a 
buildup. As always, it’s a tough job 
getting ’em. A few dates in niteries 
is sufficient for any agency to learn 
whether they have another Toni 
Arden, Vic Damone, Lena Horne, 
et al. 


Unless Rodeo Corrals 
Sock Cowpoke Topper It 
May Bypass Hub, N.Y. 


Unless the World’s Championship 
Rodeo comes up with a_ potent 
headliner for this year’s tanbark 
events at Madison Square Garden, 
N. Y., and the Boston Garden, 
Boston, there’s the possibility that 
it may be called off. It’s felt that 
the possibilities of coming out 
ahead without a top western film- 
ster is nil. : 

Crisis came after Gene Autry, 
who has been playing those stands 
for the past few years, dropped 
out. Negotiations are now on with 





HOPE SET FOR GLASGOW 
1-NITER AFTER ENGLAND 


Glasgow, March 23. 
Bob Hope will break into the pro- 
gram~at the Glasgow Empire for 
two shows on Wednesday, May 9. 
His one-night stand will follow a 
two-week appearance at the Prince 
of Wales, London, and single night 
stops in Manchester, Blackpool and 
Dudley. 


It’s expected a normal variety 
bill will be presented at the Em- 
pire here and that the May. 9 bill 
will be “telescoped” to take up 
only half the program. Hope would 
occupy the entire second half. 


Copa, N.Y.-Martin 
Tangle at Union 


The American Guild of Variety 
Artists N. Y. branch board will 
continue hearings later this week 
on the Copacabana’s charges that 
Tony Martin breached a contract 
with that cafe. Initial hearing 
was held Monday (1) but board 
wants to probe further into the 
complaint. 

Charges stem from an engage- 
ment Martin had at the Copa in 
1947. Copa claims it let him out 
of his date after three weeks so he 
could fill radio and film engage- 
ments. It claims it had the singer 
tied up for eight weeks, and he 
had five weeks to go on the con- 
tract. Spot is seeking $34,500, 
representing the unfilled portion 
of the deal. 

Martin, who originally agreed to 
play spot before March, 1948, 
sought out on pact because doing 





Cole Bros; Circus Set | | 
For Chi Stadium April 20 


aay Chicago, April 3: 
Cole Bros. Circus, which last 
year had Hopalong Cassidy as a 
headline attraction. opens at the 
Chicago Stadium April 20. 
Although minus a name attrac- 
tion, circus will be larger than be- 
fore and will present over 100 acts, 
half of which are imports and seen 
for the first time in America. Ter- 
rell Jacobs animals and the Wallen- 
das wire act will be featured. 


Josie Baker's 
Sock 55G At 
Earle, Philly 


Philadelphia, April 3. 


Josephine Baker became _ the 
first star in the history of Earle 
theatre to be held over for extra 
days after garnering the sock 
$40,000 during the first six days 
of her scheduled run at the big 
Warner vauder. 

Not slated to open in Chicago 
until Friday (5) star had most of 
week off and manager Bill Israel 
talked her into remaining at Earle 
for Monday and Tuesday perfor- 
mances if the business continued 
at peak levels over weekend. Miss 
Baker was asked to stay Wednes- 
day at the Earle but her party 





|had to be back in New York to 


ready for the trip west. Total gross 
for her run here, including Sun- 
day shows at the Tower in Cam- 
den, N. J., reached a mighty 
$55,000. Singer repeated same 
act she had been doing at the 
Strand in New York and clicked 
heavily. On the bill with Miss 
Baker was Leo De Lyon who in 
addition to his comedy turn, filled 
in for the star during her costume 
changes. Buddy Rich, whose or- 
chestra played the Strand during 
Miss Baker’s engagement was 
featured with a combo at the 421 
Club here and joined the Earle 





three shows nightly was too much 
of a strain on his pipes. 


BRIGHT OUTLOOK FOR 
CONVENTION BIZ IN A.C. 


Atlantic City, April 3. 


Conventions are expected to 
hypo business next month when 
more than 25,000 delegates plus 
allied groups and relatives are 
slated to come here for spring 
meefings. Thirty conventions of 
business, fraternal and education 
organizations are booked. 


Largest of these will be the pack- 
aging exposition of the American 
Management Assn. and the Knit- 
ting Arts Show. The former, set 
for April 16 to 20, is expected to 
attract more than 5,000 to conven- 
tion hall. The latter, April 30 to 
May 4, will bring in 4,000. 

Other large conventions are the 
American Assn. of University 
Women, New Jersey Dental So- 
ciety, American Assn. of Industrial 
Physicians and Surgeons, Music 
Teachers, and the district confer- 








Roy Rogers, but no deal has been 
set as yet. 

The rodeo last season was about | 
30% under that of the previous | 
year. 
was partially blamed for the de- 
cline. 

The rodeo is in a particularly 
precarious position due to the fact 
that there aren’t many headliners 
who can draw at the Garden. 
Rogers is conceded to be the top 
candidate. Bill “Hopalong Cassidy” 
Boyd was also considered, but be- 
cause he didn’t do too well with 
his own show, it’s doubtful thaf he 
would go into New York again at 
the head of a rodeo. 

It’s particularly difficult to find 
a topliner in this field because of 


‘ence of Rotary International plus 


a great many smaller groups. 





Televising the proceedings AGVA May Switch Confab 


From Coast to Midwest 


American Guild of Variety Art- 
ists is seeking to change the loca- 
tion of its June convention from 
Hollywood to a city in the midwest, 
probably Detroit. Union members 
wlil be polled on the switch when 
ballots are sent out at the end of 
the week. The ballots, primarily 
for the election of delegates, will 
include a referendum on the con- 
vention site. 


Reason for the contemplated 





the fact that the two prerequisites 


for appearing in the eastern rodeos , 


is a film rep plus the ability to do 
an act. Few picture cowpokes can 
qualify. 





Paula Drake for St. Regis 
Paula: Drake has been signed to 


change is the expense of transport- 
: ing delegtaes to the Coast. 


Chi Nitery Razed in Fire, 





Chicago, April 3. 
Fire last week destroyed the 





open at the Maisonette of the | Club Hollywood, Chi, with damages 


Hotel St. Regis, N. Y., starting 


Ritz-Carlton, Montreal. 


April 17. She’s currently at the ¢Stimated at about $200,000. 


Blaze, which started from neon 


Miss Drake recently doubled be- | sign defect, gutted the entire build- 


tween this snot and the Blue An- 


ing early Thursday morning (29), 


gel, when Jane Morgan was out| but only the owner, Steve Harris, 
for two nights because of illness.| and wife, were in the building. 
She was signed as a result of the| Nitery had been using a line and 


showing she made then. 


or four acts. 


show Wednesday. 

Miss Baker felt Tony Spencer's 
pit crew of 19 was not strong 
enough and needed extra sock. 
She first brought in Harry “Sweets” 
Edison, trumpeter at Club 421, and 
then added Rich and Stanley Kaye, 
also another drummer. Rich 
doubled as maestro and at drums 
for Miss Baker’s part of the show. 
Rich and Edison have signed up 
with the singer for the rest of her 
tour. Kaye, who is Frankie Laine’s 
drummer and provided additional 
1 effects at Earle, refused to com- 
mit himself as to whether he would 
go along on tour or not. 


Singer’s Other Dates 
Josephine Baker has been signed 
to play the Stanley theatre, Pitts- 
burgh, sometime in May. Date 
oo. bene definitely. set since the 
itt stand will have to be worked 
out. House is on a spot policy 
and plays stage shows only when 

top headliners are available, 


Alien Acro Permitted 
To Remain in U.S. Until 
Salary Claim Settlement 


Norbert Kreisch; former mem- 











Damage Set at 200G | 


ber of the circus act Guti’s Gorilla 
| Parody, has been granted permis- 
{sion to remain in the U. S. until 
his claim against Erich Gutsche, 
owner of the act, has been proc- 
essed by the American Guild of 
Variety Artists. Kreisch complained 
| to the union two weeks ago that 
‘he was fired from the act when 


he asked for wage increase. 


| He alleged that Gutsche had 
‘been paying apprentices in the 
'acro novelty turn $1 weekly for 
'the first year; $10 for the second, 
| and $15 for the third. 


| Union is expected to process the 
claim during the next two weeks. 
lIt’s likely that the entire troupe 
may be deported after the disposi- 
tion of case. 





Eckstine Recovers 
-Singer Billy Eckstine returned 


yesterday (Tues.) after an illness 





to the Paramount theatre, N. Y., | 
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Josephine Baker's Boff Biz at Strand 
Cues Mgt. to Retain Stage Shows 





TED LEWIS BOOKED 
SOLID UNTIL NEXT OCT. 


Pittsburgh, April 3. 

Ted Lewis, who winds two-week 
| engagement here at Vogue Terrace 
on Sunday (8), is booked solid in 
clubs through next October. He 
goes from Pittsburgh to Elmwood 
Inn in Windsor, Canada, then to 
Milwaukee, St. Louis, Los Angeles, 
Reno, Las Vegas, Lake Tahoe and 
San Francisco. There’s a possibil- 
ity of Honolulu following but ‘that 
hasn’t been definitely set, Lewis 
said. ; 

Veteran showman on present 
tour is carrying a 10-piece band 
with him and a revue featuring the 
Appletons, Geraldine DuBois, Ben 
Yost Colleens, DeRay & Young, 
Paul White and Elroy Peace. 


AGVA-Ringling 
Settle on Pact 


Threat of a strike by the Ameri- 
can Guild of Variety Artists against 
ithe Ringling Bros and Barnum & 


Bailey Circus opening tonight 
(Wed) at Madison Square Garden, 
N. Y., was averted when John 
Ringling North agreed to sign 
with the union. 

AGVA had engaged pickets and 
printed signs before North signed. 
Picketing was to have started Sat- 
urday afternoon when the circus 
was bringing its equipment into 
the Garden. 

Union had the backing of the 
Fact-Finding Committee, a group 
representing various theatrical 
unions. It had been agreed that 
AGVA’s stand would be backed to 
the hilt. 





mum for chorus and $85 for prin- 
cipals. 


during that run. 


RINGLINGS STYMIED ON 





Philadelphia, April 3. 
“How far can an elephant walk?” 
It’s not a quiz show sticker, but a 


| major factor, in the hunt for a site 
now being staged in Philadelphia 
by Leon Pickett, advance man for 
the Ringling Bros. and Barnum & 
Bailey show. 


Choice of the site is determined 
not only by its accessibility to the 
public, but whether it is within 
walking distance of a train for the 
elephants. “Everything else rolls, 
but the elephants must walk,” 
Pickett explained. 


Failure to reach an agreement 
with the Philco Corp. has blocked 
| the use of last year’s site in Ger- 
|mantown, and the circus people 
are seeking a location in Faifmount 
Park. The latter is virtually out, 
; however, as the Park Commission 
‘doesn’t meet until mid-April, a 
month before the arrival of the big 
show, and the Commissioners are 
| loath to lease the park fearing it 
might obligate them to do the same 
| thing for any carnival. 


Pickett is so far against Mayor 
Samuel’s offer of a 20-acre tract in 
|South Philly near the Municipal 
| Stadium (scene of the annual 
Army-Navy football clash) because 
a the traffic difficulties involved. 














Proser Planes to Coast 


On Mae West-‘Lil’ Deal 


Monte Proser planed out to San 


fer with Mae Vest. Proser is nego- 
tiating to bring Miss West’s show, 
\“Diamond Lil” to his Cafe Thea- 
‘tre, N. Y. He plan: to return late 
ithis week. 


Proser is currently beset with 





New pact calls for $60 mini-| 


Francisco yesterday ‘Tues.) to con- ' 


+ The terrific business done by 


Josephine Baker at the Strand the- 
atre, N. Y., has served the purpose 
of reprieving the theatre as far as 
vaude is concerned. It was orig- 
inally intended to close the house 
for the summer in order to do ex- 
tensive repairs and with its reopen- 
ing install a straight picture policy. 
However, since the grosses racked 
up by Miss Baker indicates that the 
house can hit the jackpot with 
proper headliners, theatre is re- 
vamping its plans. House booker 
Harry Mayer is already negotiat- 
ing for an October repeat of Miss 
Baker, the final clincher in deci- 
sion to continue vaude shows in 
| the fall. 


| Meanwhile, Mayer is dickering 
| for Lou Walters’ “Parisian Follies 





mostly French imports. 
now being formed. 

Mayer has also signed Billy Dan- 
‘iels for a June date at $5,500, the 
highest salary singer has gotten up 
to now. 

Another facet in the Strand’s at- 
tempt to keep stageshows going 
will be a greater concentration on 
| Hollywood names. They’re attempt- 
| ing to get Doris Day and Gene Nel- 
son for an early date. 


Chase Club, St. Loo, 
Scramming Floorshows 
In Stagehand Hassle 


St. Louis, April 3. 


A demand of the local AFL 
Stagehands’ Union that its mem- 
bers be employed to handle the 
‘floor shows at the Chase Club, man- 
|aged by Harold Koplar, last week 
caused Koplar to announce that 
with the windup of the current 
Spike Jones engagement, April 5, 
the spot will be shuttered. Kop- 
lar said the additional expense that 
| would result from acceding to the 
‘union demands would make it un- 
| profitable to operate the spot. 


Package is 








| Another exec of the club stated 


Agreement also calls for | that the excessive demands of the 
$25 extra weekly during the Gar-| Union was “the straw that broke 
den engagement since the circus | the ; : 
doesn’t provide room and board | every winter season since 1933 the 


camel’s back.” Operating 
| Stage shows have been handled by 
unionized hotel employees and the 
shuttering will affect approximate- 
{ly 100 employees. The manage- 
ment hopes to place some in other 


PHILLY CIRCUS SITE 9 lige the | majority will be 





The union demands began Fri- 
‘day, March 23, with the arrival of 
| Jones’ aggregation for a two-week 
|stand. Under a temporary pact 
Stagehands are working Jones’ 
show. The Chase Club has a seat- 
ing capacity of 1,000 and although 
biz has been dwindling in recent 
| months Jones is doing socko biz. 
Sophie Tucker was skedded to fole 
low pon for a one-week engage- 
ment. 


Spot also had Pat O’Brien set 
for April 20;'Ted Lewis, May 10; 
Jane Froman, May 25, and Dorothy 
Shay, June 8. : 





New Toronto Nitery Opens 
On Sked Despite Mishaps 


Toronto, April 3. 

With opening of the Club One- 
| Two here, Ruth wowe Sandler be- 
| comes the first woman nitery oper- 
ator in Canada. Her two part- 
‘ners are Lou Chesler and Morris 
| Fishman. 

| Opening, however, was marred 
by several headact es. Motoring to 
Toronto, Beverly Palmer, singer, 
lost control of the car, which went 
over a cliff, with the girl now hos- 
pitalized in Coopersville, N. Y., 
with a broken arm and head in- 
juries. Her publicity woman, Jo- 
arne Hall, also suffered injuries, 


With Joe Higgins of General Art- 
ists Corp. and Eill Peterson of 
Musical Entertainment Agency up 
for the opening, they arranged for 
Abby Lee to fly from Miam’ but 
'she then missed the New York 
‘plane to Toronto. Managing to get 

here on time was Charlotte Gray, 
peo doing the warbling chores. In 
for four weeks is Irving Fields at 
| the piano, with Henry Sargent on 








‘the problem of getting a show to; bass and Michael Bruno on drums, 


with a virus infection which forced ‘Roaring Twenties” as well as a| Fields for 12 years. Manuel de 
headliner to follow Eddie Fisher | Silva is also in for singing inter- 
who leaves for the Army, April 11. | ludes at the piano, 


jim out of the show. 


Patti Page substituted. 


Revue,” a unit which will comprise . 
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Night Club Revues 


Continued from page- 42 


Cafe Theatre, N.Y. teamwork are, of 0p cated, Tree 
jell "en. the. ianaes seuss, showing | ovtists in the comedy department 
a lack of proper rehearsal and an without doing a routine of his own. 
undue amount of rough spots. |" There are some sections that 

The major fault lies in the fact could have been elaborated upon 
that the satire of that entire era’ tg hypo the show. One of these, 
was lost somewhere. Carol Bruce,!, holdover from “Baby,” is the 
commentator during the proceed-| scene in which chorines burlesque 
ings, doesn’t give her lines the nec- the routines of the Prohibition 
essary lightness. She givés her pet ‘era. It’s the punchiest part of the 
ments on stage a heavy, dramatic | entire show and could have been 
touch which — page il a 44 made into a smemoneene at 

- mooc. ri ration. Jose. 
souls af te mage is oe —— with greater elabore 
ssities if this show Is to Click. * ‘ 

She's the sole principal holdover Ambassador West, Chi 
from “Baby,” which co-featured (BUTTERY) 
Jackie Gleason, who left the show. Chicago, March 29. 

The surrounding talent is head- We 
ed by Shaw & Lee, Fosse & Niles Quartet; minimum $3.50. 
and Dick Tree. Shaw & Lee, vet 
teafn who know ane. ng say soar of | 
he ’20s, are probably the most au- ; . 
oui bit of atmosphere in the composer, is the latest in the series 
display, but they seem lost in the of raconteurs which has included 
modernized og Their phi} Gorden, Mike Brown and 


comedy terps have their quota of >i. Graham. However, he lim- 
rg Baca —— its his offerings to lesser known, 

Bob Fosse & Mary Ann Niles, but still good, tunes from musical 
who were reunited for ay eng da ‘revues. In addition, he sings some 
are a lithe terp-twain who can sim-| (+ jhe folk-type French ditties 
opal od q|of the folk-typ ' 
ilarly handle lines. Their solo an plus one or twe ait Cinta tamas. 
: ‘one of which he wrote for Edith 


| Piaf. Usually, he does a transla- 


~ ’ 
Chicago s {tion in English for the less hep 


| customers. 
EW LAW | Wallace has an easy informal 
| manner with his chatter, which he 
+ 








Norman Wallace, singer-pianist- 














A: | keeps running through his vocals, 

HOTEL | cotasine a bit here and there. 

, |His facial and other expressions 

% |are sharp. His best received num- 

ber is an impression of a French 

* | bistro singer, accenting, “Gee, But 

You're Looking Swell Baby,” 

* which brought more than chuckles 

from the patrons of this smart 

% | Toom. More of the same, with ad- 
* 
vs 













Swimming Peel 
Restaurant — Ceck- 
tall Lounge — 400 
Modern Kitchenette 
Apts. and Sleep- 
ing Rooms (all with 
Tub and Shewer) 
—Moedern Appeint- 
ments—Overiooking 
Lake and Park. 


ditional special material, might 
make the act more 
those not up on their French. He’s 
a potential for tele spots, espe- 
cially with his tunes from the re- 
vues. 
Ralph Rotgers group, going into 
PRoFESetanar | its second year here, does capable 
RATES | annoy wd re —— = the 
| more brisk samba and rhumba ses- 
po ae aa iiinels. neuen Tosvecach 2108 | — that it packs the ——_ _ 
oor. ' Zabe. 
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DELORA 
BUENO 


‘Her Voice Is Music’ - 


Currently 


EMBASSY ROOM 


Hotel Statler, Washington, D. C. 
1951 Singing Star 
CHERRY BLOSSOM TIME FESTIVAL 


Guest Soloist 
U. S. AIR FORCE BAND—MUTUAL NETWORK 


FOR FUTURE ENGAGEMENTS WRITE 
Box 1589, Grand Central P. O., New York 17, N. Y. 











Norman Wallace, Ralph Rotgers | 


Casablanca, Miami B’ch 
(CLUB MOROCCO) 
Miami Beach, March 31. 
Ben Blue, Whipoorwills (5), 
Roberta Lee, John Shelton, Rae 
Alton, Sacasas Orch, Hy Grossman 
Orch; minimum $3.50. 





This plushery seems to be try- 
ing the full cycle in bookings, with 
the current stand of Ben Blue and 
company adding the unit idea. It’s 
rather an odd booking for the 
spot, which accents a suave atmos- 
phere and continental food and 
|service. Proceedings are plenty 
'cornball but the major portion of 
the revue gets hefty returns. 





video series. 


acts (a la Berle) and leaves the 
‘floor only for costume changes. 


work on timing, delivery and feed- 
ing. He's the weakest link in the 
lineup, with the comic practically 
doing some of the scenes alone. 
Roberta Lee handles the song spot 
capably and then works in comedy 
songs with Blue. 

A howler is Blue’s impresh of 
Ted Lewis with two stooges assist- 
ing on a_ constantly enlarging 
clarinet. 

Rae Alton follows for change of 
| pace and clicks with her spin-taps. 
, Fetching outfit aids visual appeal 
while the heel and toe work to 
“Night and Day” grabs plaming. 
Blue then revives the mind read- 
ing bit, with giggles scattered, 
— obviously fluffing the feed 

nes. 

Bright note is the Whipoorwills. 
Five fresh looking youngsters (four 
guys and a gal) are a well discip- 
lined group, with potentialties for 
presentation houses as well as 
video. Working with just one 
mike, some of their harmony 
didn’t come through too well, but 
despite handicap impress’ with 
“Great Day” “Hucklebuck,” “Bon- 
go, Bongo” and “Orange Colored 

i 


alatable for | Sk 


Satire on radio mystery thrillers 
is essayed by Blue and Shelton 
with Blue on the sound effects 
garnering laughs. 


layout. 


acts, waiters, bus boys, kitchen 


proceedings. 
are fair on the backgrounding. 
Lary. 


‘Mt. Roval Hotel. Mont’l 
(NORMANDIE ROOM) 
Montreal, March 29. 





| Orch, Hal White Trio; cover $1- 
|e 





Following their usual custom of 
shuttering for Holy Week, the 
Mount Royal reopened the No 


Georgia Gibbs making her initial 
bow to Montrealers. Although suf- 
fering a slight case of laryngitis, 
Miss Gibbs did a hefty 35 minutes 
to click neatly with the big Easter 
crowd. Leading off with “Taking 
a Chance on Love,” she _ built 


and sock arrangements. Gal uses 
a small platform because of dimin- 


patter. A brace of Gershwin tunes 





change of pace. 


At the request of Miss Gibbs, the 

| Chamitov orch has two additional 

men in the brass section to give 
in the b ti to gi 

| adequate backing for her numbers 
/and general effect is worthwhile. 

Customer dansapation is divided 

_ between the Chamitov crew and 

te Hal White trio in able fash- 

‘ion, 


| 


Newt. 





1 
| Hollywood, March 27. 
| 


Ernestine Mercer, Toni Carroll, | 


| Ralph Young, Jane Adams, Frances 
| Day, Kanaxawa Trio, 4 Hurricanes, 
Frank Libuse, Margot Brander, 
Latin Quarter showgirls (17), 
Jerry Wald orch (13); $2, $2.50 
|and $3 adm:ssion. 





| What Earl Carroll made a Hol- | 
lywood institution for gay blades, | 
| party-givers and tourists is making | 


another bid to recapture the same 
|clientele after 14 months of cater- 





| 


Blue obviously is assembling a | colorful but the mounting lacks the 
stock company for his upcoming |ojq Carroll splash. 
He’s made changes | reminiscent of the Carroll specta- 


in personnel, introed some NeW | cles is the drum finale, with all the | sock burlesk of the “Queen For a 


bits, emcees and works in with the | gistaffers beating the skins. 


Straightman with Blue is filmster| Bound,” on tour since it left N. Y., | 
John Shelton. He needs plenty of | is pretty much what has been on | 





‘ 
! 


Finale is best sequence of the | 


Georgia Gibbs, Max Chamitov , An act that makes good here can 


| 
H 


jr- | HOw, should give him some vested 
mandie Room last night (24) with | rights in this cafe. He’s kept this 


| 


| 
| 


quickly with her clear-cut piping! 


| 


'or polish of his predecessor but it 


| filling as any that trod the boards 


with outlanders chugging this way 
and the town overrun with service 
men on the weekends. . 
Any comparison with what 
Walters puts on the immense stage 
(it would swallow up two Latin 
Quarters) as relative to the Carroll 
extravaganzas would show up _bad- 
ly for the current attraction. Miss- 
ing are the stage full of beauts, 
grand staircase, ornate trappings 
and the multitude of vari-colored 
feathers, a Carroll fetish. Walters 
production numbers lack the pomp 


can be said for the line of 17 girls 
that they are as shapely and eye- 


before them. Costuming is gay and 


Only item 





In the entertainment section of 
what Walters calls ‘Pleasure 


} 


view at the Latin Quarter. These 
acts include Ernestine Mercer, 
impressionist and singer, who for 
reasons- of the room’s_ vastness, 
drags around her own p.a. cable; 
Frank Libuse, the bungling waiter, 
who works the tables before the 
show and then doubles with Mar- 
got Brander in a slapstick piano- 
singing turn; fhe Four Hurricanes, 
three men and a girl who flip her 
through the air in swift gyrations; 
the Kanazawa trio of Nipponese, | 
who juggle barrels and-the runty | 
member with their feet; Ralph | 
Young, an Adonis-like figure en- 
trusted with most of the songs with | 
Toni Carroll, and a pair of shapely | 
lasses, Jne Adams and Frances 
Day, both decorative and utility. 
Frank Hofues, new owner of 
Carroll's, is taking his first dip in 
show biz and has plenty of moo 
from oil, cattle and hotels to make | 
it either a plaything or a business | 
venture. He says he's in it to stay | 








| and plans to follow Latin Quarter 


with his own show to be produced | 
in Hollywood. Tariff on food and | 
beverage is at least 25% under 
Carroll’s charge. It’s the town’s | 





| only flesh parade show and at least | 


provides an escape from the ballet | 
dancers on the TV kines. Helm. 


Wivel. N. Y. 
Bob Lee, Tessa Smalpage, Lady | 





With Blue conducting a‘ Frances, Berdi Hayden, Sal Noble 
motley glee club that includes the Orch; minimum $2.75. 
help, etc., he keeps the yocks com- | 
ing via his screwy handling of the | Broadway operation for sometime. 
group. Makes a solid wind to the |It maintains a strong hold on the 
Sacasas and his unit; party trade via low menu prices 

|and a liberal smorgasbord Spread. 


The Wivel has been a staple off- 


It’s an ideal retreat for minimum 
spenders and early trade, al- 
though there’s some good holdover 
custom at the midnight display. 
Spot is valuable for performers 
as a place to develop their acts. 


hit family vaude time. 

The major feature here, other 
than the smorgasbord, is the spon- 
taneous rhymes of Bob Lee. He’s 
been here for 18 years, which, by 


engagement secure by building up 
a following and via his floorshow 
work. He can extemporize on vir- 
tually any subject, and he ingrati- 
ates himself by bringing into his 

yming practically every cus- 
tomer in the spot. 

Berdi Hayden has a fair acro 


a 


Hotel Chase, St. Loo 
(CHASE CLUB) 
Z St. Louis, March 28. 
apne Jones, Wayne-Marlin Trio, 
LaVern Pearson, Bob and Diane, 
Lois Ray, Joe Siracusa, Dick 
Gardner, George Rock, Dick-Mor- 


gan, Doodles Weaver, City Slickers, 


$1-$1.50 cover. 


After an absence of 18 months 
Spike Jones and his zany enter- 
tainers, plus three acts new to lo- 
calites, are back for a two-week 
stand at this swank west end spot 
and are doing terriff biz. 

Of the new faces, Lois Ray, a 
looker uncorks a nifty tap routine, 
the Wayne-Marlin Trio, two mus- 
cular gents and a blonde eye-filler 
display big time acro routines and 
LaVern Pearson participates in a 





Day” radio giveaway program. 

This gal, an audience stooge, 
grabs guffaws for her ability to put 
every muscle in her body into a 
quiver as she and Jones pull a 
phony interview in front of a mike. 
She climaxes with a terrif bump 
that blasts the toaters from their 
chairs, upsetting music stands, in- 
struments, etc. 

With costumes illuminated by 
strobelite Jones and five of the 
tooters in front of the mike and 


(Continued on page 45) 
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turn. She shows some good tricks, 
but needs a greater variety and 


utive size and relies on piping to some improvement in the straight | 
sell without the help of over-|t€rP passages. In ; 
stylized gowns and questionable State of development, she’s forced | 


her present | 


|to repeat the same stunts in order 


win plaudits and a selection from | tO make time. 
“Manhattan Towers” makes a nice | enough to give her a good exit. — 


Finale is strong | 


thers on layout are Lady 


| Frances and Tessa Smalpage (both | 


| Earl Carroll’s, H’wood | 


|New Acts). Miss Smalpage, an 
| Aussie import, is playing her first | 
|cafe date. She’s worked ship’s | 
|concerts and has the makings of | 


spots. Jose. 


_a performer suitable for the larger | 

















| FOSTER AGENCY, LONDON, 


Presents 






Returning to 
London, May, 
1951—Opening 
Savoy Hotel 


American Representative 
WILLIAM MORRIS AGENCY 


JACK PARKER 
and DOLL 


“COMEDY 
OF 
ERRORS" 


CASA LOMA 
MONTREAL 


THANK YOU 
MILES INGALLS 
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|ing only to free ducat grabbers for | 
‘radio shows. Once more lighted | 
,as the only girl show in town, the | 
revolving stage show now whirls | 
around 17 dolls from Lou Walter’s | 
| Latin Quarter, N. Y., and ‘assorted | 
| performers that make up the re- | 





(vue. Show is settled here for | 
| three weeks with an option for two | 
{more if the trade holds. It should 


| manage the full run handily, what | 














THE 
HAYDENS 


(ERNIE AND RONNIE) 


“DANCING DELIGHTS” 


NOW PLAYING. 
LATIN CASINO, PHILA. 


WEEK APRIL 16 


PRINCE GEORGE HOTEL 
TORONTO 


WEEK APRIL 23 
TOWN CASINO, BUFFALO 


Exclusive Mgt.: EDWARD RILEY 
1560 Broadway New York 
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Hotel Chase, St. Leo 
the balance on the dias score solid- 
ly in a novel production number 
of the “Hawaiian War Chant.” Joe 
Siracusa cops a heavy mitt with 
his prattfalls, Sir Fredric Gas wins 
the mob with his screwy monolog 
and phony violin and Dick Gard- 
ner socks over his violin interp of 
“Riddle Faddle,” accompanied by 
an accordion, bass viol and guitar. 

Jones maestroes the tooters with 
a gat that punctuates the proceed- 
ings throughout with shots aimed 
at the decorative chandelier. In 
the hectic and cyclonic moving 
show, Jones displays his versatility 
by producing tunes on the wash- 
poard, drums, xylophone and 
Klaxon horns and the customers 
eat it up. Bob and Diane, a pair 
of personable youngsters, dish out 
a sock roller skating routine work- 
ing on an elevated platform. 

Doodle Weaver manages to ro- 
bustly massacre the “William Tell 
Overture” and “Chloe.” Ditto 
Freddie Martin with “Chinese Mule 
Train.” George Rock, husky cor- 
netist in Lord Fauntelroy attire 
scores with Jones’ “Two Front 
Teeth.” Proceedings which runs 
90 mins. at a terrif pace winds 
with “Cocktails for Two” for solid 
returns. Sahu. 


Hotel Roosevelt, N. Y. 
(FOLLOWUP) 


Bernie Mann's recently-formed 
band has developed into a sharp- 
sounding outfit after ironing out 
the rough spots evident at its debut 
in the Roosevelt’s Grill Room in 
February. In the past few weeks 
crew has undergone several per- 
sonnel changes in the rhythm and 
brass section with the result be- 
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COMEDY MATERIAL 


For All Branches of Theatricals 
BILLY 
couthys FUN-MASTER 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
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SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
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(reissue), $2.00 
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Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 


WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case ef Ties 











CREATIVE COMEDY 


Keep your act up-to-date with Sock 
Material by the Author of “Comedy 
Routines and Burlesque” ($3). Sample 
Act and Particulars FREE. : ‘ 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, N. Y. 











ing a better-balanced organization. 
Chief improvement, however, 
stems from the integration of the 
sidemen into a _ well-knit group 
who play with bounce and pre- 
cision. 

Mann is still proceeding on his 
initial idea of giving a modern 
touch to hotel dance band tempos. 
The crew now plays with a firm 
beat with the melodic line well 
in front of neatly varied back- 
ground instrumentation. Arrange- 
ments accent the brass sections but 
the tone of the outfit is consider- 
ably lighter than at the start. Book 
is still*weighted predominantly in 
favor of the old showtune stand- 
ards with Tommy Hughes handling 
the vocals in topflight style. 

Mann’s orch alternates on the 
bandstand with the Three Suns 
whose dansapation rhythms are 
right for this spot. Herm. 


Copa City, Miami B’ch 
Miami Beach, March 30. 

Bas Sheva, Guy Rennie, Chiqui- 
tica & Don, Mike Monroe, Andy 
Melandy, Arden-Fletcher Line (8), 
David Tyler Orch, Don Ostro 
Orch; no minimum for dinner 
guests; $3 for non-diners. 





This largest nitery in the area 
gave up the idea of bringing in top 
names with closing of the Ritz 
Bros. and installed a show sans 
marquee draw, with a $3.95 dinner 
policy to compete for the dwin- 
dling club frade around town. Re- 
sult after several days has brought 
decision to close the big room and 
move the idea into the 250-seat 
lounge, with the line and two bands 
eliminated and a small unit re- 
placing. 

Failure of new policy to click 
might be keyed to the trend. 
Where this plush spot didn’t draw 
the mobs, the hotel cafes in com- 
petition have been holding their 
own in the way of patronage, and 
are still going after top names. 
Ben Blue is at the Casablanca; 
Joan Edwards at the Sans Souci; 
Gracie Barrie at the Saxony and 
starting Tuesday (3), Mary Small 
and Buddy Hackett go into new 
Nautilus hotel’s Driftwood Room. 

Lineup at Copa is a fair one, 
with nothing outstanding outside 
of Bas Sheva’s holdover thrushing. 
Guy Rennie is a competent comic 
and garners a good measure of 
yocks with his gaggery, sound 
comedic idea of a cowboy riding a 
bull-fiddle and his impreshes of 
Chevalier and Lucienne Boyer. 
Red Skelton’s “Guzzler’s 
Gin” routine for okay finish, 
though bit is too familiar through 
repetition by other comics. 

Bas Sheva clicks again with her 
songs. Repeats the numbers done 
in previous appearance with Ritzes 
and earns optimum mitts with 
apenas of standards and Yiddish 

e 


Supporting acts are on the fair 
side. Chiquitica and Don essay 
the Latin ideas in dance, with 
nothing original or colorful. Mike 
Monroe and his trampoline, jug- 
gling act goes well. Andy Melandy 
is billed as a comic waiter. His is 
too brief an assignment to make 
any dmpression. Line has same 
routines they’ve been doing in the 
last four or five shows. 

When show moves into the 
Lounge, there’ll be Guy Rennie 
holding over with a new lineup in 
support. Lary. 


Hotel Bellerive, K. C. 
(EL CASBAH) 
Kansas City, March 29. 
Henny Youngman, Joe Vera Orch 
(5); $1-$1.50 cover. 


Midtown hotel and its deluxe 
dinner room are going in for better 
names. There’s also a new cover 
charge policy in effect, holding off 
the special tariff until after 8:30. 
This puts it in effect for the enter- 
tainment section of the evening 
(shows at 9 and 12), but eliminates 
it for the early diners. 

This is a return engagement for 
Henny Youngman, who made his 
first stand here about a year ago. 
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MUSIC HALL, Radio City, New York 


Personal Management 
JERRY ROSEN 


48 West 48th Street, New York 
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He’s proving magnetic, as biz is 


good on the weekends and steady 
through the week. | 

In the usual pattern Joe Vera 
leads off the proceedings at the 
keyboard, this time with a fanciful 
arrangement of “Body and Soul” 
which is highly listenable. Young- 
man takes over at the mike and 
more or less has the show to him- 


self for half-hour or so. He rambles |! 


on in his informal, deapan manner, 
on any number of subjects for good 
quota of laughs. Just for kicks 
he breaks it up with a parody on 
“Mona Lisa” and “Enjoy Yourself” 
and clowns around with the fiddle 
and orch. Quin. 


Hotel Nicollet, Mpls. 
(MINN. TERRACE) 
; Minneapolis, April 1. 
Liberace (2), Harris & Shore, 
Cecil Golly Orch (12) with Mil- 


dred Stanley; $1-$1.50 cover, $2.50- 
$3.50 minimum. 








Stature of Liberace as a perform- 
er seems to increase with each lo- 
cal visit, and this is his ninth. The 
present act stacks up as the best. 
His pianistics attain added lustre, 
his presence and poise reach a 
new peak and the offering’s light- 
ing, staging and routining also hit 
a high for him. This is an annual 
appearance that local cafe society 
apparently eagerly anticipates and, 
on this occasion, it’s made the 
more enjoyable in this smart room 
by the presence of Harris & Shore, 
topdrawer dance satirists, on the 
show. 

Tall, dark and good looking, the 
gracious keyboard massager, and 
really fine musician, for a second 
time here essays snatches of song 
to vary the performance. There 
again are the quiet, unobtrusive 
and witty verbal sallies preceding 
the following numbers, and, for 
the first time, conductor-brother 
George contributes to more strik- 
ing background atmosphere with 
some violin soloing. Many of the 
pianist’s selections are, of course, 
demand repeats which are sand- 
wiched in between some wisely 
chosen new offerings. As before, 
the ear-beguiling music runs large- 
ly to the popular in deference to 
the surroundings, but there’s also 





a smattering of the classical that 
shows off 


berace’s piano concert 
talents. 


Peppered with high-level bits of 
serious. terpsichore, the clowning 
of Harris & Shore is dance tra- 
vesty of superior quality. They’re 
decidedly an asset to the show. 
So, too, is the Cecil Golly orches- 
tra with songstress Mildred Stan- 
ey. Rees. 


Old Knick, N. Y. 

Paul _ Killiam_ presentation of 
“East Lynne Gone West,” with 
Jack Waldron, Betty Lou Barto, 
Ernest Saracino, Sherry Stevens, 
Geene Courtney, Bill Meigs, Clara 
Cedrone; “Son of the Shiek” 
(silent) with commentary by 
Killiam; minimum $3.50. 








Old Knick Music Hall has been 
attempting to get the Broadway 
crowd with talent that’s previously 
played cafes on the Stem. This is 
apparently paying off inasmuch as 
it gives a hep lift to the hokey yes- 
teryear melodramas which have 
been the main attraction at this 
eastside spot. Furthermore, it pro- 
vides greater strength in the vaude 
olio that follows. 

It’s probably one of the better 
entertainment buys on the nitery 
scene. Mainstay is still the party 
trade, but there’s evidence that the 
more knowing gentry are congre- 
gating there in increasing num- 
bers. 

There’s sufficient entertainment 
at the Old Knick to keep a cus- 
tomer interested from the first 
show until the second presentation. 
It’s the gimmicks such as the silent 
movies with Paul Killiam’s com- 
mentary, song contests, entertain- 
ment by the waiters, that provide 
the necessary incentive to buy that 
extra drink once ‘the regular 
stageshow is over. 

The meller, this week, is “East 
Lynne Gone West” staged with the 
proper cheer-the-hero-hiss-the-vil- 
lain atmosphere. A talented cast 
plays it for laughs and is gener- 
ally successful. Ernest Saracino, 
who does the villainy, also stages 
and writes these opuses in con- 


Junction with Clara Cedrone, who 


plays the mother. They do excel- 
lently in both departments. Killiam 























has stacked the show nicely in the 
cheesecake dept. Geene Courtney, 
who’s been heavily publicized 
this direction, plays the heroine 
okay. Sherry Stevens, also with 
good visual attributes, is billed as 
the voluptuous vamp in this ex- 
travaganza and has the equipment 
to prove it. Betty Lou Barto is a 
diminutive performer who _ gives 
show some hep touches, as a femme 
sheriff. She also does neatly in 
the olio. 


Bill Meigs scores as the stalwart. 
Meigs and Miss Cedrone were part- 
nered sometime ago in a nitery act. 
They’ve since been working inde- 
pendently, but in the olio they re- 
prise highlights of their former act, 

Jack Waldron is a seasoned come 
ic and he’s at his best when play- 
ing to a Broadway audience. He 
works too rapidly, at times, for the 
peasant trade to grasp completely, 
but_gets a good share of a 

ose, 


5 O’Clock, Miami Beach 
(FOLLOWUP) 


Miami Beach, March 31. 

Though nitery biz generally has 
been rough through most of the 
season, this mid-Beach spot is a 
consistent click, with long-tenure 
Martha Raye holding over (in what 
is now her own club) and bringing 
in a new comic every two weeks 
to buttress the drawing power 
she’s built in this area. 


That the policy is a wise one 
that has paid off is accentuated by 
Joey Adams and Al Kelly who 
are packing them in. 


Adams has gained in aud appeal 
since his click on CBS’ “Rate Your 
Mate” and his video appearances, 
Working with new partner Kelly, 
he is fast with his gags and come- 
dics. Kelly is hilarious, with 
the double-talk little guy a per- 
fect foil for the glib Adams. Com- 
bo build howls to a beg off. 


Miss Raye projects her standard 
array of comedy songs, straight 
ballads and screwballisms plus the 
biz with Ben Yost Royal Guards, 
also long holdovers. Aud reaction 
is strong as usual. Andre & Del- 
phine are in the teeoff slot, get- 
ting over well in their adagio 
routines. Lary. 
selina iil 
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«MAD 





6 Week Engagement 


BLUE ANGEL 


(3rd appearance this year) 
kek kt 


WALTER WINCHELL 
“Funniest night club act of the season.” 


“Bravo ... the MADmoiselles at the Blue 


Angel.” 


“So funtertaining we'd rather call them 
GLADmoiselles.”’ 


DOROTHY KILGALLEN 
“The MADmoiselles, daffy trio, a hit in 
cafe circles.” 


“Sure-fire comedy.” 


Angel.” 


Publicity 
KAYE-HALL ASSOCIATES 


37 W. 57 St. New York 200 W. 58 St. New York 


Everybody is Crazy About— 


MOISELLES 


“INSANESATIONAL 


DANTON WALKER 
“Tearing down the rafters at the Blue 


Personal 


TRIO” 


Concluding 





New York 


EARL WILSON 


HY GARDNER 


LEE MORTIMER 


Management 
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WEEK OF APRIL 4 





whether full or split week 


(WR) Walter Reade 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in rentheses indicates circuit (FM) Fanchon Marco; (I) Independent; 
() Loew; rv Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (W) Warner; 


Marimbantics 


|. ! 
L Jewel Box Patrician Lordier 


Jackie Maye 

; Danny & Doc’s Rev 
Johnina Hotel 

| Michael Strange 


Beachcombers (4) 
Sam Bari 


Tony Matas Bobhy Sherman 
| Leslie Roberts Charlie Page 
}Allan Wolfe Park Avenue 
/ Leon & Eddie’s | Charlie Farrell 
| Kit Russell 3 Continentals 


Peter Rich 
Marion Murray 
Roney Plaza Hotel 


| Eddie Guertin 
Gayle Powers 


| Melvin 

‘Billie Joy Nick D’Amico Ore 
Gabby Sans Souci Hotel 
Chris Bailey Manor & Mignon 


Martinique Hotel Arne Barnett 





Pupi Campo Ore 





NEW YORK CITY 
Capito! (L) § 
Artie Dann 
Maria Neglia 
Johnny Bachemin 
Georgia Gibbs 
Johnay Long Ore 
Music Hall (1) § 
Maxwells 
Elsa & Waldo 
Duke Art & Jr 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R)> § 
Maxellos 
Evelyn Gould 
Jack La Rue 
Anita Velez Ders 
(4 to fill 
Parcmount (P) 4 
Billy Eckstine 
Alan King 
R & E Reyes 
H Winterhalter Orc 
Roxy (I) 4 
Annamary Dickey 
Andre Eglevsky 
Melissa Hayden 
Florian ZaBach 
Sonny Howard 
Jimmy Nelson 
Danny O'Day 
Strand (W) 5 , 
Norvas & Upstarts 
Guy Mitchell 
B & J Kean 
S Dunham Orc 
BALTIMORE 
Royal (i) § 
Ella Fitzgerald 
John Mason Co 
Bunny Briggs 
Dorsey Sis 
Frisky 
Tracey McCleary O 
CHICAGO 
Chicago (P) & 
Les Zoris 


Winik & Mae 
Ken Whitmer 
Georgie Kay 
Sherman Hayes O 
MIAMI 


Olympia (P) 4 
Los Gatos 
Wanda & Amand 
Hank Fort 
Gene Baylos 
Blackburn Twins 

& Pam Cavan 

Roosevelt (1) § 
Bagels & Yox 
Bartan Bros 
Grossman & 

Goldberg 
Johnnie Howard 
Adeline Neice 
Rickie Layne Co 
Larry Alpert 


Virginia (i) 5 Only 
Little Esther 
Johnny Otis Ore 
Moke & Poke 
Eddie Rector 

Mel Walker 


Palace (1) 6-8 
Emil Pallenberg 
Bears 
Klara & Eugene 
Judy Manners 
Prof Charles Cheer 
Vantine & Cazon 
SYRACUSE 
State (L) 6 
Canton Duo 
Claire Hogan 
De Mattiazzis 
Cy Reeves 
Ink Spots 
WASHINGTON 
Capito! (L) 5 
Billy Wells & 4 





Leo De Lyon Kays _ 
Josephine Baker Ben Yost Vikings 
Oriental (i) § Bob Williams 
Johnny Desmond S & F Barry 
BRITAIN 
ASTON “Wonder Wheelers 

Hippodrome (1!) 2 | Benson Dulay 
Billy Whiitaker GLASGOW 
Mimi Law Empire (M) 2 
B & T Clayton B & M Konyot 
Phil Lester Nitwits 
Eric Marsh Walter Niblo 
Hi Diddle Diddle George Lacy 
Debutantes Walton & May - 


Terrys Juveniles 
Jack Leonard 
Rosemary Sparks 
Gardiner & Baxter 
BIRMINGHAM 
Hippodrome (M) 2 
Bonar. Colleané, Jr. 
Robert Moreton 
Lee Royce 
3 Monarchs 
Cottas 3 
Aerial Kenways 
Eve Eacott 
Gordon Ray Girls 
BOSCOMBE 
Hippodrome (i) 2 
Collinson & Breen 
Dumarte & Denzer 
Musical Eiliotts 
Long Vaughn & 
Patricia 
Peter Dulay 
Duval Fillies 
Manz & Chico 


Andro 
. BRADFORD 
Alhambra (M) 2 
Donald Peers 
Amor & Alano 
Bobbie Kimber 
Evy & Everto 
Felix Sis 
D & E Wilcox 
Allen & Lee 
Andre Twins & 
Sandra 
BRIGHTON 
Hippodrome (M) 2 
Lester Ferguson- 
Max Wall 
Semprini 
Helga Barry 
Fred Lovelle 
Sereno & Joy 
Downey & Duye 
BRIXTON 
Empress (1) 2 
Jack Lewis 
Sonny Dawkes 
Pete Taylor 
Arthur Knotto 


Melody 6 
- CARDIFF 
New (S) 2 


Rhodes & Lane 

Neal & Newingion 

Caroline & 
Richards 

J & A Crant 

Tommy Dee 


Fred Ferrari 
Morion Fraser 
Harmonica Gang 
Joe Church ; 
Mrs Shufilewick 
Balmoral 4 

Terry Scott 

A & V Farrell 
Doreen & Victor 
Hill-Billy Polecats 
DERBY 


Hippodrome (S$) 2 
Ethel Revnell 
Arihur E.sitich 
Lowe & Ladd 


Val Merrall 
Irving & Girdwood 
Rosa & Rosita 
Frances Duncan 
EAST HAMPTON 
Metropolitan (i) 2 
Albert Grant 
Renee Beck 
Jack Francois 
Fred, Hugh 
O’Farre!ll Sis 
EDINBURGH 
Empire (M) 2 
Rose Murphy 
Jackie 
Cox Twins 
Mereaux & Liliane 
Dick Henderson Jr 
Walter Jackson 
eo Twins 
inv: & D Olgo 
FINSBURY PARK 
Empire (mM) 2 
Jewel & Worriss 
3 O’Doyle Eros 
ene Stronse 
Alfredos 
Reifis . 


Bobby Breer 
T Fayne & D Evans 
Tommy Jover Co 
Floyd & B’Nay 
GRIMBSY 
Palace (i) 2 
Bartlett & Massey 
Tony Scott 
Curzon 3 
Muti Bros 
Carroll levis Co 
LEEDS 
Empire (M) 2 
Frankie Howerd 
Charmain Innes 
Eddie Arnold 
Raymond Smith 
Rex Roper & Pat 
Jose Moreno 
Cycling Brockways 
Westway Girls 
LIVERPOOL 
Empire (M) 2 
Donald O’Connor 
Cookes Ponies 
D & J O’Gorman 
Henri Vadden Girls 
Burton & Son 
Erikson 
Tattersall 
Greta Unger 3 
LONDON 
Palladium. (M) 2 
Hoagy Carmichael 
Savannah Churchill 
& Striders 
Jimmy James Co 
Rex Ramer 
Bert Duke 3 
Edith Crockers 
Bears 
Los Ona 
5 Varias 
Paliladiuine Girls 
NEWCASTLE 
Empire (MA) 2 
Red Ingle Co 
Frantic 4 
Paula Coutts 
Cingalee Co 
Paul & Pauline 
Scott Sanders 
Morgan & Laurie 
Brockwoys 
Lonsdale Sis 
NORWICH 
Hippodrome (1) 2 


Franks & Le Cren 
Peter Blair 
3 Duvals — , 
Hazel Holland 
Annette Duval] Girls 
NOTTINGHAM 
Empire (M) 2 
Harry Secombe 
nm Cortez 
Tanner Sis 
Nichols & Merrin 
Darlys Dogs 
Dowie &: Lane 
Enso Toppano 
Edorics 
PORTSMOUTH 
Prince of Wales 
(M) 2 


Biily Coiion Band 
Max Bygraves 
Jimmy Wheeler 
Shirley Szaron & 
Wanda 
Charles Warren & 
n 


ea 
Eddie Gordon & 
Nancy 
Donald B Stuart 
Daley 3 
L & F Preston 
Roy: ! (M) 2 
Banner Forbutt 
5 Smith Bros 
Joyce Golding 
Rob Murray 
B Caryll & H Mundy 
die Reindeer 
2 Sunrays 
SHEFFIELD 
Empire (mM) 2 
Ronnie Ronalde 
Sandy Line 
Mortan & Laurie 
J Palmer & Doreen 
Dolinoiis & Raya 
Sis 
Laurie Watson 





Ken Dorvilles 
Merle & Marie : 


SHEPHERDS BUSH 
Empire (S) 2 
Max Miller 
Karloffs 
Don Arden 
Alfred Thripp 
Lorraine 
Moxham Bros & 
Carol 
Mongadors 
WOLVER- 
HAMPTON 
Hippodrome (i) 2 
Len Howe 
Audrey May 
Les Symetricals 
Jan & Helena 


Morey & Eaton 
Dusty Brooks 
Dixie Roberts 
Johnny Galvin 
Larry Clark Ore 
Roxy (I) 2 
| June Martin 
Mike McNeil 
Sharon Robert 
Tenant Co 
Eddie Lloyd 





Empire (S) 2 
Michael Miles 
Smeddle Bros 
Flack & Lucas 
Dounos 
Jim Robey & Joan 
Blair & Carey 
Vagabonds 
Sydney Wright 

YORK 

Empire (i) 2 


Dickie Arnold 
Josephine Russell 
Hal Gerrard 
Mickey Warren 


Lopez 3 
8 are Girls 





Rogoyski 

Eric Coverdale Jean Hobson 

Tp of Girls Bill Young 
WOOD GREEN Balageurs 
MONTREAL Harry White 
Gayety (i) 2 Maude Marly 

Mervin Shriner L Lawrence 

5 Larks Ti-Zeph Co 

Irene Seviite (i) 2 

Leni Lynn Fran Warren 


Hannon & Ryan 
Harry Savoy 
Anthony Allen & 
Hodges 
Evers & Dolores 
Len Howard Orc 
TORONTO 
Uptown (tl) 9% 
Lionel Hampton O 
Curley Hamner 





George Kirby 








Cabaret Bills 





Biraane 
Dizzy Gillespie 
Bive Angel 
Portia Nelson 
Alice Pearce 
Marc Lawrence 
Martha Davis 
Stuart Ross 
Eadie & Rack 
Oliver Wakefield 
Lester Crossley 3 
Harold Cooke 
Bon Soir 
Jimmie Daniels 
Mildred Bailey 
Komack & Burns 
|L Henderson 
Cafe Society 
Arthur Blake 
Ann Hathaway 
Sammy Benskin O 
Cafe Theatre 
Carol Bruce 
Nat Bandwynne Orc 
Fosse & Niles 
Shaw & Lee 
Dick Tree 
Line 
Frank Marte Ore 
Chateau Madrid 
Monica Boyar 
Fausto Curbello 
Copacapane 
Jimmy. Durante 
Eddie Jackson 
Jimmy Nelson 
Toni Arden 
Harrison & Patricia 
H Zee 


ope 
Maria Gambarelli 
Faveoes 


Sonny Callelo 
F. Alvares Ore 
El Chico 
Rosita Rios 
Trini Moren 
Maria Del Carmen 
Nino Utrera 
Eduardo Ruys 
Sarita Herrera 
D’Alonso Ore 


Embers 
Joe Bushkin 


‘| Art Tatum 


Habib! 
Shoshana Damari 
Leo Fuld 

Havana-Madrid 
Laura Cordon 
Marquita Rivera 
Anita & Antonio 
Bartolo 
De Castro Ore 
Hotel Ambessader 
Jules Lande ; 


a “5 dison 
enry Jerome Ore 
Hotel New Yorker 
Bernie Cummins 
Joan Hyldoft ‘ 
Romayne & Brent 
Blade Beauties’. 
Rosalind Cott fight 

osa i) 
| Stanley Melba Ore 

Hote) Plaza 

Dorothy Shay 
Mark Monte 

ck La Salle 

Motel 


Regis 

Russell Nype = 
Evalyn Tyner 
Milt Shaw Ore 

Hotel Statier 
| Freddy Martin Ore 
|; Motel Tat? 
Vincent Lopez Ore 


Bcr of Music 
Bill Jordan 
David Elliott 
Al Robinson 
Alkali Ike 
Harvey Bell 
Arne. Sultan 
Quintones (5) 

Casablanca Hotel 
Ben Blve 
Whippoorwills 
Roberta Lee 
John Shelton 
Re Alton 
Hy Grossman Ore 
Sacasas Ore 

Ciro’s 
| June Gardner 
' Cortez Ore 
Alan Kole Ore 
Clover Club 
| The Vagabonds 
Marion Powers 
The Nekens 
John Conrad Ders 





NEW YORE CITY 


La Martinique 
Phil Foster 
Frances Faye 
Ramona Lang 
Pepite Lopez Orc 
Larry Foster 
Val Olman Orc 

La Vie en Rose 

arjane 
y Coleman 3 

Latin Quarter 
Marie Antioneta 

Pons 
Minevitch Rascais 
Sarah Ann McCabe 
Wences 
Christiani Troupe 
Vikings 


Le Ruven Bieu 
Michael Brown 
Pat Carroll 
Kirkwood Goodman 
i Riffs 


Peggy O’Neil 
— Davis 
ittle Club 
e:‘Warren Ure 
No 1 Fifth Ave 
Lois Livingston 
Herb Corey 
Downey & Fonville 
Baze] Webster 


Old Knick 
Paul Killiam 
Jack Waldron 
Betty Lou Barto 
Sherry Stevens 


a Cedrone 
Olid Roumanian 
Sadie Banks 
Jan Bart 
5 
iu rgean 
yee LaPorte | 
Park Sheraton 
Jose Melis 3 
Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Johnny Thompson 
Mirko 


Versailies 
Lucienne Boyer 
Pierre Cartier 
Artini & Consuelo 
Emile Petti or 
Panchito 


Village "Sa 

rn 

David Slight 

Sis 

Lou Apparetti 

Jack tehead 

Village Vanguarad 

Folkmasters 

Royce Wallace 

Charlotte Rae 

Witliams ¢ 

Wivel 


Tessa Smalpage 
Lady Frances 
Bob Lee 


Berdi Hayden 
Waldort- Astoria 





Mise’ Borr Ore 


-MTAMI-MIAMI BEACH 


Woody Woodbury 

Tony Lopez Orc 
Copa City 

Guy Rennie 

Mike Monroe 

Andy Wolandi 

Dick Culver 

Bas Sheva 

Arden-Fietcher Line 

David Tyler Orc 

Don Ostro Orc 


Cotton Club 
Larry Steete’s 
“Affairs of 51” 
simmy Tyler Ore 


Delano Hote! 
Louis Adier Orc: 

5 O'Clock Ciub 
Martha Raye 
Yost Guardsmen <5) 
Joey Adams 
Al Kelly 
Andre & Delphine 





Frank Linale Org 


$4 


| Danny Lewis 


| Terry Haven Saxony Hotel 


| paul Chapman Maya Orc 
Harry Elliott Sherry Frontenac 
Al Schenck 


Danny Yates Ore ( ck 
Mother Kelly’s Jackie Hilliard 
| Jackie Small Nino Yacovino 


P Kohler & Jini Catalino Orc 
CHICAGO 


} Blackhawk Hotel 

Patsy Abbott Edgewater Beach 

| Norma Lee Doggett | Woody Herman Orc 
| Joel Friend Pride & Day 

| Ray Hyson Angeline & Winters 
| Henry Brandon Orc | Dorothy Hild Ders 
| Chez Paree Hotel. Stevens 

| Stan Grover Jerry Mapes 

| Chez Adorables Jack Rafftloer 

| Billy Daniels Harper Flaherty 

C & T Valdez Bob Fitzgerald 
Larry Nixon Skating Blvdears 
Bartos & Richards | Buddy Rust 

Pancho Orc The Rookies 
| Cee Davidson Ore Kermond Bros 
Palmer Mouse Sid Kroft 
; Will Mahoney Alice Ferrar 
| Chas Frederick Jimmy Carter 
Boliana Ivanko 5 





Bob Fitzgerald 





; Bob Frellson Olie Clark 

| Merriel Abbott Ders | Bob Kirk 

| Eddie O’Neal Ore | Griff Williams Orc 
| 

LOS ANGELES 
Ambassador Hotel Ciro’s 

| Burl Ives Janis Paige 


Will Mastin Trio 
Sammy Davis Jr 
Dick Stabile Orc 
Geri Galian Orc 
Mocambo 


Joe E Lewis 
| Stan Kramer Co Latin-Aires 
{Marta Monteria Eddie Oliver Ore 


LAS VEGAS 


Desert inn Danny Backner Orc 


China Doll Rev Last Frontier Hore! 
Carlton Hayes Ore | Jimmy Wakely 
El Rancho Vegas | Patricia Bright 
oe Al Donahue Orc 
June Taylor Ders Thunderbird Hotel 
Ted Fio Rito Orc Napoleon Reed 
Flamingo Hotel Beverly Dennis 
Artie James 


Danny Thomas 
Mitch De Wood Beverly Richards 
Al Johns Orc 


Nanci. Crompton 
a 
Blood Donations 


=== continued from page 1 


cies, all talent unions, ASCAP and 
BMI, talent of all types, executives 
to janitors in show biz corpora- 
tions, and even newspapermen cov- 
lering the Broadway-radio-TV beats, 
will be enlisted and assigned blood- 
bank quotas for which they will 
be responsible. 


A Red- Cross official at the or- 
ganizational meeting plans to have 
General Omar Bradley spark the 
proceedings. 

Actor Glendenning has been very 
active in blood bank work, and 
Mrs. Rodgers gives him full credit 
for creating this blood-letting ben- 
efit idea. (McCrary and Sacks 
quipped yesterday that if actors 
give a pint of blood for admission, 
agents should give at least 10% 
more.) 


| Organization a Big Need 


In light of previously disappoint- 
ing blood drives — Mrs. Rodgers 


| Barbara & Bill 
| Duffy 
| Eddie Bergman Ore 


Bilsmore Hotel 


| Desi Arnaz Orc 
Gali Gali 

















tic theatre, N. Y., which yielded 
only 35 and 66 pints, respectively, 
following big columnar ballyhoo, 
radio plugs by Winchell, etc.—the 
organization of this drive is as im- 
portant as the work itself. 

Recruiting offices, a card system, 
convenient mobile units on certain 
| days in certain key spots, like the 
| Hotel Astor and in Rockefeller 
‘Center, have to be set up. It doesn’t 
pay for Red Cross to have mobile 
units for anything under-100 pints 
aday. - 

NABUG—the National Assn. of 





will help insure against any lost 
motion. The rest must be on a per- 
sonal followup, hence a farflung 
network of executives will be set 
up to police it and follow through 
on quotas. The network presidents 
will be co-chairmen of the show, 


and DuMont. 

Stunts such as AFM prexy James 
C. Petrillo playing drums; the five 
network prexies doing an off-to- 
Buffalo “act” will be part of the 
show. A “name” like Bob Hope, 
George Jessel or Walter Winchell 
will emcee, or they will alternate. 

The impetus, it is hoped, will 
spark this uniqie “benefit”—one 
for which no money is paid, every- 
thing being donated, from talent 
to customers—via blood. The cor- 
puscle parade might be billed. the 
| American Bond of Blood. 


Peggy Killer McCoy 


cited Feb. 19 and 20 at the Majes- | 


Broadcasting Unions & Guilds—. 


embracing NBC, CBS, ABC, MBS: 








Main 


1,100-Seater Opened in Texas 
Nacogdoches, Texas. 
theatre, 


1,100-seater, 


; Opened here by East Texas Thea- 


l tres, Inc.. 


O. D. Tucker is 
manager of cirguit., ., . 
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New 





Acts 








TERRY-THOMAS 

Comedy, Songs e 

22 Mins. ‘ 

Waldorf-Astoria Hotel, N. Y. 
Playing his first cafe date in 

America, the British Terry-Thomas 

is an affable singing comedian 

who requires better material for 

the stringent standards demanded 

in class American cafes. 


act a routine on British disk jock- 
eys, wherein he, playing a jock 
harassed by the sudden misplac- 
ing of his records, is forced to go 
'on to do the actual vocal chores 
| he has announced. The result is a 
| series of vocal impressions of such 
performers as Maurice Chevalier, 
Dinah Shore, Ezio Pinza, Ink 
Spots, Lawrence’ Tibbett, etc. 
There are such other divergent 
impressions of a BBC announcer, 
an Italian opera singer, etc. Many 
of the laughs are derived from 
Thomas’ intentionally exaggerated 
mugging. 

Thomas has a legit baritone 
voice that he uses straight in one 
number, but the unusual part of it 





simulating his subjects, namely 


Tibbett. 


The audience at the Wedgwood 
Room opening night liked him. 

The show’s only other act is the 
always-socko Cabot & Dresden 
with their ballroom § stuff. 
male’s lifts and twirls are still the 
highlights of their performance. 
The audience went for them all 
the way. 

Emil Coleman’s orch for the 
straight dancing and show, along 
with Mischa Novy’s band for the 
Latin hoofing, are scutes” — 

ahn. 





TESSA SMALPAGE 
Songs 

9 Mins. 

Wivel, N. Y. 


|. Tessa Smalpage, an Australian 
| import, is a likeable newcomer who 
imeeds only experience in U. S. 
|show biz mores in order -to make 
| the plushier time. Miss Smalpage 
jis a singer who has been schooled 
{in the ‘classical style. Her de- 
| meanor bespeaks more of the con- 
|cert stage than of niteries, but in- 
|dicates that she'll make the 
changeover successfully. 

Miss Smalpage’s major deficien- 
/Cy is in tune selection. Her ex- 
|cursions into the pop realm aren’t 
|ready for nightclubs. Her pipes 
are strong in both registers. Indi- 
|cations are that she'll get going 
when she gets the proper catalog. 
| Currently, the highspot in her act 
is an aria from_“The Fledermaus.” 











Thomas has as the basis for his | 


is that it sounds best when he is | 


ROYAL, CASTLE & KING 
Comedy, Songs 

30 Mins. 

Chanticleer, Baltimore . 


| Smooth-working comedy trio has 
been around as The Nuts Bros., 


‘and have developed a good collec. 
‘tion of comedy bits. Burlesque 
‘mouthing of platters are above 
average with version of “Figaro,” 
and a Hawaiian piece by Spike 
Jones, real yocks. Decidedly on 
the credit side also is the legit 
warbling by one of the boys who 
gets the most out of tunes like 
“Be My Love,” “There’s No To- 
morrow” and “Almost Like Being 
in Love.” 


Most original bit is an audience 
heckling routine and possibly the 
key to more ambitious possibili- 
ities. With added special material 
and -less obvious pressing for 
laughs this act could reach into 
‘higher brackets. There’s plenty 
of know-how and ample potential 
for video in addition to their very 
natural habitat, a cafe floor. The 
makings are here. Burm. 





ANTONIO & ANITA 

| Dance 

'] Mins. 

| Havana-Madrid, N. Y. 

| Dances by this team, drawn 
‘from South of the border, have 
charm rather than flash, and ap- 
| peal to a limited audience. Pair 
‘have a good sense of color in their 
\lavish costumes. They start with 
| vivid Mexican outfi:s in a dignified 
peasant routine and later return in 
'a dressy version of the Mexican 
| horseman’s get-up, complete to the 
cartridge belts. In this bit An- 
| tonio’s jangling spurs add to the 
rhythmic effect. 

In final production number An- 
tonio does a more commercial turn, 
acting as whistle-blowing trainer 
putting the femme _ ensemble 
‘through its paces. Bril. 


MARIA TERESA ACOSTA 
Songs 

8 Mins, 

Havana-Madrid, N. Y. 

Venezuelan import, who head- 
lines the new spring revue at this 
Broadway nitery, has a resonant 
voice, fine control and poisen mien. 
Gowned attractively in lavender 
tulle, she can hold an audience and 
put over her Latin-American reper- 
toire, which includes the familiar 
“Noche de Rondo,” with vitality 
and savvy. 5 

She’s a good bet for spots in the 
Spanish idiom and might click in 
more pretentious layouts. Although 














Aso rondo "enV En gata” Gal Su 
alesis tik thie oie rants of have a wider appeal if her offer- 
‘her cafe maximum. José. ray or to a 
— MARQUITA RIVERA 

ag 
10 Mins. Singing-Dancing 
Versailles Club, N. Y. 10 Mins. 

Pierre Cartier is a -French: Havana-Madrid, N. Y. 


/ magico, 


technically in support of 


Lucienne Boyer at the Club Ver- 
sailles, but he walks off with as 
| sizable a personal click as the 
‘diseuse, despite opening the three- 
act bill. He’s an affable, person- 
| able magi who soon gets away 
‘from the orthodox cigaret-produc- 
Ing routine, and goes into a topi- 
/cal Kefauver gag, a money bit, 
| Spearing a chosen card on a rapier, 
changing his bowtie colors (strik- 
/ing green, pink, etc.), scrambled 
egg into the funny: sheets, etc. 

_His stuff is bright, his patter 
|ditto and his personality effective. 
, Combination produces striking re- 
‘Sults all around. He’s plenty OK 
for any class or mass bistro, vaude 
or video. 

He previously worked as Keith 
Clark, having changed his handle 
some years ago when Gallic enter- 
tainers predominated the N. Y. 
nitery scene. Abel. 


LAURA CORDON 
Dance 

i$ Mins. 2 
Havana-Madrid, N. Y. 


type of flamenco dancing that, 
while it has less fire than the more 
frenetic variety, nevertheless is 
pleasant. She opens with a terp 
version of a bullfight that catches 
some of the spirit and movements 
of the toreador. Her heel-clicking 
and castanet work are suitable for 
Hispanic spots. : 

Gal is a looker and has the lithe, 
agile frame of practitioners of this 
sort of dance. Costuming is at- 
tractive ,consisting of a yellow-and- 
gray outfit that differs from the | 
traditional Castillian garb for the | 
first two ‘routines, and a smart. 


a. & 


| Marquita Rivera closes the bill 
at this Latino spot with some tor- 
rid hip-and-derriere _ oscillation, 


and anatomical enegry, in an act 
that has good appeal for this kind 
of clientele. Her grinds, bumps 
and bold manner, including asides 
to the front tables, make for an 
easily established rapport with the 
| payees. 


| Singer handles the Spanish vocals 
'Okay. One number includes cari- 
|catures of several styles of dancing, 
|including the boogie, samba, etc. 
‘She winds with a fast rr, " 

; ri 








/- LADY FRANCES 
Magic 

9 Mins. - 
Wivel, N. Y. 


Lady Frances is obviously an ex- 
perienced magico, but she’s not 
listed in Vartety’s New Act files. 
She’s a fast worker in card and 
cigaret manipulation ala Cardini. 
| Also has a good line of gab and 
knowhow with an audience. 





s | Lady Frances’ tricks have been 
Laura Cordon offers a stylized previously seen on the circuits, but 
|she does them well and gets de- 
sired results in this cafe. Jose. 





é ee e e 

Samson’ Socko in India 
Madras, March 20. 

Paramount’s “Samson and Dell- 





|lah” is proving sock boxoffice at 
| New Elphinstone theatre. Now past 
| its eighth week, it still is drawing 
| business almost on par with the 


opening week’s attendance. 
At upped admissions this is first 


time that any picture has main-_ 


black-and-white ensemble for her ; tained the first week’s big pace past 


“Bolero Clasico.” 


pr ectr Bril \ 


In the latter she | the first three weeks. Returns are 
wed off some ballet-type entre-| averaging almost 300% over nor- 
et ; c a s. yy : 


mal daijy take. . , 


gS Pees 


She moves with plenty of speed ~ 
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Coe Oak Cat). with 
¢ Morgan 

cone Sisters (2), Marie Mc- 
Donald, Steve Evans, Bud & Cece 
Robinson; “Soldiers Three (M-G) 
reviewed in VARIETY March 14, ’51. 





The Capitol’s Easter week bill 
lacks the sock that would put it in 
the hit class, “The acts play on an 
even tenor, each getting good 
mittings for their work, but there’s 
no focal point upon which to rivet 

ntion. 

“Te surprise of this session is 
Russ Morgan’s band. It’s a corn- 
ball crew from way back, but 
Morgan’s demeanor makes it en- 
tertaining. He’s an affable maestro 
with a good sense of humor. He 
can draw laughs at the most unex- 
pected times. At show caught, he 
forgot the lyrics of a tune and 
became amazed. “This never hap- 
pened to me when I was drinking,” 
he explained. Then he had to start 
the tune all over again. He’s 
slimmed down considerably since 
his last visit to this house and is 
in good form. His wah-wah trom- 
bone, pianistics and singing make 
him a likeable maestro here. He 
brings with him a crew comprising 
four reeds, five brass, a quartet of 
violins and three rhythms. His 
arrangements highlight a pleasing 
brand of hoke. In his retinue are 
the Corcoran sisters, a pair of cow- 
girl-garbed singers who yodel, It’s 
a good icky touch. 

The visual entertainment is by 
Marie McDonald. “The Body” is 
excellent wolf-bait and looks good 
from all angles. With that equip- 
ment, there’s little need for a 
voice. However, she gets by on 
her songs. Film rep and chassis 
are the extras that make her a 
good vaude property. 

The comedy by Steve Evans isn’t 
too strong during the greater part 
of his -turn, but his windup in 
which he describes various forms 
of laughter puts him ahead at exit. 
His “Polish Drunk” didn’t register 
with its usual effectiveness at show 
caught. 

Bud & Cece Robinson are the 
opening act. Turn comprises fast 
and personable dancing with main 
strength concentrated in the begin- 
ning. Jose. 


Chicago, Chi 
Chicago, March 30. 
Four Ryles, Nip Nelson, Rochelle 
& Beebe, Louis Basil Orch; “Md 
re Pa Kettle Back on the Farm” 








Current presentation is low 
budget affair, mainly used as fill- 
in until a Baker comes in 
next week. ly three acts at the 
opening session, with one more 
being added after the three day 
personal, of the stars of the “Ma 
and Pa Kettle” is pic finished. 
Even with the p.a., show runs short 
and band number might be inter- 

lated midway for more bulk. 

hat is offered is good, but not 
enough, . 

Four Ryles set a fast pace with 
their roller skating stunts on a 
small platform. While they do most 


.of the leg holds and neck clasps, 


it appears more dangerous in the 
small space. Act could garner 
more applause with a more effec- 
tive build-up instead of piling up 
one trick after another without a 


pause. Waits here and there would: caught 


add. However, finale in strob, with 
two femmes doing an ironjaw spin 
gets hefty hand. 
_ Nip Nelson starts off with some 
instrumental imitations which are 
received well, before going into 
his radio takeoffs of crime pro- 
grams and commercials. His Perry 
Como on “If” is sharp but it’s the 
corny Spike Jones “Cocktails For 
Two” with all the burps that gets 
best reception. ? 
_ Rochelle & Beebe work the clos- 
ing spot and do*well with their 
zany terping. Femme manipulates 
double-jointed body in every con- 
ceivable position and gets addi- 
tional laughs with her flexible 
mugging. After a hoke tango, team 
clowns through a waltz school, and 
then really work the samba to a 
free-for-all, which ends up in a 
crop game. p: 

Louis Basil orch backs capably. 

Zabe. 





Palladium, London 
London, March 26. 
Heege Carmichael, Savannah 
Churchill & The Striders, Jimmy 
James with Bretton Woods & Dick 


Carlton, Rex Ramer, Burt Duke 
Trio, Edith Crocker & Teddy 
Bears, 5 Varias, Los Ona (3) 


Palladium Girls Woolf Phillips & 
Skyrockets Orch. 


‘The current Palladium layout 
with Hoagy Carmichael topping 
the bill, proves that the new vaude 
season is getting into its stride. 
Show combines a number of new- 
comers with old faves and is well 
balanced entertainment. 





Carmichael is always complete’ stro. and, sidemen handlirg the) 


' ter of the audience. His over 


‘| manner, ‘his studied -non-: 


chalance, long pauses and an over 
exaggerated sense of timing, lead 
to unnecessary padding in what 
was basically a sound and enter- 
taining act. Ten minutes of pat- 
ter, replaced vs two or three more 
songs, would lift it into the top 
class. 

Nonetheless, the composer-pian- 
ist-vocalist does a solid lineup of. 
his popular hits. A fine rendition 
of “Buttermilk Sky” is an excel- 
lent opener, and the pace is sus- 
tained with other numbers like “I 
Met a Girl” and “I'll Be Smoking 
Luckies.” 
old faves like “Little Old Lady,” 
“Rocking Chair,” “Georgia on My 
Mind” and “Lazybones,” and to 
wind the act. Encores with “Music 
Master,” “Honky Tonk Blues” and, 
of course, “Stardust.” 

Prominently billed also is Sa- 
vannah Chuschill, who, with the 
Striders, is making her British 
debut. Act is a clicker and a per- 


mony. There’s no patter in this 
turn, but a solid 15 minutes of vo- 
Cals which begin strongly with 
“When You Came Back to Me” and 
“Once There Was a Fool” and in- 
cludes slick interpretations of “On 
Route 66” and “Time Off for Tea.” 

After the opening by the Pal- 
ladium Girls in a new routine con- 
ceived by Joan Davis, the Five 
Varias, gal team of trapeze artists, 

ut over a strong novelty act. 

dith Crocker handles her three 

muzzled bears with deft skill to 
make them ride a ‘seven-foot bi- 
cycle, a motorcycle and scooters. 
The Burt Duke Trio—man and two 
girls—making their first appear- 
ance here, contribute a conven- 
tional acrobatic dancing act with a 
song or two thrown in. 

Jimmy James, 
Bretton Woods and Dick Carlton 
has two big spots in the bill. In 
the first he plays a drunk who is 
apprehended by the police while 
on his way home with a pal on his 
wedding - It’s an overlong act 
packed with feeble dialog which 
can only amuse the very unsophis- 
ticated. The same applies to his 
second offering, ‘“‘The Voice From 
the Himalayas,” although this 
item rates a few laughs from the 
deadpan comedics of Woods. 

Rex Ramer, who recently scored 
in the “Folies Bergere,” again ‘hits 
with his first-rate musical impres- 
sions, which range from wind and 
string instruments to a duet anda 
Spike Jones interpretation. Los 
Ona, a Spanish trio comprising 
two perchists and a juggler, pro- 
vide quite a few thrills with an im- 
pressive ladder balancing act. 

Current bill is in for two weeks 
and the next headlining attraction 
will be Judy Garland, who begins 
a month’s season April 9. Myro. 


Oriental, Chi 
Chicago, March 29. 
Johnny Desmond, Georgie Kaye, 
Ken Whitmer, Winik & Mae, Sher- 
men erage Orch; “Mating Season.” 
ar s 








New bill at the Oriental is slick 
in every eee nent- It runs off 
at a b ace and should please 
all categories. Further, bill has 
local fave, Johnny Desmond, head- 
lining, who should attract a big 
segment of his hausfrau “Break- 
fast Club” listeners. 

That Desmond’s no stranger in 
these environs was proven at show 
(29), when he_ almost 
stopped the show. 

e opens with a special number, 
“T’ll Take Chi,” which starts him 
smoothly, then walks into audience 
and interviews patrons via a hand 
mike. It’s an effective departure 
that sets him solidly. From there 
on he holds ’em. He has a cute 
parody of “Sam’s Song” (about 
rival crooners), a slick, full-treat- 
ment of “If” and his disclick 
“C’est Ci Bon.” Comes back for 
an Anglo-Italian version 0 
“Mama,” and as a neat twist 
segues into “Yiddishe Mama,” 
caslly his best number, for a socko 
finish. 
Georgie Kaye, comic, scores 





with his quickies. Lad has a mo- 
| bile face which he utilizes effec- 
\tively. He could trim the psychia- 
trist bit by toning down on his 
alsy-like shaking. Nonetheless, 
fi has the basis for a very funny 
act. 

Ken Whitmer, who mixes up his 
zany patter with highly potent 
musicianship, is also solid seller. 
He walks on in fulldress, playing 
assorted miniature instruments to 
good palming. He plays a straight 
violin solo on “Hungarian Rhap- 
sody,” then proceeds to riff on 
various’ band instruments. His 
closer, “Sugar Blues” a la Clyde 
McCoy is a strong finish. His 
brand of comedy and fancy toot- 
ing would net him good returns 
on video, 

Winik & Mae are good show 

cers and impress with some 
Gosertointed taps. Sherman Hayes 





band is excellent on “I J:‘st B'cw 
‘in From Windy City,” v"‘h m-e- 


tops 


vocals, and, es usual, i 
MeL 


on the backstoppin~. 


. 


Then follows a series of | li 


fect example of rhythm and har-} 


supported by) 


A NR AE 


Palace, N. ¥. 
_Boginos Troupe (6), Peter Hig- 
gins, Morris & North, Ben Wrigley 
\Co. (3), Molly Picon, Alphonse 
pee Co. (5); “Cause for Alarm” 





Molly Picon’s return to this 
former two-a-day vaude flagship is 
the pace-setter for what would 
otherwise be some spotty enter- 
tainment. Miss Picon, with new 
and standard material socks 
eaves in giving this bill a decided 


She’s_ next-to-close, of course, 
with Alphonse Berge’s oldtime 
draping bit a fitting curtain-drop- 
per. Miss Picon is going through 
her repertoire of character delinea- 
tions, for which she has been 
known through the years. Her top- 
pers are still “My Grandmother’s 
|Shawl,” “Life of -the Working 
|Girl,” another bit on a_ gal 
who gets plastered and the espe- 
| cially clicko “Hands,” in which she 
|tells the significance of a person’s 
' mitts in his every-day existence. 
It’s a tough spot to follow, but 
Berge, attired in cutaway, does 
creditably on the quick-drape jobs 
on the three live manikins. It’s 
one of the clever standards of what 
used to be vaudeville. —> 
Opening the six-act bill is the 
Boginos Troupe, four men and two 
girls in a risley exhibition that’s 
a get-over in their fast five min- 
utes. , 
Peter Higgins, vet Irish singer, 
does the usual run of pops after 
his opening “MacNamara’s Band.” 





middle-register tunes; his finale 
“Donkey Serenade,” for instance, 
is much too tough for him. Attired 
in tux, he makes a pleasant ap- 
pearance. x 

Morris & North are the usual 
male-femme comedy team, with the 
guy in the box and gal on e 
Their material is moth-eaten, the 
laughs scattered. Joe Morris, of 
course, is a vet comic who has been 
around with other gal partners. 

Ben Wrigley’s spaghetti-like con- 
tortions are the fulcrum of the 
comedy act that also includes 4n 
unbilled guy and girl. Wrigley’s 
twisting is okay for a moment or 
two of watching, but thereafter 
palls. 

Don Albert, as usual. does a 
neat job of playing the show from 
the pit. ; 

The Palace is attempting a six- 
act policy as a replacement for the 
regular eight-act bills. House 
hopes, in this way, to get more ex- 
pensive talent without increasing 
the basic budget. Kahn. 


Apollo, N. Y. 
Count Basie Orch (16), Bill 
Bailey, Joe Turner, Herman Chitti- 
son Trio, Irene Williams, Rose 
Hardaway, Norma Miller Dencers, 
(15), Pigmeat Markham & Co.; 
“Open Secret” (EL). 





Tough conditions facing this 
Harlem vaude flagship; probably 
stemming from video, is pointed 
up by the failure of the topflight 
show to draw substantially at the 
wickets. At the opening night 
(30) show, a usual sellout in for- 
mer years, the house was not more 
than half-filled. The stage layout, 
however, was solid with plenty of 
hot music, colorful hoofing with 
considerable s.a., and the tap-terp- 
ing of Bill Bailey to top it off. 

Count Basie’s crew, comprising 
a standard aggregation of five 
reeds, “seven brass and four on 
rhythm, dishes up a brassy brand 
of music which, though not on a 

ar with the old Basie orch, still 
nel plenty of drive. In a quiet- 
er vein, the Herman Chittison 
rhythm trio delivers slick, intricate 
rhythms for the jazz cognoscenti. 

Bill Bailey (a practicing parson 


f|and brother of Pearl Bailey), re- 


turns to the Apollo boards after 
an eight year layoff with undi- 
minished terping skill. Bailey 
|mixes his hoofing routine with 
some comedy chatter which is un- 
even in quality but his delivery 
manages to break up the patrons. 
His tapping is standout in a smooth 
and effortless way and he closes 
with a firstrate takeoff on the late 
Bill Robinson, whom Bailey has 
been tapped to pa in the film 
biog of the late dancer. 

In the vocal department, blues 
shouter Joe Turner belts across a 
flock of numbers with plenty of 
zest. Turner has a powerful attack 
and is tops in his genre. 

Irene Williams shows bigtime 
potential with her warbling. Good- 
looking sepian songstress is devel- 
oping an effective style and she 
shows considerable’ savvy in han- 
dling tunes, such as “Them Thar 
| Eyes” and “Would I Love You.” 
‘Her choice of “Lonesome Road,” 
‘however, is not wise and she 
| Should siick to numbers within her 
‘range. Once some roue) edges 
‘are polished, she’s due to be heard 
from. ; 

This house’s occasion:1! Zooch 
turn is delive:.d by Rose } rdawa 





y 
jwuo, tog -Gier with Miss Williams, | 


He would do best to stick to the |], 





was starred in the “Jazz Train” re- 
vue at the now-defunct Bop City 
nitery some months ago. Miss 
Hardaway is a good dancer who 
ought to shy away from this stuff. 
Her Bikini-suit costuming, .more- 
over, is rough even for this spot. 

Vivid production numbers are 
handled flashily by the Norma 
Miller troupe of dancers who pur- 
vey some wild and wooly routines. 
Finesse isn’t wholly there but they 
compensate by their spirited tech- 
nique. Troupe comprises 10 gals 
and five males. 

Pigmeat Markham’s_ intermezzo 
routine is par for this house’s re- 
quirement, Herm. 





Olympia, Miami 
Miami, March 30. 
DeMarco’ Sisters (5), Neal 
Stanley, Ted Lester, Ralph & Mary 
Carnevale, Coco, Steve & Eddy, 
Les Rhode House Orch; “The Com- 
pany She Keeps” (RKO). 





Fairish layout on tap here this 
week. It’s well balanced, but the 
impact doesn’t hit as fully as it 
should. 


The DeMarco Sisters offer a well | 


arranged series of harmonies, with 


an easy manner of delivery which | 


satisfies rather than stirring the 
palm reaction a topline act should 
rate. They teeoff with “If I Were 
a Bell” follow with “Pretty Baby,” 
“I’m Just a Little Girl From Little 
Rock” and then a pleasing version 
of barber shop quartets. Follow 
with “Judgment Day” and wind 
for fair results with “Be Happy, Go 
ucky.” 
Neal Stanley does okay in im- 
presh routines, among them Ron- 
ald Colman, Akim Tamiroff, Don- 
ald Duck, Red Skelton, radio sound 
effects ideas, Lorre and Cagney. 
Acroantics of Coco, Steve and 
Eddy get laughs via their balanc- 
ing and tumbling sequence. Ted 
Lester serves up a varied assort- 
ment of musical novelties, playing 
a number of instruments. Winds 
with a flute-like attachment to 
swagger-stick, for solid results. 
Teeoff spot is well paced by the 
Carnevales in imaginative dance 
ideas. Wind with acro-jitterbug 
for hefty returns. House ork is 
okay on backing. Lary. . 





Casino, Toronto 
_, Toronto, March 30. 
Joey Bishop, Dorothy Donegan, 
Claudia Pinza, Johnny Mack, Al 
Gordon’s Dogs, Bobby Goodman, 
Arch Stone House Orch; “Surren- 
der” (Rep). 





In current session, Murray 
Little has wrapped up one of the 
neatest and best-paced stages shows 
this house has’ had in several 
weeks.. Sharing the top billing 
are Joey Bishop and Dorothy 
Donegan, with Claudia Pinza also 
supplying marquee lure. 

As a melancholy comic with a 
deadpan delivery, Bishop has no 
trouble socking over on his first 
visit here and turns out to be a 
very funny fellow, particularly on 
his stage and radio stars’. im- 

ssions. Dorothy Donegan at 
he grand turns in her usual ter- 
rific pianistics, plus impersona- 
tions of Rose Murphy, Nellie 
Lutcher, Lena Horne and Ethel 
Waters, but is much more im- 
pressive in her own machen of 
“Bumble Boogie,” “Hucklebuck” 
and “Butterfly. Boogie.” 

Rounding out a fine bill are 
Claudia Pinza, Metopera soprano, 
who opens brightly with a song- 
recitation on the difficulties of be- 
ing the daughter of Ezio Pinza 
and then reveals herself as an 
operatic soprano of great power 
and technical style. Johnny Mack, 
in top hat and tails, does nifty 
tap work plus impressions of Bill 
Robinson, Ray Iger and Pat 
Hooney. Takeoff don’t come off too 
successfully. Al Gordon and his 
pooches contrib to comedy of bill. 
With band onstage before a nifty 
gold and erimson set, Bob Good- 
man emcees in glib manner. _ 

: _McStay. 


Riviera’s Rush 


crowd of all, coinciding with. the 
advent there of the U.S. Navy 
squadron of Admiral Glover, whose 
plane carrier flagship, the Roose- 
velt, was moored in Cannes harbor. 
The Cannes casino did sock busi- 
ness. 

In Nice, which feared that Amer- 
icang might become scarce, they 
arrived in droves, competing for 
accommodation with Belgians, 
Italians and of course the heavy 
influx of English tourists. Com- 








paratively few show people were | 


there. A large colony of painters 
congregated mostly at St. Paul de 
Vence, where Matisse works on his 
newly-built chapel. Miro, Chagall 


‘and Braque were there too, while 
| Utrillo and his wife 


were at 
Beaulieu. . 


19th for “Brooklyn”),-the NBC 
and CBS respectively insure the 
RCA Victor and Columbia a!bums 
to both shows. 


Question Values 


But that is all. That’s where 
the networks are starting to re- 
examine what they gain. Just 
as NBC couldn’t even acquire 
original - cast album to the 
Berlin show — although the 
musical’s click may yield the 
network an estimated $250,000 net 
| profit, plus some values—it’s even 


' 


|more nebulous with the latest two 


lentries. There are no pix rights, 
| since Universal already owns the 
|Molnar stage original, and 20th- 
| Fox, of course, did the film ver- 
{sion of “Brooklyn.” 

It isn’t as if NBC and CBS 
|could emerge with a regular net- 
work series for AM or TV (more 
|of an eye to video of course), as 
i|happened with an “I Remember 
|Mama.” CBSites now decry their 
| lack of investment in “Guys .and 
| Dolls,” because of the “family” 
| affinity, because of the Abe Bur- 
| rows-George S. Kaufman author- 
‘ship and staging, in light of their 
“This Is Show Business” and other 
i|CBS associations which include 
| Leueen McGrath (Mrs. Kaufman) 
i being a prolific CBS-TV guester. 


Fryer, production associate of 
Abbott in “Brooklyn,” is the CBS 
| casting director. Columbia Rec- 
'ords’ executive veepee Goddard 
| Lieberson has been in Philadel- 








|phia last week a lot, along with | 


| Fryer and other CBS people, in 
‘light of the future record and 
video rights. Incidentally, to 
round out the “family” relation- 
ship, Abbott’s wife, Mary Sinclair, 
| has just been given a special CBS- 
TV deal guaranteeing her 20 
appearances in a “star” buildup. 


While the networks, as happens 
with a picture studio, would still 
have to let bids to all picture com- 
| panies, the angle of making an 
|advance deal on the TV rights is 
| still outside the Dramatists Guild. 
Thus, NBC and CBS could sew up 
the video rights, and such future 
potentials as a “series.” - CBS, 
looking back on “Guys and Dolls,” 
now feels ahat it might thus have 
come away with a Runyon series, 
for example. 


Meantime, CBS veepee Hubbell 
, Robinson, Jr. is in with Max Gor- 
'don importantly on the Arthur 
Kober-Harold J. Rome musicaliza- 
tion of Kober’s “Having Wonder- 
ful Time,” and CBS is eyeing 
Cheryl Crawford’s “Paint Your 
Wagon,” musical laid in Nevada, 
by Alan Jay Lerner and Frederick 
Loewe, authors of “Brigadoon.” 
This is on Miss Crawford’s sched- 
ule following “Flahooley.” 

Incidentally, as an anthithesis to 
the “family” operation, CBS’ Abe 
| Burrows is currently in Philly 
working on gagging up “Wish,” in 
which NBC has a $12,000 stake. 
Librettist Preston Sturges re- 
turned to Hollywood stating “there 
was nothing more” he could do 
about the book. 


NBC bought in on Milton Berle’s 
forthcoming presentation of a mue 
'sical version of Booth Tarkington’s 











to its No. 1 video star. The invest- 
ment totals $14,000, which is 4%, 
jat $3,500 a unit, and for this RCA 
Victor is insured the album to the 
Kim Gannon-Walter Kent songs. 


In contrast, Columbia Records is 
said to have advanced $25,000 for 
the Cole Porter “Out of This 
World” album. The music produc- 
tion bill on an album runs between 
$15,000 and $20,000, so it can mean 
.40G or over before cn album can 
ibe commercially tested. 


' Capitol Records is said to 
,have invested $25,000 in Albert 
| Lewis’ forthcoming musical, “Three 
| Wishes for Jimmy,” in order to 
|Jand the album, and presumably al- 
/most as much for the E. Y. Har- 
| burg-Sammy Fain songs in “i lahoo- 
‘ley,” new Cheryl Crawford musical. 
!RCA Victor had bid $15,000 for the 





{latter’s rights, but wouldn’t go any 


| higher. 

| Decca, of course, which pio- 
neered the “original Broadway 
cast” albums hit the jackpot 
| with two cream Rodgers & Ham- 
‘merstein musicals, “Oklahoma” and 
'“Carousel,” but Columbia landed 
“South Pacific” because it had Ezie 
Pinza and Mary Martin under con- 
tract. Incidentally, Pinza has sinc 

‘shifted. to RCA Victor. 


“Seventeen,” chiefly in deference , 
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Met Preps Noteworthy ‘51-52 Season; 


Sets New TV Dent: 


: Legit Tie Stronger 


A. 





By ARTHUR BRONSON 

Rudolf Bing finishes his first sea- 
son in N. Y. as general manager 
of the Metropolitan Opera Assn. 
on Saturday (7) and can look back 
on a season as unusual as any in 
the Met’s 67-year-old history. “I’ve 
enjoyed myself,” said Bing, Mon- 
day (2), “but I feel very tired. I 
didn’t expect all this work. The 


enormous public interest in my 
person was also new and a little 
embarrassing.” His most satisfying 
production, “because the opera is 
closest to my heart,” was opening 
night's “Don Carlo.” “It established 
right at the beginning what I 
mean to establish permanently,” 
Bing said. His greatest disappoint- 
ment, he added, was the fact that 
he couldn’t improve the Met’s old 
productions. Time and money 
weren't available, 


The 1950-51 season was full of 
noteworthy events—the return of 
Kirsten Flagstad after a 10-year 
absence; the “one-night stand” of 
sixtyish Maria Jeritza; the sock suc- 
cess of “Die Fledermaus,” its 19 
performances in N. Y. setting an 
all-time record for performances 
of an opera in ore season at the 
Met; the legit tie, with Margaret 
Webster and Garson Kanin staging 
their first operas, etc. The Met this 
season will have presented (by Sat- 
urday) 156 performances in 22 
weeks, as against 128 in 19 weeks 
last season. In 18 weeks this year 
(figures not being available yet for 
the balance) the Met took in $1,- 
763,441, as compared with $1,690,- 
101 for the same period last sea- 
son. The “three first-nights” pack- 
age, including opening night's “Don 
Carlo,” “Fledermaus” and “Fide- 
lio,” grossed $95,650, or $53,000 
above normal prices. 

There are noteworthy events in 
the prospectus for next season, 
which will run 22 weeks. Mme. 
Flagstad, whe announced her re- 
tirement from the Met, has recon- 
sidered and will be back for at 
least the Met’s new production of 
“Alceste.” This will be given in 
English, for a “first” for Mme. 
Flagstad here. The legit-opera tie 
will be stronger. Alfred Lunt will 
make his bow as opera director, 
staging the Met’s new “Cosi fan 
Tutte” (also in English). There will 
be four new productions, “‘Alceste,” 
“Cosi,” “Rigoletto” and “Carmen.” 
“Aida” will open the season Tues., 
Nov. 13, 51. 


Cherchez La Femme 


Margaret Webster, who staged 
her first opera with this season’s 
opener, “Don Carlo” (incidentally, 
the first time a femme has staged 
an opera at the Met), will also 
direct next season’s opener, “Aida.” 
Garson Kanin, who directed this 
season's “Fledermaus” (he also did 
a new libretto for the production, 
while Howard Dietz did new lyrics), 
will stage next season’s special 
touring company of “Fledermaus,” 
which plans a 30-week tour, with 
20 weeks already booked. 


Met has also established a TV 
department, ‘with the William Mor- 
ris agency to rep it. Stage director 
Herbert Graf, biz administrator 
Reginald Allen and John Gutman, 
Bing’s assistant, will head the de- 
partment. The Met aims to tele- 
vise special opera uctions from 
studios. It won’t duplicate the Met 
repertoire, but hopes to find new 
works, encouraging new composers 
and singers, etc. 


The Met’s 1951-52 repertoire will 
comprise 11 operas in Italian, five 
in German, thr2e in English and 
two in French. In addition to the 
four new productions, there will 
be eight holdovers—“La Boheme,” 
“Cavalleria Rusticana” and “Pa- 
Sliacci” (double-bill), “Don Carlo,” 
“Fledermaus,” “Madame Butterfly,” 
“La Traviata,” “Tristan and Isolde” 
and “Il Trovatore.” There'll be nine 
revivals — “Elektra,” “Alceste,” 
Pannen as “Lucia,” “Meis- 

nger,” “Marriage - 
“Parsifal” and “Salome er 





Current Equity Shows 


(April 2-15) 


LIBRARY THEATRE 


“The Enchanted” — 
Playhouse, N. Y. C. dain “ 


COMMUNITY THEATRE 





“You Can’t Take It With Pecan | 
Dew: tt Clinton H. S.; fee ¥. 


— 


Type-Cast 

Norman Shelley, who played 
the dog in the legiter, “Peter 
Pan,” for many months, finally 
got a new role last week. 

He plays the Lion in the 
film, “Androcles and the Lion,” 
starting at the RKO Coast lot 
next week. 


Chi Silo Circuit Preps 
For Busy Season With 
Several New Barns Set 


Chicago, April 3. 

While the regular Chi legit sea- 
son has been a bust from the point 
of the attractions—only an average 
of three theatres operating, includ- 
ing the Shubert with “South Pa- 
cific” and the Opera House with 
ballet and concert attractions—a 
survey of the strawhat circuit 
shows the most activity ever. Silo 
circuit, which had been slack a 
long time, with the Shady Lane 
Players at Marengo, Ill., being the 
only Equity group in the last four 
seasons, took on new life the last 
couple of years, with the Tent- 
house in Highland Park, IIl., using 
a stock company and the Chevy 
Chase theatre, Wheeling, IIL, using 
the star system. In addition, Barrie 
O’Daniels brought in a season of 
operettas at the North Shore Mu- 
sical theatre, using names. 

Circuit this year takes on two 
more houses, this time moving from 
the already saturated north suburb 
area, with new locations being in 
the southwest and western areas. 
Marshall Migatz, who piloted the 
Chevy Chase for two summers and 
who quit when he had a disagree- 
mien with Bill Johnson, owner of 
the theatre, will be back with a new 
west suburban spot, using Broad- 
way and Hollywood names. Eu- 
gene O’Sullivan will again be di- 
rector, Season starts June 1. 

Dan Goldberg, an ex-VARIETY 
mugg, who has been associated in 
several theatrical ventures in the 
past, will do a theatre-in-the-round 
in Evergreen Park, Ill, nearby 
southwest town. Drury Lane The- 
atre will begin June 25 for 12 
weeks, opening with “Private 
Lives,” with Diana Barrymore and 
Robert Wilcox. Tent seats 800, 
and will have a $2.50 top. 

While no one as yet has been 
pacted for the producer’s hitch at 
Chevy Chase, Eddie Dowling has 
been mentioned in the past. So 
has Irene Castle McLaughlin, so- 
ciety matron and former dancer. 
Both this spot and Tenthouse will 
probably start June 1, with the lat- 
ter offering “The Heiress” as tee- 
off play. North Shore Music the- 
atre starts June 16. 


N.Y. Dance Group Set For 
Bermuda 2-Week Preem 


Hamilton, Bermuda, April 3. 


Engagement of the N. Y. Chore- 
Ographers Workshop, first dance 
company to appear in Bermuda at 
invite of the Trade Development 
Board and Bermuda Art Assn., has 
been set for the Prospect theatre, 
Hamilton, April 10-21. Mordecai 
Sheinkman, troupe’s musical direc- 
tor, has been in Bermuda two 
weeks, training a small orch for the 
ballets as well as a choir for a mu- 
sical play, “The Wind Blows Free,” 
which will be done second week of 
the run. It’s the Workshop’s first 
“overseas” engagement. 

Trudy Goth, group’s artistic di- 
rector, and Dale Wasserman, who's 











directing the play, are also already | N 


in Bermuda, with company fol- 
lowing April 7. Troupe comprises 
20 in all, including 12 dancers. Trip 
is being made on guarantee of 
roundtrip fares, room and board 
and $20 a week nominal pay. Dance 
troupe includes N, Y. legit and TV 
talent, and consists of Raimonda 
Orselli, Patricia Philipp, Jean Lee 
Schoch, Deidre Stone, Revay An- 
derson, Jay Kleindorf, Barbara 
Bocher, Virginia Conwell, Bill Brad- 
ley, Crandall Diehl, Rudy Tone and 
David Tihmar. “Wind” cast will 


include Frank Baker, Tom Scott, | Co 


as well as other 


Dimitri Mi conductor 
of the N. Y. Philharmonic-Sym- 
phony, awarded title of Officer of 
the Legion of Honor by the French 


» Tone and Miss Conwell, 
dancers. 
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Test Bis 


Harry Kline will: be company 
manager, Carl Judd stage manager 
and Gertrude Bromberg press- 
agent of the Chicago company of 
“Moon Is Blue” . . . “Darkness at 
Noon” will be presented in Paris 
next summer by Marcel Karsenty, 
general manager of “L’Ecole des 
eee who _ a a 
Kingsley drama during his stay 
New York with the Louis Jouvet 
troupe. He intends to do the play 
in his own literal translation, with 
Pierre Blanchar in the male lead 
created on Broadway by Claude 
Rains. Blanchar is the father of 
Dominique Bilanchar, Jouvet’s lead- 
ing lady . . . Stage manager Bob 
Downing is making a “comeback” 
as an actor in “Man That Corrupt- 
ed Hadleyburg.” Except for an 
emergency substitution as the Doc- 
tor in “Streetcar Named Desire,” 
for which he was stage manager on 
Broadway and a brief appearance 
in “Naked Genius,” this is his first 
acting assignment since making his 
New York debut with the Lunts 
in “Taming of the Shrew,” in 1939 
. .. Attorney John Wharton and 
his actress-wife Mary Mason to 
Bermuda for a 10-day vacation... 
Herman Bernstein, general mana- 
ger for Leland Hayward, goes to 
the Coast late in April to make ar- 
rangements for the windup of the 
Henry Fonda company of “Mister 
Roberts” tour there in mid-May 
... Karl Light is production assis- 
tant to Ezra Stone, director of 
“Man That Corrupted Hadleyburg,” 
with Robert Caldwell stage man- 
ager, Rex Sater assistant, Charles 
G. Strakosch company manager and 
Reuben Rabinovitch pressagent... 
Trevor Kelsall will play the title 
part in the Mummers Club of the 
State U. of New York production 
of “Hamlet” in the fourth annua 
Drama Festival of Western New 
York, April 25-26. 


Kaye Ballard, who for 11 months 
was in the London version of 
“Touch and Go,” has been 
for a feature comedy part 
revue, “Two on the Aisle.” 


British producer Tom Arnold is 
visiting New York ... Donald Wol- 
fit, who has been appearing in 
London and the British provinces 
for several years in his own re 
ertory company, succeeds Eric 
Portman next Monday (9) in the 
West End production of “His Ex- 
cellency” . . . ‘American dancer 
Bert Stimmel is choreographer of 
a production by the Under Thirty 
Theatre Group of “The Soldier’s 
Tale,” at the Whitehall, London, 
opening last Sunday (1) ... Broad- 
way actress Jessie Royce Landis, 
who scored a personal click in Lon- 
don last season in “Larger Than 
Life,” will star in a new Dorothy 
and Campbell Christie play, “Come 
Live With Me,” to open a pre- 
West End tour April 23 in Brighton 
. » - Dorothy Ward, actress-mother 
of director Peter Glenville, is due 
in New York soon to join her hus- 
band, actor Shaufti Glenville, who 
flew from London to attend the 
opening of the Olivia de Havilland 
revival of “Romeo and Juliet,” 
which his son staged . . . Sir Lau- 
rence Olivier will revive Shake- 
speare’s “Antony and Cleopatra” 
and Shaw’s ‘“‘Ceasar and Cleo- 

.”’ with himself. and Vivien 
igh in the title parts, and pre- 
sent them in repertory at the St. 
James’s, London, opening May 10 
... “Lily Henry,” the Grace Klein- 
Mae Cooper farce which Peter 
Cookson and Mary K. Frank re- 
cently abandoned in rehearsal on 
the eve of its Boston tryout, will 
be produced in England with 
Calvert in the title part 
which Hermione Gingold was to 
have played on Broa y. 











acted 
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A threatened strike by the local | production 


stagehands union has been averted 
by the League of N. Y. Theatres, 
which has agreed to make its re- 
cent 5% wage raise retroactive to 
last Aug. 1, when the old contract 
pr nn PO EI a ome mugen “ANTA 
Album” has again been postponed, 
this time to May 6 at the Ziegfeld, 
. YY... . Bibi Osterwald is play- 
ing the featured second lead in 
“Gentlemen Prefer Blondes” this 
week, while Yvonne Adair vaca- 
tions . . . Maria Novotna replaces 
Margery Oldroyd next week as one 
of the Mission Band in “Guys and 
Dolls”... Producer Roger L. 
Stevens has gone to Bel-Aire, Fla., 
to convalesce from a recent ilk 
ness. He’s staying at his own ‘hotel 
there, the Bellevue-Biltmore .. . 
Cy Feuer and Ernest H. Martin, 
producers of “Where’s Charley?” 
and “Guys afid Dolls,” are due 
east tomorrow (Thurs.) from the 
ast... Ken Parker’s “There’s 
Always a Murder” was published 
this week by Samuel French .. . 
Kay Carrington, wife of composer- 
roducer Arthur Schwartz, back 
—_ eg he Aaa ae ¥~ was 
un ng atment for hyper- 
adee ..+» Valentine Windt, direc- 
tor of the Ann Arbor Drama Sea- 


Contrary to various’ interviews and columnist items in the New York 
dailies last week, the idea of a musical version ef “Anna and the King 
of Siam” originated with Helen Strauss, of the William Morris office 
agents for Margaret Landon, author of the bestseller. The stories in 
the dailies have been crediting the idea to Gertrude Lawrence, star of 
“King and I,” the Richard Rodgers-Oscar Hammerstein, 2d, musical 
adaptation of the yarn, or the actress’ attorney, Fanny Holtzmann. 

After Miss Lawrence’s name had been suggested for a part in the 
musical edition of “Tree Grows in Brooklyn” (for which Miss Strauss 


what might be a vehicle for the actress. Mulling over her various 
clients’ works, she was struck by the possibility of the musicalization of 
“Anna.” She approached Miss Holtzmann with the project and the 
latter enthused, suggesting Rodgers and Hammerstein as adaptor-pro- 
ducers. Miss Strauss next revealed the idea to Bennett Cerf, of Ran- 
dom House, who took it up with Rodgers. A 
Negotiations for the legit musical rights to the Landon book, com. 
plicated by the fact that RKO had already made a non-musical film 
of the yarn with Irene Dunne and Rex Harrison as leads, required four 
‘months. Meanwhile, apparently through an oversight, Howard Rein- 
heimer, attorney for Rodgers and Hammerstein, signed Miss Lawrence 
to a two-year contract to star in the show, although the deal for the 
material had not actually been closed. Incidentally, Miss Strauss is also 
agent for James A. Michener, author of “Tales of the South Pacific,” 
from which Rodgers and Hammerstein adapted “South Pacific.”  - 








Backers of “Autumn Garden,” Kermit Bloomgarden’s production of 
the Lillian Hellman play, include stage manager Del Hughes, actor 
Sam Main, pressagent Ben Kornzweig, actor Bert Fried, the authoress’ 
secretary Edith Kean, actress Vivian Smolen, agent Lucille Phillips, 
general manager Max Allentuck and writer Walter Bernstein, $300 each; 
costumers James S. Stroock and A. M. Blumberg, stage manager Don 
Hershey, pressagent Barry Hyams, theatre operator Louis A. Lotito and 
actress Elaine Ellis (wife of critic-columnist Harold Eaton), $600 each: 
Rebecca Brownstein, Actors Equity attorney, and theatre printer Harold 
Friedlander, $750 each; agent Flora Roberts, $900; theatre manager 
Raymond Broeder, film company executive William Melnicker, Mildred 


resenting Music Corp. of America, producer Nancy Stern, and pub- 
lisher M. Lincoln Schuster, Herman Bernstein, representing producer 
Leland Hayward, attorney Jesse Moss, film director William Wyler, 
film actor Van Heflin, writer Arthur Kober, film producer Fred Kohl- 
mar, producer Richard Myers, manager Harry Fleischman, $1,200 each; 
theatre owner Robert W. Dowling, lighting technician Eddie Kook, ad 
executive William H. Weintraub, $2,400 each; theatre owner Howard S. 


1 | Cullman, $3,600. The production was financed at $60,000, with pro- 


vision for 25% overcall, which has not been exercised. 





“Getting to Know You,” one of the principal hit songs in “King and 
I,” was inserted during the second week of the show’s Boston tryout. 
Tune was originally composed by Richard Rodgers for “South Pacific,” 
but was withdrawn before that show even went into rehearsal and 
without Oscar Hammerstein, 2nd, ever having supplied lyrics for it. 
Curious angle of the situation is that the piece is one of the few ever 
composed by Rodgers for one .of their shows without lyrics previously 
submitted by Hammerstein. In fact, Rodgers is virtually unique among 
legit composers in not having a notebook of tunes he has casually cre- 
ated from time to time. He practically never writes a piece of music 
except for a specific spot in a specific show. And since teaming with 
a he almost invariably puts the melody to the latter's 
words. 

When it was decided to put a new song for Gertrude Lawrence in 
the first act of “King and I,” Rodgers suggested the untitled tune left 
over from “South Pacific.” Hammerstein supplied lyrics suitable for 
the schoolroom scene of the show, and finally a fairly elaborate song 
and dance routine was worked out for it. Two other songs inserted 
during the Boston run, “Western People Funny” and “I Have Dreamed,” 
were created from scratch, according to the normal routine of Ham- 
merstein supplying the lyrics and then Rodgers adding the melody. 





St. Paul newspapers are relenting. They've accepted display ads for 
“Kiss Me, Kate,” despite the fact that it’s playing its return Twin City 
engagement exclusively in Minneapolis. Fact that it also played St. 
Paul earlier in the current season may be an influencing factor. Policy 
has been to refuse ads for any important touring legit attraction that 
passed up St. Paul and confined its Twin City appearance entirely to 
ca ga Ya mips’ the pnts eg have — any mention in their 
news columns of show’s presence here. Newspapers and city officials 
have claimed that omission of St. Paul was.an affront to the city. 


Doubleday’s ads in N. Y. dailies yesterday (Tues.) carried a plug for 
the Broadway legiter, “Billy Budd.” Ad was for the new Herman 
Wouk novel, “The Caine Mutiny,” and included the recommendation 
that “after you have read it go to see ‘Billy Budd,’ the play which so 
excitingly portrays, for another time and place, the central theme 
treated in ‘The Caine Mutiny’.” Wouk, whose “The Traitor” also found 
it difficult to draw an audience on Broadway despite favorable recep=- 
tion by some critics, wants to give “Budd” a helping hand. 











also represents authoress Betty Smith), the agent began thinking of. 


Gordon, wife of producer Max Gordon, attorney Morris Schrier, rep-. 


son, is in New York to set the. five- 
play schedule, which opens May 14 
and runs through June 16. . .Chand- 
ler Cowles and Anthony Brady 
Farrell plane to Hollywood today 
(Wed.) to see about an independent 
film version of their “Billy Budd” 
, discuss a Coast 
duction of “The Consul” and 
dle with Igor Stravinsky a Broad- 
way presentation of his “ e’s 
Progress” opera. Incidentally, Sir 
Laurence Olivier’s London edition 
of “The Consul” may be trans- 
ferred to Paris. 


Phillippa Rock and Wayne Shat- 
ter will play the romantic leads in 
Gertrude Walker's “An April 
Song” which bows April 10 at the 
Gourgan theatre in Hollywood. 
Zella Young is staging for pro- 
ducer Gourgan Yanikian .. . Pres- 
ton Sturges is readying production 
of a series of one-acters in his new 
Players theatre, an adjunct to his 
eatery in Hollywood ... Ernest 
Macaulay, house manager of the 
46th Street theatre, N 
weekend peeaty in St. Peters- 
burg as guest his brother, Jo- 
seph Macaulay, who was playing 
the part of Popoff in “The Choco- 
late Soldier.” 


| Maxine (Ginsy Ordan), now do- 
ing television work in New York 
and formerly featured with Phil 
Spitalny’s orchestra, has become 
, engaged to Grant Sullivan, juve- 
nile lead with Malcom Atterbury’s 
_Playhouse Co. in Albany. Wed- 
, ding is set for New York in June. 


ro- 
ud- 





. Y., spent a} } 





Maxine appeared with the Albany 
stock group in “Of Thee I Sing” 
for three weeks this season. 


_ Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drima), R (Revue), 
MC (Musical Comedy), MD (Musé 
cal Drama), O (Operetta). 


Russo & Michael ‘Ellis, prods Al 
cha . wy fale 
fred Drake, dir. . 


“Flahooley” (MC)—Cheryl Craw- 
ford, prod.; E. Y. Harburg, dir. 

“Kidders” (CD)—Robert White- 
head-Brattle Theatre, prod.’s.; Har- 
old Clurman, dir. 

“Little Blue Light” (D) — Peter 
Cookson, Hume Cronyn, Joe 
Magee, Martin Manulis, Albert 
Marre-ANTA, prod.; Marre, dir. 

“Long Days” (D)— Peggy Tait, 
Temple Buell, prods.; Edward Lud- 








um, dir. 


“Man That Corrupted Hadley- 
burg (C) — Lawrence Shubert 
Lawrence, prod.; ‘Erza Stone, dir. 

“Meon Is Blue” (C) (Road)—Al- 
drich & Myers, Julius Fleisch 
mann, prods.; Otto Preminger, dir. 

“Night Music” (D) — Robert 
Whitehead-ANTA,: prod; Petet 
Kass, dir. 

HOLLYWOOD 

“April Song” (D) — Gourgan 

Yanikan, prod.; Zella Young, dir. 
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Pan’ Plans Ist Payment to Backers, 
356, After 11 Months’ Operation 





Chicago, April3. + 


“Peter Pan,” now a likely pros- 

ct to play Coast dates this sum- 
mer and probably work back east- 
ward for a return date Christmas 
week on Broadway, will make its 
first repayment to the investors in 
about two weeks. ( Show opened 11 
months ago on Broadway.) Dis- 
tribution will probably be about 
$35,000 on the $110,000 investment. 
If business during the Chicago en- 
gagement is up to present indica- 
tions, the Peter Lawrence-Roger 
L. Stevens production will have 
earned back approximately 75% of 
its cost by that time. 

Following the scheduled stands 
in St. Louis week of April 17 and 
Pittsburgh week of April 24, the 
revival is tentatively slated to go 
to the Coast, but the local sponsor- 
ship there remains to be worked 
out. Gene Mann is trying to book 
it for his Greek theatre, Los An- 
geles, and the Opera House, San 
Francisco, while Edwin Lester is 
dickering for it as an extra (fifth) 
bill for his subscription series at 
the Philharmonic Auditorium, L.A., 
and the Curran, Frisco. The east- 
ward routing would follow those 
dates. 

Joan McCracken, who takes over 
the title part when Jean Arthur 
leaves April 14 for a Paramount 
contract, will give her initial per- 
formance at an extra matinee wind- 
ing up the run at the Civic Opera 
House here April 15. She is set to 
remain in the Barrie fantasy for 
the remainder of the run. Boris 
Karloff, who becomes sole star 
when Miss Arthur quits the cast, 
is under eontract until May 31, but 
may remain for the Coast dates and 
perhaps longer. 


Barn Producer Gives 
Lowdown on Star Pay; 
They’re Too High, Natch 


New York. 





Editor, VARIEty: 


As a summer stock producer, I 
was astounded by the story in 
Variety about Herbert Kneeter, of 
the Norwich (Conn.) Summer Thea- 
tre, going to Hollywood to spread 
the word that stars can’t make more 
than $75 a week in strawhat ap- 
pearances. Perhaps stars had this 
erroneous impressicn before the 
war, but in recent years they’ve 
all known there is gold in them 
thar hills, and each year have 
jacked up their salaries. They 
know so well how much money they 
can make, that they rehearse only 
one week for 10 weeks’ employ- 
ment. Even featured film players 
have never heard of less than 
$1,000 a week for summer stock. 

Only in very rare cases are Hol- 
lywood personalities signed direct- 


(Continued on page 52) 
‘DARKNESS’ PROFIT 606; 
FIRST RETURNS ARE DUE 


Backers of “Darkness at Noon,” 
Sidney Kingsley drama, will re- 
ceive a return of between $30,000 
and $35,000 this week on the $100,- 
000 investment. The Playwrights 
Co. presentation has had an un- 
even course at the boxoffice, but 
has never had a losing week and 
has spurted recently with the move 
from the Alvin, N. Y., to the 
Royale, in 45th street. 

The dramatization of Arthur 
Koestler’s novel, starring Claude 
Rains, breaks even at around $15,- 
500 and has accumulated an operat- 
at profit of about $60,000 thus 
ar, 


New Sketches Into ‘Time’ 








During Boston Tryout | “i 


Boston, April 3. 


Revamping of material is cur- 
rently under way in the Hermione 
Gingold revue, “It’s About Time,” 
in its final pre-Broadway_presenta- 
tion at the Brattle theatre, Cam- 
bridge. Several new sketches 
scripted by Ronnie Graham have 
been added, along with Miss Gin- 
golds sketch in her London produc- 
tion “Sweetest and Lowest” her 
rib of modern art, tabbed “I’ve 
Been Painted by Picasse.” A new 
song, “Motion Picture Rag,” sung 
i Lou Law, has also been 
a . 


Revue winds its four-week stint 


Millennium 

U. S. tour of the Louis Jou- 
vet preduction of “L’Ecole des 
Femmes,” sponsored by the 
American National Theatre & 
Academy in connection with 
the UN’s “International The- 
atre Month” observance, has 
had unusual goodwill angles. 
Not only has the French troupe | 
been well received critically 
and socially, but the engage- 
ments have drawn capacity 
business. Members of the 
Jouvet company have been 
guests at various shows and 
the visitors gave a thank-you 
party backstage at the ANTA 
Playhouse, N. Y., after the 
matinee yesterday (Tues.) of 
“L’Ecole.” 

The ultimate was reached, 
however, when a group of 
stagehands who have been 
working the show got together 
and eontributed enough to buy 
six tickets for the actors to at- 
tend a N. Y. Philharmonic- 
Symphony concert at Carnegie 
Hall, N. Y. 


$1,500,000 Profit 
On 2256 ‘Pacific 


“South Pacific,” which becomes 
two years old next Saturday night 
(7) at the Majestic, N. Y., has just 
distributed another $200,000 divi- 
dend, bringing the total profit to 
$1,500,000 thus far on the $225,000 
investment. The Richard Rodgers- 
Oscar Hammerstein, 2d-Joshua 
Logan musical has yet to have an 
unsold seat, or play to less than 
the maximum number of standees 
any performance. 

The original New York company, 
grossing the absolute limit of over 
$50,800 every week, is netting 
about $10,500, while the second 
edition, currently at the Shubert, 
Chicago, has never played to less 
than capacity at any performancé 
there or in any of its previous en- 
gagements. It is grossing almost 
$51,300 and making a consistent 
operating profit of over $10,000. 

When Mary Martin leaves the 
Broadway production May 31 at ex- 
piration of her contract, Martha 
Wright will take over the part, but 
no successor has been signed for 
Ray Middleton, who quits the male 








4 lead same date. Film star George: 


Sanders was set for the assign- 
ment, but he subsequently was re- 
leased from the contract. After a 
South American trip and an added 
vacation in Europe, Miss. Martin 
will head the London edition of 
the show, due to open. at Drury 
Lane next fall. 

Janet Blair, featured femme lead 
of the Chicago company, will take 
the month of July off, with Estelle 
Loring, understudy playing the 
part. Richard Eastham, male lead, 
will vacation for two weeks in 
August. - 

Stands on Strong Bills 
Lambertville, N. J., April 3. 

St. John Terrell’s Music Circus, 
opening June 12 for its third sea- 
son on the bluff just outside town, 
will try a new policy of scheduling 
two-week engagements for several 
of the stronger shows. The hold- 
overs will inelude “Annie Get Your 
Gun,” “Finian’s Rainbow” and 
“Carmen Jones,” Other bills dur- 
ing the 16-week sedson,—opening 





“Carousel,” will include “Des- 
ert * “Vagabond King,” “Pan- 
ama ittie,’ “Merry Widow,” 


“Show Boat;” “Irene,” “High But- 
- Shoes,” “Naughty Marietta” 
an 4 

One-night-a-week bus service 
will be available from New York, 
Easton, Allentown, Bethlehem, 
Newark, Plainfield, New Brunswick 
and Morristown and bi-weekly 
service will be continued from 
Trenton and Philadelphia. Mati- 
nees will be Saturday instead of 
‘Thursday this season. Top prices 
for the tent shows will be $3 on 


Saturday matinees, 





here Sunday (8). 


discount on subscriptions. 


Brussels ‘Salesman’ 
Brussels, April 3. 


Experimental production of Ar- 
thur Miller’s “Death of a Sales- 
man” will open April 11 at the Bel- 





gian National Theatre here. Novel 
setting has been made from fish- 
net, with hundreds of small elee- . 
tric light bulbs. 

London director Peter Brook is 
staging the play. 


Simpler ‘Salesman’ 
Set for Road Tour 


“Death of a Salesman,” which 
had nearly a twg-year run on 
Broadway and the road, will be 
toured again next season in a 
simplified production being worked 
out by designer Jo Mielziner. Co- 
producers Kermit Bloomgarden 
and Walter Fried will move the 
show by bus and truck, playing 
mostly one-night college and civic 
dates but perhaps a few one-week 
stands in regular road towns. 


Tour will follow engagements on 
the New York subway circuit this 
summer. Hank Senber, who press- 
agented the Arthur Miller play on 
the road and in New York, went to 
work on a full-time basis this week 
to line up bookings, probably co- 
operating with the Committee of 
Theatrical Producers, Committee 
for the Living Theatre, American 
National Theatre & Academy and 
any other groups or agencies with 
suitable contracts. Also, Bloom- 
garden spent Monday (2) in Boston 
confabbing with Sam _ Pinanski, 
president of the American Theatre 
Co., film circuit, about booking the 
play in his houses. 


The idea is that with Mielziner’s 
new setting, involving a simpler 
crew for backstage, etc., the pro-,) 
duction will be able to operate on 
a budget of not more than $10,000 
a week, and might require only 
about $10,000 initial investment. 
If that works out, it’s hoped that 
admission can be limited to a $2 
top. It’s figured most dates will 
be on a guarantee basis, with a few 
on pereentage. 

The forthcoming “Salesman” 
production at Malcolm Atterbury’s 
stock company in Albany will be 
in the nature of a tryout, as Dun- 
can Baldwin, who will play the 
title part, is being considered for 
the same assignment in the non- 
name touring edition. The only 
other stock release of the play will 
be this summer, at the Ann Arbor 
Drama Season. That is being ar- 
ranged because Miller, the author, 
is a former Michigan U. student. 


Miller’s ‘Moon’ Is Rosy; 
Producer Taking It Easy 


Gilbert Miller, who returned last 
week from the Coast, planes April 
16 for- an extended vacation in 
Europe. He’ll go first to Spain, re- 
maining about a month, after which 
he'll visit Italy and France, and 
then go to England, spending most 
of the summer at his country home, 
with visits to London. He’s due 
back in New York in the fall. 

With his Broadway theatre, the 
Henry Miller, housing a capacity 
hit in “Moon Is Blue,” and his St. 
James’s in London about to get 
Sir Laurence Olivier’s productions 
of Shakespeare’s “Antony and 
Cleapatra” and Shaw’s “Caesar and 
Cleopatra,” the producer is in no 
hurry to get involved with any new 
shows of his own. However, he'll 
be associated with Hugh Beaumont 
in the West End edition of “Happy 
Time” and intends to present 
“Traveler without Luggage,” the 
Edward Eager-Alfred Drake 
lation of the Jean Anouilh drama, 
on Broadway next season. Also on 
his schedule is “A Jade for Don 











Juan,” by Ashley Dukes and 
Claude Paget. ~ 
‘Tree’ Adds More Songs 


In Philadelphia Trial 
Philadelphia, April 3. 
Another new song, “Look Who’s 
Dancing,” sung by Shirley Booth 
and Marcia Van Dyke and then 
sung and danced by the company, 
was inserted last night (Mon.) into 
the first act of “Tree Grows in 
Brooklyn.” A comedy number, ”I 
Cash Clothes,” was added to the 
second act last week. 
The George Abbott-Robert Dryer 
production is currently in the sec- 
ond round of a three-week tryout 





at the Forrest here, prior to its 





|opening April 19 at the Alvin, N. Y. 


Arbitration Hassle Adds Odd Snarl 
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So Soon? 


Birmingham, April 3. 

Ellen Powell, 11-year-old 
daughter of actress Joan Blon- 
dell and her ex-husband, Dick 
Powell, made her acting debut 
last night (Mon.) at the Red- 
mont hotel arena theatre here 
in “Happy Birthday,” in which 
her mother is starred. Playing 
a part written in for the occa- 
sion, the youngster entered the 
saloon, asked if her father was 
there, bought a can of beer to 
take out to her mother and, ex- 
iting, looked under a table and 
remarked, “No, he ain’t here.” 

Asked later how she liked 
being an actress, she said, 
“Well, it was all right.” Then 
after thinking about it a mo- 
ment more she added, “The 
way they laughed when I 
walked offstage, I should have 
stayed on for the rest of the 
play.” 








Bermuda Sta 
Quo in Bias Setup 


Hamilton, Bermuda, April 3. 

Controversy over racial discrimi- 
nation in admission at the Bermu- 
diana theatre, where William Miles’ 
Berkshire Playhouse company is 
presenting a five-week season of 
stock, has been settled for the 
present on a compromise basis. In 
conformity with general « custom 
here, a jim-crow policy is now in 
force, with Negroes admitted three 
nights a week and attendance re- 
stricted to “club members” the 
other three nights. 

Since Miles is operating the 
stock company under a rental deal 
from the Bermudiana club, the dis- 
eriminatory setup is beyond his 
control. Actually, the “club mem- 
ber” angle is merely a technical 
device, since membership is auto- 
matically extended to guests in 
all the leading hotels here. How- 
ever, the hotels generally have re- 
stricted policies, sc various sects 
and creeds are, in effect, barred 
from admission to the theatre on 
restricted nights. 

When the theatre’s racial policy 
was protested recently to Actors 
Equity, in New York, the union 
replied that since cast contracts 
had already been signed it could 
do nothing about the situation at 
this time. However, the letter from 
Louis Simon, Equity executive-sec- 
retary, emphasized that the union 
gives “moral support to any quali- 
fied local group that is legitimately 
working toward the ultimate goal 
of eradicating any and all barriers 
which. discriminate against any 
group of people because of race, 
creed or color.” Moreover, the 
Equity council, in considering the 
matter, indicated the “hope that 
the local situation will be so re- 
solved that our members will not 
find themselves, on alternate eve- 
nings, having to live up to the 
obligations of their contracts in 
spite of public demonstrations of 
protest with which they may feel 
in total sympathy.” 

Miles, himself an Equity mem- 
ber, had noted in a communication 
to the council that he has never 
had any discriminatory policy at 
the Berkshire Playhouse, which he | 
has operated for many years at | 
Stockbridge, Mass. 


‘Bless You’ Loss $228,645; 
‘Blondes’ Profit Now 4006 


“Bless You All,” recent Herman 
Levin-Oliver Smith production, in- 
volved a loss of Over $228,645. As 
shown in the accountant’s final 
statement, the production was 
financed at $230,000, including 
15% overcall, cost over $225,000, 
lost almost $24,700 on its road try- 
out and had an operating profit of 
nearly $21,100 on its Broadway 
run. 

The same management’s other 
production “Gentlemen Prefer 
Blondes,” current at the Ziegfeld, 
N. Y., has paid a profit of $400,- 
000 thus far on its $200,000 in- 
vestment. It has about $125,000 
in additional profits, including un- 








distributed profits, cash reserve 
and union bonds, 


To Berle-Lambert-Foyer Musical 


In what is believed to be an un- 
precedented situation, one of the 
arbiters in an arbitration proceed- 
ing declined last week to sign the 
award, on the ground that its terms 
had been changed without his 
knowledge after all three mem- 
bers of the panel had concurred in 
the decision. Case involved the 
dispute between the co-producers 
and a group of co-authors of the 
projected musical comedy version 
of Booth Tarkington’s “Seventeen.” 
The arbiter who balked at endors- 
ing the allegedly altered award is 
playwright Philip Dunning. Other 
two members of the panel were 
Jack Small, a production associate 
of the Shuberts, and Edward A, 
Pierce, a Wall Street broker. 

Dunning’s refusal ‘apparently 
leaves the status of the “Seven- 
teen” production in the air. Pro- 
ducers Milton Berle, Sammy Lam- 
bert and Bernie Foyer are report- 
edly going ahead with preparations 
to put the show into rehearsal with 
book by Sally Benson, music by 
Walter Kent and lyrics by Kim 
Gannon. But Edward E. Colton, 
attorney for John Cecil Holm, 
Stella Unger and Alec Templeten, 
who were originally signed to write 
the show, has notified I. Jack Lon- 


don, legal representative of the 


producers, that he is challenging 
the award and, if necessary, wil} 
ask the courts to vacate it. 

The award, as announced, gives 
the Holm-Unger-Templeton team a 
royalty of 242% of the gross of the 
show, but allows them no program 
credit. However, Dunning has said 
that following the arbitration 
hearing in mid-March, he and co- 
arbiters Small and Pierce agreed 
in a 90-minute discussion that the 


(Continued on page 52) 


Chevalier Opens Canada 
Tour April 29 in Mont’); 
To Give 13 Performances 


; : Montreal, April 3. © 

The Ballet Russe de Monte Carlo, 
which opens tomorrow night (4) at 
His Majesty’s for 11 performa 
leads off the final two months of 
the season for this legiter, before 
extensive re-decorating is done dur- 
ing the summer months. Advance 
boxoffice is hefty, particularly for 
the old faves such as “Swan Lake,” 
“Scheherazade,” et al. 

Montreal dates is under direction 
of Canadian Cosrerts & Artists, 
who will also bring in Maurice 
Chevalier to open his Canadian 
tour April 29 for 13 performances. 
Following the Montreal engage- 
ment, Chevalier will play one week 
in Quebec City, a second stanza 
throughout the province and then 
a final split week in Ontario cov- 
ering Toronto, Hamilton, Ottawa 
and Possibly London. Chevalier 
will do a single, offering upwards 
of 15 numbers. There are no plans 
res the moment for an American 

ur. 

Before Chevalier appears, ‘“Mem- 
ber of the Wedding,” with Ethel 
Waters, will do a week starting 
April 23, and “Kiss Me, Kate” has 
been inked for the closing session 
starting May 28. 


‘STATE’ EARNINGS 1456 
FOR ITS 28-WEEK RUN 


For the last three weeks, “Af- 
fairs of State,” at the Music Box, 
N. Y., has earned its largest operat- 
ing profit to date, about $6,300 a 
week. The Richard Krakeur-Fred 
Finklehoffe production has thus 
far made a total operating profit 
of approximately $145,000 and has 
distributed profits of $85,000 on 
the $50,000 investment. 

The Louis Verneuil comedy, star- 
ring Celeste Holm, has never had 
an unsold seat in its 28-week run. 


Penn Solon Preps Bill 
To Limit Standing Room 


Pittsburgh, April 3. 

Standing room only would be vir- 
tually eliminated in theatres~ or 
public meeting places in Pena- 
sylvania under a bill introduced 
last week in the State General As- 
sembly by Rep. Russell E. Reese, 
Democrat, of nearby West Browns- 
His measure proposes that own- 
ers, operators or employees be pre- 
vented from selling tickets over 











15% of the seating capacity. 
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The King and I 


Rodgers & Hammerstein production of 
musical in two acts. Book and_ lyrics, 
Oscar Hammerstein, 24; music, Richard 
Rodgers; based on novel, “Anna and the 
King of Siam,” by Margaret Landon. Stars 
Gertrude Lawrence; features Yul Bryn- 
ner, Dorothy Sarnoff, Doretta Morrow. 
Staged by John van Druten; scenery and 
lighting, Jo Mielziner; costumes, Irene 
Sharaff; choreography, Jerome Robbins; 
orchestrations, Robert Russell Bennett; 
musical director, Frederick Dvonch. 
Opened March 29, ’51, St. James, N. V3 
$7.20 top ($9.60 opening). 

Capt. Orton. ....-ssrersove- Charles Francis 
Louis Leonowens ........Sandy Kennedy 


~ Play on Broadway 


Tha. Nevertheless, the indirect and 
therefore inconclusive nature of 
the primary love story seems like- 
ly to limit popular appeal more 
than it did in the book or in the 
Irene Dunne-Rex Harrison non- 


musical film. 


cess in their 


“Oklahoma,” and developed in 





Anna Leonowens ....Gertrude Lawrence 


Interpreter =... .cccceees Leonard Graves | 
Prime Minister ......+.-.- John Juliano | 
ME Ak. Sea ase cieseees es Yul Brynner 

Phra Alack ...ccccsecses ..... Len Mence | 
WOME. ..cc sin oeeetne es Doretta Morrow | 
Lamy TRANE.<. ccccccceus Dorothy Sarnoff | 


Prince ChulaYongkorn....Johnny Stewart 
Princess Ying Yaowalak... Baayork Lee 
Lun Tha ca eeeeeeeees+Larry Douglas 
Sir Edward Ramsey... obin Craven 
Princes, Princesses, Wives, Amazons, 
Slaves. Dancers, Priests: Crisanta Cornejo, 
Andrea Del Rosario, Margie James, Bar- 
bara Luna, Nora Baez, Corinne St. Denis, | 
Bunny Warner, Rodolfo Carnejo, Robert 
Cortazal, Thomas Griffen, Alfonso Maribo, | 
James Maribo, Orlando Rodriguez, Jamie | 
Bauer. Lee Becker, Mary Burr, Gemze 
DeLappe. Shellie Farrell, Marilyn Gen: | 
naro, Evelyn Giles, Ina Kurland, Nancy | 
Lynch, Michiko, Helen Murrielle, Prue | 
Ward, Dusty Worrall, Yuriko, Stephanie | 
Augustine, Marcia James, Ruth orda, | 
Suzanne_ Lake, Gloria Marlowe, Carolyn | 
Maye, Helen . Merritt, Phyllis Wilcox, 4 


Pacific,” is earried still further in 


| “King and I.” Thus, all the music 


appears to stem from and heighten 
the situations, while the principal 


| ballet develops the narrative and 


each of the two other dance num- 
bers grows naturally from the 


i story. The many scenes, separated 


by the use of a traveler, and vari- 
ous numbers played down front, 
move without pause. 


Although the musical integra- | tumes, Kenn Barr. At Walnut St. theatre,”| ing ornate. 


tion tends to minimize the songs as 
separate entities, some of the num- 
bers are standouts. For example, 
“I Whistle a Happy Tune” is a nat- 
ural for quick popularity, while 
“Hello, Young Lovers,” “We Kiss 


The integration of music and 
dance into the dramatic pattern of 
the show, which Rodgers & Ham- 
merstein used with spectacular suc- 
first collaboration, 


“Carousel,” “Allegro” and “South | 


Carnegie Welsh Bow 


Pittsburgh, April 3. 

First American production of 
“Rhondda Roundabout,” by Jack 
Jones, English playwright, will be 
done at Carnegie Tech drama 
school here April 12 to 20. Drama 
of Welsh coal-miners was first done 
in England by Globe Theatre in 
1939, but has never been seen in 
this country. 

It’s being staged at Tech by a 





London. 


Play Out of Town 


Angels Kiss Me 
Philadelphia, April 2. 


| Trudi Michel ergata of drama in 
| three acts by So 














| Shepard Traube. Features Paul Valentine. | 


With Maryanna Gare, Calvin Thomas, 


| Madeleine Clive. Mary Best, Alan Manson, | 


| Dwight Foster. Sets, Frederick Fox; cos- 


| Philadelphia, April 2. ’51. 





when “Angels Kiss Me,” new play 
|which preemed here at the Wal- 
/nut tonight (2), impresses as hav- 





Geraldine Hamburg, Maribel Hammer. | in Shadow,” “Something Wonder- | ing potentialities as a sleeper. But 
Norma Larkin, Miriam Lawrence, Duane |ful” and “I Have ices” shotild | none of them is ever fully devel- 


Camp, Joseph Caruso, Leonard Graves, | 
Jack Matthew, Ed Preston, Doria Avila, | 
Raul Celada, Beau Cunningham, Tommy | 
Gomez. | 





Richard Rodgers and Oscar Ham- 
merstein, 2d, who have never been | 
satisfied to repeat themselves in| 
any of their musical collaborations, 
have again come up with some- 
thing new in “The King and I,” 
which they brought to Broadway 
last week after a four-week road | 
tryout. This musical version of | 
Margaret Landon’s best-seller, | 
“Anna and the King of Siam,” is) 
an impressive show. It is visually | 








one of the most beautiful in; 


memory, and also tasteful, colorful, 
sentimental, melodic and generally 
entertaining. If it is not absolutely 
top Rodgers-Hammerstein it is 
still vastly superior to the best of 
almost anyone else. i 


In adapting the Landon book to 
the musical stage, Rodgers & Hatn- 
merstein obviously faced a com- 
plex problem. The story presents 
difficulties for popular acceptance 
in its lack of a dominant romantic 
theme, its rather sad ending. and 
the unfamiliarity of its locale and 
flavor. But instead of seeking mass 
appeal by distorting the original 
material, the collaborators have 
made a faithful musical transla- 
tion, apparently on the assumption 
that if the work were artistically 
effective it would also be commer- 
cially successful. ‘ 

Whether that confidence in popu- 
lar taste is justified remains to be 
demonstrated. If not, the failure 
would seem to lie as much in con- 
temporary theatre economics as in 
the craftsmanship of Rodgers & 
Hammerstein or even: the quality 
of the Landon story. For with a 
production outlay of-around $340,- 
000 and a break-even cost of $32,- 
000-$33,000, the show can probabl 
net a maximum of $10,000 a wee 
in the 1,571l-seat St. James, with a 
re capacity at a $7.20 top. 

hat means nearly a full season of 
sellout business to pay off, which 
is plenty, even with the Rodgers- 
Hammerstein label, a huge advance 
sale and Gertrude Lawrence as 
added boxoffice draw. Even under 
such forbidding circumstances, 
however, the production appears 
likely to pay off, if not’ to make 
much profit. 

The exotic locale of the story, 
which makes it somewhat beyond 
the ken of the average playgoer, 
contributes to the show’s visual 
splendor, which has been brilliant- 
ly realized in the scenery and 
lighting of Jo Mielziner and the 
costumes of Irene Sharaff, the lat- 
ter reportedly using materials im- 
ported from Siam. Also, the fact 
that the yarn’s pas 1 romantic 
theme is implicit rather than ac- 
tual is understood to be one of 
the reasons Rodgers & Hammer- 
stein were interested in doing the 
show. 

Although there were no basic 
structural changes in the show dur- 
ing its tryout, “King and I” is 
notably improved over the musical 
as it peg initial New Haven 
break-in. There are three en- 
tirely new songs, “Getting to 
Know You” in the first act and 

Western People Funny” and “I 
pexe Dreamed” Bg second. 

ee songs, “Waiting,” “Who 
Would: Refuse” and “Now You 
Leave,” have been dropped, two 
refrisés have been eliminated, one 
added, and one song, “We Kiss in 
Shadow,” has been moved from 
ye” peeend —_ to the first. 
revisions generally empha- 
size the implicit 1»mance neteregh 
Anna, the English schoolteacher, 
and the Siamese king, but also 
strengthen the tragic, secondary ro- 
mance between the slave girl, Tup- 
tim, and her Burmese lover, Lun 





a. 


| “Getting to Know You,” 


“AN “oan! ash 


be hit ballads, and 
Know You” is likely to find gen- 
eral acceptance. 

Of the production numbers, 
added 
during the tryout, is perhaps the 
most -effective, although “Shall We 
Dance?” and “Shall I Tell You 
What I Think of You?” click as 
presented. “The Royal Siamese 
Children” is an audience winner 
because of skillful casting of the 
numerous moppets and John van 
Druten’s deft staging. And a neat 
novelty tune is the slightly satiri- 
1 anthem, “The Royal Bangkok 
Academy.” 


Miss Lawrence, while not ideally 
cast as the somewhat prim young 
British schoolteacher, comes 
through with a sock professional 
performance. Significantly, almost 
all the top numbers are hers. Vo- 
cally, she projects so well, that she 
is easily audible even in the or- 
chestra rear..If her mannerisms 
are occasionally too obvious, she 
remains the dominant element in 
drive, authority, versatility and 
personal magnetism, as well as 
star boxoffice draw. 


While Yul Brunner, asthe King, 
does not walk off with the show, 
as reported during the tryout, he 
is a distinct find and an unquestion- 
able audience-getter. He is physi- 
cally impressive in the part, with a 
sinewy, pantherlike grace, and a 
dynamic style of playing that is 
generally well suited to the char- 
acter of the headstrong, boyish and 
essentially likable monarch. How- 
ever, his performance lacks varia- 
tion and, —- his background 
as a singer, his only song number 
is a letdown. 


Of the other featured -players, 
Doretta Morrow registers empha- 
tically as the beauteous slave girl, 
giving a convincing performance 
dramatically and doing the best 
singing in the show. Dorothy Sarn- 
off is effective as the king’s favor- 
ite wife, Lady Thiang, although 
like most classically-trained sing- 
ers, her diction seems subordinated 
to tonal quality (and what’s the use 
of having Hammerstein write the 
lyrics if they’re not clearly enun- 
ciated?). 


Johnny Stewart, not featured, is 
excellent as the crown prince who 
takes over the throne at the final 
curtain, on his father’s death. In 
lesser parts, John Juliano, a re- 
placement out of town, is believ- 
able as the prime minister, now a 
non-singing part; Larry Douglas, 
also a tryout replacement, sings 
admirably as the Burmese emis- 
sary; there is properly bizarre 
dancing by Michiko, Dusty Wor- 
rall, Ina Kurland, Shellie Farrell, 
Yuriko and Gemze DeLappe, and 
an enchantingly directed array of 
tiny princes and princesses. 


How the Rodgers score Compares 
with his other recent compositions 
is difficult to decide on the basis 
of limited hearing. As a whole, it 
seems perhaps inferior to “Okla- 
homa,” “Carousel” and “South Pa- 
cific,” but better than “Allegro,” 
which is still a unique standard. 
Hammerstein's lyrics are another 
of his characteristic blends of ap- 

arently effortless grace, pictorial 

eauty and irresistible sentiment. 
The show's book seems overlong, 
particularly in the concluding 
scenes, and the ballet could be cut, 
despite its obvious audience appeal. 
The performance ran two hours 
and 55 minutes opening night. 


Unusual for a musical show, 


“King and I” held the first-nighters good 


enthralled, even minus the almost 
inevitable early spring coughing. 
And even. if the show fails to pay 
off, it is a credit to its authors 
and the theatre. Hobe, 


CS Ce ee 


“Getting to) 


oped and the drama by Scott 
Michel, who has scored in the past 
as author of mystery and detec- 
tive stories, appears to have weak 
chances for any big Broadway 
click. 

In a way this is a shame, as 
Michel’s play, produced by Trudi 
Michel, his sister, has definite fa- 
cets of interest. Possibly if the 
author and producer, or both, 
could make a definite decision on 
the best mood and the proper 
genre for the play, some of the 
major difficulties might be over- 
come. “Angels Kiss Me” opens 
with overtones or at least sugges- 
tions of underworld melodrama as 
a character of a gambler, Charlie 
Corwin, afterwards thrown com- 
epletely overboard by the author, 
appears at the apartment of the 
play’s hero, Michael Bancroft (Paul 
Valentine), self-made man, gam- 
bler and pretty much of a hard- 
boiled guy. There’s a gambling 
bit, a brief dialog, then Corwin 
serams and after that it’s primarily 
interested in love and sex. Ban- 
croft’s former girl and mistress, 
and his-new romantic attachment, 
make their respective appearances, 
one after the other, with resultant 
love scenes, the latter being quite 
on the demanstrative side. hen 
the play turns to melodrama with 
the appearance of the rich girl’s 
aunt, who tries to persuade Ban- 
croft to give her up. 


In Act 2, however, the whole 
spirit of “Angels Kiss Me” is 
changed, with the play taking on 
a treatment of neuroses and psy- 
chopathic cases as it turns out that 
Bancroft’s wealthy and _§artisto- 
cratic wife (married on the q.t.) 
is a mental case like her mother 
before her. This gives. opportu- 
nities for a couple of tense scenes 
between Bancroft and the girl and 
between him and the girl’s father. 
There’s even quite a suggestion of 
Tennessee Williams and “Street- 
car.” 


Then, in Act 3, the play reverts 
the aunt, who impresses as a po- 
tential villainess of some conse- 
quence, reappears. There are quite 
a few tense moments and a couple 
of neatly contrived scenes before 
“Angels Kiss Me” collapses com- 
letely at the end with an unbe- 
ievable couple of scenes involving 
Bancroft, the father, the girl, the 
aunt, and even the former mistress. 
Finale has Bancroft taking his 
wife, now an expectant mother and 
also in an advanced depressive 
state of her mania, to a specialist 
in Michigan for possible treat- 
ments. 

Shepard Traube’s knowing and 
geherally astute direction has 
helped the play over many a ba 
spot and the cast, while lacking 
in big marquee names, is on the 
commendable side. Paul Valen- 
tine, from the films, impresses as 
the gambler-hero. | He’s big, just 
about as tough and hard-boiled 
enough and eminently sincere al- 
though not a finished or especially 
subtle footlight star. Maryanna 
Gare, an unknown here, is. very 
creditable as Myra, the unfortu- 
nate heroine. She’s sympathetic 
and authentic and will very likely 
be heard from _ shortly again. 
Madeleine Clive is excellent as the 
aunt, even though the author’s 
characterization is hard to take, 
Mary Best, as the former mistress, 
and Calvin Thomas, as the father, 
have the other important roles. 
Frederick’ Fox’s two settings are 


Despite some good scenes and 
some flashes of striking character- 
izations, “Angels Kiss Me” is go- 
ing to have its troubles getting 
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anywhere, Waters. 
ils 3.7 Ss acter «t 


guest director, Basil Langton, cf | 


again to straight melodrama, as, 


: verve. 


Latin Quarter 1951. 


' London, March 27. 
Tom Arnold & Emile Littler produc- 
tion of revue in two acts (15 scenes). 
Produced and directed by Robert Nes- 
bitt; musical numbers staged by Hazel 
Gee; musical arrangements, Debroy So- 
mers; decors, Brian Buchel, Edward De- 
lany, Slade Lucas. With Nat Jackley, Jean 
Carson, Rolly Rolls, Darvas and Julia, 
Bob Bromley, Monsieur Choppy, Dick and 
Dot Remy, Peter Dimuantes, Eileen 
| O’Dare, Viki Emra, a a Campo, De- 
broy Somers orch, At London Casino, 
| London. 








Current edition of “Latin 
Quarter” is easily the most suc- 
cessful of the series. The accent, 
as usual, is on splendor and the 
feminine gender, and it pays off 
in full measure. This show is un- 
mistakedly a standout sucesss for 
the season and a_ noteworthy 


it. Michel. Staged by| lighter attraction for the antici- | 


pated Festival crowd. Entire pro- 
duction is lavish without being 
ostentatious, decorative without be- 
Robert Nesbitt has 
| garnered some of the best avail- 
| able talent to put on a scintillating 


There are a number of times; revue, full of color, speed and 


charm. The formula remains un- 
changed, but the specialty acts in 
the current show maintain a uni- 
formly high standard. ° 
Darvas and Julia, a superb danc- 
ing act from Paris, excite with 
their rhythm, grace and movement. 
Rolly Rolls, just back from the 
U. S., scores another personal suc- 
cess with his inimitable fooling at 
the piano, revealing a strong sense 
of comedy. Bob Bromley intro- 
duces one of the finest puppet acts 
seen here for a long time and gets 
an ovation for his _ specialty, 
“Puppet on the Flying Trapeze.” 
Monsieur Choppy strikes an orig- 
inal note by using female backs as 
a canvas for illustrating the mem- 
bers of a bridal party while Dick 
and Dot Remy register with their 
fast acrobatic contortionist turn. 


Male star of the show is British 
artist Nat Jackley who indulges in 
free and easy slapstick style which 

ets laughs. He has two main num- 
ers, and both get by. Jean Car- 
son, who has the femme lead, has 
been upped to top role after play- 
ing understudy in the original pro- 
duction two years ago. She has a 


sparkling, vivacious personality 
and handles her solo number spir- 
itedly. 


The musical numbers staged by 
Hazel Gee and the effective decor 


tion. The musical backgrounding 
from Debroy Somers insures that 
the numbers are put over with 
Myro. 





Gay Paris 
Paris, March 27. 


Henri Varna production of a revue in 
two acts (24 scenes) with book by Varna 
and Marc Cab; music by Vincent Scotto, 
Henri Pou ue, Ted G 
fargue, Hen 
Jean Michel Damase. So 
Grouya; lyrics by Varna, Cab, Rene Rich- 
ard, Stars Mary Meade. Staged by Varna. 
Choreography, Jean Guelis; dances, Maud 
Mansfield; sets, Jose de Zamora. 

With Jean Guelis, Christiane Hubert, 
Josette Robert, Arlette Castanier, Liliane 
Montevecchi, J. J. Roland, Daniel Astier, 
Denis Carey, Janine Monin, Simone Coryn, 
Charles Vernier, Jean Rigody, Romance 
Sisters, Guy Loyal, Maurice Derville, Bella 
Azara, Lionel Georges, Marcya Blugeot, 
Simone Clarys, Joe: & Joe, Brix OS., 
Nejla Artes, Eve Line, Inge de Martini, 
Janine Godest, Alina Horazeck, Janine 
movgase. At Casino de Paris, Paris, March 


Veteran showman Henri Varna, 
prepping for the tourist season, has 
put on a comparatively fast-paced 
extravaganza in- the style ‘now 
familiar to Casino de Paris pa- 
tronage. He has a few nice sets, 
some abbreviated costumes, and 
some with no costume at all. He 
didn’t have to add to his title the 
caption “licentious revue”; it fre- 
quently borders on the vulgar. 

Varna alsq has Mary Meade, who 
since the days of Mistinguett, looks 
like the nearest approach to a 
revue star, the kind which seemed 
long extinct here. She has authori- 
ty on stage, looks, a very pleasant 


d| voice that stood her in good stead 


in her night club days, with plenty 
of comedy. She knows how to sell 
an audience, and stops the show. 
An American, she comes in for 
several songs permitting use of 
several languages which make the 
tall blonde the obvious lure for 
what tourist trade doesn’t care 
exclusively for nudity. . 
Of this there is plenty, and not 
always in the best of taste. In one 
transparency ‘scene, showing a 
picture gallery, one of the paint- 
ngs of a nude man and woman 
is suggestive. So is a medieval 
truant scene, with femmes stripped. 
Simone Coryn, an attractive gal 
is an important strip addition. 
Apart from the Brix Bros., show- 
stopping athletes, and Joe & Joe, 
who come in for their fancy im- 
personations, there are no acts in 
the show. And no outstanding 
talent, apart from dancing. The 
Romance Sisters’ warbling might 





— be shortened. The show 
{is much too long on dances, some 
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give added polish to the produc-/ 4 


| points is 


Plays Abroad 


of them ispired by Roland i 

ballets. But Jean Guelis as yi 

reographer has done a commend. 

able job, and as a dancer Bives 

ay Farsormance, _ supported 
anine Monin, Josett 

and Christiane Hubert. a emer 


The best roduction sce 
with neat sets by Jose de Semore 
are one showing the celebrated 
painting by Watteau “Enseigne de 
Gersaint” from the Berlin Museum 
currently on exhibit in Paris, a 
medieval truant scene, one show. 
ing the progress from old fire 
| balloons to interstellar rockets 
| and one showing a Riviera carnival 
for which an excellent backdrop 
| Zives a full stage effect in two. 


i; @e ambitious sculptor’s atelier 
scene, with strippers for statues, 
|is badly lighted. Best dansapa. 
| tions scenes are “Faune’s after. 
noon” and “Third girl.” The 
“Bebop Cheese” scene is much too 
long. Of course the unavoidable 
cancan is inserted. There is one 
good sketch, by Joe & Joe, show- 
ing Maurice Chavalier and Fer. 
nandel as animals in a zoo, Chev- 
alier as an ostrich and Fernande| 
as a horse. Stripping sketches like 
“the Model” and “Oh Papa” are 
just vulgar flesh exhibits. 

; The music includes no tune that 
is of “Mon Homme” calibre. Best 
is Ted Grouya’s song “Je Cherche 
un P’tit Appartement” (“I am 
Looking for a Small Flat”). Other 
Grouya songs are “Casino de Par- 
is, “Rose Pompon et Papillons” 
(“Roses and Butterflies’), “Fla. 
mingo” and “Professeur de Fran- 
cais” (“French Teacher’), obvious- 
ly intended for the tourist trade. 
They have all been waxed by Poly- 
dor diskery. The pit orchestra is 
capably batoned by Henri Pous- 
sigue. 

The success. of this revue will 
evidence what a tourist draw Paris 
lost through the closing of the 
places where visitors didn’t have 
to sit through production scenes 
to see flesh in the raw. It’s strictly 
visual and makes no claim to 
elevate the mind. The femmes of 
the Casino de Paris have evidently 
a clear conscience and nothing to 
hide, 4 Mazi. 


Of Mice and Men 


ficati ge rankfurt, March 27, 

elmu ollek produciton of. dr, 

three acts by John Seishech San —_ 

nielo Devaux and Otto Knur. Directed by 
ans Krueger; setting, Frederich Was- 
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Great success of this play at the 


La- | Rossmarkt and crix raves seem to 


prove only one thing, namely, the 
play’s great artistic value in por- 
traying simple human tragedy. 
Steinbeck is the only person to 
whom SRO performances can be 
credited since the rformances 
are extremely weak. This complete 
lack of understanding on the ac- 
tors rt of the Steinbeck drama 
is probably even beyond the com- 
plete failure of the director in put- 
ting through the author's ideas 
about the play. Actors seem not 
to have even the most elementary 
talent. ; 

While Otto Knur, as Lanny, does 
have a very few dramatic moments, 
his conception of the role comes 
nowhere near portraying the Cali- 
fornia migratory worker. Addi- 
tionally, his interpretation of Lan- 
ny’s imbecility is also quite false. 
Further knocking down his good 
Danielo Devaux, 2s 
George, who almost always is with 
him on the stage concurrently. 

Jenny Thelen, as Curley’s wife, 
brings a prociiate to the stage in- 
stead of a frustrated farmer's 
daughter, while Walter Clemens, 
as cariey is loud and nothing else. 
Erwin heschel, Peter mitz, 
Folkrad Dietl and Hans Madin oc- 
casionally do show some creditable 
character acting, but this, too, is 
completely overshadowed by the 
bad leading actors and direction. 

Sets by Friedrich Waschow are 





extremely ‘poor, and unexcusable 
despite the miniature stage of this 
theatre. Gaal. 


Intimate Relations 


' Landon, March 22. 
London Arts Theatre Committee pre- 
sent “Intimate Relations,” drama in three 
acts by Jean Cocteau, translated by 
Charles Frank. Directed by Judith Furse. 
At Arts Theatre club, London. 
PINS -5.0.010-9-08% cdedenen ss Fay Compton 
George Peeeeeeesetesee Ballard Berkeley 
I edtedpey ot 1 ma 
e © cecccccceesss mOSalie Crutchley 
Leonie . .-. Mary ton 
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After a 12-year ban, Jean Coc- 
teau’s unhappy play, “Les Parents 
Terribles,” finally has reached the 
English stage. . Its story of a neu- 
rotically possessive mother, and 
the love shared between father 








(Continued on page 52) 
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Tree’ Sprouts $24,500 in 7, Philly: 


Wish $26,300, 


‘Ghost’ Pale $6,000 





a 


Philadelphia, April 3. + 


Philly has a new legit that is 
building to smash proportions. 
Newcomer is musicalized “Tree 
Grows in Brooklyn,” which opened 
at the Forrest last Tuesday (27) to 
two rave notices and one very good 
one. Oddly enough, attendance 
didn’t react much for the next few 
days, but now the b.o. activity is 
really zooming, with expectations 
of complete capacity from midweek 
on. Show has another stanza after 
this'and that will be an almost sure 
sellout. 

Two legit shows opened last 
night (Mon.) “Angels Kiss Me,” new 
drama, had world preem at the 
Walnut and “Lady’s Not for Burn- 
ing’ bowed at the Locust. Both are 
skedded for two week stints. 
“Make a Wish” cancelled last 
night’s performance because of 
book revisions and rehearsals. 

Estimates for Last Week 

“Make a Wish,” Shubert (3d wk) 
(1,870; $4.55). Tryout musical has 
eased off considerably as result of 
ragged opening and adverse 
notices. Book is now being 
radically doctored; $26,300 last 
week. Now in last session with 
“Flahooley” next, April 17. 

“Tree Grows in Brooklyn,” For- 
rest (Ist wk) (1,766; $4.55). Build- 
ing to smash proportions, Philly’s 
first since last fall. Fine press, with 
$24,500 in seven performances. One 
week to go after this, with “Guards- 
man” next (16). 

“Gramercy Ghost,” Locust (2d 
wk) (1,580; $3.90). Showed en- 
couraging signs towards end of run 
with biz picking up a little. How- 
ever only $6,000 in final week. 
“Lady’s Not for Burning” opened 
last night (2) fer two weeks’ stay. 


‘Okla.’ $22,100, Columbus 


Columbus, April 3. 


“Oklahoma,” in its fifth time at 
the Hartman last week (26-31) got 
off to a slow start, but picked up 
Wednesday (28) and went clean 
from Thursday on for a $22,100 
gross. Top was $4.35. 

Hartman is now dark until ar- 
rival of “The Innocents” at an as 
yet unscheduled date. 


Current Road Shows 


(April 2-14) : 
“Angels Kiss Me” (tryout)—Wal- 
nut Street, Phila. (2-14) (premiere) 
(Reviewed in Varrety this week). 
“Courtin’ Time” (Lloyd Nolan) 








(tryout)— Shubert, Boston (9-14) 
(premiere). 
“Diamond Lil” (Mae West)— 


Geary, San Francisco (2-14). 
“Flahooley” (tryout) — Shubert, 
New Haven (9-14) (premiere). 
“Gramercy Ghost” (Sarah 
Churchill, Robert Sterling) (try- 
out)}—Gayety, Washington (2-7); 
Plymouth, Boston (9-14) (Reviewed 
in Variety, March 21, ’51). 
“Guardsman” (Jeanette MacDon- 
ald, Gene Raymond) (tryout) —Com- 
munity, Hershey, Pa. (2-3); Play- 
house, Wilmington (4-7); Ga ety, 
Washington (9-14) (Reviewed in 
Vartety, Jan. 31, ’51). 
“Innocents” (Sylvia Sidney)— 
ae Los Angeles (2-7) (clos- 


g). 

“It’s About Time,” (Hermione 
Gingold) (tryout)—Brattle theatre, 
Cambridge, Mass. (2-8) (Reviewed 
in Variety, March 21, ’51). 

“Kidders” (tryout) — Brattle, 
Cambridge, Mass. (11-14). 

7 Me, Kate”—Civic Aud., 
Great Falls, Mont. (2); Fox, Butte, 
Mont. (4-5); Fox, Billings, Mont. 
(6-7); Lyceum, Minneapolis (10-14). 

“Lady’s Not for Burning” (John 
Gielgud, Pamela Brown)—Locust 
Street, Phila. (2-14). 

“Make a Wish” (Nanette Fabray) 
(tryout)—Shubert, Phila. (2-7) (Re- 
viewed in Varrety, March 14, ’51). 

“Member of the Wedding” (Ethel 
Waters)—Colonial, Boston (2-14). 

“Mister Roberts 


” (Henry Fonda) 9 


—Aud., Denver (2-4); Capitol, Salt 
Lake City (6-7); Metropolitan, 
Seattle (9-14). 

“Mister Roberts” (Tod Andrews) 


—Music Hall, Houston (2-4); Civic, 
New Orleans (6-15). 
“Oklahoma” — Victory, Dayton 


(2-4); Municipal Aud., Charleston, 

W. Ya.. (5-7); Mosque, Richmond 

(9-11); Center, Norfolk, Va. (12- 
) 


“Peter Pan” (Jean Arthur, Boris 
Karloff)—Civic Opera House, Chi- 
cago (2-14). 

“South Pacifie”—Shubert, Chi- 


“Streetcar Named Desire”—Har- 
ris, Chicago (2-14). : 
“Tree Grows in Brooklyn” (Shir- 
ley Booth, Johnny Johnston) (try- 
o:'t)—Forrest, Phila. (2-14) (Re- 
viewed in Variety, March 14, '51). 


‘Lady’ Sets Gayety, D.C., 
Record With $27,886 


Washington, April 3. 


Lady’s Not For Burning,’ riding 
the crest of strong critical huzzahs, 
racked up $27,886 at the Gayety 
theatre last week. It was a new! 
b.o. record for the house during its | 
short career as a legiter. Previous 
record had been made two weeks 
before by the Lunts in the second 
week of “I Know My Love.” They 
grossed $27,838. 


Moderate business this week was 
indicated by the advance sale for 
“Gramercy Ghost,” Broadway - 
bound comedy starring Sarah 
Churchill. Play is in for a single 
week, with rewriting still going on. 


FONDA-‘ROBERTS’ SETS 
K.C. RECORD: $38,391 


Kansas City, April 3. 

Henry Fonda and “Mr. Roberts” 
set-a record for a non-musical legit 
playing the Fox Midwest Orpheum 
here last week (26-31). Play was 
a sellout for the entire six ee 
and Saturday matinee, with a little 
slack not taken up in the Thursday 
afternoon performance. 

Eight performances at a $4.27 
top figured $38,391, tremend- 
ous money for the 1,900-seat house. 
Only “South Pacific’ has done 
better in the-two seasons which 
the refurbished house has played 
legit. Fox Midwest booking was 
second here for: “Mr. Roberts,” 
which played the Music Hall over a 
year ago for smash money there, 
a bigger house. 


Andrews Co. $25,500 

San A-tonio, April 3. 
Tod Andrews company of “Mis- 
ter Roberts” grossed a total of al- 
most $25,500 in eight performances 
in three stands last week. The 
Thomas Heggen-Joshua Logan 
comedy-drama started the week 
with shows Sunday and Monday 
(25-26) at the Melba, Dallas, played 
three more performances Wednes- 
day-Thursday (28-29) at the Para- 
mount, Austin, and added three 
more Friday-Saturday (30-31) at 
the Texas here. The two Dallas 
shows wound up a _five-perform- 
ance stand for a total take of $19,- 
000 there. 

Leland Hayward production is 
splitting the current week between 
the Music Hall, Houston, and the 
Civic, New Orleans, and remains 
* the latter house through April 


Future B’way Schedule 


“Night Music,” ANTA Play- 
house, April 8 (rehearsing). 

“Little Blue Light,” ANTA Play- 
house, April 16 (rehearsing). 

“ Me,” unspecified 
theatre, April 17 ( ng out). 

“Make a Wish,” Winter Garden, 
April 18 (trying out). 

“Long Days,” Empire, April 18 
(rehearsing). 














‘Tree Grows in Brooklyn,” Al- 
vin, April 19 (trying out). 

“Man Who Sosrenees Hadley- 
burg,” un ified theatre, April 
23 (rehe x 

“Taming of the Shrew,” City 
Center, April 25. 

“Gramercy Ghost,” unspecified 
theatre, April 26 (trying out). 

“Getting Married,” ANTA Play- 
house, April 29. 

‘ ee ave 48th Street, May 2 
rene ng e " 

“C * Time,” unspecified 
theatre, May 3 (rehearsing). 
“Dream Girl,” City Center, May 
ley,” uns 


Fy 3 : ified theatre, 
14 (rehearsing). 

“Tdiot’s Delight.” City Center, 

May 23. 





‘Rio Rita’ $12,950, St. Pete 


St. Petersburg, Fla., April 3. 
“Rio. Rita” grossed $12,950 at 
the St. Petersburg Operetta last 
week (26-31). This represents a de- 
cided increase over the previous 
week's take of slightly over $10,000 
for “The Chocolate er.” 
Wind flattened the: St. Peters- 
burg Operetta tent late yesterday 
(Mon.) on eve of the ope 0 
“Great Waltz,” the season’s final 
production. Damage runs. to sev- 
eral thousand dollars. This is the 
third. theatre mishap three 
months, 


Second and final week of “The a 


Touring ‘Kate’ OK $30,000 
In 2 Washington Stands 


_Yakima, Wash., April 3. 

Touring edition of “Kiss Me, 
Kate,” with Frances‘ McCann, Rob- 
ert Wright and Betty George fea- 
tured, drew a healthy $30,000 last 
week in two stands. .Cole -Porter 
musical played Monday-Wednes- 
day (26-28) at the Temple, Ta- 
coma, and Thursday-Saturday (29- 
31) at the Capitol here. 
Saint Subber-Lemuel Ayers pro- 
duction played last night (Mon.) 
t the Civic Auditorium, Great 
Falls, Mont.; travels ‘today, plays 
tomorrow (Wed.) and Thursday 
(5) at the Fox, Butte, and Friday 
and Saturday (6-7) at the Fox, Bill- 
ings, Mont. _ 





“Pan $37,000 in 7, 


‘SP. $51,300, Chi 


Chicago, April 3. 

With the aid of “Peter Pan,” 
Chicago legit b.o. registered its 
best take in recent months. ‘Pan” 
got three rave _ reviews, with 
Claudia Cassidy, of the Trib, not 
as widely ecstatic as the rest. 
Barrie fantasy revival is omitting 
both Sunday and Monday night 
performances, but has inserted a 
matinee on Sunday and also one 
on Friday afternoon, the latter as 
a try for school audiences. 


“South Pacific’ continues its 
solid pace and “Streetcar Named 
Desire” ekes along. ““Moon is Blue” 
comes into the Harris April 29, and 
there are still reports’ that 
“Borschtcapades” is set for the 
Blackstone April 21. The N. Y. 
City Ballet Co. is due at the Opera 
House for two weeks April 23. 


Estimates for Last Week 
“Peter Pan,” Opera House ($4.33; 
3,600). Neat $37,000 for first 
seven performances; final Sunday 
(1) matinee in Detroit grossing 
$5,000 gave the Jean Arthur-Boris 
Karloff starrer $42,000 on the week. 
“South Pacific,” Shubert (20th 
($5; 2,100). After five 
months, still as strong as ever. 
Mail orders -selling into August. 
Sellout $51,300. 


ris (3rd week) ($3.80; 1,000). 
$10,500 registered. 


‘INNOCENTS’ $14,800, 
‘MADWOMAN’ $3,500, L.A. 


Los Angeles, April 3. 


Theatre Guild subscribers push- 
ed “The Innocents” comfortably 
into the black last week in the first 
of the play’s two frames at the 
Biltmore. Show got almost $14,800, 
of which about $11,250 comes from 
TG subscriptions. Figure permits 
a profit of around $5,000. Sylvia 
Sidney starrer finales this frame 
and probably will break up here. 

Town’s only other newcomer, 
“Madwoman. of Chaillot,” got off 
to a fast start at the 376-seat Ivar, 
grabbing $3,500 for the first four 
days. “The Square Needle” slipped 
slightly in its fifth week at Las 
Palmas, but the $4,200 gross still 
permitted a profit for the frame. 


‘Charley’ Sock 406 
In Frisco Civic Bow 


San Francisco, April 3. 


“Where’s Charley,” with Ray 
Bolger and Allyn McLerie, the 
initial offering of the Civil Light 
Opera’s 12th seasonal program, 
chalked up a speedy ,300 for 
its second stanza at the 1,775-seat 
Curran, with house scaled to $4.80. 

Mae West opened in “Diamond 
Lil” Sunday night (1) at the 1,550- 
seat Geary. ‘ 


Lunts Wind Up Tour 


With $30,400 in Split 
Rochester, April 3. 


Alfred Lint and Lynn Fontanne 
wound up their tour here Saturday 
night (31) with a smashing final 
week in “I Know My Love.” Com- 
bined gross for five performances 
Monday-Thursday (26-29) at the 
Erlanger, Buffalo, and three Fri- 
day-Saturday ( 30-31) at the Audit- 
orium here topped $30,400. 

Theatre Guild production, which 
had a break-in tour late in the 
| 1948-49 season, played the 1949-50 
season on Broadway and toured 
this season, is understood to have 


Slow 











¢|earned a profit of about $75,000 


on its $100,000 investment. 


Establishment of an Arts Coun- 
‘ell, now being undertaken by the 
Irish government, indicates that 
government may take role of angel 











“Where's Charley?” (Ray Bolger) 
—-rran, San Francisco (2-14), 


Show opens Wednesday night in 
downtown playhouse, 


for special tHeatre productions. 


|and was felt by some of the bor- 
iderline entries at the Saturday 


“Streetcar Named Desire,” Har- | = 


Broadway felt the traditional 
post-Easter surge last week as 
nearly all shows reacted to the 
holiday patronage. The improved 
attendance was evident from Mon- 
day night (26) on, but the cloud- 
burst Friday night (30) hurt busi- 
ness at all but the advance sellouts 


matine (31). Only the weak offer- 
ings failed to go clean Saturday 
night. 

The total gross for all 24 
shows last week was $652,100, 
or 86% of capacity. The pre- 
vious week’s total for 22 shows 
was $544,100, or 79% of ca- 
pacity. 

Of the recent entries, “King and 
I” drew unanimous raves and 
started at absolute capacity, with 
a huge advance sale, while “Green 
Pastures” got a_ sizable boost. 
“Moon Is Blue” went clean at all 
performances for the first time, 
“Autumn Garden” slipped a little 
with the number of parties a fac- 
tor, “Romeo and Juliet” rose a 
trifle on Theatre Guild subscrip- 
tion and “Springtime for Henry” 
improved slowly. “Billy, Budd” hit 
a new high, topping break-even 
figures the first time, and “Dark- 
ness at Noon” zoomed for the sec- 
ond successive week. 

Last week’s only closing was 
“Angel in the Pawnshop,” but 
“L’Ecole des Femmes” was due to 
end a limited engagement last 
night (Tues.). At least one other 
show is shaky, but will probably 
stay at least through next week. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi-. 
cal Drama), O (Operetta). 

OtRer parenthetic figures refer, 
respectively, ta top price, number 
of seats and capacity gross. Price 
includes 20% amysement tax, but 
grosses are net: i.e., exclusive of 


“Affairs of State,” Music Box 
(28th wk) (C-$4.80; 1,012; $26,874). 
As always, over capacity, almost 
$27,200 (previous week, $27,100). 

“Angel in the Pawnshop,” Booth 
(12th wk) (D-$4.80; 766; $20,365). 
Finale reached about $10,000 (pre- 
vious week, $9,000); closed Satur- 
day night (13) after 84 perform- 
ances, at a loss of.about $55,000. 

“Autumn Garden,” Coronet (4th 
wk) (D-$4.80; 1,027; $28,378). About 
$24,100 with theatre parties (pre- 
vious week, $28,300). ~ 

“Bell, Book and Candle,” Barry- 
more (20th wk) (C-$4.80; 1,064; 
$28,000). As always, over capacity 


$28,300). 

“Billy Budd,” Biltmore (8th wk) 
(D-$4.80; 920; $22,600). Reached 
almost $11,700 (previous week, 


“Call .Me Madam,” Imperial 
(25th wk) (MC-$7.20; 1,400; $51,- 
847). As always, over capacity at 
nearly ; $52,400 (previous week, 

“Country Girl,” Lyceum (2ist 
wk) (D-$4.80; 995; $22,845). Nearly 
$15,500 (previous week, $13,700). 

= at Noon,” Royale 
(12th wk) (D-$4.80; 1,035; $27,100). 
Business spurted with the move to 
this 45th street house; almost $24,- 
800 (at the Alvin, previous week, 


$22,600). 

“Gentlemen Prefer Blondes,” 

Ziegfeld (69th wk) (MC-$6; 1,628; 
$48,244). Nearly $48,000 (previous 
week, $43,300). 
. “Green Pastures,” Broadway (3d 
wk), (MD-$4.80; 1,900; $46,912). 
Over $32,100 (previous week, 
$26,300). 

“Guys and Dolls,” 46th Street 
(19th wk) (MC-$6.60; 1,319; $43,- 
904). The standee limit, as always, 
but party commissions limited the 
yt to $41,400 (previous week, 


400). 
“Happy Time,” Plymouth (62d 
wk) (C-$4.80; 1,063; $29,019). Just 
topped $25,000 (previous week, 


“King and I,” St. James (1st wk) 
(MD-$7.20; 1,571; $51,000). Opened 
Thursday night (29) to solid raves 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Guernsey, Herald 
Tribune; Hawkins, World-Telegram 
& Sun; McClain, Journal-Ameri- 
can; Arthur Pollock, Compass; 
Watts, Post); advance sale at cur- 
tain time was $504,000 without the- 
atre parties and before broker al- 
lotments; first four rmances 
grossed almost $25,900 (standing 


Bway Hits Comeback Trail Again: 
Blondes’ $48,000, ‘Pastures’ $32,100, 
‘Darkness’ $24,800, ‘Billy’ $11,700 


at nearly $28,500 (previous week, | bi 


Playhouse (2d wk) (C-$3; 924; $22,- 
800). Eight performances drew 
$22,800 (previous week, $20,500 for 
nine performances); closed limited 
run last night (Tues.). * 

“Moon Is Blue,” Miller (4th wk) 
(C-$4.80; 920; $21,586). Capacity 
again, with party commissions lim- 
iting receipts to nearly $20,600 
(previous week, $20,800). 

“Out of This World,” Century 
(15th wk) (MC-$6; 1,645; $49,191). 
Almost $42,200 (previous week, 
$41,900). 

“Romeo and Juliet,” Broadhurst 
(4th wk) (D-$4.80-$6; 1,160; $34,- 
340). Nearly $24,700 (previous 
week, $24,100). 

“Rose Tattoo,” Beck (9th wk) 
(D-$4.80; 1,214; $28,000). Almost 
$27,600 (previous week, $24,500). 

“Season in the Sun,” Cort (27th 
wk) (C-$4.80; 1,056; $24,101). Near- 
ly $16,900 (previous week, $15,800). 

“Second Threshold,” Morosco 
(13th wk) (CD-$4.80; 912; $24,300). 
= $9,300 (previous week, $10,- 


“South Pacifie,” Majestic (102d 
wk) (MC-$6; 1,659; $50,186). As 
always, the standee limit at all 
times, over $50,800 (previous week, 
was laying off). 

“Springtime for Henry,’’ Golden 
(3d wk) (C-$4.80; 769; $19,195). Al- 
most $8,300 (previous week, $7,- 
200); moved Monday night (2) to 
the 766-seat Booth, with a poten- 
tial capacity of $20,365. 

“Twentieth Century,” Fulton 
(14th wk) (C-$4.80; 976; $23,228). 
As usual, over capacity at nearly 
$23,600 (previous week, $23,500). 


Waters 246, Hub: 
Gingold $5,800 


Boston, April 3. 

Only two legits on the Hub scene 
this week, but both are grabbing 
neat boxoffice play. “Member of 
the edding,” which opened 
strong last week, continues in 
second week at near capacity. 

“It’s About Time,” at Brattle, 
Cambridge, winds a four-week run 
there this week with evening biz 
still sock, although matinees are 
off slightly. 

Estimates for Last Week 

“Member of The Wedding,” (Co- 
lonial) (1,500; $3.60). Ethel Waters 
starrer got a fine $24,000 for its 
first wee 

“It’s About Time,” (Brattle) (3rd 
week) (460; $3.60-$4.20). Fine night 

z wi near capacity $5,800. 
Winds up Sunday (8), 


‘GUARDSMAN’ $25,000 








IN WEEK AT PITTSBURGH 


Pittsburgh, April 3. 

Jeanette MatDonald-Gene Ray- 
mond revival of “The Guardsman” 
brought out a different type of 
theatre audience here last week, 
mostly from the stars’ screen fol- 
lowing, and this in addition to 
subscription sale enabled attrac- 
tion to do a smart $25,000 at the 
Nixon. 

For a time, on stren of ad- 
vance- sale, it looked as if “Guards- 
man” might do much better, but 
after the none-too-favorable notices 
came out there was a sharp decline 
at the window and the rush died 
down considerably. At that, how- 
ever, the take gave both house and 
show a nice profit. 

Nixon is without another show 
until “Peter Pan,” with Boris Kar- 
loff and Joan McCracken starred, 
arrives April 24. 


Ballet Russe OK $23,900 


In 2d Toronto Week 


Toronto, April 3. 

On its second week, at a $3.50 
top, Ballet Russe de Monte Carlo 
in its annual engagement racked 
up an excellent 900 at the 
Royal Alexandra (1,525), with 
“Nutcracker Suite,” “Swan Lake” 
and “Scheherazade” consistent 
sellouts. , 

Fortnight’s fine gross totalled 
$45,200, with troupe booked back 
here for next Easter season. 


‘DAY’ $8,500, DETROIT 
Detroit, April 3. 











room is not sold). 

“Kiss Me, Kate,” Shubert (116th | 
wk) (MC-$6; 1,361: $40,847). Near- 
ly $38.700 (previows week, $33.00). 





“J’Ecole des Femmes,” ANTA 


. “It’s A Great Day,” the para- 
plegic’s show at the Shubert, did 
poorly in the first week .of a fort- 
night's run. ; 

Gross was an estimated $8,500. 
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Intimate Relations 


and son for the same girl, is a bit 
overpowering in its hysteria and 
pent-up emotion for the small 
Arts Theatre Club. But it’s un- 
likely to be seen beyond these nar- 
row confines. The whole atmos- 
phere is unhealthy. Play is un- 
suitable to the general run of thea- 
tre audiences. 

Fay Compton wallows in self- 
pity and venomous vituperation as 
an ailing woman with a son fixa- 
tion who, when the boy indulges 
in his love affair, commits suicide 
when she realizes she is powerless 
to break up the union. The un- 
— side issue of the father 


aving been the girl’s unknown | 


protector is glossed over by the 
implication that although he kept 
her, his interest was on a pure, 
fatherly footing. When the older 
man’s efforts to part the couple 
fail, there is still a tragic climax. 
Richard Gale and_ Rosalie 
Crutchley handle the roles of the 
youthful lovers with delicacy, the 
girl in particular giving poignant 
realism to her display of heart- 
breaking sacrifice. Ballard Berkeley 
is quietly effective as the un- 
wanted husband. Mary Hinton, as 
a kindly aunt, moves gently and 
domestically through the morass 
of crises. Judith Furse’s direction 
is competent. It isn’t her fault 
that the bridge between French 
and English temperaments is diffi- 
cult to span. Clem, 


Liffey Lane 


Dublin, March 15. 

Hilton Edwards-Micheal MacLiammoir 
@ublin Gate Theatre Productions) pro- 
duction of drama in 3 acts by Maura 
Laverty. . Stars Micheal MacLiammoir. 
Staged by Hilton Edwards; setting, Tony 
Inglis. At Gaiety, Dublin. 
Billy . Quinlan......Michael. MacLiammoir 


Mrs, “DOYS: cc cccccccccsas Peggy Marshall 
Lar Doyle:......cceee: e.ee-Liam Gannon 
Chrissie Doyle.....+.+e.e.-- Joan Lappin 
Cut-the-Rasher.......:+.0+. Irene Murph 
Bridie Fanning........+++-- Sally Travers 
Jim Sweeney........00+, Denis Brennan 

rs: Buckley.....seceors- Noelle Middleton 
Nannie Buckley..........- Laurie Morton 





Any play of Dublin slum life 
must invite comparison with Sean 
O’Casey’s work, and few Irish 
dramatists have attempted the 
theme since O’Casey’s early plays. 
Novelist Maura Laverty adapted 
this piece from her best-seller, 
“Lift Up Your Gates,” and has pro- 
vided something which is reminis- 
cent of both O’Casey and Elmer 
Rice’s “Street Scene.” While a 
piece of little action, centered 
around: the tenement in Liffey 


Plays Abroad 


Continued from page 50 
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Lane. It is one of the best to come 
from this country in a long time. 
It is basically the story of a child’s 
goodness and love for another 
child, and of the comedy and 
tragedy which inevitably form the 
pattern of the Dublin slums. 


The play s very much in the 
Dublin idiom, but has a greater 
appeal in that the problems are 
those of slum-dwellers in other 
cities of the scraping for money, 
the gambler, the love affairs and 
the bitterness. Apart from its 
sharp picture of an aspect of Dub- 
lin back-street life, this play is 
outstanding for the production 
technique of Hilton Edwards. 
single set of the entrance to No. 18 
Liffey Lane, with its flight of — 
and street lamp remains through- 


out, but with light masking Ed-. 


wards uses all parts of the stage to 
suggest his locale. 


MacLiammoir’s performance as 
the educated drunk at the down- 
and-out stage is excellent in itself 
and as a linking note for the piece. 
But it is the snarling beggary of 
Irene Murphy, as Cut-the-Rasher, 
who stands out. The 14-year-old 
moppet, Joan Lappin, gave an as- 
tonishing performance as Chrissie 
Doyle. She looks like a first-class 
addition to the femme ranks here. 
This also applies to Maurie Morton, 
a slightly older girl. Idiomatic lan- 
guage might make play a bit diffi- 
cult in spots for audiences outside 
Ireland, but it was overcome with 
O’Casey and no reason why it 
should hamper this one’s chances 
in other countries. Swen. 


Barn Producer | 
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ly by the strawhat producer. Al- 


¥Y|most invariably an agent. repre- 


sents the actor and quotes his sal- 
ary at the same figure he has 
made in Hollywood and, in some 
cases, even more. ° 


The article mentions Eve Arden. 
It is no secret that last year in 
her first summer stock tour Miss 
Arden’s salary was $1,500, plus per- 
centage. It is no secret, either, that 
this season her agent is asking a 
$2,500 minimum. In fact, contrary 
to Kneeter’s statement that stars 
don’t know they can make big 
money in stock, producers realize 
only too well that the stars are 


The | 


aware of the high salaries and are 
| asking even higher ones this year. 

+ The major reason stars refuse to 
play in stock is not money, but 
because they’re under contract to 
some picture company, are waiting 
for a contract, or are simply afraid 
to risk appearing in legit on ac- 
count of their lack of stage experi- 
ence. The truth of the matter is 
that no one except the stars makes 
big money out of stock these days. 

Charlotte Buchwald Harmon 





(The writer is wife of Broadway 
| pressagent Lewis Harmon_ and, 
|with him, operates the Chapel 
| Playhouse, Guilford, Conn., every 
| summer. The Harmons expert- 
|mented successfully last year with 
la non-star policy, presenting a 
‘resident company at $1 top.—Ed.) 








Equity Show 











You Can't Take It 
With You 
(LENOX HILL PLAYHOUSE, N.Y.) 


Though hampered by the small 
stage of the Lenox Hill Playhouse, 
N. Y., this Equity Library Theatre 
revival of the perennial “You Can’t 
Take It With You” is lively enough. 


of the George S. Kaufman-Moss 
Hart comedy, which Equity moves 
this weekend to its- Community 
Theatre, Dewitt Clinton High 
School, Bronx, N. Y., are P. J. 
Kelly’s mellow and _ melodious 
grandfather, Constance Cameron’s 
fluttery Penelope, Joe Brubaker’s 
deadpan Mr. De Pinna, and Pauline 
Myers’ casual Rheba. 

Maggie McNamara, recently-seen 
in “The King of Friday’s Men” and 
slated for the Chi company of “The 
Moon is Blue,” continues promising, 
infusing warmth and appeal into 
the stereotyped role of Alice. Ef- 
fective contributions also are forth- 
coming from John Stuart Breiter, 
Bobby Harrell, Milton J. Wil- 
liams, and Anne Francine. 


The play holds up remarkably 
well after 15 years, and the addi- 
tion of topical allusions in this in- 
stance seems unnecessary. Direc- 
tor Cecil Clovelly keeps the antics 
moving at a fast pace and Tony 
Deeds does well with a cut-out set 
of the Sycamore: menage. 





Richard Skinner, company. man- 
ager for the touring “The Guards- 
man,” in N. Y. on Monday (2) on 


biz for his summer operations at 
Olney, Md., and the Watergate, 
Washington. 
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his career!” 


produced!” 


“A BRILLIANT PLAY... 


Tennessee Williams has placed himself in the 
front ranks of American playwrights. Elia 
Kazan has accomplished the finest staging of 
—Robert Pollak, Chicago Sun-Times 


“A powerful, violent and absorbing play of 
_wrenching impact!” 


“Should not be missed. by anyone!” : 


—Emmett Dedmon, Chicago Sun-Times 
6 : 


“Visit the Harris with perfect confidence you'll 
see a modern American masterwork greatly 
—C. J. Bulliet, Chicago Daily News 





—Claudia Cassidy, Chicago Tribune 


GEORGE BRANDT and MAX SEGAL present 








Elia Kazan’s Production of 


A SIREETCAR. 


momen DESIRE 


By TENNESSEE WILLIAMS 


Setting by JO MIELZINER - Costumes by LUCINDA BALLARD 


Outstanding in the current edition | 


‘Touch’ to Get Showcase 


Bow at Chi’s Loyola U. | 


Chicago, April 3. 
Loyola U. here, which has pre- 
miered several of Christopher Fry's 
' short plays in America and has 
‘done some original musical com- 


_edies, will showcase “The Golden 
'Touch,” musical comedy by Bud 
| Burtson and Allan Sherwood, April 
20 through 23. Musical had been 
under option to John Wildberg for 
the past two years, and earlier to 
| Jack Hylton, Frank Satenstein of 
| CBS, and Eunice Healy. Authors, 
' however, are setting this one alone, 


| “Touch” is story of a modern 
| King Midas on Broadway and in- 
| volves busboys, gamblers, restau- 
| rant owners, producers, and others. 
Production will be staged by Eu- 
gene O’Sullivan, member of the 
Loyola drama faculty and director 


of the Chevy Chas. Summer The- | 


atre. 


Buchanan Scores As 
Novello ‘King’s’ Sub 


London, April 3. 
Jack Buchanan was warmly wel- 
;}comed when he stepped into the 
late Ivor Novello’s role in “King’s 
Rhapsody” yesterday (2) 
Palace. 
rhandled 








it since the demise.) 


| Buchanan gave a subdued, moving | 
performance in his inimitable non- | 


| chalant: style. 


| Advance bookings are still heavy , 


'and show, now in its 80th week, 
| looks set’ indefinitely. 


| Penn Group Maps 3-State 


Trek With ‘Male Animal’ 


Boiling Springs, Pa., April 3. 

The Allenberry Players, home 
after a sojourn at the Hollywood 
Beach hotel, Hollywood, Fia., are 
readying “The Male Animal” for 
presentation over a circuit of Penn- 
sylvania, New York and Maryland 
cities during the next few weeks. 

- Richard North Gage is manag- 
ing director. 


Arbitration 


aes CONtinued from page 49 


royalty should be 3% and that the 
| Dramatists Guild rules should 
‘apply (which would give the co- 
|authors the same percentage from 
/any subsidiary rights). 
Subsequently, it’s claimed, Small 
and Pierce reconsidered the matter 
and agreed to reduce the royalty 
to 214%. When he learned of this 
action, Dunning refused to sign the 
award and wrote a letter of protest 
to the American Arbitration Assn. 
Thus far, the latter group has not 
taken any official action and Lon- 
don has not yet followed the usual 



















at the! 
(An understudy had been | 
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Fields Resumes Booking 
Of Ballet Theatre Tours 


William Fields, legit-ballet press 
rep, will handle the bookings for 
Ballet Theatre next season, in addi- 
tton to his p.a. tie. He had han- 
dted this. assignment for four sea. 
sons, relinquishing it this year be. 
cause of other duties. Job was 
turned over to John Onysko, BT’s 
general manager and auditor, who 
now finds his other work also con- 
flicts. Although it’s pretty late to 
get started on bookings for next 
| Season, with rival troupes like Bal- 
j let Russe de Monte Carlo and Sad- 
jler’s Wells Theatre Ballet already 
set for dates in 1951-52. Fields has 
started work on a road tour of 26 
| weeks for BT, starting Oct. 8 and 
| ending April 5, '52. 
| Troupe, which opens a N: Y. 
| spring season of four weeks at the 
| Met Opera House next Monday (9), 
may also do a South American tour 
of eight to 12 weeks this summer. 
Arrangements are being made by 
Anatole Heller,-who set up BT's 
European tour last summer. If the 
South American trip falls through, 
there’s likelihood of the troupe 
spending the summer at the Red 
Rocks, Col., music festival, per- 
forming a couple of times a week 
and rehearsing for the fall season. 


Off-B’way Show 


Crew +55 
(DRAMATIC WORKSHOP, N. Y.) 
_A Dramatic Workshop produc- 
tion, this war drama by Marvin 
Silbersher may have commercial 
possibilities. The main story line, 
dealing with the formation, flight 
and final crack-up of Bomber crew 
No. 55 in World War II, is pedes- 
trian enough, but there is merit 
in the flashback vignettes which 
relate the pre-war lives of the 
crew. 

The best of these flashbacks give 
glimpse into the past of the pilot 
as a bitter $40-a-weeker, beefing 
to a _ wife whose patience is 
dwindling, the tail-gunner as a re- 
bellious son at odds with a tyran- 
nical father, and the ball-turret 
{gunner in a_ childhood dispute 
/over his first bycycle. To link the 
;main story and the flashback in- 
cidents,. the author, who has also 
Staged the play, uses radio and 
film techniques such as a narrator, 
a sound track, fadeouts, montage, 
and continuity links of dialogue 
and music. These transitions, 
novel to the stage, are generally 
effective, though some seem 
forced. 

In expanding this play from his 
original one-acter, the author fails 
to work out a satisfying resolution, 
and.the ending is too abrupt. 
Also, the boys’-camp jollity of the 
crew scenes seems overdone. Sim- 


with a 
chairs doing duty as the plane, 





























practice of seeking N. Y. Supreme 


the musical, Emily Kimbrough was 


straight play, which had been 
adapted some years ago from the 
original Tarkington story. How- 
ever, she withdrew and Holm was 
brought in to do the book; with 
Templeton and Miss Unger re- 
maining to supply the music and 
lyrics, with the three sharing a 
royalty of 644%. At that time, 
Lambert and Foyer were the 
producers, but Berle later became 
associated with them in the man- 
agement. : 
Series of Hitches 


Apparently the first hitch arose 
after an audition for prospective 
backers, with Templeton being 
asked to withdraw as composer, 
but refusing. Subsequently, Miss 
Unger agreed to withdraw as 
lyricist on certain terms, provided 
Templeton would also bow out. 
Still later, Holm was also asked 
to step out, and he and Miss Unger 
were offered a 1% royalty as their 
combined share. Although no 
agreement was reached with Holm, 
Miss Unger and Templeton, the 
Management went ahead and 
signed Miss. Benson, Kent and 
Gannon to write the show. 

When the case went to arbitra- 
tion, Dunning was the panel mem- 
ber designated by the plaintiff, 
Small was chosen by the producers 
and Pierce was picked as the im- 


Court confirmation of the award. | 
Under the original contracts for | 


Ww 
to have written the book from the | and 


barracks, and classrooms. There 
is no scenery. 

The cast generally scores both 
th teamwork in group scenes 
with individual its in the 
flashback scenes. Possibilities fof 
pictures or legit are Paul Lam- 
bert, Garrit Walbert and Dave 
Scheiner. ' 


Barrett’s-2 Scot Legiters 


‘Edinburgh, March 27. 

Two new plays will be preemed 
by Wilson Barrett company this 
spring. Legiter by Jevan Brandon- 
Thomas will be tried-out in Glas- 
gow. The other is a stage adapta- 
tion by novelist Monica Dickens 
and Scotsman John McNair of the 
former’s successful story, 
Happy Prisoner.” 











FOR RENT 
Established Summer Theatre 
alr cooled, fully equipped; 50 miles 
from N. Y. Box 214, Varlety 154 
W. 46th St.. New York 19, N. Y. 

















DIAMONDS 


SAVE 40% 


HOLESALE PRICES $85 te $2200 
Leese Brilliants. Resale 
For price tist—Airmall 
JOACHIM. GOLDENSTEIN 
Expert Dept. 12, DIAMOND CLUB 
Antwerp, Beigium 





partial member. Meantime, the 
$175,000 financing for the show 
was reportedly raised and, accord- 
ing to announcement this week, 
|the show is to go into rehearsal . 
next week, with Hassard Short as 
overall director, Richard Whorf. 
staging the dialog and Dania’ 








SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 
25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 44. Ca! 





Krupska doing the choreography. ! 
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Mark Hellinger Biog 

Jim Bishop, ex-Liberty and ex- 
Colliers ed, is working on the biog- 
raphy of Mark Hellinger. With 
jimmy Cannon, the N, Y. Post fea- 
ture writer, Bishop was one of 
Hellinger’s two protegees on the 
N.Y. Daily News and later the N.Y. 
Mirror but he never went with the 
columnist to Hollywood. 

Working with the late newspa- 
erman-producer’s widow, Gladys 
Glad, Bishop has discovered that 
Hellinger was “a string-saver,” or 
more literally a correspondence- 


ican on the newsstands in the 
second half of ’50. 

Advertisingwise, mag has upped 
income 12% in the second half of 
*50 and over 16% in the first 
quarter of ’51. Readership has 
increased sharply according to 
separate studies by Dr. Alfred 
Politz and Dr. John Dollard of 
Yale. 

“Various surveys have failed to 
reveal difference in circulation 
performance or readership as 
between TV and non-TV areas,” 
Wyman reports, “but on the con- 
trary have indicated that much 





saver, Which has proved of great 
value to him in coordinating old 
friendships for background mate- 
rial. E : 

* Bishop is also collaborating with 
the William Morris agency’s Mar- 
tin Jurow on “The Hellinger 
Story,” a series of 20 TV scripts 
for fall marketing via Glad, Inc., 
a new corporate setup. 

Incidentally, a curious bequest 
py Hellinger that he “be buried in 
sight of the Hudson” was recently 
consummated. A $20,000 mauso- 
leum in Sleepy Hollow cemetery in 

Westchester has been erected 
three-eighths of a mile in sight of 
the Hudson, which is only percept- 
able through a clump of trees. The 
widow's brother, Nick Glad (who 
works at Toots Shor’s restaurant) 
discovered the knoll for the mauso- 
leum quite by accident. 





Holiday’s Burn 
Holiday mag’s editors are doing 
a heavy burn over the forthcoming 
publication (April 23) of James A. 
Michener’s “Return to Paradise” 
(Random House). Book, by the 
author of “Tales of the South Pa- 


cific,” comprises _a_ series of ar-| 
ticles based on Michener’s re-visit | 


of the Pacific area from August, 
49, to February, °50. Most of the 
articles ran originally in Holiday. 
Editors claim they originated idea 
for the series, as well as its book 
possibilities, and paid all expenses 
for Michener’s: six-month trek to 
the Pacific. They also ran seven 
articles, the trip’s expenses plus 
payment for the series reportedly 
costing them nearly $10,000. 

Book is now coming out, with 
an extra 400,000 copies dividend 
as Book of the Month Club choice 
—and Holiday is getting no pub- 
licity or exploitation value from 
any of it. In his preface to the 
book, the author makes no refer- 
ence to Holiday at all, gives them 
no credit for suggesting the mis- 
sion or makes any mention what- 
ever that they -defrayed the trip. 
Michener discusses the junket as 
if it were solely his idea. 

Added burn is due to fact that 
Holiday had exclusive right to the 
tag “New Tales of the South Pa- 
cific” for its mag series, and claims 
that a couple of other mags ran 
extra Michener Pacific pieces un- 
der that tag before its exclusivity 
rights ran out, or the series had 
ended in the mag. Michener is 
now on a lecture tour of the south- 
west. His agents claim that Mich- 
ener is very eg cr and that lack 
of mention of Holiday in the book 
is an oversight. Mixup over ex- 
clusivity rights in the printing of 
articles in other magazines, they 
claim was due to a misunderstand- 
ing. 





‘Edgar’ Awards April 27 
Mystery Writers of America will 
hold its annual Edgar Allan Poe 
Awards dinner at the Henry Hud- 
son hotel, N. Y., on April 27. 
MWA, which includes some of 
the top whodunit writers and 
scripters, hands out “Edgars” for 
best mysteriosos in films, radio, 
books, short stories, etc. 





Farrar, CAP Alliance 


Farrar, Straus & Young will 
publish the entire trade list and all 
forthcoming titles of Creative Age 
Press, according to a deal just 
completed. Eileen J. Garrett, prez 
of CAP, will act as adviser to FSY 
on CAP titles for an initial pe- 
riod, with H. D..Vursell, veepee- 
editor of CAP, joining Farrar in 
an editorial capacity. 

Titles now in production will 
bear the CAP imprint, while those 
already contracted for by CAP 
will have a joint imprint. 


Redbeek Reports Peak Circ 

Television hasn’t made any in- 
roads into circulation, advertising 
or readership of Redbook maga- 
zine, according to publisher Phil- 
lips Wyman. Latter reports that 
the mag’s total Audit Bureau of 
Circulation figure for the last half 
of ’50 achieved 48-year peak of 
2,002,000 and that newsstand sales 
for the same period averaged 53,- 
000 higher than the first half of 
the year. He said that Redbook, 
climaxing a three-year upswing, 
beat both Cosmopolitan and Amer- 
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more universal ‘and _ traditional 
| factors, such as weather, season, 
| étc., are still controlling. Televi- 
| sion has been absorbed into the 
| public’s daily living pattern and 
| truly vital and needed publications 
| will share the people's time at 
least as much as in the past.” 





The Seattle Times has gone on 
a space-rationing basis, at least as 
to theatre advertising, for the first 
time since the World War II. The 
cut currently is 20% over the 
previous 30-day period. Shortage 
of newsprint is the reason. 


Hearst sheet, says nix on theatre 
rationing, at least presently. 





Samuels Now Beachcombing 


Charles Samuels, who won criti- 
cal aéclaim for his excellent col- 
laboration with Ethel Waters on 
her autobiog, “His Eye on the 
Sparrow,” is working on a book 
by and with Norah Berg, a beach- 
comber in Ocean City, Wash. With 
‘her husband she is a clamdigger, 
but ‘the professional beachcombing 
laspects is the burthen of the new 
book, which Prentice-Hall will 
publish. 

Incidentally, Samuels’ _ back- 
ground as a pulp mag writer stood 
‘him in good stead in the Waters 
|book. The Negro songstress was, 
|at first, disinterested in ‘another 
interview,” but Samuels persisted 
,and, as she spoke frankly and he 
probled further, he veered into the 
more important work, a book. 








Legendary Maestro 


Howard Taubman, N. Y. Times 
music editor, who probably knows 
Arturo Toscanini as well as any- 
one outside his immediate family, 


highly readable bio of the conduc- 
tor in “The Maestro” (Simon & 
Schuster). 


an authoritative, warming account 
of the mercurial baton genius. 
Tome isn’t a searching critical or 
analytical study, or a _ scholarly 
one, but it’s a sound, workmanlike 
journalistic job, breezy and anec- 
dotal as well as primed with facts 
and information. Book is not only 
the phenomenal record of a con- 
ducting career of over 60 years, 
but also an absorbing chronicle of 
the concurrent musical times in 
Italy and the U. S. 

“The Maestro” is neither slanted 
nor sentimental, as are many simi- 
lar bios of great musicians, It’s 
an honest, forthright picture of an 
uncompromising idealist who hates 


who will go to all lengths to pre- 
serve his own integrity as well as 
that of the muse. Story covers the 
84-year-old maestro’s career in 
ag and his three phases in the 
U. S.—at the Met Opera, with N.Y. 
Philharmonic and at NBC with the 
symphony created for him. Book’s 
first two-thirds is biography; final 
third discusses the musical side. 
There is hardly anything about his 
family, other than his parents; no 


ment on the many rumors of the 
maestro’s extra-marital romantic 
adventures. Other than this, book 
covers a life that is already a 
legend, and does it absorbingly. 
Book isn’t a technical study, so the 
layman can, and will, enjoy it thor- 
oughly. Bron. 


Irish Censors Still Busy 
Mackinlay Kantor’s “Wicked 
Water,” Leonara_ Hornblow’s 
“Memory and Desire” and W. R. 
Burnett’s “The Asphalt Jungle” 





-|are among 48 novels just banned, 


on the greunds that they contain 
matter “which is indecent or ob- 
scene,” by the Irish Censorship of 
Publications Board. ‘ 

The censors also nixed six pulp 
magazines, 

. Spaeth’s Guide 

As another in the series of Voca- 
tional Guidance Manuals published 
by Grosset & Dunlap, Sigmund 
Spaeth has authored “Opportuni- 
ties in Music,” which ana s the 
employment situation for ung 
instrumentalists, vocalists an lead- 


jo $bs 


- 





Seattle Times Rations Theatre Ads | 


Post Intelligencer, the morning | 


sham in music or politics, and | 


picture of his wife, and no com-| 


ers. Concisely written book details 
possibilities for each of the major 


| facing composers in placing of 
| their numbers. . . 


b Slanted for use in music schools, | 
| it’s a handy volume for the no- 


| vitiate, 





| Berge’s Tome on Women In War 


Major Jacobus Berge, Infantry, 
|chief of the news division (APO 
| 500, c/o Postmaster, New York), is 
| writing a book on women in war— 
/covering World War II and the 
| present Korean conflict. He’s col- 


| lecting anecdota and human inter- ' 


| est yarns about VIP femmes in the 
| USO, WAC, Nurse Corps, Red 
— distaff war correspondents, 


etc. 

|. Among the showbiz personnel to 
| be included are Marlene Dietrich, 
| Katharine Cornell, Jinx Falken- 
| burg McCrary and Erin O’Brien 
Moore. 





| CHATTER 
} 
Esquire to pen a piece on Eddie 
Cantor. 

Holiday’s Harry Sions and wife 
off this weekend on six-week Eu- 
ropean vacation. 

Redbook mag named “Rawhide,” 
Tyrone Power starrer at 20th-Fox, 


Doubleday will publish Sen. 
| Estes Kefauver’s story of the Sen- 
; ate crime investigations, “Crime in 
America,” July 12. 

Ray Stahl’s story on the rise and 





| appear in the next issue of the 
Social Service Review. 


Whittlesey House. 

“The Ordeal of Willie Brown,” 
novel about a tennis bum by screen- 
writer Arthur Marx, Groucho’s 
son, will be published by Simon & 
—e* April 13. It’s Marx’s first 
novel. 


the Chicago Journal of Commerce 
edition of the Wall Street Journal 
of Commerce, leaving to join the 
Chicago Tribune as a _ feature 
writer. 

“An Unfound Door,” first novel 
by Al Hine, film editor of Holiday 
mag, will be published by Little, 
Brown next Sept. 13. It’s a social 
novel, set in the author’s native 
-Pittsburgh. 


derson letters. Howard Mumford 
Jones of Harvard University will 





| introduction. 
| “Mary Garden’s Story,” bio 


Sun’s music editor Louis Biancolli, 
will be issued by Simon & Schus- 
ter April 20. 

‘ Leo Margulies resigned as editor 
of Standard Magazines’ pulp de- 
partment after his return from a 
mine months’ European stay. Plans 
to head back to the continent after 
a brief New York visit. 

En route to her native Norway 
on a holiday, the Frank Scullys 
will house-guest with the J. P. Mc- 
Evoys in N. Y. while he is polish- 
ing the i of Frank and Alice 
Scully for Holt publication. 

Harold Jaediker Taub, whose 
play “Denny Malone” will go into 





Herbert L. Berger, has also au- 
thored a tome on the Grossinger 
family, “Waldorf-in-the-Catskills,” 
to be published late in May by 
Sterling Publishing Co. 

Hede Massing, whose book, 
“This Deception,” was just pub- 
lished by Duell, Sloan & Pearce, 
is on a lecture tour in the mid- 
west. She’s due in N. Y. for a 
roundtable luncheon April 10 at 
Town Hall on the topic, “National 
Security and Personal Freedom.” 

Prentice-Hall has taken an op- 
tion on an undeveloped tract of 17 
acres in Englewood Cliffs, N. J., 
as part of its expansion-decentral- 
ization plans. Pending rulings on 
building in the emergency, com- 
pany plans erecting structure 
providing some 250,000 square feet 
of space. 

Helen Parkhurst, who produced 
“Child’s World” .on ABC radio and 
television, will have her tome, 
“Exploring the Child’s World,” 
off the Appleton-Century-Crofts 
presses May 22. Book by the noted 
progressive educator has an intro- 
duction by Aldous Huxley and 
covers her experiences in broad- 
casting with kids. 

Ned Calmer, now on his way to 
Europe and his permanent post of 
CBS correspondent for Rome and 
Yugoslavia, will hit American 
newsstands next month when 300,- 
000 copies of the Signet Giant edi- 
tion ef his bestselling war novel, 
“The Strange Land,” will go on 
sale on newsstands and bookstores 
all over the country. The com- 
plete and unabridged Signet edi- 





for 35¢. 


Martin Abramson assigned by 


the Picture of the Month for April. ' 


fall of Communism in Japan will | 


| John Farrow has completed 30.-| 
000 words of his biography of Sir | 
Thomas More for publication by, 


Bill Leonard, drama critic for | 


Little, Brown to publish a one- 
volume collection of Sherwood An- 


tion is over 400 pages long, sells | & 
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SCULLY’S SCRAPBOOK | 


By Frank Scully ,, 


Medicine Bow, Wyo., April 2. 

Maxwell Shane has found a Hollywood formula that may be beyond 
libel, and that’s something the town has been looking for since it first 
fell on a fast buck. Shane has just completed the script of “The Host- 
age.” It’s all about Max when he was 10 years old and in hock to a 
hospital. The action takes place over a span of eight hours, the time 
spent by his father while trying to get his kid out of bondage. 

It is generally agreed among scholars of jurisprudence that a man 
can’t libel himself, If this is true he couldn’t sue himself for libel, 
‘invasion of privacy or piracy. It is quite possible, of course, that 
somebody else might sue on the grounds that the same thing happened 
to him as happened to Shane, but I doubt if any courts would even 
‘allow this one to go beyond the $10 filing fee. 

It seems Shane has also managed to avoid another heart-breaking 
trap which writers, even the best of them, walk into. Simply by be- 
coming his own producer and director he has eliminated those special- 
ists in negation, the kind of guys who say, “I don’t know what’s wrong 
with this script, I couldn’t possibly suggest a way out, but I just don’t 
| get a bubble out of it.” 


The Man Who Talked Back 


If the producer says such a thing to Max Shane, Max looks him 
straight in the mirror and says:.“You don’t like it? Who asked you 
, whether you liked it or not? Get lost because this is the way we're 
shooting it.” Being both the producer and writer, Shane can talk up 
to himself like this. without fear of being fired. If an echo, however, 
_did say: “You're fired,” Hollywood would have to report another heart 
attack, and in a town where everybody has either a cardiac lesion or 
ulcers, these subjects are no longer newsworthy. 

Max has another contribution to making a fast buck in pictures. He’s 
going to try this one out on “The Hostage.” He tried it out to a degree 
‘in “The City Across the River,” a picture which dealt with the juvenile 
delinquent problem as understood in Brooklyn, and it was a good box 
office success. Shane has tape-recorded the whole script of “The 
' Hostage,” including, of course, stage directions. This way he is telling 
actors not only what he wants them to say but how he wants them to 
say it. He is making copies of the recordings. Each member of the 
|ecast gets a copy, together with a transcribing machine. Thus Shane 
| is able to have them hear their parts and learn them as he wants them 


! 
| 





instruments in the concert and | 
| pop field, as well as the problems— 








'to learn them. Even while shaving they can turn on the tape record- 
ing and go along with it. 

This eliminates the characters who say, “What’s this thing all about?” 
It also takes care of those who don’t quite know what the director is 
| getting at and feel it won’t play that way when they do understand 
| what he’s getting at. This is a sort of added dialog that piles up over- 
| head, and Shane thinks he has cut the head off that one, too. 


| Ransom Is As Ransom Does 


His story is set on Washington Boulevard, Los Angeles, but it could 
| have happened to anybody in America. It may seem like Greek to the 
|English and the Scandinavian countries, and it certainly would give 
Uncle Joe a big laugh. But Max handles it as a human story dealing 
| with the problems of having to raise a good sum of money in a few 
, hours. His picture reveals all the obstacles and heartaches that ac- 
|company such a fund-raising effort, especially among the poor. 

Being myself a guinea pig who has made good and escaped with 
parts of my anatomy from 30 hospitals in seven countries, I don’t agree 
that Shane’s story is the whole story or that the solution is wholly in 
| the terms he lays down. After all he is only interested in making a 
| picture (it says here). He is not interested in missions. This happens 
ito be the cliche of the year, a year, incidentally, which has more pic- 
| tures with missions than you will find Missions in all California. All 
war pictures have a mission, all of them are loaded with propaganda. 





has written a highly informative,! edit the collection and write the Some of them are even entertaining. But whether they were or not 


| they’d be made and “mission accomplished” would be stamped on the 
‘last reel of every one of them, with the hope, of course, that they'd 


Result of 20 years’| written by the onetime opera diva| make money as well. 
careful research and preparation, | and the N. Y. World-Telegram & | 
book shows the ripened results in| 


But Shane says his picture is. not a picture with a mission. He hap- 
| pened to think about it when his wife was hospitalized recently and he 
| went down to the main office to pay the bill before bringing her home. 
In front of him was-a father who happened to be trying to clear up a 
similar situation but, unfortunately, he didn’t have the ready cash or 
| the money in the bank, and was attempting to negotiate a time pay- 
| ment, 
| The official said the hospital had no provision for time payments 
| because once the patient was discharged it was very difficult to pursue 
| the matter further. So all authorities were in agreement that hospital 
bills had to be paid in full before releasing a patient. The man ex- 
_plained it was Saturday afternoon and he couldn’t get money from a 
_ bank, or even from friendly or unfriendly loan sharks. : 

| Even his closest friends would not be likely to have that much cash 
| On hand over a weekend. It was even suggested that he might kite a 
| check and get the money somehow into the bank by Monday morning. 


| In California this is a criminal act, but it would be difficult to prove 


rehearsal in the fall for producer that the hospital official was an accessory. So the official stuck to his 


point. Either the man dug up the dough or they kept the body. 

| This case seemed to be so close to Max’s own experience, which hap- 
pened to him when he was a boy of 10 and all ready,to go home, that 
‘he built the story of “The Hostage” around the suspense involved in 
‘raising a fast buck in record time. As he remembered it his father 
| had come for him. The hospital socked his old man with a bill which 
| couldn’t be met on a moment’s notice, so they put the boy in a wheel- 
chair and placed him in a corridor where he stayed all day while his 
father was batted from pillar to postum trying to raise the necessary 
, money to release his own flesh and blood from bondage. 


From Victim To Wienie In 30 Years. 


It is quite obvious at this late day that the 10-year-old boy of long 
_ago is no longer the victim of a lousy system for alleviating human 
‘pain. By now Max Shane, producer, writer and director of motion 
| pictures, can meet such a bill. By now the whole thing has become 
a wienie on which to build an exciting picture. I hope though it will 
| have some effect over and beyond an exciting 90 minutes. I hope it 
| gets people to thinking about this problem of trafficking in human suf- 
| fering at what amounts to a stickup level. . 

Last fall I talked at a luncheon at the 21 Club about this problem of 
| sudden sickness and equally sudden huge debts. The title was “Health 
| Can’t Wait,” and it obviously makes a “heavy” of a small group wha 

run the American Medical Assn. with a good deal less social vision 
'than Petrillo runs the American Federation of Musicians and who are 
|really not interested in the health of 150,000,000 people. All they’re 
tinterested in is $100,000 a year. In time they will have to be put in 
, their place and the whole mean business of getting a vested interest 
‘in another man’s agonies re-explored and possibly taken out of the 
American way of life altogether. . 
Good Health To All, Including Rexall 

Certainly it is fantastic that doctors and hospitals have been allowed 
to act as if aches and pains could fit into a price structure of their 
own making and not even subject to ceilings or the collective bargain- 
ing of patients. There apparently is no ceiling.on what they can charge 
and as Shane’s picture will show, no limit on the length to which they 
will force a man to go to raise the money they have decided is the 
ransom fee for a patient’s release. » 

When a man is in need of medical care he doesn’t go to a 
private physician, he doesn’t even bother to choose his own doctor. He 
oes to the Walter Reed hospital, where he receives unlimited free 
medical attention, 
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Broadway 


Rita Hayworth back from Eu- 


rope. 

Bela Lugosi off to Europe on the 
Mauretania. 

Irving Trust moving from W. 


’ 48th to new three-story building 


on W. 5ist. 

Bill Ornstein, M-G trade-press 
contact, back from a week’s vaca- 
tion in Washington. | 

-TV comic Jack Carter and wife 
Joan veces abroad with the 
Ba Grays this summer. 

Filippo del Giudice lecturing on 
“The Film Crisis” next Wed. (11) 
at the McMillen theatre of Colum- 


bia U. 

Rosalind Courtright, currently at 
Cotillion Room of Hotel Pierre, 
set for May 3 date at Ritz Carlton, 
Montreal. 

Frank La Grande, Paramount 
International exec, sailed for Lon- 
don last week to 0.0. new labora- 
tory construction. 

Jack Cohns (Columbia exec vee- 
pee) and Louis K. Sidneys (Metro 
veepee) both celebrating 38th wed- 
ding anniversaries. 

Gloria De Haven in from the 
Coast over the weekend for a 
month prior to opening at Ori- 
ental theatre, Chicago, May 3. 

The Elliott Nugents’ daughter, 
Barbara, a Mademoiselle staffer, 
married Jean Gloutchevitch in 
Paris. He is with U. S. Steel Ex- 
port Corp. 

Spyros S. Skouras, exec veepee 
of Skouras Theatres and son of the 
20th-Fox prez, engaged to wed 
Barbara Jane Feldmann. Wedding 
scheduled for June. ; 

Tessa Smalpage, Australian 
singer working first U. S. cafe 
date at the Wivel, N. Y., is the wife 
of Sid Goldman, Radio City Music 
Hall manager. 

Yvonne De Carlo in from Europe 
on the S.S. Independence today 
(4) after completing ‘Hotel Sahara” 
in England. She’ll stay east about 


three weeks doing radio-TV. 


The Waldorf - Astoria’s C. C. 
Philippe back from a quickie fly- 
ing trip to Paris, all done within 
one week, to set final details for 
the 2,000th anniversary gala 
May 7 at the Starlight Roof for 
an invited audience. ; 

Erwin Gelsey, Hollywood scripter 
turned agent, has left Nat C. 
Goldstone agency and is en route 
east. Goldstone himself is also due 
in N. Y., along with George J. 
Gottfried, business manager for 
Frankie Laine, Martin Block, 
Paula Stone, et al. : 

The Chambord signalizing the 
2000th anniversary of Paris with 
a gourmet festival whereby chefs 
from Romanoff's, Hollywood, the 
Chi Pump Room, Arnaud’s, New 
Orleans, Chateau Frontenac. Que- 
bec, and chef Louis Barthe of 
Maxim’s, Paris, officiate for a week 
over their own culinary specialties. 

Tallulah Bankhead, Gloria Swan- 
son and Jimmy Durante are sched- 
uled to appear at the Town Hall 
next Monday (9) to receive honor- 
ary fellowships and citations from 
the George Washington Carver 
Memorial Institute. Organization 
will also run off a_ full-length 
documentary feature, “George 
Washington Carver.” 


Philadelphia 
By Jerry Gaghan 
Leonard Rosen has formed the 
Aqua Record Co., a new label to 
specialize in string band sides. 
Frank Palumbo and Paul D’Ama- 
to will link forces in operating 
the cabaret room at the 500 Club, 
Atlantic City, this summer. 
Singer Lee Bartel, current at 
Carman Theater, is taking over 
the W. Philadelphia restaurant 
operated by her ailing father. 
She’ll rename the spot Lee Bartels’. 
Sarah Churchill and Melville 
Cooper, both appearing here, made 
guest appearances at the luncheon 
which opened the 1951 Cancer 
eer at the Warwick Hotel 


Leonard Rose, recently resigned 
first 'cellist of the New York Phil- 
harmonic, is slated to take over 
‘Gregor Piatigorsky’s post as head 
of the ’cello department at Curtis 
Institute. 





Pittsburgh 
By Hal Cohen 

Theatre Guild on the Air broad- 
cast of Sunday, May 13, will orig- 
inate from here. 

Mrs. Al Brevak, wife+ of Harris 
company publicist, into hospital for 
some major surgery. 

Nixon’s legit season will. prob- 
.ably come to an end with “Peter 
Pan” week of April 23. 

Playhouse has picked a title for 
its spring musical by George 
Bauer, “On Your Mark.’ 

“Lucille Maracini out of “Ice Ca- 

_Pades” and at home ‘here recup- 
erating from an appendectomy. 

Mary Martha Briney will be in 
Pittsburgh Opera Company’s sea- 


ay finale, “La Boheme,” April 19- 


Ralph Scotts vacationing in Mi- 
ami Beach after their joint Play- 
house appearance in “Detective 
Story. ” 


George Tapps, at William Penn 
Hote! Terrace Room, has been 
signed for John Murray Anderson’s 
“Almanac” next season. 

Irene Bordoni in to star in two- 
day ‘spring fashion show, with a 
French motif this year, of Kauf- 
mann’s department store. 

Herb Pickman in from WB home- 
office to accompany Matt Cevtic 
on tri-state tour in connection with 
“I Was a Communist for the F.B.I.” 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 
Art Barnett opening new bar. 





Lacy Kastner back from Ger-| 


many. 

The Gene Van Dees about to 
exit Paris. 

Gerry Mayer in Spain before 
going to the Cannes film festival. 

Gregory and Mrs. Ratoff in 
Paris for a few days before pro- 
ceeding to London. 

Ray Ventura getting his “Wwe 
Shall Go-to Paris” pic dubbed in 
English for Rank distribution. 

Danielle Darrieux throwing 
party at the Epinay studio to cele- 
brate her 20th anni in pictures. 

Donald Klopfer, partner of Ben- 
nett Cerf, of Random House, and 
his wife in Paris for a week on 
their way to London. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Manuel Mur Oti_ putting final 
touches on “Black Sky.” 

Le Cirque de Paris, coming for 
a season, will use the bull ring, 
Las Arenas. 

Rafael Boadella off to France, 
Ireland, England and Germany on 
concert tour. 

General strike as protest against 
high cost of living shuttered thea- 
tres and pix houses temporarily. 

Legit newcomer Eduardo Gara- 
vito made good with his play “At 
Twelve at Pasapoga” in Madrid. 

New show at Rigat nitery has 
Hedy Jarosch and Georges Tagu- 
noff besides the Ballet Font Mayer 
from Vienna. ~~ 

Producers Ulargui Films soon to 
start work on pic, “Hospital Gen- 
eral,” screen play by Manuel 
Pombo Angul. 

“Saturday Night,” pic based on 
drama by Jacinto Benavente, had 
its preem at the Cristina here. 
Stars Maria Felix and features 
Rafael Duran and Jose Maria 
Seoane. 








Riviera 
By Edward Quinn 


Tito Schipa at Opera House, 
Nice, for one-niter. 


London theatrical agent Harry I 


Foster vacationing at Monte Carlo. 

Elvire Popesco, in “Nina,” play- 
ing to crowded houses in Nice and 
Cannes. 

‘Paulette Rollin doing bi-lingual 
singing job with Hubert Rostaing 
orch in Monte Carlo. 

South American actress Thilda 
Thamar started work on new film 
at Victorine Studios, Nice. 

Stage and film comedian Jean 
Tissier in Sacha Guitry’s “Desire” 
at Beaux Arts theatre, Monte 
Carlo. 3 

Page and Bray, acrobatic danc- 
ers, scoring at Le Cabaret, Monte 
Carlo, along with Ana Nevada, 
Spanish dancer. 


Rome 
By Helen McGill Tubbs 

“Jackpot” showing at the Fiam- 
metta. 

M-G’s William Kaplan in Rome 
for a few days. 

Tenor Beniamino Gigli off to 
South Africa on a concert tour. 

Maria Montez in from Egypt, 
where husband Jean Pierre Au- 
mont is making a film. 

“Harvey” doing SRO here, both 
in original and dubbed versions 
playing in firstrun Roman houses. 

Anthony Havelock Allen to Lon- 
don for a month; will then return 
here to finish up his “Pepino and 
Violetta.” 
' George Cotten, recently of the 
London company of “Mr. Roberts,” 
in Rome for a few days before sail- 
ing for N. Y. from Naples April 14. 

~iibanee somone." hee 
a H nt, as 
signed: with an Argentine producer 
to ‘in “Free Woman,” to be 
made in Italy. 

Ul’s Ben Henry of London and 
the Jim MacFarlands of Calcutta 
being hosted, around Rome by 
Harold Sugarman, Southern Euro- 
pean rep for UI: 

“Questi Fantasmi” (“These 





Ghosts”) done by Eduardo DeFilip- | R 


po company, opened at the Eliseo. 





I did. about four months at th 
same theatre in 1948, : 











| 


London 


Issy Bonn doing his first London 
cabaret stint at Selby’s. 

Patricia Latham married her 
film director, Derek Green, in 
London, March 21. 

Retirement of Edward Betts as 
associate editor of the Daily Film 
Renter coincided with his 70th 
birthday. ; 

John Davis taking fortnight’s va- 
cation in Italy before leaving on 
his next American tour with J. Ar- 
thur Rank. ; 

Rex Ramer planning fortnight’s 
vacation in Ireland prior to sailing 
end of April for a TV and vaude 
tour in America. 

Slapsie Maxie Rosenbloom here 
from Paris to make his London 
debut in cabaret at the Empress 
Club tomorrow (Thurs.). 

Mildred Joanne Smith switches 
from Churchill’s to the Bagatelle, 
and will be followed by Celia Lip- 
ton in a return engagement. 

With folding Saturday (31) of 
“A Penny for a Song,” after four 
weeks, the Haymarket had _ its 
shortest run for many years. 

Peter Brook planing to Brussels 
to supervise presentation of “Death 
of a. Salesman,” set. to open at the 
Belgian National Theatre April 11. 

Mary Morris has been allotted 
femme lead in Paul _ Soskin’s 
“Secret Plan X23.” Pic is now on 
the set under the direction of Roy 
Boulting. 

Robin Hull elected new prez of 
the Critics Circle with Hubert 
Griffiths as vice-prexy. <A. E. Wil- 
son and John Parker continue as 
treasurer and secretary. 

Herbert Wilcox inked Michael 
Wilding to play Sydney Herbert in 
his production of “The Lady With 
the Lamp,” his latest starring ve- 
hicle for Anna Neagle. 

Mrs.’ Lily Deutsch, widow of the 
original Odeon chief, honeymoon- 
ing in Madeira after her marriage 
to Solomon Joseph, trustee of her 
former husband’s estate. 


Minneapolis 
By Les Rees 

“Beef Trust” in third month at 
Persian Palms nitery. 

Elliot Lawrence into Prom Ball- 
room for two-nighter. 

Schiek’s supper club offering 
capsule production of “Bitter 
Sweet.” 

St. Paul Flame has Flip ‘“Per- 
dido” Phillips and his “Jazz at 
Philharmonic.” 

Dick Contino and Jeanne & 
Walter LaMae into Hotel Nicollet 
Minnesota Terrace. 

Edyth Bush Little theatre hold- 
ing over “A Murder Has Been Ar- 
ranged” for third week. 

Andrews Sisters, back in former 
home town, headlining talent at 
annual Builders Show at Audi- 
torium. 

Jose Iturbi, here for Auditorium 
concert this week, also is scheduled 
for appearances in Duluth, Minn.; 
Sioux Falls, S.D., and Sioux City, 
a. 





Mexico City 


oy By D. L. Grahame 

Irasema Dilian recovering from 
appendicitis operation. 

“From Cancan to Mambo” is 
Chano Urueta’s .latest pic, to go 
into production. 

“Cinderella” (Walt Disney-RKO) 
grossed a record of $115,900 in 
six weeks at Cine Alameda. 

Miroslava (Miroslava Sternova) 
inked for role in “Pattern for 
Murder,” tinter to be made in 
Mexico starting in April. 

_Oscar and Samuel Granat, biggie 
film circuit | operators, 
extra shifts to complete for a June 
opening of world’s biggest cinema, 
the 10,000-seat Cine Florida here. 

Seki Sano, Japanese theatrical 
producer, readying stage presenta- 
tion here of “Lady of the Camel- 
lias,” starring Mary Douglas and 
Roberto Canedo, both pic names 
in Mexico. 





Vienna 

J. A. Hiicler Kahla to direct next 
Plesnerfilm, “A Five-Minute 
Father.” 

Anton Dermota of the State 
Opera inked by N. Y. Met for seven 
weeks in 1952. 

E. W. Emo’s comedy pic “Some- 
thing Is in the Air” finished at 
Rosenhuegel studio. 

Salzburg ~~ Marionetten 
theatre to tour U. S. for 12 weeks 
beginning in October. 

“Munich Waltz,” one of Richard 
Strauss’ last compositions, to be 
ot saga at Fourth Vienna Festi- 
vals. 

“Vienna As It Was” is title of 
new Ernst Marischka film. Shoot- 
ing in Sievering studio starts 
soon. 


Loewenfilm repping “Night- 
mare,” scripted & E T. Loew ve 
Kirkbride, with | American- 


German producers. 
Lambachfilm : finished :work on 
“Door to Peace,” a religious pic 


working | b 


by Leopoldine Kytka. 
Liebeneiner directed. — | 
A new color system (Gevert) to 
be used by French-Austrian com- 
any on its next picture, “Blue- 
ard Story,” directed by Jacques 
Christian. 


Wolfgang 


George Marischka to direct 
Donau-Berna’s next pic, “Gay 
Peasant,” taken from o Fall’s 


Rudolf Oesterreicher scripting. 


Australia 


By Eric Gorrick 





exec, here on looksee. 


big rage in this territory. 

David N. Martin, chief of Tivoli 
loop, is due back shortly after over- 
seas’ talent prewl. 

Two Rank pix, “Blue Lamp” and 
“Morning Departure,” scoring top 
coin in Queensland. 

“White Tower” (RKO) and 
“Seven Days to Noon” (London) 
nosedived in Sydney. 

Marjorie Lawrence will do a se- 
ries of airing for non-commercial 
Australian Broadcasting Commis- 
Oe, : - ..~ - 

Harry Walker appointed Aussie 
rep for the J. Arthur Rank Organi- 


manager. 

Les Brown quit Warners’ Mel- 
bourne office to go into the com- 
mercial field; had been with organi- 
zation 20 years. 

Aussie circuits are finding diffi- 
culty in obtaining supporting films 
from top distributors. Most Aussie 
shows run duals. 

Teddy Lane, Jr., son of Ted Lane, 
chief of publicity for Greater 
Union, now in charge of publicity 
hg act replaces Percy 

urtis. 





TV's Policy 
Continued from page 1 


cause confusion and alarm to the 
detriment of unity of purpose in 
safeguarding the democratic insti- 
tutions of our own land ani our 
determination to assist other free- 
ne peoples against aggres- 
sion. 

Americans are fortunate indeed, 
in a time of world tensions, defense 
emergency and Government inves- 
tigations to have a television sys- 
tem that has reached proportions 
of performance qualifying it for 


plying a visual means of broad- 
casting to supplement the vast cov- 
erage of radio. Today there are 
107 television stations, more than 
12,000,000 television sets, and a po- 
tential viewing audience of 45,000,- 
000 people. 
Reassurance Via TV 

There is reassurance in the fact 
that one home out of every four 
homes in America now has a*tele- 
vision set with which whole fami- 
lies and their neighbors are able to 
watch as well as listen, as the 
widening scope of television cover- 
age makes them “eyewitnesses” to 
the cavalcade of events affecting 
their lives. Audiences numbering 
in the millions have learned at first 
hand by means of television the 
struggle of the United Nations to 
achieve a peaceful world. They 
have seen and heard propagandists 
of the enemies of peace at work in 
this great forum and have sensed 
the shallowness and mendacity of 
the obstructionists’ manipulations. 


vw 


y the amazing extent of more 
than 2,000,000 new set owners since 
the first of 1951, is destined to con- 
tinue its unprecedented growth, not 
only in the United States, but in 
other lands as well. 
question but what world under- 
standing: and its safeguard to a 
peaceful way of life will take a tre- 
mendous stride when international 
television networks become a real- 
ity; adding sight to the sound 
broadcasts which, in past years, 
have done so much to build closer 
relationships among free peoples 
separated by geographic barriers. 

Pioneering efforts by the Amer- 
ican television industry resulted in 
1950 in the establishment of seven 
stations in Latin America. TV 
towers now transmitting in Cuba, 
Mexico and Brazil rise as symbols 
of progress toward the day when 
the countries of this -hemisphere 
will be joined by television beams 
encouraging closer friendships and 
understanding. 

Television has proved itself to 
be the greatest means for mass edu- 
cation, information and entertain- 
ment. As such, it can help trans- 
from the uncertainties of our coun- 
try and the world into an orderly 
and progressive movement in which 
all people can strive more effective- 





operetta. Hubert Marischka and ' fj} 


Wolfe Cohen, Warners’ foreign | 


American square dances still the | 


zation; formerly was 20th-Fox sales | 


the serious responsibility of sup- h 


Television, which has expanded | 


—— 


_. Hollywood 


Lowell Thomas 
week. : in town for a 


Richard Basehart 
| London. planed in from 


| . Joseph M. Schenck to Flo 
vacation. rida on 
Louis Calhern in town t 

m work. one 
Kirk Douglas to Palm 

vacation. Beach on 
. Steve Cochran on a tour of La- 
tin-America. 

Dick Steenberg joined the Sam 
vous Saetey 
obert Young hospitalize i 
|intestinal flu. verre om 

Samuel Goldwyn to Palm Springs 
, a berg peceten. 

arry Fitzgerald in the hospi 
; with a stomach ailment. — 
| Anne Sterling robbed of $8,400 
worth of furs and jewelry. 
| Bing Crosby recovering lost 
| poundage at Palm Springs. 
|. Francis Pierlot celebrated his 
,60th year in show business. 
| Joe E. Brown to Denver to en- 
itertain hospitalized veterans. 

Adolphe Menjou starting his 
40th year in motion pictures. 

Ronald Reagan to. Tucson for 
oe preem of “The Last: Out- 
post.” 

Jim Thorpe having his face 
st for a personal appearance 
our. 

Warners tossed a luncheon in 
honor of Col. Mary Hallaren, WAC 
topper. 

Gunther Lessing appointed to 
the U. S. national committee for 
UNESCO. - 

Janis Paige entertained at the 
farewell party of the 146th 
Fighters’ Wing. 

John Krueger resigned as busi- 
ness manager for Mary Pickford's 
California interests. 

Arthur Krim in from N. Y. to 
huddle with indie producers about 
United Artists deals. 

Robert Young collapsed on the 
set of “The Half Breed” and was 
rushed to the hospital. 

Ricardo Montalban in from Uru- 
guay where he attended the In- 
ternational Film Festival. 

Paramount and RKO Studio 
Clubs will hold a joint golf tourna- 
ment on the Rio Hondo links. 
William Dozier returned from 
his Palm Springs siesta and as- 
sumed his new job at Goldwyn’s. 
_Ezio Pinza recovering from the 
virus attack that prevented him 
from singing at the Oscar Derby. 

Lucille Norman bedded by virus 
'while Warners’ “Golddiggers in 
Las Vegas” troupe shoots around 


er. 
Charles P. Skouras in from 
Washington after huddles with the 
Department of Justice over the 
consent decree. 

Jane Wyman and Jimmy Mc- 
Hugh guests of honor at the 5lst 
annual dinner of the Harvard Club 
of Southern California. 

Arlene Dahl, Ezio Pinza and 
Johnny Green guésts of honor at a 
luncheon held by the Hollywood 
Foreign Correspondents. 

Samuel Goldwyn will be guest 
of honor at a luncheon to be tossed 
by the General Federation of Wom- 
en’s Clubs at the Shamrock hotel 
in Houston. 


Miami Beach 
By Lary Solloway 
Beachcomber folded last week. 
Cotton Club is closing this week. 
New show at Mother Kelly’s fea- 
tures Jack Small. ; 
Olin Downes lecturing on music 
at Roney Plaza April 10. 
Herkie Styles and Mary Hatcher 
into Clover Club this week. ' 
Music Circus closing Sunday 
(7). “Desert Song” is bowout biil. 
Joey Adams and Al Kelly click- 
ing at Martha Raye’s Five O’Clock 














There is no | Club 


ub. 
Ned Schuyler back in town after 
New York confabs with Josephine 
Baker, 

Mary Small and Buddy Hackett 
into Driftwood Room in the new 
Nautilus hotel. 

Babe Baker split up his revue at 
Leon and Eddie’s with one-half 
heading for Houston, Tex., en- 
gagement. 





Chicago 

“Moon Is Blue” moves in to 
Harris, April 29. © . 

Authoress Pearl Buck in town 
this week for lectures. . 

Monogram prexy Steve Broidy 
stopped off over weekend. 

Producer Leonard Goldstein in 
town for preeming of his “Ma and 
Pa Kettle” pic at the Chicago. 

Director George Stevens in town 
visiting his uncle, Ashton Stevens, 
veteran Chi Herald-American dra- 
ma critic. ‘ 

Cornelia Otis Skinner and Mrs. 
Mary McLeod Bethune, an educa- 
tor, received National Human Re- 
lations Award last week from Na- 
of -Christians 





ly for the attainment of. happier 
conditions of living and peace. _ | 


Monat Conference 


and Jews. é' 
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LIGON JOHNSON 

Ligon Johnson, 78, noted copy- 
right lawyer, died March 29 in 
Greenwich hospital. He lived in 
Indian Chase Park, Greenwich, 
Conn. ; 

Johnson was copyright counsel 
to Paramount, Warner Bros., First 
National, 20th-Fox, Metro-Gold- 
wyn-Mayer, and almost every other 
motion picture company in the 
U. S. He also was copyright con- 
sultant to the United States Alien 
Property Custodian. 

In his office at 1619 Broadway, 
New York, where he had practiced 
since 1908, Johnson had accu- 
mulated a copyright reference li- 
brary generally believed to be the 
most extensive and complete in 
the world. 

On file were the names of the 
author and publisher of every 
piece of fiction ever published in 
the English, French and German 
languages; the names of the au- 
thor and producer of more than 
200,000 dramas and the theatres in 
which they played; titles, authors 
and publishers of 3,000,000 musical 
compositions and copies of all the 
books ever published pertaining to 
copyright law. 

From 1906 to 1915, Johnson was 
‘a special assistant to the U. S. 
Attorney General, assigned to 
stamp out play piracy in this coun- 
try. He successfully prosecuted 
and sent to prison more than a 
dozen play-stealing producers. 

Later, he went to England as a 
special emissary of the State De- 
partment and assisted in drafting 
what is now the Copyright Act of 
Great Britain. He also helped 
draft copyright legislation in‘ this 
country and Canada. 

He became an Assistant Attorney 
General of Georgia in 1902 and 
four years later became an attorney 
for a chain of southern theatres. 
His work brought him frequently 
to New York and in 1908 he opened 
an office here as copyright lawyer 
and consultant. With Samuel W. 


OBITUARIES | 


| considered a topflight man in his 
‘field, had handled exploitation for 








He had been ailing for the past 
a years from an arthritic con- 
ion. 


During his showbiz career, Lee, 


major film companies and theatre 
chains. Prior to this he had been 
on the advertising staff of VARIETY. 


Upon leaving Variety he joined 
Fox Films to handle special ex- 
ploitation of their top cowpoke 
star, Tom Mix, whom he accom- 
panied on personal appearance | 
tours in the U. S. and London. He 
later became exploitation head of 
RKO Theatres, his main assign- | 
ment ‘being to pulmotor “ailing 





‘theatres” back to normal biz. 


For five years prior to his ill- 
ness he had been associated with | 
Si H. Fabian, head of the Fabian | 
Circuit, and during that tenure 
had been general manager of the 


president of the Tropical Radio| Surviving are his wife, two daugh- | 


Telegraph Co., 
March 30. 


Beakes, who won the Marconi 
Wireless Pioneer Medal in 1941, 
began radio work with the Army 
Signal Corps in 1902. 

Later, as chief engineer for the 
United Fruit Co. and its subsidiary, 
the Tropical Radio Telegraph 
Co., he supervised the construc- 
tion of radio stations in Boston, 
New Orleans, Miami and Central 
America. 

He became vice-president and 
general manager of Tropical and- 
in 1938 became its president. 


died in Miami |t 


ers and a brother. 


John Ww. H. Haselbusch, 65, film | 
studio technician, died March 27 
in Hollywood. 








Mrs. Minnie Belasco, widow of | 
theatrical producer Henry Belasco, | 
died in San Francisco, April 1. 

_Father of Ted Grouya, seinen, 
died in Paris recently. 


MARRIAGES 


Patricia Brennan to Gino Conte, | 











| Pittsburgh, March 31. He’s produc- | 


HOWARD KAHN /tion manager of Pittsburgh Play- | 


Howard Kahn, 65, radio person- | 
ality and St. Paul Pioneer Press| 
columnist under the name of Paul 


| Light, died of a heart attack at his 
i home in St. Paul. 


Kahn and his wife, Mary, start- 
ed their “Red Rooster Radio Hour” 
on WDGY in 1949, and continued 


house. | 


| Beulah C. Young to William A. 


Coleman, Pittsburgh, March 11. | 
Bride is dancer known professional | 
as Mei Ling. 

Antonia Vidor to Egon Merz, 
Reno, March 27. Bride is the 


it until his death under the spon- | daughter of King Vidor. 


sorship of a St. Paul department | 


store, Schuneman’s. 
When managing editor of the 
old St. Paul News, Kahn won at- 


circuit’s Fox and Paramount the- | tention for his part in bringing 


atres, Brooklyn. When 
house was reclaimed by 
mount, Lee left Fabian. 

Survived by wife, son and a 
daughter. 


JOHN. W. SCOTT 
John W. Scott, a production con- 
sultant of Eastman Kodak Co.'s 
executive staff, died in Rochester, 
N. Y., March 23. 


latter | 
Para- | 





Scott had been ascociated with | Kansas, died at his home in that of Jack Kirsch 


the company since 1918, when he 


was employed as a_ chemist in, 
ak Research Laboratories. | 


Kod 
Later he transferred to the devel- 
opment department and in 1923 
joined the sales department for 
special work on the Cine-Kodak 
camera. 

In 1935 he was assigned to the 
administrative section of the sales 
department for development of 

hotographic apparatus and to aid 
n coordination of sales, experi- 
mental and production activities. 
Two years later he returned to the 
production staff of the executive 
sales department as general con- 


IN MEMORIAM 


MIDGE AND 


FRED ELSWIT 


TOY AND WING 





Tannenbaum, he founded the firm 
of Johnson & Tannenbaum, 1619 
Broadway, in 1945. 

Surviving are his wife and a 
brother, Maj. Graham Lee John- 
son. 





RALPH FORBES 

Ralph Forbes, an actor who had 
appeared in important roles on the 
stage and screen almost continu- 
ously since he came’ here from 
England in 1924, died at Monte- 
fiore hospital, N. Y., March 31. His 
last stage appearance was two 
years. ago in Sir Cedric Hard- 
wicke’s revival of Shaw's “Caesar 
and Cleopatra.” 

Born.in London, Forbes adopted 
the maiden surname of his mother, 
Mary Forbes, a well-known Eng- 
lish actress now in Hollywood. He 
did his first screen acting in the 
film version of “Brown Sugar,” and 
first attracted attention on the 
stage in “The Flame,” at Wynd- 
ham’s theatre in London in 1924, 

That autumn he was brought to 
New York to support Violet Van- 
brugh in “Havoc,” which soon 
closed. He was signed as leading 
man for Ruth Chatterton, star of 
“The Magnolia Lady.” They were 
married in 1924. 

The couple acted together. in 
“The Little Minister” and “The 
Man With a Load of Mischief” dur- 
ing the next two seasons, and then 
Forbes went to Hollywood, where 
he appeared in more than 50 films. 

Miss Chatterton and Forbes 
were divorced in 1932. Two years 
later he married Heather Angel, 
Stage and screen actress. They 
were divorced in 1941. In 1946 he 
married Dora L. Sayers, also an 
actress. In 1943 he toured with 
his first wife in Noel Coward's 
“Private Lives.” 

Among the plays in which 
Forbes appeared in New York 
were: “The Doctor's Dilemma,” 
with Katharine Cornelk “Hedda 
Gabler,” with Katina Paxinou; “A 
Kiss for Cinderella,” with Luise 
Rainer; a Theatre Guild revival of 

You Never Can Tell,” and “Sec- 
ond Best Bed:” 

Besides his wife and his mother, 
Forbes leaves two sisters, Brenda 
Forbes, actress, who was in the re- 
cent “Ring Round the Moon,” and 
Mrs. Douglas Young of London. 


JOE LEE 
Joe Lee, 64, exploitation man 





and theatre manager, died after a! 


heart attack in Detroit, April 2. 


sulting engineer to sales and pro- | 


duction departments. 

In 1939 he coordinated the East- 
man exhibits at the New York 
World’s Fair. 

During World War II Mr. Scott 
was a general consultant to the 
Armed Forces on photography and 
other mechanical projects and 
served as contact with Navy labora- 
tories at Anacostia and Norfolk. 


SIMON BARERE 

Simon Barere, 55, celebrated 
Russian pianist, died of a cerebral 
hemorrhage April 2 while playing 
at a Carnegie Hall, N. Y. concert 
with the Philadelphia Orchestra. 
He was stricken during his per- 
formance of the Grieg Piano Con- 





certo. Death was believed to have 
been induced by high blood 
pressure. 


Born in Odessa, Barere studied 
at the St. Petersburg Conservatory 
and made his U. S. debut at Car- 
negie Hall in 1936. In subsequent 
years he appeared with most of 
the top symphony orchestras of 
Europe and America. His tech- 


nique and musicial ability won: 


him universal acclaim. 
Surviving are his wife, Helen, 


and a son, Boris. Both were in the | 


audience at the time of his col- 
lapse. : 
RAWLINS L. COTTENET 

Rawlins Lowndes Cottenet, 84, 
a director of the Metropolitan 
Opera from 1908 to 1950, died in 
New York March 29. 

When Cottenet became one of 
the 14 directors of the opera in 
1908 it had just changed its name 
from Conried Metropolitan Opera 
Co. to the Metropolitan Opera 
Co. As a director, Cottenet was 
instrumental in bringing to this 
country Giulio Gatti-Casazza as 
manager of the opera and Ar- 
turo Toscanini as chief conductor 
of Italian opera. 

He also had had a part in bring- 
ing Enrico Caruso and Serge 
Diaghilev, the ballet master, to the 
U. S. He was also a composer. 
Alma Gluck often sang his song, 
“The Red, Red Rose”; Fritz Kreis- 
ler, Efrem Zimbalist and Jascha 
Heifetz playéd his violin composi- 
tion “Meditation.” 


WILLIAM EDGAR BEAKES 











William Edgar Beakes, 70, pio- 


, two prominent citizens. 
he received the Cosmopolitan In- | 


about an investigation of crime in 
St. Paul following kidnappings of 


iternation’s distinguished service 
medal for his work in cleaning up 
the city. 





JOHN F. TRUITT 
| John F. Truitt, 68, manager of 
| the ‘Electric theatre, Kansas City, 


‘city March 26. A veteran theatre 
manager in the Kansas City area, 
he had been in charge of the Elec- 
| tric since 1935. At various times 
he had managed a number of 
, suburban theatres on the Missouri 
' Side, and had handled others in 
| Topeka, Kans,; Sedalia, Mo., and 
| Los Angeles, Cal. 

| His entire career was spent in 
show business, at one time singing 
in musical comedies, later per- 
forming on roller skates, and still 
later serving as an assistant pic- 
ture producer. 

| Survived by wife, 


| daughter, 
‘stepson and a brother. 





TEX COOPER 
Tex Cooper, 74, pioneer film 
; cowboy, died March 29 at his home 
{in Hollywood after a short illness. 
|One of the picturesque characters 





,of the town, he resembled Buffalo | 


| Bill, with whom he toured more 
than 50 years ago. 
| Cooper also performed with the 


fore he became a motion picture 
cowboy 35 years ago. He worked 
for practically all the Hollywood 
studios until his retirement last 
ear. He is survived by his wife, 
ona, a former circus midget. 


NATHAN H. GALLEY 

Nathan H. Galley, 53, Cincin- 
nati exhibitor, died from a heart 
attack March 31 in that city. 

His interests in the Rialto, Marie- 
mont and Elmwood theatres, Cincy, 
and a house in Oxford, O., were 
sold last year for a _ reported 
$400,000. 

Surviving are his wife and two 
daughters. 


EDWARD METCALFE 

Edward Metcalfe, 84, actor, died 
April 2 at Pilgrim’s State Hospital, 
Brentwood, L. I. 

Metcalfe was with the Marx 
Bros. for four years in vaude and 
musicals. At turn of century he was 
with Bostonian Opera Co. and ap- 
peared in a number of operettas. 


MAJ. GEO. CORNWALLIS-WEST 

Maj. George Cornwallis-West, 
'76, playwright and widower of the 
|late actress, Mrs. Patrick Camp- 
bell, died in London, April 1. | 

In a lengthy Army career, Major 
Cornawllis-West found time to 
write several one-act plays. 


FRANK MASON 
Frank Mason, 58, died in Mem- 
phis March 29. Formerly. a mem- 
ber of the vaude team of Sullivan 
& Mason, he was in the advertis- 
ing business in recent years. 
Survived by wife and daughter. 




















Henry Schumann-Heink, 64, son 
of Mme. Ernestine Schumann- 
Heink, died in ‘Los Angeles March 
28. His mother died in 1936. 





grandmother of Arthur Sarno, Jr., 
screen publicists, died March 25 
in Culver City, Cal. . 


Wife of Bruce Robertson, asso- 
ciate editor of Broadcasting maga- 
zine, died March 31 in New York. 


Mrs. Jennette Israel, 80, mother 
of Arthur Israel, Jr., assistant 
treasurer of Paramount Pictures, 
died in New York March 30. 














Miller Bros. 101 Ranch shows be-| 


Mother, 74, of James Sarno and | 


Flora Jane Sleeper to Anker P. | 
Henningsen, Gilford, N. H., March 
25. Bride is an actress. | 


| Helen Keane to Donald Curtis, | 
in N. Y., March 31. Bride is with | 


Music Corp. of America in N. Y.; | 


In 1935. he’s an actor. 


Martha Hyer to C. Ray Stahl, | 
|New York, March 31. Bride is an | 
actress; he’s a film producer. 


| Mildred Scheilof to George Paul, | 


Chicago, March 31. He’s a WBKB | 
cameraman. | 


| Dolores Hillman to 
Kirsch, Chicago, April 1. 


Illinois prexy. 
| Marcia 
Donovan 


Schumacher, Chicago, 


‘March 28. He’s with the St. Louis 
Symphony Orch. 









LeBlanc 


Continued from page 2 ——— 
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'Long oratory with some potent 





marketing. He combined Huey 





| pitches for his product. He was 
inearly as entertaining as any of 
the high priced performers he 
hired at sums up to $6,000 a day. 
Once he got early financial diffi- 
‘culties out of the way, he told how 
ihe introduced a product in a terri- 
|tory. He would buy time on a local 
‘radio station and run a musical 
|contest. There would be a record- 
jing of either “Dixie” or “Yankee 
| Doodle” (depending on the terri- 
‘tory, no doubt) or some other song 
that was easily recognizable. An- 
nouncer would tell that anyone 
writing in with the correct name of 
the song would receive a bottle of 
Hadacol. Firm would then send a 
coupon good for one bottle of the 
potion, redeemable at any drug 
store. Then a coupon holder would 
run around like mad to all pharma- 
cies in an effort to cash the cou- 
pon—but none would have it. By 
that time, word of mouth was so 
tremendous, he said, that when a 
salesman came into the area, he 
was greeted like a messiah. He fol- 
lowed up with tremendous radio, 


‘ LeBlanc’s 4 S’s 

LeBlanc has his own personal 
credo in advertising which he 
labels the Four S’s—saturation, 
showmanship, simplicity and sin- 
cerity. For example, he’ll never 
sign with a radio station unless he 
can get a minimum of four spots 
daily. In the 31 states in which 
he’s introduced his product, he’s 
had contracts with nearly 200 radio 
stations. His penetration into the 
N. Y. market is expected to be even 
more spectacular than those which 
preceded this campaign. New York 
‘is probably the most lucrative mar- 
‘ket in the country, and it’s expect- 
ed that they'll go all out to nab 
as many dollar-and-a-quarters as 
the traffic will bear. 


The Senator is a firm believer in 
the fact that “unless you tell ’em, 
;/you can’t sell ’em.” In order to 
tell ’em, LeBlanc’s Hadacol medi- 
cine show caravans have already 
paid as high as $6,000 for Burns & 
Allen, $5,500 for Jimmy Durante, 





newspaper, and caravan eampaigns. | 





$2,000 daily for Mickey Rooney and 
|similar sums for other top names. | 
i\The William Morris Agency is' 
| booking all the talent. | 
LeBlanc is a firm believer in his | 
‘product which he says he com-. 
| pounded after studying 1,100 books | 
on nutrition and vitamins. It con- | 
tains 12% alcohol (as a preserva- 
tive), which is about the percent. | 
age of many wines. In fact, one | 
community in Illinois ordered that | 
|the remedy be sold only in liqvor | 
stores. The label recommends that | 
|the consumer take the remedy for | 
,12 weeks before judging results. | 





| Recommended dosage is two bottles son, New York, March 31. 
Maurice B. Bland, 44, amusement | per week. At $1.25 per, that means js radio-TV scripter, former head 





‘TV-Proof’ Theatres 


Continued from page 1 
are 20th-Fox’s expensive Irene 


Dunne-starrer, “The Mudlark”; 
Paramount’s J. Arthur Rank im- 
port, “Trio”; Columbia’s “Five,” 


produced by Arch Oboler; “The 
Medium,” version of Gian-Carlo 
Menotti’s Broadway operatic suc- 
cess; “Tales of Hoffmann,” Mihcael 
Powell and Emeric Pressburger’s 
brilliantly Technicolored filmiza- 
of the Offenbach opera; ‘‘Kon- 
Tiki,” documentary companion 
piece to the best-selling adventure 
yarn of the past year; “Stars in My 
Crown,” Metro’s story of a moun- 
taineer preacher, and others. 
Reissue “Our Town” 

Newest development, highly in- 
dicative of the growth of the new- 
type exhibition, is Sol Lesser’s de- 
cision to reissue his “Own Town.” 
Pic, originally released a dozen 
years ago, got tremendous and al- 
most-universal critical raves, but 
proved a b.o. flop. After years of 
exhibition in this country and 
abroad, it barely eked out its 
negative cost. 

Lesser feels that in the interim 
a new type of audience has devel- 
opd, the patrons of the art thea- 
tres. He believes that they'll find 
in the Thornton Wilder story and 
the fine performances a pic which 
will please them. He’s therefore 


Daniel decided on a reissue to play the 
He’s son | small-seaters exclusively. 
, Allied Theatres of 

| his sales reps, Producers Represen- 
Emde McCallister to, tatives, 


a Distri- 
bution will be handled entirely by 


Inc., operated by his 
brother, Irving, and Seymor Poe. 

The theatres in which this and 
similar product will play are an 
outgrowth of the art circuit. Art 
houses, which formerly played for- 
eign pix exclusively, have gradually 
Swung to this ether type of spe- 
cialized films, and additional houses 
have swung over to this form of op- 
eration as more pix have become 
available. 

As far as 20th-Fox, Metro or 


,Other major producers are con- 


cerned, they’ve discovered the new 


| circuit to be no adequate replace- 


ment in the amount of rentals they 
can throw off as compared to top- 
feature bookings in standard the- 
atres. It is a much more profitable 
method of playoff, however, for 
quality pix that otherwise would 
garner only bottom position on 
dual bills because they have no 
draw when put through the distri- 
bution-exhibition mill in normal 
fashion. 

It is pointed out, for instance, 
that a picture which might earn 
$3,000 on a flat-rental deal as sec- 
ond feature in a first-run theatre 
can throw off perhaps $8,000 in a 
long engagement at a sureeater. 
Secondary advantage is the pros- 
pect of getting dates in standard 
subsequents on the basis of the 
success in a _ specialized house, 
while the pic would be sloughed 
if it came through as an usual sec- 
ond-feature. 

Significance to Hollywood of the 
unfolding of the specialized theatre 
operations is an eventual regearing 
to the kind of grosses these houses 
can provide. That means tremen- 
dous budgetary cuts and the man- 
ufacture of films specifically de- 
signed for this market. In mak- 
ing them, the producer must take 
his eye off the millennium of turn- 
ing out every pic to simultaneously 
please every type audience. Latter 
basis is that on which most Holly- 
wood product is now made, with 
resultant public dissatisfaction with 
many pix because in attempting to 
please too many people, they please 
too few. Present heavy budgets, 
however, make it almost manda- 
tory for a producer to broaden his 
sights as far as possible. 


. BIRTHS 


Mr. and Mrs. Bill Hardwick, 
daughter, Hollywood, March 25, 





.Father is a publicist. 


Mr. and Mrs. Jay Reich, daugh- 
ter, Pittsburgh, March 22. Mother 
is daughter of Sid Jacobs, WB the- 
atres district manager in Pitt zone; 
father heads an advertising agency. 

Mr. and Mrs. Andy Kasmarik, Jr., 
daughter, Pittsburgh, March 27. 
Father’s on WWSW engineering 
staff. 

Mr. and Mrs. Harold Melniker, 
son, Santa Monica, Cal., March 28 
Father is head of research and cen- 
sorship at RKO. 

Mr. and Mrs. William Roach, 
son, Paris, March 22. Father is 
copyright lawyer with UN in 


Mr. and Mrs. Bill Stein, son, 
New York, March 30. Father is in 
the NBC press department. 

Mr. and Mrs. Ira H. Knaster, 
Father 


editor of the Newark Star Ledger, 'a sizable contribution to the Le- of radio and TV for the Commu- 


neer radio engineer and former/died in New York, March 31.' Blanc treasury. ' 


nity Chest drive. 


HEL Re, 


ORNS oot NNN Ut 


ron tbe 


i 
ae 
3 
= 
* i 
2 
a 
ok 
4 
oh 
a 


ae wy Oe 


ch spt sn 








pe VARIETY Wednesday, April 4, 1951 





ete 


ees name, | 


“Billy Eckstine goes down in Paramount Theatre records as the first entertainer 


ever to get a standing ovation from the ‘oe house BEFOR he began singing.” 
y’ | — Radio Daily 














A deep bow to Hugo Winterhalter, 
his orchestra and chorus; Alan King; 
Raul and Eva Keyes and to my favorite 
guy on the screen — Mr. Robert Hope, Esq. 


‘Qa ee aad 
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Current Hit Records— 




















‘d hit m first 





““1 APOLOGIZE’ and “IF 
Just Released— _— 


®@ 

@ “I’M YOURS TO COMMAND” 
3 Backed with— 
» 
2 


“WHAT WILL | TELL MY HEART” © 
£82369980586684066% 030 
RECORDS MGM PICTURES . 


jenn MILTON EBBINS 


= OK WILLIAM MORRIS AGENCY, INc. 


— KAYE-HALL ASSOCIATES (New York « FOX & BROOKS ‘Ho 





